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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE

THE TRADEMARK TRIAL AND APPEAL BOARD

Petitioner: Daniel M. Goodman ¢/o P.O. Box 120713, Nashville, Tennessee
37212

Registrant: Steven Berhn, Suite 224, 3439 N.16. Sandy Blvd. Portland,
Oregon 97232.

Proceeding Number 920572411

PETITIONER’S NOTICE OF RELIANCE
COMES the Petitioner Daniel M. Goodman pursuant to TMBP 704.08(b) and CFR
Sec. 2.122(e) and files his Notice of Reliance upon the attached article called “Review of Los
Super Seven Hear [t On The X on the mternet web site AllMusic:

hitp://allmusic.com/album/heard-it-on-the-x-mw0000705694 accessed December 23, 2105,

This material is relevant because it helps establishes Petitioner's ¢laim that the concept [or the
musical performing group "Los Super 7" is not a band per se, iU's a collective.organized by

manager Dan Goodman.™

P.O. Box 120713
Nashville, Tennessee 37212
615-385-4437
triptecaldredgelaw.com
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http://www.allmusic.convalbum/heard-it-on-the-x-mw 0000703691

Recommendations My Profile Advanced Search SignUp | logm

TER 4L|u

il [p
‘mlgw ‘[;R#’ﬁﬁk
itfgg GOEO D

'u[ 1

l\

Stream or buy on:

Release Date
Duration

Genre

Styles

Recording Date

e )
o,-a_._m.. KA IN!
s

iy

March 22, 2005
3721

PoprRock
Coundry

Latin

Asrericana
taexican Traditions
Reoots Rack
Tex-Mex
Alternalive Laun

Scptember 20, 2004 -
September 26. 2004

Sutnnt Carrections

lof2

alihiphop A neeh MIll Fan Cues In On Draket

USRI —

RN DAL S

Heard fton the X

f

User Ratings (12)

AlifAusic Rating Your Rating

Credits
| |

Overview User Reviews Releases

Sharu this page
AllMusic Review by Stephen Thomas Erlewine [-]

Los Super Seven isn'l a band, per se -- it's a collective, organized by manager Dan Goodman. who

comes up with a concept for each ol Ihe group's albums and assembles a band to fit, For their third

album, Goodman turned to music journalisi/record produces #1:k Clare, whose giveaway CDs lor the

Oxford American journai arc highly f(!gd[d(‘d in certain quarters. Inspired by 2./ s classic boogie rock
tribute to border radio, “Heard It on the X" Clark came up with a sharp idea: a salule to the heyday of /Al
radio on the Texas/Mexico border, when rack & roll, blues, country. jazz. Western swing and marischt
mixed freely Clark and Goodman drow up a lisl of songs and musicians to piay them, recruiled lwo
differont core bands -- indie rockers Calexico and a group (ealuring Chiarhie Sexton, who also served as
the third producer on this album (along with Ctark and Goodman), with drummer Hunt by - and then
brought in a bunch of Texas-identified singers. Some -- Iike Reul Kale, Joo Bty Rivk Trew e, Fouen
Rames, and Freddy Fondern -- were Los Supes Seven velerans, while olhers - Jobi Mot Lk

Lovelt, Roedney Crowetl, and Clarcace " Gatenrouth * Browno -- are new lo the game  That list of

musicians signats thal 4o a1t en the & is not nearly as Latin-centric as ils predecessor, -0, which
theoretically means it may play to a wider audience, but in 2005, with all thus roots music and versions of
songs that are 30-40 years old, it's unlikely that tus will get much play outside of roots lanalics and those
who long for the heyday of Musician magazine I'hat said, Foeaich It e the Xas executed about as wiell as
it could be. T he song selection is expert, louching on lesser-known tunes by such Texas giamts as v
Sabine and Gudey Hoily and standards by Ginnd Lesoon seflerson. 22 Tog, and Sob vz, adding a
fow cult favoriles ang a new tune or two along the way. While this certainly reads like an cclectc listen on
paper, in practice it flows easily, thanks lo both lhe house bands, the professional (albeil a bil loo clean)
production. and the fact that the borders separating these genres are virtually nonexistent these days.
I'here's no real cross-pollinalion within the grooves themscelves (having Kauics sing the title track doesn't
guile quality, since it still comes across as bloozy boogie rock), the styles merely rub shoulders with each
other. and since all lhe musicians already travel! in these circles, there are no real surprises (well, apant
from Hiatt's mannered vocal on “Tm Not That Kat (Aymore).” but on second thought, that's not much of a
surprise. cither). Bul surpnses are overrated, particularty with so many similar albums shooting loo high
and nussing the mark. Here, the songs are excelient, performked by the right musicians, and the resull is &
highly enjoyable record lor anybody into any of the (calured artisls or songwriters If this doesn't pack the
thrill or sense of discovery thal the original recordings have, mark that down to the ultimate trivimph of
border radio - its influence has been so strong and so lar-reaching that listeners take ils innovations lor

granted, so an album as nonchalantly diverse as this seems like a welcome everyday occurrence

Collapse +

User Reviews

‘There are no user reviews for this album. Sign ws or Loy in to your AllMusic Account to wirite a reviews

SHARE »
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE

THE TRADEMARK TRIAL AND APPEAL BOARD

Petitioner: Daniel M. Goodman c¢/o P.O. Box 120713, Nashville, Tennessee
37212

Registrant: Steven Berlin, Suite 224, 3439 N.10. Sandy Blvd. Portland,
Oregon 97232.

Proceeding Number 92057241

PETITIONER’S NOTICE OF RELIANCE
COMES the Petitioner Daniel M. Goodman pursuant to TMBP 704.08(b) and CI'R
Sec. 2.122(e) and files his Notice of Reliance upon the attached article called “Los Super Seven-

Border Radio” from the Internet site “No Depression™- http:/nodepression.com/article/los-super-

seven-border-radio™ accessed December 23, 2105, This material is relevant because it helps

establishes Petitioner's claim that the concept for the musical performing group "Los Super 7"

ch time". created by Petitioner.

was always intended as "a dilferent cast ol characters ¢

. Aldredge.
vy for Petitioner
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ripi@aldredgelaw.com
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[T CAME CRACKLING THROUGH the radio speaker late at night from faraway places like Villa
Acuna, Coahuila, "in sunny old Mexico." The blowtorch signal faded in and out of the ether,
making disjointed the voices of personalities too outrageous to be doubted, speaking to true
believers and the wanton alike, promising salvation through God and/or low-down dirty-leg
women celebrated in song.

Evangelists like Reverend Ike and Brother Al spread the gospel while selling Bibles, genuine
holy water, and autographed pictures of Jesus Christ. Hucksters and quacks such as Doc
Brinkley promised to restore men's sexual vitality with goat gland implants. And most
significantly, hepsters such as Wolfman Jack exposed listeners all across North America to
the wilder side by spinning records other radio stations wouldn't play and howling eerily
before, after, and over the music, while advertising baby chicks, miracle balm, and collections
of hit records.
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It made the cute little Japanese transistor AM radio sound forbidden and menacing. To any
impressionable kid hooked on music, it was better than magic.

Delbert McClinton remembers hearing it after he traded his coveted World War II German
dress dagger for a little $2 crystal radio set. "I'd get in bed at night and crawl under the
covers with my flashlight and hear stuff you couldn't hear anywhere else, from Bill Monroe to
B.B. King," he says.

Lloyd Maines compares it to watching a dirty movie. Joe Ely says hearing it after midnight,
sitting in a car parked in the middle of a cotton field with friends, drinking and who knows
what, felt good "because it sounded like you were doing something wrong, really evil."

Ruben Ramos tuned it in all the way to Michigan whenever his family left Texas and headed
north to harvest crops in the fields. His older brothers preferred the Spanish-language
stations beaming in from the interior of Mexico because that was the language and the music
they'd grown up with. Ruben and his younger brothers were all the about the English-
language rock 'n' roll and rhythm & blues served up on stations like XERY and XEG.

Freddy Fender was hooked on Dr. Jazzmo, a black disc jockey who spun Clifton Chenier and
other regional delights, and another madman who called himself Howlin' Rooster --
characters even crazier than the better-known DJ who went by the name of Wolfman Jack.
Joe Ely credits Wolfman Jack for turning him on to Jimmy Reed and Muddy Waters, and
Brother Al, the guy who followed the Wolfman every evening, for exposing him to a variety of
the Lord's music not played on other gospel radio stations. Whenever Sauce Gonzales was
driving between gigs with Sunny & the Sunliners, Howlin' Rooster sent out dedications to
him and other band members.

I heard it. The experience was so mesmerizing, I recorded Wolfman Jack's shows on a heavy
reel-to-reel audio recorder, holding the little microphone next to the radio speaker. You never
knew what you were going to hear, but the howls made an impression. When I played back
the recordings for friends, I could never understand why they didn't get as excited about it as
I did.

Billy Frank Gibbons heard it too. It was seared into his memory so vividly that years later he
wrote a song about the experience, "Heard It On The X", and recorded it with his band ZZ
Top, who performed it in concert venues around the world. When Rick Clark stumbled upon
the recording 30 years after ZZ Top made it and figured out what it meant, the lightbulb
above his head flashed on. This X factor, more than anything, was what Los Super Seven was

all about.

"It" is border radio, the freewheeling/anything-goes/outsider/renegade medium heard
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throughout much of the Americas and overseas once upon a time. Its Texas-Mexican
connection went beyond the geographic location of the transmitters. For example, Lydia
Mendoza, the first female Mexican-American recording star, known as the Lark of the Valley,
found her audience through border radio stations back in the 1920s and 1930s. Discovering
border radio through ZZ Top's "Heard It On The X" is a little bit like Clifford Antone figuring
out the blues through Led Zeppelin -- a bassackwards roundabout path to the truth, but the
truth nonetheless. So if the boogie trio's little riff about what border radio meant to them as
young lads is the key to the highway, then punch the accelerator and git it on.

So what's all that got to do with Los Super Seven? Weren't they the Latin roots guys who
delved into Texas-Mexican border folk traditions and got a Grammy for their efforts? Or are
they that Los Lobos spinoff that followed the trail of the Buena Vista Social Club four years
back with a CD and a DVD? And what the heck does ZZ Top or Wolfman Jack have to do with
"Mi Ranchito", "Margarita", or "Compay Gato" anyway?

The short answers are yes, yes, and lots.

Heard It On The X, the theme of Los Super Seven's third album (to be released March 22 by
Telarc), bears precious little resemblance to the previous two albums. Which is sort of the
point. Besides, there are other ways to explain the success of a band that never really existed
and includes only two players, Rick Trevino and Ruben Ramos, who have been along for the
entire ride, along with a hook and title that wasn't figured out until most of the songs and
artists were selected.

Blame all of the above on Texas, as contradictory a place as there is in these United States,
and the provincial, iconoclastic, and larger-than-life-its-ownself sense of place, music
included, the state it has fostered. It's where this whole Los Super Seven idea began in the
first place.

The concept for Los Super Seven was born in March 1997 during South By Southwest as an
afternoon acoustic show put together by two music-biz roots fans -- Los Angeles record exec
Paula Batson and Nashville manager Dan Goodman -- in the back of Las Manitas, a soulful

Mexican cafe in downtown Austin.

The gathering was sort of an extended version of the Texas Tornados, the Traveling Wilburys
of Tex-Mex music. Tornados members Doug Sahm, Flaco Jimenez and Augie Meyers were
present, along with Rick Trevino, the boyish Austin-based mainstream country singer
managed by Goodman; and rocker Joe Ely, accompanied by Teye, his flamenco guitarist
sideman at the time. Also taking part were accordionist Joel Guzman, bajo sexto guitarist
Max Baca, singer Ruben Ramos, west coast rockabilly singer Rosie Flores, and Cesar Rosas
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and David Hidalgo from Los Lobos, the Los Angeles roots-rockers who could just as well be
‘Texas-Mexicans.

A year later, in April 1998, Goodman, who had a history with Los Lobos at Vector
Management, rounded up Ely, Jimenez, Trevino, Ramos, and Freddy Fender to join Hidalgo,
Rosas, and Guzman at Cedar Creek Studios in South Austin, along with the Mariachi Las
Campanas from San Antonio and a few other players, to do old songs from the borderlands.
Over the course of a week, Lobos horn player Steve Berlin produced an album. A handful of
concert dates in New York and Los Angeles and several other cities. plus two appearances on
Conan O'Brien's late-night show, hyped the eponymous album (on RCA), which won the
Grammy for Best Mexican-American Music Performance at the 41st Grammy Awards.

But the band went the way of Little Village. Everyone had their own projects to pursue.

"The concept was revived in 2001 for a second album, Canto, again under Berlin's direction
(but now on Sony). Though some of the recording was done in Austin, the scope expanded
far beyond Texas with a pan-Latin theme that covered early salsa, Cuban son, and other
traditional Latin music. New voices and players were brought in, notably Mavericks singer
Raul Malo, Afro-Cuban piano stylist Alberto Salas, Peruvian folk star Susana Baca, and
Cactano Veloso, the Brazilian songwriter who helped pioneer the tropicalismo movement.

Ely, Fender and Guzman dropped out. "When Dan Goodman showed me what he was doing,
I told him it was too far south of the border," Ely says. "I didn't know that material." The
album worked as a piece of art -- Trevino calls the second time around the most satisfying
personally and immediately followed the second Super Seven recording with his own Latin
roots album Mi Son, featuring Salas, Malo, Ramos, and Los Lobos, with Berlin producing.
Bul Canto signaled the end of LS7, failing to move enough units to Latino or Anglo buyers to
convince a label to pay the freight again.

After giving the idea a rest, Goodman determined if there was to be a third album, the band
that didn't exist needed a change in direction again. He called on the expertise of Rick Clark,
the tall crazy guy from Memphis who put together the CD compilations for Oxford American
magazine's annual music issue. Clark was involved all along with the previous Los Super
Seven recordings as Goodman's friend and adviser, but stayed in the background.

"If I had issues [with the first two albums], it might be a song or two, or a compromise I was
determined not to let happen again," Goodman says over the phone from San Miguel de
Allende in the central highlands of Mexico, where he keeps a second home. "We were
determined to have a song selection that would be universal.”

"He suggested I go gather music with the same kind of sensibility that I applied to Oxford
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American," Clark says over the phone from Nashville. "I listened to fine jazz, cowboy hollers,
Tex-Mex. I went through thousands of recordings and compiled them on discs. I'd sit down
with Dan. We decided from the very beginning to cast the players with the songs."

‘That was part of the plan, Goodman says. "We didn't want artists bringing a song. Rick Clark
and I wanted to come up with the songs and bring them to artists. We decided we wanted to
make it more of a Texas roadhouse recording while staying in touch with the original
concept.”

For a band that really isn't a band?

"You mean, who are Los Super Seven?" Goodman laughs. "I don't know how to answer that.
It's a constantly changing concept of an idea we have and who fits into it. Rick and Ruben are
the core. This is Ely's second time around. We didn't start out with a roster of artists. We
started out from the perspective of the songs.

"I guess if you want a real understanding of Los Super Seven, it's [that] we do what we want
to do and we don't feel beholden to put out a consistent message,” Goodman continues. "In
terms of this record, we didn't start with a border radio concept. Our research took us there.
Neither of use was well-versed in the story."

When Clark finally worked his way to the Zs in his record library, he stumbled "Heard It On
‘The X" while rifling through ZZ Top's catalog. The lyrics got his attention. "The song was a
tribute to border radio. It sort of made sense. It certainly deserved being a candidate for the
album because it was a shared experience to just about anyone involved with this project.”

The songs already selected fit neatly with the concept. Music broadcast on the stations from
south of the border was all over the place -- Mexican, rock 'n' roll, dirty blues, hillbilly -- just
like this album cobbled together by two guys who are as much enthusiasts as dealmakers.
"Border radio was pre-music director, pre-consultant, freeform radio," Clark bubbles
excitedly. "It was celebrating the spirit of great renegadism. It's like it was coming from
another world."

The emphasis on the song first is a traditional Nashville approach to country hitmaking. And
it's a Nashville thing to put a bunch of players in the studio and see what happens, especially
when their managers know each other. But that method had never been applied to an album
that tries to capture Texas on a CD.

Ties were severed with Berlin and Los Lobos. To produce, Goodman and Clark hired Charlie
Sexton, the Austin native son who has matured into the city's musical MVP, and he knew all
the players. Calexico, the Tucson, Arizona, band with definite Tex-Mex tendencies and the
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