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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE
TRADEMARK TRIAL AND APPEAL BOARD

In re: Registration No. 2392429 (BLUES HALL OF FAME)
Registered October 3, 2000

&

Registration No. 4398094 (CHICAGO BLUES HALL OF FAME)
Registered Septerab3, 2013

(The) Blues Foundation, Inc.

Petitioner,
V. Cancellation Nos. 92057288 &
92058292
Dan Marolt,
Registrant.

PETITIONER'SMOTION FOR SUMMARY JUDGMENT AS TO PRIORITY OF USE AND
SECONDARY MEANING, STATEMENT OF UNDISPUTED FACTS, AND
MEMORANDUM IN SUPPORT

Petitioner(The)Blues Foundationnc. (“Blues Foundation”) submits this Motion for
Summary Judgment as to PriorttiyUse and Secondary Meanjrtatement of Undisputed
Facts, and Memorandum in Support pursuatiiéolrademark Trial and Appeal Board Manual
of Procedure (TBMP) § 528. Blues Foundation files thisengprior to the first testimony
period, so the motion is timely. TBMP § 528.02. Blues Foundation requests that the Trademark
Trial & Appeal Board suspend thials of theCancellationProceeding$Nos. 92057288 &
92058292 pursuant to 37 C.F.R. § 2.127(d) and TBMP § 528.03. While not dispositive of the

trials, a ruling on summary judgment could substantially reduce the scopetmdlithe



Procedural History and Standard of Review

Both registrations at issue, No. 2392429 (Blues Hall of Fame) and No. 4398094 (Chicago
Blues Hall of Fame) are on the supplemental register. Blues Foundaticompeltithe
Trademark Trial & Appeal Board to cancel the registrations because tserred marks so
resemble the Blues Hall of Fame service mark that Blues Foandes used since 198The
Trademark Trial & Appeal Board consolidated the petitions in a March 3, 2014 Ordengand t
discovery period in the cancellation petitions concluded on August 4, 2014.

Blues Foundation submits this motion for summary juddrbenausehte record contains
many facts about which there can be no material disfute.undisputed fac&reset forthin
Part I. Based on these undisputed faBlisies Foundation is entitled to judgment as a matter of
law as to two elements of itaincellationpetitiors. First, Blues Foundation used Blues Hall of
Fame in commerce prior to either of the registrations at esddnas priority of use. Second,
Blues Hall of Fame acquired secondary meaning as to Blues Foundatiorces@nor to the
dates that registransaid hdfirst usedeitherRegistration No. 239242®lues Hall of Fame) or
No. 4398094 (Chicago Blues Hall of Fame).

Blues Foundation is the party moving for summary judgment and therefore has the
burden of demonstrating the absence of any genuine disputes of material fact dnsl that |
entitled to judgment as a matter of law. TBMP § 528.01; Fed. R. Civ. P. 56(a). “A factual
dispute is genuine if sufficient evidence is presented such that a reasonaluheléactduld
decide thequestion in favor of the non-moving party.” TBMP § 528.01. “A fact is material if it
‘may affect the decision, whereby the finding of that fact is relevant ar$sey to the
proceedings.” However, a dispute over a fact that would not alter the Bdaoisson on the

legal issue will not prevent entry of summary judgmeihd.”



Il. Statement of Undisputed Facts

The undisputed facts offered by the Blues Foundation rely on four declarations and thei
exhibits, printed publications, the registrations and file wrappers for RegpatNo. 2392429
and No. 4398094, and the application and file wrapper for U.S. Application Serial No.
86027579, No. 8580118, and No. 85888256. The Blues Foundation relies on the declarations
and accompanying exhibits of Jim O’Ngddy Sieleman, David Less, and Art Tipaldi pursuant
to TBMP § 528.05(b), and submits those declarations as Exhibitd helBlues Foundation
also relies on printed publications, including internet evidence, pursuant to TBMP § 528.05(e).
The Blues Foundation submits printed publications under 37 CFR § 2.122(e) as ExAibiio5.
internet evidence, the Blues Foundation relies on the publication only for what they show on
their face. TBMP § 704.08. The Blues Foundation submits internet evidence as ExRiit 6.
all registrations and applications at issue, the Blues Foundation submits a$ Ealstatus and

title copy from the U.S. Patent & Trademark Office’s TSDR database. PT8828.05(d).

A. The Blues Foundation founded and publicized th&lues Hal of Famein
1980.
1. Prior to 1980, no blues music awards ceremony or blues hall of fame existed.

Exhibit 1,Declaration of Jim O’'Neal (“O’Neal Decl.”) at { 3.

2. Joe Savarin incorporated Blues Foundation, Inc., as a non-profit corporation in
1980. Exhibit 2Declaration of Jay Sieman (“Sieleman Decl.”) at § 27 & Ex. L

3. The Charter of The Blues Foundation, lits specific purposes for which the
corporation is organized and stated, in part, “[T]he specific and primary purposesch this
corporation is formed are to operate for the advancement of education, and for eharitabl

purposes by the distribution of its funds for such purposes, and particularly for therfgtiowi



(2) to recognize and reward those individuals and groups who bestaepitee spirit of the
music made famous by W.C. Handy, ‘Father of the Blues’. Sieleman Decl. at 27 & Ex..L

4. The purpose of establishing the Blues Music Awards and the Blues Hall of Fame
was to recognize blues artists who contributed to the blues. While the Blues MasisAw
recognized blues performers and music released in a given year, the BluafsHdatle
recognized the lifetime achievements of blues performers and their classttingsdhat
significantly contributed to the blues. O’Né&2ecl. at § 4; Sieleman Decl. at Exhibit 3,

Declaration of David Less (“Less Decl.”) at § 3

5. In 1980, the inductees to the Blues Hall of Fame were selected by ballot. O’Neal
Decl. at T 6.
6. Living Bluesmagazine, a blues magazine established in or about 1970, helped

Blues Foundation start the Blues Hall of Fame by conducting balloting for tke Blail of
Fame, andLiving Bluess editor, Jim O’Neal, designed the categories for the Blues Hall of Fame.
O’Neal Decl. at 11 2,-6.

7. On behalf of the Blues Foundatidnying Bluessolicited nominations for thigrst
Blues Hall of Faménduction in 1980 from authorities on the blues, hivihg Bluesthen sent
536 ballots to critics, magazine correspondents, editors, record producers, aulkmigis)
radio stations, record dealers, folkloritsts, agents, and blues societies acrossdteStates and
overseas. O’Neal Decl. at 1 6.

8. Of the ballots sent out in 1980, 148 returned completed ballots in time to count
toward the first Blues Hall of Fame induaticand 21 returned ballots too late to count. O’'Neal

Decl. at 7 & EXx. A.



9. The ballot sent in 1980 to 536 individuals, and which at least 169 individuals
completed, said in part, “The Blues Foundation appreciates your cooperatiorcimgehe first
20 members of the Blues Hall of Fame and the first winners of the annual W.C. Haedy B
Awards.” O’Neal Decl. at Y-8 & Ex. A.

10.  The Blues Foundation announced the first 20 inductees to the Blues Hall of Fame
at the first annual W.GHandyBluesMusic Awards ceremony, which took place on November
16, 1980, at the Orpheum Theatre in Memphis, Tennessee. O’Neal Decl. at { 8.

11.  Living Bluess editor, Jim O’Neal, attended the event, and he wrote an article
about the Blues Hall of Fame fbiving Blues which appeared in the Winter 1980-1981 issue
Living Bluesmagazine O’Neal Decl. at { 8 & Ex. B.

12. In 1980, the Blues Foundation’s Blues Hall of Fame was the only Blues Hall of
Fame. O’Neal Decl. at 1 9.

B. The Blues Foundatioris annual Blues Hall of Fame inductionat the Blues
Music Awards ceremonygained recognition in the blues community

13.  From 1980 until today, the Blues Foundation held the Blues Music Awards
ceremony annually. At different times, the awards were called the Haney, @ Handy
Blues Music Avards, and the Blues Music Awards. O’Neal Decl. at { 10; Less Decl; at 3
Exhibit 4, Declaration of Art Tipaldi (“Tipaldi Decl.”) at 1.5

14.  The Blues Foundation conducted the Blues Hall of Fame at the Blues Music
Awards ceremony from 1980 through 1994'Neal Decl. at 1 102, 14;Sieleman Decl. at | 6;
Less Decl. af|f 6-8.

15. The Blues Hall of Fame received unsolicited media coverage in the Cleveland

Plain Dealeron December 25, 1981, in an article titled “Veterans Bland, B. B. King due”:



Longevity andhe respect by one’s peers are the best methods to gauge a singer’'s
impact. Bobby Blue Bland has been performing professionally for 31 years and
was recently elected into the Blues Hall of Fame.

Another prestigious honor came Bland’s way earlier this month when he was

named “Blues Vocalist of the Year” at the second annual National Blues Music

Awards held in Memphis. He was also inducted to the Blues Hall of Fame at that

time.
Exhibit 5, Relevant Articlesat 1.

16.  During the 1980s, blues celebrities like B.B. King began attending the Blues
Music Awards and Blues Hall of Fame inductions. Other celebrities, likee\Wi#lson and
Cybill Shepherd, appeared. The Blues Music Awards ceremony and Blues Hathef
induction ceremony became known as a place where one could see top names in blues and show
business. O’Neal Decl. at § 11.

17.  The support and presence of big names helped the Blues Music Awards and Blues
Hall of Fame garner some credibility and popularity. O’Neal Dec. at { 12.

18.  The Blues Foundatioannuallyannounced inductions tbhe Blues Hall of Fame
discussed the Blues Hall of Fammenewsletters and membership updates, and promoted the
Blues Hall of Famén newsletters, press releases, and in the programs the Blues Foundation
distributed at the Blues Music Awards ceremonies. O’Neal Decl. at I8 Ex. G Sieleman
Decl. at 1 7, 10-20 and Exs. Atless Decl. at 1 1@2-23& Ex. C; Tipaldi Decl. at § 6 & EXx.
C.

19.  From 1993 through 1996, the Blues Foundation obtained nominations for
inductees to the Blues Hall of Fame from a panel of experts in the blues fialdjmgcdhe

leading writers, disc jockeys, record company executives, club ownergr@ndters. The

panel had over 200 members. Less Decl. at § 43.



20. Inthe 1990sthere were three national blues magaziBases AccesBlues
Revugooriginally calledBlues Revue QuarteplyandLiving Blues. Many blues fans would read
one, two, or three of these national magaziness Decl. af{ 29-3Q Tipaldi Decl. at 1 3

21. TheBlues Foundation’sBlues Hall of Fame received coverage in the blues media
in Blues Revue QuartergndLiving Blues Exhibit 5,Relevant Articles at-27.

C. The Blues Foundation increased the profile of the Blues Hall of Fame by
conducting inductions at the Lifeime Achievement Award ceremony in L.A.

22.  From 1995 through 1998, the Blues Foundation changed the venue Bbudise
Hall of Fame inductionfom the Blues Music Award® the Lifetime Achievement Awards
ceremonies the Blues Foundation held in Los Angeles, California. Less Dfflla14.

23.  The Blues Foundation created the Lifetime Achievement Award to create a more
national presence and draw more attention to its mission. Less Decl. at§{ 12

24.  The first Lifetime Achievement Award, including the Bludall of Fame
induction, occurred on December 5, 1995. Less Decl. at T 15.

25.  The Lifetime Achievement Award had many corporate sponsors, including The
House of Blues and Gibson. Less Decl. at | 16.

26.  When the Blues Hall of Fame inductions occurred at thetibie Achievement
Awards, the Blues Foundation would notify the new inductee to the Blues Hall of BHere
them plane tickets for themselves and a guest to fly to Los Angeles t tteevent, and offer
them tickets to the event. Corporate sponsorship paid for these expenses. Leds{[3c

27.  The first Lifetime Achievement Award ceremony, which included the Blwds H
of Fame induction ceremony for 1995, netted between $45,000 and $50,000 for the Blues

Foundation. Less Decl. at § 20.



28.  The Blues Bundation publicized and promoted the Lifetime Achievement Award
ceremony, using the services of two extraordinary publicists — Bob Merlis ahtV@aserman.
Less Decl. at 1 189.

29. Media attended the 1995 Lifetime Achievement Award ceremony. LessdD§cl.
19.

30. The Blues Foundation organized and publicized the Second Ahihetaine
Achievement Award honoring John Lee Hooker, holding it on November 7, 1996, at B. B.
King's Blues Club in Los Angeles, California. Less Decl. at JlS38eman Decl. at 12

31. The Blues Foundation produced for and distributed a program at the event; the
program includes a page on the 1996 Blues Hall of Fame inductees. Less Decl. 34 %] 33-

Ex. C; Sieleman Decl. aP¥.

32.  Corporate sponsors for the Second Lifetime Achievemearard ceremony, at
which the 1996 Blues Hall of Fame induction occurred, included Warner Music Group, Gibson
Musical Instruments, and Pointblank. Less Decl. at & 8. C.

33. The Second Lifetime Achievement Award ceremony netted between $45,000 and
$50,000 for the Blues Foundation. Less Decl. at  37.

34. The Blues Foundation held the Third Lifetime Achievement Award ceremony on
October 20, 1997, honoring B.B. King and conducting the 1997 inductions to the Blues Hall of
Fame. Less Decl. at § 39; Sieleman Decl. & & Ex. J.

35. B.B. King’s record label, MCA, was a corporate sponsor of the Third Lifetime
Achievement Award ceremony, at which the 1998 inductions to the Blues Hall of Fame
occurred, and it used the event to promote B.B. King’'s new album, D@littesLess Decl. at

19 3940; Sieleman Decl. at § 25 & Ex. J.



36. The Blues Foundation held the Fourth Lifetime Achievement Award and 1998
Blues Hall of Fame induction on November 9, 1998, at the House of Blues in Los Angeles,
California. Sieleman Decl. at $& Ex. K.

37.  Although the Blues Hall of Fame induction occurred at the Lifetime Achieviemen
Award, the Blues Foundation continued to promote the Blues Hall of Fame in the programs it
distributed at the Blues Music Awards in 1996, 1997, and 1998. Lessab®@2; Sieleman
Decl. at 1 2223; Tipaldi Decl. at 1 6 & Ex. C.

38. In addition to distributing programs at the Blues Music Awards, the Blues
Foundation would mail copies of the programs to sponsors and people who bought advertising in
the program, and the Blues Foundation staff would use programs at sponsor sales aisdifundra
meetings. Less Decl. at  23.

39. The lifetime achievement awards and Blues Hall of Fame inductions received
coverage in the blues media, includBigies RevuandBlues Accessas wel as in the national
media, includindJSA TodayBillboard, andthe Los Angele§imes. Less Decl. at § 3&Exhibit
5, Relevant Articles at 280; Exhibit 6,Internet Evidence at-17.

D. The Blues Foundationpromoted the Blues Hall of Fame on its websiten a
brochure mailed to blues fansand at the 1996 Olympics in Atlanta.

40. In 1996 or prior to then, the Blues Foundation established a website,
www.blues.org, and the website had information on the mission of the Blues Foundation and its
awards, includinghe Blues Hall of Fame. Less Decl. at 19224

41. In 1996 or before then, the Blues Foundation created a brochure to give to
potential members, and it included information about the Blues Foundation’s website,

www.blues.organd the Blues Hall of Fame. Less Decl at 1R2@& Ex. B.



42.  The Blues Foundation mailed the brochure to the subscriber |iBtsed Access
andBlues Revuenagazines when the Blues Foundation was attempting to get nominations for
the Handy Awards and the Blues Hall of Fame. Less Redl28.

43.  During the 1996 Summer Olympics in Atlanta, Georgia, the House of Blues in
Atlanta donated space that the Blues Foundation used to distribute to tourists information about
the Blues Foundation and its awards program, including the Blues Hrahu#, to encourage
membership. Less Decl at 32.

44.  The Blues Foundation distributed newsletters cdlleds at the Foundatioto its
members, and the newsletters would discuss the Blues Hall of Fame. TipalditfYetl& Ex.

D.

45.  In the 1990s, the Blues Foundation had between 1,400 and 1,700 direct individual
members, and it grew from 20 affiliated blues societies that had almost 3,0t&meto more
than 100 affiliated blues societies. Sieleman Decl. at  29.

E. The Blues Foundationheld the 1999 Bues Hall of Fame inductions in
Washington D.C.

46.  After the 1998 inductions, the Blues Foundation changed the venue again for the
Blues Hall of Fame induction ceremony and held the Blues Hall of Fame induasianstand
alone ceremony on March 16, 1996tte Terrace Theater of thiohn F. Kennedy Center in
Washington, D.C.Tipaldi Decl. at 8.

47.  Blues media, includin@lues Revueand the WashingtoRostcovered the event
Tipaldi Decl. at I 8Exhibit 5, Relevant Articles at 442.

48. Famous blues musicians like Taj Mahal, Bobby Rush, the Nighthawks, Honeyboy
Edwards, and Rufus Thomas attended the 1999 Blues Hall of Fame inductions. Tipaldi Decl. at

18.

10



49.  The Blues Foundation discussed and promoted the 1999 Blues Hall of Fame
induction in itsBlues at the Foundatiomewsletters. Tipaldi Decl at § 7 & Ex. D.
F. Prior to March 31, 1999, blues writers and scholars who extensively observed
the blues community believed it associated Blues Hall of Fame with the RisI
Foundation’s service.
50. Blues journalist Art Tipkli, who wrote about and photographed blues events and
blues festivals extensively between 1992 and 19@®ed in his declaration that the Blues Hall
of Fame was the only event of its kind, and it was a very prestigious event. Jtaamiblues
enthusiasts took note of the Blues Hall of Fame as a measure of a performaesistdte blues
community. Tipaldi Decl. at 1%-4, 9-10.

51. Jim O’Neal, founder oktiving Bluesand someone who interviewed many blues
musicians and attended many blues events prior to #88£d in his declaratidhat, as of 1999,
to the blues community, “Blues Hall of Fame” referred to the entity, tlemmery, and awards
program that the Blues Foundation started in Memphis to honor blues musicians. O’Neal Dec
atq12, 16.

G. Mr. Marolt used“Blues Hall of Fame” no earlier than on March 31, 1999,
and he used‘Chicago Blues Hall of Fame”no earlier than June 29, 2009.

52.  Mr. Marolt’s registration for 2,392,429 (“Blues Hall of Famsetates that its first
use in commerce was Mar8fi, 1999, and it states the mark is for the “on line retail store
services in the field of books, cd’s, shirts, hats, posters and musical equipment cgridessn
musicians.” Exhibit 7RegistratioNumber 2,392,429.

53.  Mr. Marolt’s registration fo#,398,094 (Chicago Blues Hall of Famg’states
that the first use in commerce was June 29, 2009, and it states the mark isliioe fetail store
services featuring books, cds, shirts, hats, posters and musical equipment cgrteesin

musicians and relatl to an open organization dedicated to honoring and inducting blues

11



musicians and organizing induction ceremonies at live blues shows, In Class 35 (U180CIs
101 and 102).” Exhibit 7, Registration Number 4,398,094.

Blues Foundation used Blues HallfoFame and that mark had secondary meaning
prior to Mr. Marolt’s first use.

Registrations on the supplemental register are subject to cancellatiermétks are
likely to cause confusion, mistake, or deception with a mark previouslybysatbthein the
United States and not abandoned. TBMP § 309.03(cRé&¢. First Niagara Ins. Brokers, Inc. v.
First Niagara Financial Group, In¢476 F.3d 867, 870 (Fed. Cir. 200Because the Blues
Foundation is seeking cancellation on this basis, it must show it owned a mark with which the
registered marks may cause confusion, mistake, or deception prior to the date Matdvt
alleged was his first use in commerce of the registered m8eee.g, Blanchard Importing &
Distrib. Co, 402 F.2d 797, 799 (C.C.P.A. 1968

A. Blues Foundation used Blues Hall of Fame in commerce no later than
November 16, 1980.

Ownership of a mark arises from first use in commerce. 2 J. Thomas McCarthy,
McCarthy on Trademarks and Unfair Competiti@1l6:18 (4th ed., West, ddtase updated
Sept. 2014). A service mark is used in commerce when the mark
is used or displayed in the sale or advertising of services and the services are
rendered in commerce, or the services are rendered in more than one State or in
the United Stateand a foreign country and the person rendering the services is
engaged in commerce in connection with the services.
15 U.S.C. § 1127alsoTMEP 8§ 901.01. Factors to consider when determining bona fide use of
a mark in the ordinary course of trade arB) the amount of use; (2) the nature or quality of the
transaction, and (3) what is typical use within a particular industry.” TMEP § 9@iti03 (

Automedx Inc. v. Artivent Cor®5 USPQ2d 1976 (TTAB 20103 lorox Co. v. Salazarl08

USPQ2d 1083, 1086 (TTAB 2013)fommerce means “all commerce which may lawfully be

12



regulated by Congress.” 15 U.S.C. § 11&8%p Larry Harmon Pictures Corp. v. Williams
Restaurant Corp.929 F.2d 662, 664 (Fed. Cir. 1991). A “narofit or nonbusiness character
of theparties does not affect the proper trademark analysis” as long as therpaxgegoods
and services in commercé&ideons Intern., Inc. v. Gideon 300 Ministries, Jr82l F.Supp.2d
566, 577 (E.D. Pa. 1999). “[T]hat nothing is bought or sold through the usual gubtted
activities of the parties does not controvert the federal trademark legisatimicy of
protecting an entity’s accumulated goodwill, whether that entity is a busiogssration or a
non-profit corporation.”ld. (citing Healing the Children, Inc. v. Heal the Children, In¢86
F.Supp. 1209 (W.D. Pa. 1992)).

The Blues Foundation created the Blues Hall of Fame in 1980 to provide recognition by
the way of awards to demonstrate excellence to individuals who have had a sigimffact or
made major contributions to blues music. Undisputed F§&s4Y On behalf of the Blues
FoundationLiving Bluessolicited nominations for the Blues Hall of Fame from an international
panel of authorities, and it sent on behalf of the Blues Foundation 536 ballots to critiazin@ag
correspondents, editors, record producers, authors, musicians, radio stations,eaeosd d
folklorists, agents, and blues societies across the United States and overseggutéth8acts
115-9. After tabulaing the ballots, the Blues Foundation inducted the first twenty members on
November 16, 1980. Undisputed Fact { 10. The Blues Foundation’s Blues Hall of Fame was the
first of its kind. Undisputed Fact § 1Riving Bluesran an article about the evantits Winter
1980-1981 event. Undisputed Fact  11. Based on the facts that the Blues Foundation solicited
nominations for the Blues Hall of Fame, had ballots mailed out, and indbetédst members
to the Blues Hall of Fame at a public ceremas/amatter of lawthe Blues Foundation first

usedBlues Hall of Fame for its services in commemnodater than November 16, 1980.
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B. Blues Hall of Fame obtained secondary meaning prior to March 31, 1999.

“Blues Hall of Fame” is not inherently distinctiv®riority of ownership arises for the
user that first achieved significance in the service mark through secandamng. 2McCarthy
on Trademarks and Unfair Competitio® 16:34 (4th ed. West, database updated September
2014). To succeed in the cancdltan proceedings, Blues Foundation must establish that
secondary meaning existed as to “Blues Hall of Fame” prior to Mr. Marakisuse in
commercewhich wasMarch 31, 1999. Undisputed FacfsSfL-52.

Factors to consider when determining whether “Blues Hall of Fameacquired
distinctiveness at that tina@e (1) length and exclusivity of use of the mark in the United States
by Blues Foundation, (2) the type, expense, and amount of advertising of the mark inede Unit
States, and (3) Blues Fouattn’s efforts in the United States to associate the mark with the
source of the services, such as unsolicited media coverage and consumer Istudies.
Steelbuilding.com415 F.3d 1293, 1300 (Fed. Cir. 2005). No single factor is determinative, and
not all factors need be considered for a showing of acquired distinctivddedshe Trademark
Trial & Appeal Board‘examines all of the circumstances involving the use of the maadk.”

The Blues Foundation has used Blues Hall of Fame since 1980. Undisputed Facts 11 14,
21, and 46. It did so exclusively prior to March 31, 1999, more than nineteen years. Undisputed
Facs 1 1, 12, and 50. For registration, these undisputed facts eamdtitute prima facie
evidence that Blues Hall of Fame had acqldestinctiveness as used with Blues Foundation’s
services in commercas of February 1999. 15 U.S.C. § 1052(f); 37 C.F.R. § 2.41(b).

The Blues Foundation promoted the service and used thecorarkuously and
extensivelybetween 1980 and 1999, through the present. The Blues Foundation used the mark

in obtaining nominations for the Blues Hall of Fame and, initially, in selectinmthetees.
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Undisputed Facts at { 5-8, 19. For example, the Blues Foundation obtained nominations for the
Blues Hall d Fame from a panel of 200 experts who worked in the blues community.
Undisputed Fact at  19. Additionally, the Blues Foundation prepared, published, and elistribut
programs at its annuBlues Music Awards ceremoniesnd the programs used Blues Hédll o
Fame. Undisputed Facts 1 18, 38-39. The Blues Foundation issued newsletters and press
releases using Blues Hall of Fame, publicizing the event and the service pluiediBact§ 18.
Celebrities began attending the ceremony at which the BluesiHadime induction occurred,
giving it more credibility and popularityUndisputed Facts 1 17-18.

Between 1995 and 1998, the Blues Foundation inducted members to the Blues Hall of
Fame in conjunction with the Lifetime Achievement Award ceremony, damntiz fundraiser
that drew substantial attention. Undisputed Facts {1 22436 Lifetime Achievement Awards
ceremony, at which the Blues Hall of Fame inductions occurred, had manyaterpponsors,
including the House of Blues, Warner Music Group, and Gibson Musical Instruments.
Undisputed Facts 1 25-26, 32. The Blues Foundatiocessfullypublicized the Lifetime
Achievement Awaraderemonies. Undisputed Fact 1 28-29.

In 1996, the Blues Foundation started the website www.blues.org that contained
information on the Blues Hall of Fame. Undisputed Fact.{léd6reated a brochure that
contained information on the Blues Hall of Fame. Undisputed Fact  41. The Blues Foundation
distributed the brochure to the subscription lists of two of treethational blues magazines in
existence at the tim8Jlues RevuandBlues AccessUndisputed Facts4R. Moreover, the
Blues Foundation distributed the brochtodouristswhile using space at the Atlanta, Georgia
House of Blues during the 1996 Summer Olympics. Undisputed FactsThd®Blues

Foundation also promoted the Blue Hall of Fame in its news|8fiees at the Foundation

15



which is mailed to its between 1,400 and 1,700 direct individual members. Undisputed Facts 11
44-45,

In 1999, the Blues Foundation separated the Blues Hall of Fame induction ceremony
from the Lifetime Achieverant Award. Undisputed Fact  46. The Blues Foundation held the
Blues Hall of Fame induction in Washington, D.C., at the Kennedy Center. Undisputed Fact
46. The Blues Foundation publicized the 1999 induction ceremony, and renowned blues
musicians and politicians attended. Undisputed Facts 1 48-49.

Over the nineteen years at issue, the Blues Foundation continuously promoted the Blues
Hall of Fame.From its inception in 1980 as part of the Blues Music Awards ceremony through
it becoming a standlone ceremony in 1999, the Blues Foundation continuous used and
promoted Blues Hall of Fame in its literature to members and potential meniber&lues
Foundation particularly used “Blues Hall of Fame” and promoted it with those indiladike
blues disc jockeys, club owners, and journalists who would increase the profile oHaluet
Fame. In short, the Blues Foundation took great effort to promote the Blues Hall of Fame using
“Blues Hall of Fame” to identify the serviceontributing toward a finding of secondary
meaning.In re Steelbuiling.com15 F.3d at 1300.

As to the third factor regarding secondary meaning, the Blues Hall of Faemeeckc
media coverageUndisputed Facts 1 11, 15, 38, and Uiging Bluescovered the first Blues
Hall of Fame induction ceremony that took place at the first Blues Musicdswaindisputed
Fact § 11. In 1981, the ClevelaRthin-Dealerreferred to the Blues Hall of Fame in an article
about Bobby “Blue” Bland and B. B. King. Undisputed Fact § 15. Between 1990 and 1994,
Living BluesandBlues Revu@uarterly published articles and information about Biees Hall

of Fame induction ceremonies. Undisputed F&&%s. The content from back issueBifies
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Accessavailable online, show that the magazine published information about the Blues Hall of
Fame induction ceremonies in issues in 1996 -1998. Undisputed Facts 1 39. And newspapers
with a national reach, including the Washington Post, L.A. Times, Billboard and USA,Today
referred to the Blues Hall of Fanrearticles published prior to March 31, 1999. Undisputed
Facts 11 3%47.

Finally, two individuals with extensive personal involvement in reporting on anhgvrit
about blues music 3im O’Neal and Art Tipald+ stated in their declaratiorisat prior to March
31, 1999, the blues community associated “Blues Hall of Fame” with the Blues Honisdat
Blues Hall of Fame. Undisputed Facts 1 50-51. Their opinions are rationally based on their
perception, are helpful to determining a fact in issue, and are not based on sokkradizledge
and therefore aradmissible Fed. R. Evid. 701. These undisputed facts establish that, prior to
March 31, 1999, the Blues Foundation’s use of “Blues Hall of Fame” had secondary meaning.

C. Blues Foundation’s use oBlues Hall of Fame has priority over Mr. Marolt’s
use.

Mr. Marolt claimed his first use of “Blues Hall of Fame” to identify “on line itettore
services irthe field of books, cd’s, shirts, hats, posters and musical equipment concerning blues
musicians” on Marcl31, 1999. Undisputed Fact I 52. Blues Foundation’s use of Blues Hall of
Fame preceded Mr. Marolt's use by nineteen yeBhges Foundation’s use of Blues Hall of
Fameobtained secondary meaning prior to Mr. Marolt’s first usethe time Mr. Marolt sought
registration of Blues Hall of Fame, therefore, the Blues Foundation hadracrolaw service

mark— that is, priority of use and secondary meaning.
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V. Conclusion

Pursuant to Federal Rule of Civil Procedure 56 and TBMP § &&8nary judgment that
the Blues Foundation has priority of use of Blues Hall of Fame and that Blues Fonisdasgie

of Blues Hall of Fame had secondary meaning prior to Mr. Marolt’'s use is appeopriat

Respectfully submitted,

/s/ Adam J. Eckstein

Date: September6l 2014 AdamJ. Ecksteir(TN Bar #2200)
MARTIN, TATE, MORROW & MARSTON, P.C.
6410 Poplar Avenue, Suite 1000
Memphis, TN 38119-4839
Telephone: (901) 522-9000
Facsimile: (901) 527-3746
Email: aeckstein@martintate.com

Attorney for (The) Blues Foundation

CERTIFICATE OF SERVICE

| hereby certify that a true and complete copy of thegoingdocument and exhibitzas
been served on T.C. Johnston, attorney for Daniel S. Mbyadending aid copy via electronic
mail, per agreemenbn September @, 2014 to:

T.C. Johnston, LL.M,

3245 University Ave., Suite 1245
San Diego, California 92104

T: 619.446-6750

Email: info@tcjohnston.com

[Adam J. Eckstein/
Adam J. Eckstein
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE
TRADEMARK TRIAL AND APPEAL BOARD

Inre: Registration No. 2392429 (BLUES HALL OF FAME)
Registered October 3, 2000

&

Registration No. 4398094 (CHICAGO BLUES HALL OF FAME)
Registered September 3, 2013

(The) Blues Foundation, Inc.

Petitioner,

V. Cancellation Nos. 92057288 &
92058292

Dan Marolt,

Registrant.

DECLARATION OF JIM O’NEAL

STATE OF MISSOURI
COUNTY OF JACKSON

1. My name is Jim O’Neal. I am over the age of eighteen (18) and am competent to

give this Declaration. The information contained in this Declaration is known to me on my own
personal knowledge.

2. I and some other blues enthusiasts founded Living Blues magazine in 1970. We
were all in Chicago, Illinois at the time. I was a journalism student at Northwestern University at
the time and I went on to complete a Masters in Journalism from Northwestern University. We
were trying to read what we could about the blues. At that time, the leading blues magazine was

in England. So we figured we needed our own blues magazine in Chicago, the capital of the



blues. We launched Living Blues. My wife and I published Living Blues until 1983, when we
turned it over to the University of Mississippi. I remained the Editor or Co-Editor of Living
Blues until 1987, when I took the title of Founding Editor. I have produced a number of records,
written liner notes for a number of albums, consulted on many documentary programs, and
written articles for Downbeat and Rolling Stone, as well as for the Chicago Tribune, primarily
about the blues. From 1970 through 1999, continuing until the present time, my profession has
been writing about the blues, and so I attended many blues concerts and festivals, interviewed
many blues musicians, and personally observed the blues community during that time and
afterwards.

3. From 1970 through 1980, blues music and its musicians did not have an awards
ceremony like other music and musicians. To my knowledge, no blues music awards ceremony
or blues hall of fame existed prior to 1970 either. In 1979, while I was travelling to Memphis and
Mississippi, which I did regularly to interview blues artists, I met Joe Savarin, who approached
me with the idea of starting the W.C. Handy Blues Music Awards and Blues Hall of Fame. 1
agreed to help. Joe started the Blues Foundation, which was going to award Blues Music
Awards and have the Blues Hall of Fame.

4. The purpose of establishing the Blues Music Awards and the Blues Hall of Fame
was to recognize blues artists who contributed to the blues. While the Blues Music Awards
recognized blues performers and music released in a given year, the Blues Hall of Fame
recognized the lifetime achievements of blues performers and their classic recordings that
significantly contributed to the blues.

5. I designed the categories of the Blues Hall of Fame, and initially, I helped with

balloting.



6. In 1980, the winners of the Blues Music Awards and the inductees to the Blues
Hall of Fame were selected by a ballot. Living Blues solicited nominations from an international
panel of authorities. Then Living Blues sent 536 ballots to critics, magazine correspondents,
editors, record producers, authors, musicians, radio stations, record dealers, folklorists, agents,
and blues societies across the United States and overseas.

7. In 1980, for the first Blues Hall of Fame, we received 148 ballots to count and 21
too late to count. I have attached a photocopy of the ballot we sent as Exhibit A. The
handwriting on the ballot is mine.

8. I attended the first annual W.C. Blues Music Awards ceremony, which took place
on November 16, 1980, at the Orpheum Theatre in Memphis, Tennessee. The first 20 inductees
to the Blues Hall of Fame were announced at the ceremony. 1 wrote an article about the Blues
Music Awards and the Blues Hall of Fame for Living Blues. 1 have attached a photocopy of the
cover of the issue of Living Blues, the table of contents, and the article covering the Blues Music
Awards and the Blues Hall of Fame as Exhibit B.

9. At the time, the Blues Foundation’s Blues Hall of Fame was the only Blues Hall
of Fame. The closest thing to it was Ebony magazine's Hall of Fame, which had a blues
category. By 1980, the Ebony poll was discontinued.

10.  Beginning in 1980, the Blues Music Awards were presented every year. I know
that because 1 attended a number of them, and Living Blues published reports on others from
information submitted by other writers or from news reports or press releases that were
published.

11.  In 1980, no well-known blues performers were at the Blues Music Awards and

Blues Hall of Fame inductions. During the 1980s, some of the top names began to appear,



especially B. B. King. Country musician Willie Nelson appeared also. Famous celebrities like
Cybill Shepherd also attended. The Blues Music Awards ceremony and Blues Hall of Fame
induction ceremony became known as a place where you could see top names in blues and show

business.

12. [ think the support and presence of big names helped the Blues Music Awards and
the Blues Hall of Fame garner some credibility and popularity.

13.  Blues ExPress was a newsletter the Blues Foundation published. While I was
editor, co-editor, or Founding Editor, Living Blues received copies of it. I have attached as
Exhibit C a photocopy of a Blues ExPress newsletter Living Blues received form the Blues
Foundation in 1986. The newsletter announces new inductees to the Blues Hall of Fame and
lists prior inductees to the Blues Hall of Fame. Living Blues received from the Blues Foundation
newsletters and press releases that promoted Blues Foundation’s Blues Music Awards and the
Blues Hall of Fame programs.

14.  The Blues Foundation published information about its Blues Music Awards and
Blues Hall of Fame programs annually in the program the Blues Foundation distributed at the
Blues Music Awards. 1 received a Blues Music Awards program each time I attended the
ceremony.

15. 1 was an honorary member of Blues Foundation and, as such, received newsletters
and personal letters that often referenced the Blues Music Awards and Blues Hall of Fame
programs.

16. As of 1999, my general understanding from what I observed in the blues
community was that “Blues Hall of Fame” referred to the entity, the ceremony, and awards

program that the Blues Foundation started in Memphis to honor blues musicians.



17. The undersigned being warned that willful false statements and the like are
punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false
statements and the like may jeopardize the validity of the application or document or any
registration resulting therefrom, declares that all statements made of his own knowledge are true,

and all statements made on information and belief are believed to be true.

i Oyt

Jim O’Ne;
September 10, 2014
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W.C. HANDY BLUES AWARDS Ballot (1979-80)

NAME/ORGANIZATION

ADDRESS

CITY, STATE, ZIP

COUNTRY

SIGNATURE

- =
L0 <clalis

)2 o nta'ta Wi w2 D¢

1

, )
[+ 4

The National
Blues Music Awards:
“The Handy”

Blues will have its own annual awards
program and a hall of fame, under plans
announced by the Biues Foundation, a
Memphis-based not-for-profit organiza-
tion. Joe Savarin, president of the founda-
tion, is already negotiating to have the first
awards ceremony nationally televised
from Memphis’ Orpheum Theater on Nov.
16 of this year. "Handy Awards" for blues
artists, records, producers, media, and
other individuals and organizations are to
be selected by an international committee
of blues authorities. Record companies,
both U.S. and foreign, are urged to submit
blues LP's, EP's, and 45's to the Blues
Foundation for consideration. All such
records received are eventually to be ar-
chived in a blues museum. The Handy
Awards, named in honor of the late W.C.
Handy, are to be presented annually on
Handy's birthday (Nov. 16). The Blues
Foundation also plans to sponsor a num-
ber of concerts in connection with the
awards. All inquiries and submissions
should be addressed to the Blues Foun-
dation, P.O. Box 161272, Memphis TN
38116 (phone 901-332-6459).

The Blues Foundation appreciates your cooperation in selecting the first 20 members of the Blues Hall of Fame
and the first winners of the annual W.C. Handy Blues Awards.

Please vote, sign your name, and return this ballot to The Blues Foundation, P.O. Box 161272, Memphis TN
38116, within one week after you receive it, Your ballot will not be counted if it does not reach Memphis by

Nov. 10!

Please vote only in the categories in which you are familiar with the majority of the nominees on the ballot.
Nominations were made by an international panel of blues authorities, critics, and personalities. You may also cast

write-in votes in any of the categories.

HALL OF FAME AWARDS

For general contributions to the
blues, to be awarded to blues
artists or other individuals, living
or deceased. This category is in-
tended to cover the entire history
of the blues, not just 1979-80.
Vote for 20.

(] JOHNNY ACE
[] CANNONBALL ADDERLEY

] KOKOMO ARNOLD

[J BRUCE BASTIN

(] CHUCK BERRY

[0 BIG MACEO (MERRIWEATHER)
[0 BIG MAYBELLE

[] SCRAPPER BLACKWELL

[ BLIND BLAKE

] BOBBY “BLUE” BLAND

[0 MIKE BLOOMFIELD

] BO DIDDLEY

[ LUCILLE BOGAN

[J JUKE BOY BONNER

(] EDDIE BOYD

[ BIG BILL BROONZY

[] CHARLES BROWN
[0 GATEMOUTH BROWN
0] /.7. BROWN

(] JAMES BROWN

[] ROY BROWN

[] RUTH BROWN

[] WILLIE BROWN

[0 YANNICK BRUYNOGHE
[] ROY BUCHANAN

] MOJO BUFORD

[ GUS CANNON

[] LEROY CARR

[] BO CARTER

[] RAY CHARLES

[0 SAM CHARTERS

(] CLIFTON CHENIER

(] LEONARD CHESS

[] PHIL CHESS

[] CHARLIE CHRISTIAN

[0 DOCTOR CLAYTON

(] ALBERT COLLINS

O JAMES COTTON

[ IDA COX

[J PEE WEE CRAYTON

] ARTHUR “BIG BOY’* CRUDUP
[] COW COW DAVENPORT
[0 EUNICE DAVIS

1980 HANDY AWARDS — Page 1

[] GARY DAVIS

[J WALTER DAVIS

] NORMAN DAYRON

(] WILLIE DIXON

O] TEDDY DOERING

(] FATS DOMINO

] GEORGIA TOM DORSEY
O K.C. DOUGLAS

0 CHAMPION JACK DUPREE
O] BILLY “THE KID" EMERSON
(] SLEEPY JOHN ESTES

[] DAVID EVANS

[ BLIND BOY FULLER

(] LOWELL FULSON

0O JAZZ GILLUM

[] HENRY GLOVER

] ROSCO GORDON

[ SID GRAVES

[ LIL GREEN

] BOB GROOM

] GUITAR SLIM (EDDIE JONES)
[0 BUDDY GUY

[J SHELDON HARRIS

] WYNONIE HARRIS

(] BOB HITE

O] SMOKEY HOGG

O] HOMESICK JAMES

(Cont’d. on next page)
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|
OBITUARY

\ 0.V.Wright, Memphis soul-blues singer famed
[for such hits as You're Gonna Make Me Cry,
| Eight Men, Four Women, Ace of Spade and A
Nickel and a Nail, died in Birmingham, Ala., in
November. Wright, who had been plagued by
beart ailments in recent years, died en routeto a
| hospital. O.V. began his career as a gospel singer
and always preferred gospel to soul and blues, al-
though it was the secular music that provided him
| with the hit records and more extensive perform-
iﬁtg opportunities. A popular singer with black
ludlenl:es, espedally in the South, anhl
'seldom appeared before white crowds, but in
11979 he did tour Japan and recorded a hve album
“there. His records were released on Goldwax,
' Backbeat and Hi in the United States.

Wright appeared in Chicago at Bootsy's, a
 South Side show lounge, a few times in 1980, and
' was interviewed by Living Blues in March. Un-
 fortunately, as has too often been the case lately,
' a forthcoming LB feature will have to serveas a
| posthumous tribute rather than as a current pro-
file of a living blues man.

!
{

BLUES RADIO GUIDE

Additons ta the Blues Radio Guide publshed In LB#48
| CFRO, 102.7 FM, Vencouver BC. Blues i the Dark with Ron
Simmonds, lbn. 10 pm.-1 am.
Radio Supermilano, 101 FM, Milan, italy. Blues Power with Ro
* Tano, Wed. 3-4 p.m.
. Radio Reglone, 81 FM, Milan, italy. Blues Pary with Ro Tano,
. Mon. & Wed. 8-9 p.m. Blues musicians' biographies, news,
postwar raviews, exclusively black rural & urban blues.
| WESU, 88.1 FM, Middletown CT. Back Porch Blues, Sal. 36
pm.
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On the Road Again .. ..

BLUES ARTISTS, BOOKING AGENTS, MANAGERS, CLUBS,
& FANS: PLEASE SEND ITINERARIES & CLUB SCHEDULES
TO "ON THE ROAD AGAIN, ' c/o LIVING BLUES, 2615 N. WiL-
TONAVE ,CHICAGO ILB0614 WENEEDLISTINGSASFARIN
ADVANCE AS POSSIBLE.

(T) INDICATES TENTATIVE BOOKING

LUTHER ALLISON
Jan 28 Chicago IL (Biddy Mulligan's); Feb 13-14 & Apr 24-25 De-
troit MI (Soup Kitchen Saloon)

CAREY BELL

Jan 21-22 Minneapolis MN (Union Bar), Jan 23-24 Detrod MI
(Soup Kitchen), Feb 13 Chicago IL (Chi Public Library Cuftural
Center)

LONNIE BROOKS

Jan 1-3 Chicago IL (Bxidy Mulligan s), Jan 14 Ann Arbor MI
(Rick’s); Jan 16-17 Detmit MI (Soup Kitchen), Jan 28 Commerce
TX {E. Tex. St Univ ), Jan 30 Fayettewlie AR (U of Ark ) Feb 2
Beaumont TX (Lamar Univ ), Feb 3 Natchitoches LA (N.W La. St
U.}; Feb 4 Arkadslphia AR (Henderson St U ). Feb 6 Monicelio
AR (U. of Ark./Monticello), Fab 7 Forest Cdy AR (E. Ark C.C ).
Fab 19-21 Charlesion SC (Myskyn s)

BIG TWIST & THE MELLOW FELLOWS
Jan 8-10 Chicago IL (Biddy Mulligan s)

EDDY CLEARWATER

Jan 9-10 Evanston IL (Northwestem U ), Jan 16-17 Berwyn IL
(Gabby's); Jan 22-24 Skokis IL (Poor Richard's). Jan 27 Burn-
ham IL {Muddy Waters); Jan 28-31 Bettendort 1A {(Genuine Rizk].
Feb 5 Kansas City MO (King Henry s), Feb 67 Omaha NE (How-
ard S1. Tavern); Feb 11-14 Chicago (Bddy Mulligan s). Feb 19-21
Wiest Latayette IN (Stabilizer); Fet 26 Champaign IL (Mabel s),
Feb 27-28 Mishawaka IN (Music Box), Mar 5-7 Lincoln NE (Zoo
Bar); Mar 19Chicago IL(N.E_ Il U.):Mar/Apr East Coastlour (T)

ALBERT COLLINS
Mar 13-14 Detroil Mi (Soup Kilchen)

WILLIE DIXON
Apr 34 Detroit MI (Soup Kitchen)

DA. COOL & HIS NEW BREED BLUES BAND
Jan 24 FI, Lauderdale FL; Jan 57 Indiantown FL, Jan 811
Miami Beach FL. Jan 12-15 Jupiter FL_ Jan 16-18 Miami Beach

FL, Jan 19-22 Wesi Palm Beach FL, Jan 23-25 Miami Beach R,
Jan 26-29 F| Lauderdale FL, Jan 30-Feb 1 Miami Beach FL

ERWIN HELFER & BIiG TIME SARAH
Jan 23-24 Chicago IL (B L U.E 5 ), Fab 6-7 Detroit Mi (Soup Ka-
chen)

Z.Z. HILL
Jan 2-4 Chicago IL (Bootsy s)

JOHN LEE HOOKER
Jan 23 Santa Cruz CA, Jan 24 Yountville CA; Apr 29 Amherst MA

J.B. HUTTO
Mar 20-21 Detroil MI (Soup Kilchen)

JIMMY JOHNSON
Jan 29-31 Chicago IL (Biddy Mulligans). Feb 20-21 Detrant MI
(Soup Kitchan)

LUTHER “GUITAR JR," JOHNSON
Feb 27-28 Detroit M (Soup Kilchen)

LEGENDARY BLUES BAND featuring PINETOP PERKINS
Jdan 2-3 Detrot Mi (Soup Kitchen). Jan 15-16 Chicago IL
(BLUES)

MUDDY WATERS
Feb 7 Oberlin OH, Apr 12 Paim Beach FL

FENTON ROBINSON
Jan 23-24 Des Moines 1A (So s Your Mother) (T); Jan 30-31 Pala-
una IL (Durty Nellie s)

SON SEALS
Jan 2-10Chicago IL (Ryan s}, Jan 29-31 Chicago IL (Wise Fools)
Feb 5 Quebec City QUE (La Theaire Capilol)

KOKO TAYLOR

Jan B Daylon OH {Gilly s). Jan 9-10 Cincinnali OH (Edward's);
Jan 17 Galesburg IL (Knax Call ). Jan 21 Chicago IL (Ryan s).
Jan 22-24 Chicago IL (Biddy Mulligan s), Feb & Eau Clame WI(U
ol Wisc /Eau Claire)

MIGHTY JOE YOUNG
Jan 14-17 Chicaga IL (Biddy Mulligan s, Jan 30-31 Detroit MI
(Soup Kitchen)

LIVINGBLUES ....... e trrenisisd
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5-3800 BLACK CAT TRAIL (Eimore James,
3ig Boy Spires, Johnny Howard, Slim
Pickens, Robert Nighthawk, Grace Brim,
Willie Lane, Otis Hinton, Snooky Pryor, Black
Jiamond, Chicago Sonny Boy, Baby Face
-eroy, Rev. Utah Smith, Country Paul)
3-3801 NEW DEAL BLUES (Joe McCoy,
Jne Amm Slim, Black Ace, Lee Green, Bo
carter, Peanut the Kidnapper, Chatman
3ros., Walter Davis, Memphis Minnie, Big
3ill, Bumblebee Siim, Pinetop, Sonny Scott,
Scrapper Blackwaell)

13802 MISSISSIPPI BOTTOM BLUES
Mister Freddie Spruell, Otto Virgial, Charlie
%afton, Long Cleve Reed & Papa Harvey
1ull, Tommy Bradley)

$-3803 LOW DOWN MEMPHIS BARREL-
JOUSE BLUES (Hattie Harl, Will Shade,
lobert Wilkins, South Memphis Jug Band,
(ansas Joe and Memphis Minnie, Mooch
lichardson, John Estes, Jack Kelly, Jim
lackson)

3-3804 STOP AND LISTEN BLUES (The
viasissippi Sheiks)

§~3808 GOOD TIME BLUES ("Hi" Henry
Jrown, Lee Green, Walter Davis, Robert
*geples, Lonnie Johnson, Pratty Boy Walker,
>ora Perkins, Charley Jordan, J.D. Shon,
dylvester Paimer, Papa Eggshell, Edith
vJorth Johnson, Peetie Wheatstraw, Jally Roll
\nderson

)

3-3806 HARD TIME BLUES 1933-1840
Lane Hardin, Pinetop Sparks, Mary Harris,
loosevelt Sykes, Henry Townsend, Charley
lordan, Walter Davis, Blind Darby, Peetie
WNheatstraw, Alice Moore, Charlie
ficFadden, Leroy Henderson, Milton Sparks,
5-3807 MR. JOHNSON'S BLUES (Lonnie
Johnson, Mooch Richardson, Katherine
Jaker, Violet Green, Texas Alexander,
fictoria Spivey)

3-3808 CHOCOLATE TO THE BONE
Barbecue Bob)

5-3809 BULLFROG BLUES (Sam Butler,
Nilliam Harris, Buddy Boy Hawkins)
5-3810 BIG JOE WILLIAMS 1835-1941
3-3789 HOME AGAIN BLUES (Luther Huff,
Zddie Kirkland, Baby Face Leroy & others)

juggested llst price: $6.85
Cathedral Station

P.O. Box 417

New York, N.V. 10025
RECORDS, Inc.

B isinnannssnnaiines «ess++.LIVING BLUES

A national awards program devoted solely to
the blues became a reality on Nov. 16 at the Or-
pheum Theatre in Memphis when the Blues
Foundation presented the first annual Blues Mu-
sic Awards ceremony. Vocalists Joyce Cobb, Ma
Rainey No. 2, Tommy Ruble and Cindy Farr, gui-
tarist Fred Sanders, saxophonists Evelyn
Young, Prince Gabe and Tot Randolph, trumpet-
ers Rudy Williams and Ben Cauley, bassist Ter-
ris Tate, pianist Bob Talley, drummer Bemard
Clark, and "ironing board" keyboard man Ironing
Board Sam performed at the Orpheum show be-
fore a small crowd — Memphis has a number of
business, civic and educational leaders who see
value in promoting the city as the Home of the
Blues, but it still seems they have a long way to
go in their quest for local public support. The
Biues Foundation lost thousands of dollars on
the program, but founder Joe Savarin was
pleased with response from the media and from
participants in the polling process, and plans are
under way to make the W.C. Handy Blues Aw-
ards activities bigger and betterin 1981.

Fifty-nine award winners were honored. The
20 inductees into the Blues Hall of Fame, four
blues artists of the year, three blues albums of
the year, and one blues single of the year were
elected in a poll coordinated by Living Blues.
Savarin and the Blues Foundation selecled the
recipients of three other national Handy awards
(for movies, TV and pubtications), 20 local (Mem-
phis) Handy awards, and eight Blues Foundation
Special Awards for Qutstanding Contributions to
the Foundation and to Memphis Music.

For the blues poll, LB solicited nominations
from an international panel of authorities and
then sent 536 ballots to critics, magazine corre-
spondents, editors, record producers, authors,
musicians, radio stations, record dealers, folklor-
ists, agents and blues societies, across the U.S.
and overseas. This was not intended to be a Liv-
ing Blues Critics' or Readers’ Poll, but in large
part that's how it ended up, because most of the
voters who responded were LB readers. Thus
the artists and records favored by the LB aficio-
nado contingent dominated the voting, with
some Hall of Fame votes even going to the co-
editors. The majority of votes came from Ameri-
can writers and record companies. Despite a
large number of ballots sent to black radio sta-
tions, record companies, musicians and print
media, few black votes were cast, Otherwise, art-
ists like B.B. King, Bobby Bland, Albert King and
Little Milton presumably would have made con-
siderably stronger showings, as would records
from the black-oriented R&B labels. (Compare
the Handy results with those of Ebony maga-
zine's 1974-77 Black Music Polls, for instance:
elected to Ebony's Hall of Fame in the blues cat-
egory were B.B. King, Dinah Washington, Bobby
Bland, Bessie Smith, Muddy Waters and Albert
King ('74), John Lee Hooker and Little Milton
('75), Jimmy Witherspoon and T-Bone Walker
('76). and Leadbelly and Jimmy Reed (' 77); and
in each year of the since-discontinued Ebony
poll, B.B. King and Esther Phillips were named

The First Annual
W.C. Handy
Blues Awards

top blues singers.) Foreign participation in the
Handy voting was limited due to mailing delays
which caused some voters to miss the deadline
and others to nol bother responding at all. Jos
Savarin counted the votes right up until the day
before the ceremony, however, and kept the lato -
ballots on hand as well. The complete tallies are
as follows

Totel ballots received: 148 counted in officlal
resuits, 21 received too late (after Nov. 16).
Total baliots mailed to potential voters: 53
(367 did not vote).

Late votes are listed in parentheses.
*Indicates write-in votas.

BLUES HALL OF FAME (1st 20 elected)

1. Muddy Waters 97 (12)
2. Howlin' Woll 91(8)
3. B.B.King 83 (8)
4. Eimore James 81 {10)
5. Robert Johnson B1(8)
8. Little Walter 65 (6)
7. Bessie Smith 83(M
B. T-Bone Watker 63 (4)
8. Sonny Boy Williamson No. 2

(Rice Miller) 60 (4)
10. John Lee Hooksr 58 (7)
11. Willle Dixon 58 (6)
12. Lightnin' Hopkins 53 (11)
13. Big Bill Broonzy 52(7)
14. Blind Lemon Jefferson 47 (6)
15. Son Housa 46 (6)
16. OtisSpann 45 (M
17. Jimmy Reed 45 (5)
18. Charley Patton 40(7)
18, Sonny Boy Williamson

No. 1 (John Lee Williamsan 40 (4)
20. Memphis Minnie 40 (3)
21 RayCharles 35 (5)
22 Bobby Bland 34 (6)
23 Professor Longhair 34(3)
24 Chuck Berry 32(5)
25 Blind Willie McTell 31 (4)
26 Leadbelly 31(2)
27 LeroyCarr 30 (4)
28 Tampa FAed 30(3)
29 MaRainey 29 (4)
30 SlespyJohnEstes 2715
31 OusRush 26 (4)
32, Blind Boy Fuller 26 (2}
33 Biind Biake 24 (&)
34 Fats Domino 24 (3)
Earl Hooker 24 (3)
36 BigJoe Tumer 23(3)
37. Clitton Cheruer 23(2)
38 Robert Nighthawk 22 (g)
39, MississippiJohn Hurt 22 (3)
Skip James 22(38)
41 Lonnie Johnsan 222)
42 Albert King 21(3)
43, BoDiddley 21 (1)
44 Louis Jordan 20(1)
45 GaryDavis 18(2)
Big Walter Horton 12(2)
JimO Neal 19(2)
Big Joa Williams 19 (2)
49, Arthur BigBoy Crudup 19(1)
50, Magic Sam 18(8)
51. Freddie King 18 (3)
52 Junior Parker 18 (3)
53. Lowell Fulson 17 (0)
54. Gatemouth Brown 16 (3)
55. Buddy Guy 15(5)
56, Big Maceo 15(3)

{Continued on page 7|
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106, Lil Green
Bruce iglauar

Jmmy Rogers .
 Eddle “Cleanhsad Vinson
Ethel Waters

111, Johnny Ace

Percy

Sam Phillips

Joa Willis Wilkins

HALL OF FAME (continued)

15(1)
15 (1)
14 (7)
14 (4)
14 (1)
13(3)
13(0)
12(3)
12(2)
12(2)
12(2)
12(1)
12(1)
12 (0)
11(3)
1(1)
1.(1)
11 (0)
11(0)
10 (2)
10(1)
10 (1)
10(0)
9(1)
9(0)
9(0)
B(3)
8(2)
B{1)
B(1)

41
a(mn
4(1)
41(m
a1
410)

4(0)
4(0)
4(0)
4(0)
4(0)
a(2)
3
am
anm
am
am
3(1)
an)
3(0)
a(0)
3(0)
3(0)
a(0)

Floyd Janes 3(0)
isiana Red a(0)
Moss i
Will Shade 3(0)
Wasnhboard Sam 3(0)
Johnny Young (o)
158. “The Kid Emerson 2(1)
Lightnin Shm 2(1)
Josh White 2(n
161 Alber Ammons® 2(0)
Ed Bell* 2(0)
Dawd Evans 2(0)
William Hams® 210)
Crpple Clarence Lofton 2(0)
Willia Mabon 2(0)
Roy Milion 210)
L.C. "Good Rockin ' Robinson 2 (0)
Eddie Taylor 2(0)
Willie Walker 2(0)
Robert Wilking” 2
Johnny Winter 2(0)
173, Mickey Baker" 1(1)
Mike Bloomheld 1(1)
Norman Dayron 1)
Rosco Gordon 1(1)
Michael Hortig 1M
Lastar Malrose 1(1)
Walter Roland’ 11
Mike Rowe 1(1)

181. The following 59 persons recenved ona
vote sach

Sippie Wallace
Georgia White®

240. Pele Welding 0(2)
241, K.C. Douglas ol
John Fahey* 0(1)
Jimmy McCracklin o
244 The loflowing 18 parsons were nominat-
ed lo appear on the ballol bul receved ne
voles:

Yannick Bruynoghe

Hammie Nixon

Joe Richardson

St Louis Jmmy
Lafayette Thomas
Steve Tomashefsky
Mike Vemon
Casey Bill Weldon
Chuck Willis

Hop Wilson

1878-80 W.C. HANDY BLUES
AWARDS for the period c. Sept.
1, 1879 to Sept. 1, 1980. Note:
Some artists and records were
nominated In both the Contem-
porary and Traditional cate-
gories. One vote was allowed
per category. On some bal-
lots, voters selected two or
three artists or records per cate-
gory. Such eplit votes are indl-
cated here by fractions.

BLUES ARTISTS OF THE YEAR
MALE, CONTEMPORARY

1. ALBERT COLLINS 20(4)
2. Protessor Langhair 12(1)
3. Muddy Waters 10-1/3(1)
4 Jimmy Johnsan 1an
5. Son Seals 2(0)
8. Luther Allison 610)
Robert Jr Lockwood 6(0)
8, Bobby Biand 5-1/3(0)
B.B.King 5-1/3(0)
10 Eddy Clearwater 5(1)
11 Lonnie Brooks 4(0)
Galemoulh Brown 4(0)
Little Milton 4(0)
14 Magic Sim ag)
15, Ray Charles 30}
Robari Cray 3(0)
Junior Wells 3o
18 Ous Rush 2(1)
19 Eddie Kirkland 2(0)
Lousiana Red 2(0)
Fenion Robinson 2(0)
22, Lume Bell "y
23 Carey Bell 1(0)
Cihitton Chemier” 1o
Jimmy Dawkns 1{0)
Buady Guy 10
J.8, Hutto® 1(0)
Syl Johnson 10)
Albert King 1o
Latimare 1{0)
J.J Malone® 110)
Jimmy Reed” 1(0)
Sonny Bhodes 1(0)
Bobby Rush 1(0)
Eddia Shaw 1(0)
Hubert Sumlin 140)
Mississippi Johnny Walers 1(0)
Jimmy Witherspoon® 1(0)
39 Edde Cleanhead Vinson 5/6(2)
40 B8 B. Odom” 1/2(0)
41 Larry Hobbs" 1/3(0)
Cab Lucky" 1/3(0)
George Perkins® 1/3(0)
Washboard Doc” 1/3(0)
John “Flash ‘Whitner® 1/3(0)
46 Lightnin Hopkins 0(2)
47 Mickey Baker* o
Larry Davis ag)

49. The foliowing arusis wera nominated and
appeared on the ballol. bul received na voles
Sleepy Jim Berry

Cicero Blake

Mel Brown

James Cotion

Gealer Davis

Stanley Buckwnea! Dural

Frank Frost

Jim Gamble

Z.Z Hill

Homesick James

Little Joe Blue

Louis Myers

Odie Payne

Bob Riedy

Fredde Roulene

Johnnie Taylor

Ted Taylor

Luther Tuckar

OV Wnght

Mighty Joe Young

BLUES ARTISTS OF THE YEAR
FEMALE, CONTEMPORARY

1. KOKO TAYLOR 38 (8)
2. Big Mama Thomton 17-1/3 (2)
3. Alberta Hunter 14-1/3 (1)
4. Ena James B(1)
5. Ann Pesbles 6(1)
6. Aretha Franklin 5-1/2(1)
7. Esther Phillips 5(2)
B. Linda Hopkins 4173 (1)
9 Arelean Brown 4
10. Margie Evans 3(2)
11 Big Time Sarah 3(0)
Sylvia Embry 3(0)
Helen Humes 3{0)
Paula Lockheart 3(0)
Quean Ida 3

16. Irma Thomas 2-1/2(1)
17. Ruth Brown 2(0)
Tina Tumer 2(0)
19, Branda Bell 1(0)
Pnscilla Bowman 1(0)
Oive Brown™ 1(0)
Jeanne Camoll® 10
Beity Everett 1(0)
Carol Laigh” 1(0)
Little Queanie™ 1(0)
BarbaraLynn® 1(0)
Mary McCreary Russel” 1(0)
28. Lynn White 0{1)

29. Nommaled bul not recenming voles:
Eunice Davis

Sugar Pie DeSanto

Dorothy Donegan

Bonnie Lee

Nellia Lutcher

Faye Ross

Mary Wells

MALE, TRADITIONAL

1. LIGHTNIN' HOPKINS 151/2 (4)
2. Johnny Shines 14-1/2 (2)
3. Aober Jr Lockwood 14-1/2 (0)
4. Jay McShann 10 {0)
5. Big Walter Horon g-1/2 (1)
6. Lousiana Red 6 (0)
7 Brownie McGhee 4-1/3 (0)
B. Sunnyland Siim 4(2)
9. Big Joe Williams a
10. Hubert Sumlin 4 (0)
Henry Townsend 4 (0)
12, Sam Chatmon 3(1)
Big Joe Duskin 3N
14. Blind John Davis 3 (0)
Pigmeat Jarett 3(0)
Furry Lawis 3o
Sparky Rucker 3(0)
18. Roosevell Sykes 2-1/3 (1)
19, Sam Myers 2(n
Eugene Powsl (Sonny Boy Nelson) 2(n
Rober Pete Williams 21
22, James Booker 2(0)
R.L Bumnside 2 (0)
Honeyboy Edwards 210)
John Jackson 2(0)
26 Piano Red (Willle Perryman)  1-1/3 (1
27. hmmie Ball* 140
J.C. Burns 1(0)
Thomas Burt 1(0)
John Cephas 1(0)
CeDeall Davis 1(0)
Snooks Eaghn 1(0)
Arvella Gray" 1400
Roland ‘Boy Blug Hayes® 1(0)
Floyd Jones 1(0)
Fred McDawell” 1(0
Littie Brother Monigomery” 1{0
Williarn Fobertson 1(0)
{Continued on page &)
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Little Milton

For Bookings,

Records, Fan Club Info,
T-Shirts & Photos,
WRITE OR CALL

CAMIL PROD.

9006 S. Ridgeland
Chicago IL 60617
(312) 374-0331 or 374-0332

Send self-addresss stamped
envelope for information!

Records Available:

45’s: Stax 0124 — Be-
fore the Honeymoon/
Walking the Back
Streets & Crying

Glades 1747 —
Me For You, You For
Me/My Thing Is You

Golden Ear LP GE 2283
“I Need Your Love
So Bad”

W.C. HANDY BLUES AWARDS
BLUES ARTISTS OF THE YEAR
MALE, TRADITIONAL (continued)

James “Guitar Sim  Stephens 1(0)
James "Son' Thomas 1(0)
Washboard Doc” 1(0)
42, Larry Hobbs® 1/210)
Gaorge Perkins® 1210)
44. Champion Jack Dupree 0 (1)
45, Nominated but not receving voles:
Ranie Burnette

Homesick James

Frank Hovingion Willie Guy Rainey
Larry Johnson Blues Boy Rawlins
Robart Lowery Charlie Sayles
Buddy Moss Sugar Blue
Hamme Nixon Mose Vinson
Jack Owens Johnny Woods
BLUES ARTISTS OF THE YEAR

FEMALE, TRADITIONAL

1. ALBERTAHUNTER 32(1)
2. BigMama Thornlon 24(2)
3. Elizabeth Cotten 12(2)
4. Sipple Wallace 11(4)
5. Mama Yancey 10(1)
6. Edith Wilson 10(0)
7 Helen Humes 8(3)
B. Priscilla Bowman 4an
9 AlgiaMae Hinton 4(0)
Linda Hopkins 4(0)
Jo Ann Kelly 4(0)
12 Jessie Mae Hemphill 3(2)
13 Paula Lockhearn 2(0)
14 Carrnie Smith* 1(1)
15, Beulah Bryant” 1(0)
Arelha Frankiin® 1(0)
Bessie Smith* 110)
18 Laura Dukes om
. R e .LIVINGBLUES

BLUES ALBUMS OF THE YEAR

(New recordings: albums on which at least
50% of the songs were released for the first
time in 1879-80 [c. Sept. 1, 1979-Sept. 1, 1980])

CONTEMPORARY
1. PROFESSOR LONGHAIR, CRAWFISH FIESTA,

ALLIGATOR 4718 27(3)
2. Jimmy Johnson. Joh 's Whacks, D B4 18%2(3)
3. Albert Colhins, Frostbite, Alligator 4719 9(2)
4. Eddy Clearwaler. The Chiet, Rooster Blues 2615 B(3)
5. Magic Slim. Live 'n Blue, Candy Apple 0401 5(0)
6. Lonmie Brooks. Bayou Lightning, Alligator 4714 5(1)
Albena Hunter, Amtrak Blues, Columbia 36430 5(1)
Son Seals, Chicago Fire, Aligator 4720 5(1)
9 Big Twist & the Mellow Fellows, Flying Fish 229 5(0)
10. Littie Milton, | Need Your Love So Bad,

Golden Ear 2283 4y (D)
11 Troyce Key & J.J. Malone, I've Gotla New Car,

Red Lightnin 0028 4(1)
12. RubeﬂCray Who's Been Talkin', Tomalo 7041 4(0)
B.B. King, "Now Appearin g“mouulu.ucaz-ama 4(0)
14, Luther Allison, Live in Paris, Frea Bird 506 3(0)
15 Jimmy Rogers & Left Hand Frank, Chicago Blues,

JSP 1008 2(1)
16 BigJoe Duskin, Cincinnati Stomp, Arhoodlie 1080 2(0)
Hubert Sumilin & Carey Bell. Gamblin" Woman,

L+R42.003 2(0)
Junior Wells, Pleading the Blues, |sabel 501 2(0)
19. Willie Mabon, Chicago Blues Session, L+R 42003 1v2(0)
20, Buddy Guy. The Blues Glant, Isabel 500 11
21 Luther Allison, Gonna Bes Live One in Here Tonight,

Rumbie 1001* 1(0)
American Folk Biues Festival ‘80, L+ R42.013" 1(0)
John & Sylwvia Embry, After Wark, Razor 5102 10}
Chicago Blues Live, Wolt 0 120087 1(0)
Living Chicago Biuss, Vol. 1, Alligator 7701* 1(0)
Bobby Rush, Rush Hour, Philadelphea Intl. 35509 110)
27. Brenda Bell, Sings the Blues of Victoria Spivey,

Spivey 1024 Y2(0)
George Perkins, Cryin’ inthe Streets, Cryin in the

Streels 10016-28" Yz (0)
Bug Joe Tumer, I'm Gonna Sit Right Down and Write

Myssif a Letter, Spivey 1020° ¥a (0)

30 Mickey Baker Sweet Harmony, Bellaphon 33022" o1

SyiJohnson, Brings Out the Blues in Me, ShamaB001  0(f)
32 Nominated bul nol recewving votes
Sigepy Jm Berry, Long Lean Green, Consolidated BR 104
Buckwheal Zydeco Ils Sont Partis, Blues Unimied 5006

TRADITIONAL

1. ROBERT JR. LOCKWQOD & JOHNNY SHINES,

HANGIN' ON, ROUNDER 2023 18
2 Johnny Shines, Hey Ba-Ba-Re-Bop, Rounder 2020  12(1)
3. Henry Townsend, Mule, Nighthawk 201 1{0)
4. Alberta Hunler, Amtrak Blues, Columbia 36430 1011}

5. John Jackson, Step t Upand Go, Rounder 2019 10(0].
Jelly Roll Kings, Rockin' the Juke Joint Down,

Earwig 4801 10
7. Big Joe Duskin, Cincinnati Stomp, Arhoolie 1080 94
8 Pigmeat Jarrett, Look Atthe People, June Appal035  6(0)
9 Dawvid "Honeyboy Edwards, Mississippi Delia

Bluesman, Folkways FS 3539 5(1)
Louisiana Red, New York Blues, L+R 42 002 5(1)
11 Sam Chatmon, Sam Chatmon's Advice, Roundear

2018 5(0)
12. Sam Myers. Down In Mississippi, TJ 1030 40
13. Sam Myers, MississippiDeita Blues, TJ 1040 kiv]
14, Jimmie Bell, Strangarin Your Town, JSP 1007 3
Big Joe Willams, Back to the Rools, Omamen!

CH-7.713 340)
16. Louisiana Red King Bee, JSP 1006 210
17. Willie Guy Rainey, Southland 7 1
18. Way Back Yonder: Original Couniry Biues,

Vol. 1, Albatros 8458 1)
19. Mighty Chevelies, Shadow-Boxing, Crym in ihe

Stresls 1028-38" )
George Perkins, Cryin’ in the Streets. Cryn i the

Sireets 1016-28" {0y

21. Jack Owens, Bentonia Country Blues, Abalios
B443

22, d but not g vo

Way Back Yonder: Original l.'.‘-nrunlry Blues, Vol. 2,
Albatros 8459

Way Back Yonder: Original Country Blues, Vol 3,
Albatros B460

BF 001620



AGE OR REISSUE ALBUM OF THEYEAR
ums on which at least 50% of the songs
recorded before 1970 — either reissued
previously unissued early

1. ROBEAT NIGHTHAWK, LIVE ON MAXWELL

~ BTREET— 1964, ROUNDER 2022 16(2)
2 OusRush, Groaning the Blues, Flynghl 560 9(4)
3 Albert King, Live Wire Blues Power, Stax 4128 9(1)

4 Atianta Blues, JEMF 106 73
§.JB Lenowr, Alabama Blues, L+R 42 001 6(2)
& The Piano Biues, Vol. 12: Will Satiafy Your

Mind, e 4412 &(0)
7. Slide Guitar Classics, Chicago Siide005 5(0)
dohnnie Jones with Billy Boy Arnold, Alligator 4717 5(0)
| Home Again Biuves, Mam/|sh 3739 a1
10. Down Behind the Rise, Nighthawk 106 A(0)
James Brown, 30 Golden Hits, Polydor 2679 044 4(0)
" Memphis Jug Band, Yazoo 1067 4(0)
_ Amos Miburn. Just One More Drink, Route 66 KIX-7 4(0)
14, John Lee Hooker, Sittin’ Here Thinkin', Muse 5205 3'z2(1)

1 Rare Bluas, Takoma 7081 3
‘The Bhouters — Rools of Rock 'n’ Roll, Vol. 9,

Bavoy 2244 3(0)
Magic 5am & Shakey Jake. Magic Rocker, Fiynght 561 3109
Johony Shines & Rober L . Dust My B

Fynght 563 3(0)
,Bily The Kid Emersan, Little Fine Healthy

Thing, Charly 30187 2(1)
oy Hawkuns, Why Do Everything Happen o Me,

Route 66 KIX-9 2(1)
2. Howhn' Woll. From Eary 'Til Late, Blue Night

0731667 2{0
Bukka White, Mississippi Blues, Takoma 7001 2(0)

' Hop Wiison, Blues With Friends (Al Goldband),

Goldband 7781 2(0)

Billy Wnght, Stacked Deck, Route 66 KIX-13 210)

2% AllNight Long They Play the Blues, Fantasy 549 1{0}
Chicago Blues — Live at the Fickle Pickls, Fiyright 549 1(0)
Chicago Jump, JSP 1004° 1(0)
Lake Michigan Blues, Nighthawk 105 1(0)

' Floyd Duxon, Houston Jump, Routa 65 KIX-11 1(0)
Mssissippi John Hurt, Monday Moming Biues,

il o "o

- dmmy acklin, Rockin' Man, Route 66 KIX-12 1(0)
Bonny Boy Willamson Don't Make a Mistake,

Blues Ball 2004 110)

M. Cryin® In the Morning, Muse 5212 va(0)

% Blow By Blow, Sundown CG 709-01 o)

3. Nominated but not receiving voles

The Piano Blues, Vol. 11: There's a Train Leavin’ Houston,
Magpie 4411

Juke Boy Bonner, The One Man Trio, Flynght 548

Howlin Woll, Can't Put Me Qut, Blues Ball 2002

JB. Lenowr, Mojo Boogle, Flynght 564

Roberl Pele Wilkams, Loulsiana Blues, Takoma 7011

Sonny Boy Wilkamson. Bye Bye Bird, Blus Night 073-1668

BLUES SINGLE OF THE YEAR (45 rpm or EP)
(Any single, new material or reissed, released
between c. Sept. 1, 1979, and Sept. 1, 1980.)

1. JIMMY JOHNSON, | NEED SOME EASY MONEY/

ASHES INMY ASHTRAY, DELMARK 4503 17(0)
2 Hound Dog Taylor. My Baby's Coming Home/

Five, Take Five, Rooster 24 1142)
1 Eddie Clearwater. Came Up the Hard Way/2x9,

Baron 5145 aq)
{. Littie Johnnie Jones. Prison Bound Biues/

Don't You Lie to Me, Roosler 23 7(2)
& Luther Allison, In the Midnight Hour/Movin' On Up,

Rumbte 005 B(1)
. Bobby Bland, Soon As the Weather Breaks/

ToBa Friends, MCA 41197 610)
Lonnie Brooks Two Headed Man/Don't Answer the

Door, Alligator 791 6{0)
8. Bobby Rush. | Can't Find My Keys/Let's Do It

Together, Philadelphia International 3734 510)
Bsorge Harmonica” Smith, Teenage Girl/Teardrops

Fallin®, Hittn Heavy 1001 5(0)
10. Billy Boy Amoid & Litle Walter. Suparharps,

1067 to 1977, Red Lightnin 0024 (EP) a3
11. Jimmy Johnson, Serves Me Right to Suffer/

Your Tumn to Cry, Allgator 792 am
Syt Johnson, Brings Out the Biuves in Me/How You

Need to Be Loved, Shama 1237 am
13. Lynn White, | Didn‘t Make My Move Too Soon,

Pts. 1 &2, Darby 515 21
14, Sonny “Harmonica' Blake, Booster 706 (EP) 2(0)
The Biues Survivors w/Mississippi Johnny Waters,

Tree of Hope 101 (EP) 2(0)
Non Burton, Been Down/Garbage Man,

Cleganione 31080 2(0)

Latmore. Discoed o Death/Just One Step,

Glades 1756 2(0)
King Solomon | Got a Sweet Tooth/If | Were a

Strong Man, Stanson/Ashantl AROG3 2(0)
19 Roberi Cray Too Many Cooks, Tomata7041°(?) 1(0)
Johnnie Dyer, Over Dose of Love/Slipping & Siiding,

Good Time 02 1{0)
Gwen Gunderson, Hot Tub,*(7) 1(0)
Littie Milton, | Need Your Love So Bad/| Wake Up

Crying, Golden Ear 2281° 10
BB Odom. Memo Blues/) Got This Bad Fealing,

Wasp Music810" 1(0)
Clec Page. | Love to Est It — Hamburger/

Goaodle Train, JSP 4502 1(0)
George Perkins, No Need For a Black Man to Cry/

1Wants to Be Frae, Cryin in the Streets 1016° 1Oy
Jmmy Reed. | Got the World In a Jug/We Gol to

Stick Together, Magic 81172 110)
Nalan Struck. My Nerve's Gone Bad/Fire Don't

Burn All the Time, Retta 5004 110)
Smokey Wilson. You Shadowed My Dream, Pis, 182,

Big Town 725 10
29, Ranie Burnette. Coal Black Mettle/Hungry Spell,

High Waler 411 0(1)
Billy The Kid Emerson. A Dancin® Whippersnapper/

Zulu, Rooster 44 3 o)

Bobby Powell. A Fool For You/Right Time, HepMe 151 D(1)

32 Nominaled bul nol recewving voles

Jim Gamble, it's Hard to Explain, Pts. 1& 2, Kns 8106

Bob Kelton. Racetrack Blues/Grandpa Said, Rhodes-Way
3802 '

Gip Roberts Soul for the Blues/I Dop, H 3130

L C Roby. Feel Like a King/Ain't Gonna Tell Nobody, Biue
Soul 121079

Daon Wilkerson. Low Down Dirty Shame, Pts. 1 & 2, Tomeal 101

NOTE: Several write-in votes listed in varlous categories
above were casl for long-deceased artists in the Blues Art-
ists of the Year section [i.8., Bessie Smith, Fred McDowell,
Jimmy Reed], or for releases from early 1979 and pasi years
in the Biues Albums and Single of the Year sections (e.g..
Living Chicago Blues Vol 1 Chicago Jump the B.B. Odom and
Jimmy Reed 45's.]

Other awards (chosen by the Blues Founda-
tion, not by national balloting):

BEST MOVIE: LADY SINGS THE BLUES

BEST TELEVISION: FROM JUMPSTREET SEGMENT UR-
BAN BLUES

BEST PUBLICATION; LIVING BLUES

HANDY AWARDS — LOCAL RECIPIENTS:
Otio Lee Nat D. Williams
Mn Rainey No. 2 A.C. Williams
Little Laura Dukes Sunbeam Mitchell
Evelyn Young Memphis Slim
RAufus Thomas Furry Lewis
Grandma Dixie Davis

Harry Godwin

Van Hunt

Mose Vinson

Hammie Nixon

Prince Gabe

Sam Phillips

Jim Stewart

Dave Ciark

Paul Savarin

LLF

S Ly

RECORDS

e ——————

BLUES

Records

Eddy Clearwater, The Chief, LP R 2615

Sonny “"Harmonica" Blake, EP R 706

45's; Little Johnnie Jones, Prison Bound
Blues/Don’t You Lle To Me, R 23
(blue vinyl)

Hound Dog Taylor, My Baby's Coming
Home/Five, Take Five, R 24 (red vinyl)

Billy “The Kid" Emerson, A Dancin' Whip-
peranapper/Zulu, R 44

Mac Johnson, Something's Wrong/
Gobblin', R 45

Eddie C. Campbell, King of the Jungle/
Santa’s Messin’ With the Kid, R 46

USA MAIL ORDER: Rooster Blues, 2615 N. Wilton,

Chicago IL 60614, (312) 281-3385. Inland. LP's §7.00,

EP $2.75: Singles: R23/24 $2 25, R44/45/46 $1.50. All

prices inciude post and packing Overseas. Add $1.50

per order or $3.00 ar mail Overseas cuslomers. Pay by

IMO or check drawn on a USA bank

UK: Rooster Records, PO Box 148, London Wg 1DY.

Tel: 01-266 2993, Inland. LP s £4.60; EP £1.80; Singles:

R23/24 £1,50; Rd4 £1.00 Overseas: LPs £5.30; EP

£2.10; Singles: R23/24 £1.70; R44/45/46 £1.20. Al

prices include post and packing Overseas cuslomers:

Pay by IMO or cheque drawn on an English bank

DEALER INQUIRIES WELCOME!

BLUES FOUNDATION SPECIAL AWARDS
FOR OUTSTANDING CONTRIBUTIONS TO
THE FOUNDATION AND TO MEMPHIS MUSIC

ironing Board Sam

Willie Britt

Channel 5: Olivia Holmes

FM-100: Gary Guthne

Lois Beardon. Evelyn Graves and Tommy Ruble (Song of the
Year: Swingin Down m Memphis Tawn)

Air-Trans Studio

WOLF Records
P.0O. Box 375
1120 Wien
Austria

LONESOME

SNOOKY &HOMESICK

best of Country Blues

arranged by the VIENNA BLUES FAN CLUB
1130/Vienna Bergheideng.25 Austria

ALL NEW RECORDINGS!!

LIVINGBLUES....... 9
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EXHIBIT C



TS EaPress

news for immediate release
collected and distributed
by the news bureau services
of The Blues Foundation,
352 Beale Street, Memphis,
IN 38103

to place your news items

in Blues ExPress

call (901) 527-BLUE 2583

Winners of the 1986 Blucs Awards “The llandys™ and the new
induclees Lo Lhe liall of Yame weie honored al the 7th Aunual
National Blucs Awards show which was presented al the Dixon
Mycrs Hall on Sunday. November 16, 1986. in Mcmphis, “llome of the
Dlucs.” Tennessce.

The Awards. "The Handys.” Blucs. mosl. prestigious awards named
in honor of W.C. llandy. “The Father of the Blues.” arc presented
annually Lo Lhe arlists. record producers and olher conlribulors lo
the perpeluation of the Blues, who. through the Foundalion's
Awards Commitlcce and the inlernational balloling system. have been
clected Lo be so honored.

1986 AWARD WINNERS
BLUES ENTERTAINER OF THE YEAR, ROBER'T CRAY

Blucs Song of the year: FALSE ACCUSATIONS. D. Walker, R.

Cray, R. Cousins-Wrilcrs: Robert Cray, Recording Artist.

Conlemporary Blues Album of the Year (US): SHOWDOWN, Albert

Collins, Robert Cray, Johnny Copeland, Recording Artists: Mliga-

tor Records. lLabel

Traditional Blues Album of the Year (U& or Foreign): JEALOUS, John

Lee Hooker, Recording Artist: Pausa, Label

Vintage or Reissuc Album of the Year (U$): KING OF TIE SLIDE

GUITAR. Elmore James, Recording Artist: Kenl. Label

Plucs Gingle of the Year (U6 or Foreign): CHANGE OF IIEART/I

GOT LOADED/PHONE BOOTH/BAD INFLUENCE, Robert Cray,

Recording Artist: Demon/England. Label

Contemporary Blucs Album of the Year (Foreign): LIVE IN EUROPE,

Olis Rush, Recording Artist, 1sabel/France. Label

Vintnge or Reissuc AMlbum of the Year (Forcign). THE CHESS

YEARS, Sonny Doy Williamson, Recording Artist. Charly-Chess

Box/England, Label

Conlemporary Female Dlues Artisl. of Lthe Year: KOKO TAYLOR

Contemporary Male Blues Artist of the Year: ROBERT CRAY

Tradilional Male Dlucs Artist of the Year: JOIN LEE HOOKER

Traditional Female Blues Artist of the Year: SIPPIE WALLACE

Blues Vocalist of the Year: ROBERT CRAY

Blucs Instrumentalist of the Year: CLARENCE "GATEMOUTII®
BROWN

Blues Band of the Year (U&): FABULOUS THUNDERBIRDS

Blucs Band of the Year (Foreign): POWDER BLUES

1986 BLUES AWARDS SHOW

BLULS HALL OF FAME
1980 INDUCTELS

Hall of Fame Incductees: AWBERT COLLING, LEADBELLY (lluddic
Ledbeller) , SONNY TERRY, JOHNNY WINTER

Hill of Fame Inductecs (Classic Singles)Roberl Johnson, CROSS
ROAD BLUES (ARC): Little Walter. JUKE. (Checker): Muddy
Walcrs, MANISI BOY, (Chess)

Hall of Fame Inductees (Classic Albums). Albert Collins, 1CE
PICKIN' (Aligator): Willic Dixon. 1 AM TIHE BLUES. (Columbia):
Albert King, LIVE WIRE BLUES POWER. (Stax)

Hall of Fame Inductee (Classic Lilcrature): CHICAGO BREAK-

DOWN, (Chicago Blucs) by Mike Rowe

BLUES HALL OF IAME

1980-198

The lollowing artists have been inducted into the

Bobby “Bluc” Bland
Roy Brown

lieroy Carr

Willic Dixon

Lightnin” Hopkins

don House

Blind Lemon Jellerson
Louis Jordkn

BB King

Litlle Waller(Jacobs)
Memphis Minnic
Charley Patton
Tampa Red

Olis Rush

Big Mama Thoraton
T-Bone Walker
Sonny Boy Williamson #1
Big bill Broonzy

John Lee Williamson
J.B. lHulle

BLUES HALL OF FAME.

Ray Charlcs

John Lee Tooker
Big Waller Horlon
Elmore Jumes
Roberl Johnson
Alberl King
Freddic King
Blind Willic McTell
Robert Night hawk
Ma Raincy

Jimmy Reed
Bessic Smith
Hound Dog Taylor
Big Joc Turner
Muddy Walers
Sonny Boy Williamson #2
Rice Miller
(Chuck Berry)
Bucldy Guy

Slim Harpo

BF 001627
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE
TRADEMARK TRIAL AND APPEAL BOARD

In re: Registration No. 2392429 (BLUES HALL OF FAME)
Registered October 3, 2000

&

Registration No. 4398094 (CHICAGO BLUES HALL OF FAME)
Registered Septerab3, 2013

(The) Blues Foundation, Inc.

Petitioner,

V. Cancellation Nos. 92057288 &
92058292

Dan Marolt,

Registrant.

Declaration oflay Sieleman

STATE OF TENNESSEE
COUNTY OFSHELBY

1. My name is Jay Sielemari am over the agef eighteen (18) and am competent

to give thisDeclaration. The information contained in this declaration is known to me on my
own personal knowledge.

2. This Declaration supplements the Declaration | executed on May 15, 2014, which
| submitted in support of the Blues Foundation’s application to register “Blues Halhud.”

3. | am the President and Chief Executive Office of The Blues Foundation, Inc., and
| have been the head of The Blues Foundation, Inc. since 2003.

4. In my capacity as head of The Blues Fdaiton, Inc, | have personal knowledge

of The Blues Foundation, Inc.’s filing system of recor@4/e havdour individuals on staff, so
1



we each need to have personal knowledge of The Blues Foundation, Inc.’s filemg syst
records.)

5. In 1980, the Bluefoundation started the Blues Hall of Fame prograime
Blues Hall of Fame provided recognition by the way of awards to demanskellence to
individuals who have had a significant impact or made a major contribution to blues music.

6. From 1980 through 1994, the Blues Foundation inducted new members to the
Blues Hall of Fame at the Blues Music Awards.

7. Each year, near the Blues Music Awartlie Blues Foundation preparaald
published a program that the Blues Foundation distributed at the Blues MusicsAwéuel
Blues Foundation kept these programs in its business of promoting the blues and those who
perform and support the blues.

8. From 1995 through 1998, the Blues Foundation inducted new members to the
Blues Hall of Fame at the Lifetime Achievement Awaedetnonies held in Los Angeles.

9. When the Blues Foundation conducted Lifetime Achievement Award ceremonies,
the Blues Foundation prepared and published a program that the Blues Foundation distributed a
the Blues Music Awards. The Blues Foundation kept these programs in its business of
promoting the blues and those who perform and support the blues.

10.  Making the program in advance of the Blues Music Award ceremony or L&etim
Achievement Award ceremony was one regular practice by the Blues Foandaconduting
the Blues Music Awards.

11. | went to the storage room where the Blues Foundation maintains copies of the
programs fothe Blues Music Awards and Lifetime Achievement Award ceremoniescall

each of the programs | removed from the storage room.



12. I removed from the storage room the program the Blues Foundation prepared for,
published, and distributed at thd Bnnual Blues Awards, held on November 16, 19B&hibit
A is a photocopy of pages of ti@mbgram The entire program is thirfyages, but have
attached sevepages to avoidubmittingan overly large recordonsistent with TBMP § 702.05.
All pages of the program were produced to Mr. Marolt.

13. | removed from the storage room the program the Blues Foundation prepared
for, published for, andistributed at the'8 Annual Blues Awards, held in 198&xhibit B isa
photocopy of pages of that program. The entire program is thirty pages, including
advertisements for Budweiser, Graceland, MCA Records, and BMI. | haveeatttacir pages
to avoid submitting an overly large record consistent with TBMP 8§ 702.05. All pages of the
program were produced to Mr. Marolt.

14. | removed from the storage room the program the Blues Foundation prepared
for, published for, and distributed at tH& Annual Blues Awards, held on November 17, 1985,
at the Orpheum Theater in Memphis, Tennes&eibit C isa photocopy othat program |
submit the entire program to provide example of the type of advertisementspitugrams
included in the 1980s.

15. | removed from the storage room the program the Blues Foundation prepared
for, published for, and distributed at th® Annual Blues Awards, called The Handys that year,
held on November 16, 1986 at Dixon Myers Music Hall. Exhibit D is a photoafopgges of
that pogram B.B. King and Stevie Ray Vaughan hosted the ceremony thatearentire
program is twenty-eight pages. | have attached five pages to avoid submittinglgaitaoge
record consistent with TBMP § 702.05. All of the pages of the program were produced to Mr.

Marolt.



16. | removed from the storage room the program the Blues Foundation prepared
for, published for, and distributed at tH& Annual Blues Awards, held on November 13, 1988,
at the Peabody Hotel in Memphis, Tennessee. EXhisiaphotocopy of pages of that
program. The entire program is twensight pages. | have attached four pages of the program
to avoid submitting an overly large record consistent with TBMP 8§ 702.05. All of the pages of
the program were produced to Mr. Marolt.

17. I removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™@nnual Blues Awards, held on November 5, 1989, at
Cook Convention Center in Memphis, Tennessee. Exhibit F is a photocopy of pagss o
program. Willie Dixon hosted the ceremony that yedihe entire program is thidfpur pages.
| have attached 4 pages of the program to avoid submitting an overly large recostkéobnsgth
TBMP § 702.05. All of the pages of the program were produced to Mr. Marolt.

18. I removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™Annual Blues Awards, held on October 14, 1990, at the
Peabody Hotel in Memphis, Tennesséshibit G is a photocopy of pages of that prografine
entire program is forty pages. | have attached seven pages of the progvand submitting an
overly large record consistent with TBMP § 702.05. All of the pages of the program were
produced to Mr. Marolt.

19. I removal from the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™&nnual Blues Awards, called The Handys that year,
held on October 13, 1991, at the Peabody Hotel in Memphis, Tennessee. Exhibit H is a

photoopy of pages of that program. The entire program is forty pages. | have attached sev



pages of the program to avoid submitting an overly large record consistent with $B0R.05.
All of the pages of the program were produced to Mr. Marolt.

20. | removedfrom the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™Annual Blues Awards, called The Handys that year,
held on October 4, 1992, at the New Daisy Theatre on Beale Street in Memphis, Tennessee.
Exhibit | is a photocopwf pages of that progranThe pages include photographs of the
previous yeds event and an advertisement taken out by Warner Bros. Reddrdsentire
program is thirtyywo pages. | have attached sepages of the program to avadbmitting an
overly large record consistent with TBMP § 702.05. All of the pages of the program were
produced to Mr. Marolt.

21. | removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™AnnualBlues Awards, called the Handy Blues Awards
that year, held on May 2, 1996, at the Vincent DeFrank Auditorium in Memphis Tenn&bsee.
Blues Foundation produced a complete PDF of the program as BF 000293 — BF 000332, and a
complete photocopy is attachedExhibit C to the declaration submitted by Art Tipaldido not
reproduce it with my declaration to avoid submitting an overly large record consistie
TBMP § 702.05.

22. |l removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™&nnual Blues Awards, called the Handy Blues Awards
that year, held on May 1, 1997, in the Orpheum Theatre in Memphis, Tenn€ksdslues
Foundation produced a complete PDF of the program as BF 00506046, and a

complete photocopy is attached in Exhibit C to the declaration submitted bypaldiTil do not



reproduce it with my declaration to avoid submitting an overly large record consistie
TBMP § 702.05.

23. |l removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at thé™Annual Blues Awards, called the W.C. Handy Blues
Awards that year, held on April 30, 1998, in the Orpheum Theatre in Memphis, TenrHssee.
Blues Foundation produced a complete PDF of the program as BF 00848100558, and a
complete photocopy is attached in Exhibit C to the declaration submitted bypaldiTil do not
reproduce it with my declaration to avoid submitting an overly large record consistie
TBMP § 702.05.

24. | removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at the Second Annual Lifetime Achievement cerenstthgnh
November 7, 1996, at B.B. King’s Blues Club in Los Angeles, Califorifee Blues Foundation
produced a complete PDF of the program as BF 000333 — BF 000356, and a complete photocopy
is attached in Exhibit C to the declaration submitted by David Less. | do not repibduit
my declaration to avoid submitting an overly large record consistent with TBMP § 702.05.

25. |l removed from the storage room the program the Blues Foundation prepared for,
published for, and distributed at the Third Annual Lifetime Achievement ceremodyoimel
October 20, 1997, at The Palace, in Hollywood, California. Exhibit J is a phototppges of
that program. The entire program is sixty-four pages. | have attached eigatgs of the
program to avoid submitting an overly large record consistent with TBMP 8§ 702.05. All of the
pages of the program weproduced to Mr. Marolt.

26. | removed from the storage room the program the Blues Foundation prepared for,

published for, and distributed at the Fourth Annual Lifetime Achievement Award and 1998



Blues Hall of Féme induction, held on November 9, 1998, at the House of Blues in Los Angeles,
California. Exhibit K is a photocopy of pages of that program. The entire program is sixty-four
pages. [ have attached twenty-two pages of the program to avoid submitting an overly large
record consistent with TBMP § 702.05. All of the pages of the program were produced to Mr.
Marolt.

27.  Thave attached as Exhibit L photocopies of the Certificate of Incorporation and
first Bylaws of the Blues Foundation. They show that Joe Savarin established the Blues
Foundation in 1980 and that he had the purpose of recognizing great blues artists and promoting
the education of blues music.

28.  From these business records, in the 1990s, the Blues Foundation had between
1.400 and 1,700 direct individual members, and it grew from 20 affiliated blues societies that had
almost 3.000 members, to more than 100 affiliated blues societies.

29.  The undersigned being warned that willful false statements and the like are
punishable by fine or imprisonment. or both, under 18 U.S.C. § 1001, and that such willful false
statements and the like may jeopardize the validity of the application or document or any
registration resulting therefrom, declares that all statements made of his own knowledge are true;
and all statements made regarding the Blues Foundations actions prior to 2003 are based on

records kept by the Blues Foundation of the Blues Foundation’s regularly conducted activity.

@ieléman >

September 14. 2014
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THIRD ANNUAL

SLUES AWARDS

NOVEMBER 16,1982. 7:30 PM. THEPEABODY. MEMPHIS, TN, “"HOME OF THE BLUES"
PRESENTED BY THE BLUES FOUNDATION
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The 3rd Annual
National Blues Music Awards

A Blues Foundation Presentation
HOSTS: Rufus Thomas — Frank Maguire

Performers & Presenters (Scheduled to Appear)

Bill Atkins Lawrence G. Jones
Sherryl Bacon Marti Kuhn
Bill Barlow Myron Lowery
Claudia Barr Floyd Newman
Bobby “Blue” Bland Jeff Sanford
Joyce Cobb Gregg Siggers
Grandma Dixie Davis Dr. Vasco Smith
Larry Davis Larry Steele
Joe Dixon Diana Jo Stein
Little Laura Dukes Dr. Walter Walker
Ron Eric Lynn White
Claire Ford Big Joe Williams
Harry Godwin Michelle Wilson
Dr. W. Herenton Jim Zumwalt
Z.Z Hil And Many More!

Music provided by The Memphis Connection

featuring
Richard Boyington, Trumpet Walter Hamby, Piano
Jimmy Ellis, Drums Dan Hawks, Guitar
Keith Franklin, Bass Phil McGee, Tenor Sax
Herman Green, Alto Sax Don McMinn, Lead Guitar

The Memphis Connection Plays Handy’s Blues
Arranged by Herman Green and Richard Boyington

The Blues and George Gershwin
Arranged and Performed by Diana Jo Stein

Harry Godwin Remembers W. C. Handy
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PROMOTING THE BLUES

A NATIONAL BLUES MUSIC PROGRAM

The Blues Foundation is developing an educational package for public schools to
create an awareness of and appreciation for the Blues while promoting new or
unknown Blues musicians. This progressive program would begin in grade schools
and, with appropriate offerings, would continue through the college level. A pilot class
heldin 1981 for fifth and sixth graders at several Memphis schools proved the potential
success of such a program.

RADIO COVERAGE

The Blues Foundation is working to overcome the problem of developing talented new
Blues musicians who, because they are unknown, are not currently heard widely on
radio stations. Interest in promoting the Blues on radio is alive, however. In a survey
conducted by the Foundation, 210 private stations have indicated that they would play
Blues programs if they were supplied. The Blues Foundation supports the
development of such programs and also plans to develop its own Blues radio station.

BLUES HALL

This multi-purpose structure, which would operate from mid-January through mid-
December seven days a week, will serve as a forum for the Blues by providing the
following facilities:

Two Stages Featuring the Blues

The smaller of the two stages will be designed to seat approximately 100 people and
capture the ambiance of the traditional Blues in two different shows each day. Such a
setting should create for both the audience and the performers an intimate atmosphere
that will turn the performance into a pleasant and unique musical experience.

The Blues Cabaret will seat 500-800 people for the presentation of the Midnite Ramble,
a re-creation of the old “ramble” shows held on Beale Street. Entitled “The Many
Shades of the Blues,"” the fun-packed musical variety show will feature the talented
entertainers and musical performers who keep alive the many styles of music and flavor
associated with Beale Street.

Another Beale Street tradition to be reborn at the Blues Cabaret is "Amateur Nite on
Beale Street.” In the past this forum provided B. B. King, Bobby “Blue" Bland, Rufus
Thomas, Ma Rainey li, Evelyn “The Whip" Young, and many other great Blues artists
with an opportunity to perform and to develop their distinctive performing styles, The
same opportunity will now be available weekly to new Blues artists who, as winners, will
receive cash prizes and perform for money with professionals at the Midnite Rambles.

D_aily, several audio-visual presentations will highlight the traditional 12-bar Blues, the
history of Beale Street, and the many outstanding Blues personalities (past and
present) who helped perpetuate this unique musical form.

National Music Awards Program and Blues Hall of Fame

MNow in its third year, the annual National Music Awards Program sponsored by the
Blues Foundation has earned national and international attention. Held on

W. C. Handy's birthday, the Awards Program draws balloters and voters from 43 states
and 14 countries outside the United States. The awards, known as the “Handy's," and



the Hall of Fame into which winners are inducted serve as a tribute to W. C. Handy, who
first formalized the Blues by documenting what he had heard on Beale Street and
throughout the South.

Museum

Appropriate memorabilia from significant contributors to the Blues scene will be
housed in a small museumn adjoining the Blues Hall of Fame. Special panels and
display cases will exhibit meaningful objects associated with Blues music personalities
who have been inducted into the Blues Hall of Fame.

Newsletter

The support organization of the Blues Foundation, the Blues Connection, promotes
activities involving the Blues both through monthly meetings held in Memphis and
through a newsletter. Published monthly, the newsletter tells the “news of the Blues”
and is distributed around the world.

A Blues Library

Included inthe library will be a large collection of Blues recordings, sheet music, books,
periodicals, and films. Audio-visual tapes will also be available to serve the needs of
students, journalists, and others with specialized research interests in the Blues.

Headquarters for the Blues Foundation and the Blues Connection
Space on the second floor of Blues Hall will serve as offices for the many city, state,
national, and international activities of the Blues Foundation,

MAKING THE BLUES CONNECTION

The Blues Foundation will never let the Blues become a raisin in the sun but will
continue to make this form of music live as arich cultural asset — one which can make
Memphis an international landmark to the Blues, as Mew Orleans is to jazz and
Nashville is to country western music. Serving as a catalyst, the Blues will attract more
attention to all of the projects promoting Memphis and this region. And through the
economics of music and the uniqueness of Memphis' Beale Street Blues, the Memphis
economy will be revitalized and the cultural life of the community and country will be
enriched.

But a forum for the Blues is an initial requirement, and the quarter of a million dollars
needed minimally to create Blues Hall, which would serve as that forum, will only
become a reality through the team efforts of private individuals; the business
community; and city, county, and state officials working together to make it happen.
The end result, however, could easily put Memphis on the maps of thousands more
tourists and conventioneers than the 500,000 out-of-town visitors projected to visit
Memphis in 1982-83.

ALL CONTRIBUTIONS ARE TAX DEDUCTIBLE AND MAY BE SENT TO:
The Blues Foundation
P.O.Box 161272
Memphis “Home of the Blues" Tennessee 38116
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Proposed Blues Hall on Beale Street
in Memphis “Home of the Blues”
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Your Donations Are Tax Deductible
Please make your donations payable to the Blues Foundation and mail to:
PO, Box 161272
Memphis “Home of the Blues” Tennessee 38116

Donated in Memory of Michael Savarin by Friends
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And Memphis Music...

The Home of the Blues I

The World’s Largest Performing Rights Organization.
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The 1983-84 Blues Ballot
W. C. Handy Awards
For the period July 1, 1983 to June 30, 1984. The Contemporary Categories are primarily for artists

working with electric Blues bands. Traditional refers to folk and older commercial styles. VOTE FOR ONE
in each category.

Contemporary Male Blues Blues Instrumentallst Blues Vocalist
Artist of the Year of the Year of the Year
Traditional Male Blues Contemporary Female Blues Traditional Female Blues
Artist of the Year Artist of the Year Artist of the Year

BLUES SONG OF THE YEAR: For the first recording of a song released on an album or single

between July 1, 1983 and June 30, 1984. This award is presented to the writer of the song. Previous
winners are again eligible.

BLUES Records of the year: For records first released during the period of July 1, 1983 to June 30,
1984.

Contemporary Blues Album Traditional Biues Album of the Vinlage or Reissue Album

of the Year (U.S.) Year (U.S. or Forelgn) of the Year (U.S.)
{New/racenl recordings albums on (New/recent recordings releasad for (Albuma on which at least 50% of the
which at least 50% of the selections were the first time In 1883-84.) seleclions ware recorded before 1870
released In the U.S. for the first lime either reissued material or previcusly
in 1983-84.) unissued eanry material.)
Blues Single of the Year  Conlemporary Blues Album Vintage or Reissue Album
(U.S. or Foreign) of the Year (Foreign) of the year (Forelgn)
(Any single (45 rpm or EP), new (New/recen! recordings, released
malerial or relssued, released for the firat time in a foreign
between July 1, 1983 and country and containing material not
June 30, 1984.) previously released by a U.S. label.)
NOTE: The U.S. category Is for albume released In the LS. for the first ime; alb tginally rel d on foreign tabels and relssued

In the U.S. are Inaligible.

The Blues Hall of Fame Honor Roll

This Category Covers The Entire History of The Blues
Recognizes Those Past and Present Who Have Made General Coniributions fo the Perpetuation of The Biues

Classics of Blues Classics of Blues Classic of Blues
Recordings (Singles) Recording (Albums) Literature
Single Recordings (inciuding album For Oulstanding Blues Album For Outstanding Contributions
tracks). For Outstanding Examples 1920 To The Present to Blues Knowledge This
of Blues Performances On Record Category May Include Books,

Magazines, Ariicles, Booklets,
Liner Notes, etc.

In addition to the ballot winners The Blues Foundation annually recognizes and honors the individuals, groups or
companies that have distinguished themsslves in the area of documentation, preservation, perpetuation and
promotion of the Blues Such as:

Blues Entartainer of the Year Blues Promoter of the Year
Blues Manager of the Year Blues Soclety/Organization of the Year

Bes! use of the Biues on RADIO - Commerclal or Non-Commercial
Best use of the Blues in EDUCATION

Best use of the Blues In NATIONAL ADVERTISING

And for the Perpetuation of the Biues in Rock n’ Roll & Country Music.

This year's Ballot included 531 nominees in 17 catagories.

r




The 5th Annual
National Blues Music
Awards

Performers & Presenters

(Scheduled to Appear)
“Uncle Ben” & Roosevelt Briggs La-Konya
Beale Street Dance Theatre Don McMinn
The Blues Connection Orchestra Memphis City School Children
featuring "Hi Rhythm" Charlie Rich
Clarence “Gatemouth” Brown Melvia “Chick” Rogers
Robert Cray Rufus Thomas
Kenneth Jackson Stevie Ray Vaughan
B. B. King Lynn White
Little Laura Dukes
Bill Barlow Phoebe Jenkins
Mary Jane Collins Calvin Lockhart
Dick Cane Cole Bill Lusk
Lanelle Comer Frank Maguire
Sharon Crews Larry Moore
David Evans William Morris
Marjorie Evans Jim O’Neal
Bill Ferris Sam Phillips
Harold Ford Francis Preston
Jack “The Rapper” Gibson Brenda Shaw
Al Green Bernice Turner
Craig Hayes Randy Wade
Minerva Johnican Polly Walker
Edith Hurt

Co-Sponsors

Budweiser/D. Canale
BMI
Holiday Inns-Crowne Plaza

(
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The Blues Hall of Fame Honor Roll

Recognizes those past and present
who have made general contributions to
the perpetuation of the Blues

The following artists have already been inducted into the Hall of Fame: Bobby “Blue” Bland,
Big Bill Bronnzy, Roy Brown, Leroy Carr, Ray Charles, Willle Dixon, John Lee Hooker,
Lightnin’ Hopkins, Big Walter Horton, Son House, Howlin’ Wolf, Eimore James, Blind Lemon
Jefferson, Robert Johnson, Louls Jordan, Albert King, B. B. King, Freddle King, Little Walter
(Jacobs), Magic Sam, Blind Willle McTell, Memphis Minnle, Muddy Waters, Robert
Nighthawk, Charley Patton, Professor Longhair (Roy Byrd), Ma Rainey, Jimmy Reed, Bessle
Smith, Otis Spann, Tampa Red, T-Bone Walker, Big Joe Turner, Sonny Boy Williamson #1,
(John Lee Williamson), and Sonny Boy Willlamson #2 (Rice Miller).

HALL OF FAME: Classics of Blues Literature (for Outstanding Contributions
to Blues Knowledge)

The following works have already been elected to the Hall of Fame: LIVING BLUES
(Magazine); BLUES UNLIMITED (Magazine); BLUES & GOSPEL RECORDS 1902-1942 by
J. Godrich & R.M.W. Dixon; and BLUES WHO'’S WHO, by Sheldon Harris.

HALL OF FAME: Classics of Blues Recordings (Singles)

Already Inducted: Big Maceo: Worried Life Blues (Bluebird-ARC), Elmore James: Dust My
Broom (Trumpet), Robert Johnson: Sweet Home Chicago (Vocalion), Robert Johnson: Hell
Hound On My Trail(Vocalion), T-Bone Walker: Call It Stormy Monday (But Tuesday Is Just As
Bad) (Black & White).

HALL OF FAME: Classics of Blues Recording (Albums)

Albums already inducted: RobertJohnson: KING OF THE DELTA BLUES SINGERS, VOL. |
AND VOL. Il {Columbia); B. B.King: LIVE AT THE REGAL (ABC); Charley Patton: FOUNDER
OF THE DELTA BLUES (Yazoo); Muddy Waters: THE BEST OF MUDDY WATERS AND
McKINLEY MORGANFIELD, A.K.A. MUDDY WATERS (Chess).
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THE ORPHEUM THEATER
TENNESSEE. PRESENTED BY THE BLUES FOUNDATION

MEMPHIS, "HOME OF THE BLUES*
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OFFICERS:

Founder / Executive
Director
Joe Savarin

EXECUTIVE
BOARD

President
Randy Wade

First Vice President
William A. Cochrane Il

Second Vice President
Bill Lusk

Secrelary
Sally Sulkin

Treasurer
Phoebe Walker

BOARD OF
DIRECTORS

Ward Archer, Jr.
Dr. Bill Bariow
Gary Belz

Bill Bishop

Dr. Frank Childrey, Jr.
William A.Cochrane |1l
Mary Jane Collins
Sharon Crews
Amie Devereux
Mike Dragges

Dr. David Evans
Margie Evans

Dr. Bill Ferris
Nancy Ferguson
Mary Helstein

Dr. Willie Herenton
Mical Holland
Edith Hurt

B.B. King

Steve Logan

Bill Lusk

Jim O'Neal

Knox Phillips
Robert Rosenthal
Joe Savarin

Sally Sulkin
Bernice Turner
Stevie Ray Vaughan
Randy Wade
Cato Walker il
Phoebe Walker
Polly Walker

T Blues Toundatio

PO Box 161272
WMompiis " Hime of The Blues" Towmessee 391861272

Phone :901-756-0425

The Fandye

Blues Music's Most Prestigious Award

Named in honor of W. C. Handy, the Father of the Blues,
“The Handys" are presented annually to individuals or groups
who, through an international balloting system, have been
elected to be honored at “The Annual National Blues Music
Awards Show.”

The National Blues Award Show

America's only music awards program created specifically
to recognize and honor the special people who perform or
otherwise contribute to the perpetuation of America's original
indigenous musical art form, the Blues.

We are truly indebted to all the support volunteers, show
participants and the great performers, who, without monetary
compensation, made this year's awards show possible.

We sincerely hope that you will enjoy this year's Blues
Awards Show and that you will continue to support the Blues
Foundation.

Musically Yours in the Blues

Joe Savarin Randy Wade
Founder/ Executive Director President
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TO EVERYONE
WHO PAYS HIS DUES
TO PLAY THE BLUES.
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FOR YOU.

ANHEUSER-BUSCH. INC = 5T LOUIS
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“I'm here to make people happy. | want to entertain them.
That's my whole life — to my last breath.”
Elvis Presley

THE BLUES FOUNDATION

for

PERPETUATING THE PROUD HERITAGE
MEMPHIS MUSIC

Graceland Tour Information: Group Rates Toll-free Ticket Line:
(901) 332-3322 Available 1-800-238-2000

YESTERDAY, TODAY, TOMORROW...

SINCE 1921
"“The largest and most “Soul Supplier of all Musical
complete selection of Equipment for the 1985
Musical Instruments in the Amateur Blues Talent
Mid-South” Contest as well as the 1985
Blues Awards.”
AT AMRO MUSIC
"3 Locations™
AMF!O-SOUTHE@ST MAIN STORE & OFFICES AMRO RALEIGH
2798 South Perkins 2918 Poplar 2980 Austin Peay
Memphis, TN 38118 Memphis, TN 38111 Memphis, TN 38128
363-2100 323-8888 388-4200
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Memphis,
home of the blues
and Goldsmith’s

)

1870
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; *
Sam & Mary Lou Valenti
St Charles, MO 63303

RANDY NORDQUIST * ROBERT “GUITAR" BROWNING

Rex & Sue Bellar + Marilyn Stansfield * Joel Masters

Priends of the Blues

*

The Toronto Blues Society
Toronto, Ontario M4Y 2V8
(416) 928-1446




srossover Lane

e 131

Co-owners:
Ruth Lancaster
Mary Helstein

(901) 458-8171

Models
Actors
Location Scouts

Crew Members

WHid-Saouth o La 2gel
Hodel & Taleat
Ageacy
(901) 761-1046
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THE CLASSIC MANAGEMENT GROUP
Telephone 512/272-5623 ¢ Telex 767121

Representing

e
a7

Blue Suede Shoes Saloon
Home of Carl Perkins

(New Dalsy)

F THE OMNI

Complete Memorabilia Collection

OLD DAISY Country & Rockabilly music
Dining and Dancing
330 BEALEST.
MEMPHIS, TN 38103 ‘\
(901) 525-8070 CC\\D
Unique rental space for special RIBS, STEAKS,
parties, luncheons, auctions, Free i BARBECUE 6FIXIN'S
parking, 800 capacity, catering, Fantastic Beal Street Music : )
walking distance to downtown 11:00am.-3:00am
area. SUNDAYS
The “Real” Rufus Thomas
Continuous entertainment variety. MONDAYS
Mow featuring “Fingerprint.” Bring the Blues to Beale
Live music every weekend. ngT SAT EAI.E
Professional Boxing 1st Tuesday I UESI' 5 J 5 Cobb
each Month, ncomparable Joyce
MIDNIGHT RAMBLE " e
Saturday Nights 'til .....

> 2
Call 525-8979 for more information F&

(NAEGELE)

OUTDOOR ADVERTISING COMPANIES
1451 CORPORATE DRIVE [38132), P.O. BOX 161122
MEMPHS, TN 38116-0285

[S01) 3861800
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D™

Proud to support the Blues and Memphis!

Robert McCrary, Director
Mable McCrary, Assoc. Director

7957 Meadow Trail « Cordova, TN 38018 . 901-755-7766

AT T A e A A A A A T T A A A e e e e e W K

Friendds of the Blues *

* %
Felicia S. Carson/ Naegele Outdoor Advertising
P.O. Box 161122
Memphis, TN 38116

* (901) 396-1900

Greensboro, NC 27403 Wichita, KS 67208
Write for Details (316) 262-8125

& Generic Blues Album/ Maurice John Vaughn
P.O. Box 368077
Chicago, IL 60636 X

%
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% Piedmont Blues Preservation Society ¥ Wichita Blues Society
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e Courtesy of Reecy Records
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After high tea
gather in our parlor
for the recital.

A hush settles over Mallards
as the virtuoso approaches
the grand.
Then all hell breaks loose.
The rockin', ragtime, boogie
blues of Jason D. Williams.
He's unpredictable. Exhila-
rating. A self-taught wonder
from El Dorado, Arkansas.
He grabs a crowd and takes

them with him on a musical
roller-coaster ride that zips
from hard rock to hot country
to classical in a matter of min-
utes. And do they ever love it!

If you think this kind of
excitement is all too heady for
a 60-year-old grand hotel, then
you've not met The Peabody
lately.

Jason D. Williams. Flaming
the fans in Mallards every
Tuesday through Saturday
night.

It's not a teaparty.




The Hational
g&‘eé g 5. 4 . a:

As President of the NBCA | wish to welcome all members of our Blues
family to this year's celebration of the Blues.

The NBCA is the support organization of The Blues Foundation and is
charged with expanding the national membership through the issuance of
State charters to responsible and qualified individuals or social
organizations that demonstrate a serious desire to establish a chapter.

Membership in the NBCA is open to all ssgments of our music industry and
to all people who simply enjoy the Blues.

We sincerely hope that you will join with us in our efforts to further expand
and develop the future of our Blues Industry.

Sincerely,

Bill Lusk, President
National Blues Connection Assaciation

Suppont Tie Blues Poundation

-

2/,0000 49
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The Ballet

Each year an intemnational panel of Blues authorities, critics and personalities prepare the Official
Blues Ballot, through which, thousands of knowledgeable Blues enthusiasts throughout America and
36 foreign countries cast their votes.

1985 Blues Awards
CATAGORIES AUTOGRAPHS

Blues Vocalist of the Year:

Contemporary Female Blues Artist
of the Year:

Contemporary Male Blues Artist
of the Year:

Traditional Fernale Blues Artist
of the Year:

Traditional Male Blues Artist
of the Year:

Blues Instrumentalist of the Year:

Blues Band of the Year:

Blues Song of the Year:
Writer:

Recording Artist:

Blues Single of the Year
(U.S. or Foreign):

Contemporary Blues Album of the Year
(U.S.):

Contemporary Biues Album of the Year
(Foreign):

Traditional Blues Album of the Year
(LS. or Foreign):

Vintage or Reissue Album of the Year
{U.s):

Vintage or Reissue Album of the Year
(Foreign):

Winners will be available for Autographs
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T Special Acknowledgements

# CHANDLER SIMMONS ¥ BLUE LIGHT STUDIOS
NEWTON'S TROPHY CORNER ¥
b WHITEHAVEN TUXEDO INC. CHURCH'S FRIED CHICKEN, INC.
MID-SOUTH TROPHY & ENGRAVING COMPANY
MISS UNIVERSE, INC. * LUNAR PRODUCTIONS
% THE PEAYBODY ¥ .
5 RAMADA CONVENTION CENTERHOTEL ¥
D. CANALE CO. *  BERNICE TURNER
COCA COLA BOTTLING COMPANY
& THE OMNI NEW DAISY FOTO USHERS
#* * ROLLS ROYCE *

i,
s
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Expciitive Producer: s iiisanssiiimanissiesiimmamisninnsasasvise s JOE SAVARIN
ASSIStANE L the DINSCIOE & s viiinvvias suve soisislvinin e s iine e s casivisan sy i i s s SALLY SULKIN
2 |1 g B v ) R e o P P Ay T ROBERT McCRARY
BSSOCIIE PIOGUCEE" i oivioiamais vinivceisio s assire o wia s e oo 0o s 6580008 (0 MAs 550008 A 89518 MABLE McCRARY
sy R AL NG £ e R - - SRS IR TN N RO of >Cne’ W HOLDEN POTTER
AsSistant SRge MANBOET .- i 5 50s 255 358 e s e b o b ke b Rk g osd MARY BANKER
Assistant Direcor: s diiivisiivvistirs it e asaianiaiseiviies ven JOE MOSELEY
Producon ASSISaNE ...civwiia i visameimishain s it § e we s ovs et v e HOLLY POTTER
SCHDEWIEBE . o510 w6000 5007000 8081 b 0 S B G0, A B S 3% RS ShasT %, r SARAH SCOTT
Set Design and Construction ............oviiiuniennnnn BILL ANDREWS/MEMPHIS SCENIC, INC.
PIDCUCHON CAPERIBE . . o bioimmbin e b E o s A e e it s o e o et DON HARRIS
T e g - AR IS R Nt R Sy S i B SNy I 1 B0 0 I S (0 O, ALEXANDER JANKOWSKI
ATHSLREIBNONS = &z pimismm s e e i s s N e IS T i iR Al BERNICE TURNER
Talent CoO-OTAINAIE 45 vieavininis wa v ev s AT B S R o M B R T s oA e A e s o e BILL LUSK
Balloting and AWEIES: wvisamssansrnimavgnirssmpet st ssR Se g s JIM O'NEAL
MUSIE DIFECIONS & -5.ui 50 s wiivins i 88 dov oo 580 S b a d B a s e KENNETH JACKSON/ERROL THOMAS
R R o s e T e e A i CHUCK VEACH
SOUd ABSIBIAN. . o g e s i e bt e B T s T e B ah e e S R B B TIM LAWRENCE
Lighting DIneeton: <:55mias sioaid s tilans cin P e b NG A ai i sar s et i RICHARD REINACH
B SIS i r s e s R D R A U e e e e TR T i LINDA COX
MBREIUD i aiiiomm wsmmie s o i s s oa s 80 SRR SR aas JOSEPH MORRIS/ROSIE MUELLER
MADHBIS (% i oo i SR 0 1 8 208 A A B R ELITE ARTISTS
Sl Photography: Ahe.  LLoine ans gaemeonnasannnnns surn eyme e genspne s 150 TERRY SWEENY
SPecial PHOIOAMAPI . 1 o St nos i oo s g A B A s b 0 iodle BLUE LIGHT STUDIO
DNational PreseDICtOr. 5. suiiasiaissinsasiinis i i omisimaai i DAVID A. SIMMONS
PYESS GO ORI <o oo vos wavanais savs SHaTvE T SRR R s R SRR A MARY HELSTEIN
PROGIaYN COMTPORISE s ¢/u » xivics viis wassin osiss sass baviasn WARD ARCHER & ASSOCIATES, Design

MEMPHIS ENGRAVING, Printing
HOBLRr JICRIANON . ;5o 2555 D ko A B SR s h Ao kB i S bt e el L s EDDIE TUCKER
RRFORPIBIG, <. ciinncazsne v sm s bissanibiiins Esh s ani Go s Aaians ALLAN & AKIN, INC.
T e EDITH M. HURT
GSBISIANL VOIUMERT CO-ORBIMMOT .. ovsvsuysnussosesnssnssssessseyionssssnnss SUSANALLEN
EUTBIIOE CORORMOMON .. i L« o st msseamonoef om e 6o e ek i s PHOEBE JENKINS
RSSO OMKRABNON .- o5 oot 4 g s ek o b ome s it b A MICAL HOLLAND
Transportation Co-ordinator .....................eeeseeesenenenenenannns. MARTIN JOHNSON
ReCEPtON Co-Ordinator .. .................. o' BARBARA ASKEW

.................................. KENNETH JACKSON &
THE BLUES AWARD SHOW ALL-STARS
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erformens & Presenterns

B.B. KING
KOKO TAYLOR
LITTLE LAURA DUKES
P.J. TURNER
CHARLIE RICH
DUNCAN SISTERS
JOHNNY TAYLOR
LYNN WHITE
MAIN STREET BLUES
JOHN LANDIS
WOLF STEPHENSON
BILL GIBBONS
BILL LUSK
WILLIE MITCHEL
BILL FERRIS
GEORGE SLUPICK
PERVIS SPAN

THE BLUES

(Scheduled to Appear)

WILLIE NELSON
RUFUS THOMAS
DON McMINN
CLARENCE “GATEMOUTH" BROWN
LITTLE JOHN CHRISLEY
BOBBY RUSH
KEN JACKSON
ROCKIN' SIDNEY SEMIEN
FRANCES W. PRESTON
JIM O'NEAL
GREGG ALLMAN
RANDY WADE
CHIPS MOMAN
DAVID EVANS
MIKE KAPPUS
JESSIE MAE HEMPHILL

Music Provided by
CONNECTION ORCHESTRA
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Tndecctees

From: 1980 through 1984

BLUES ARTISTS
The following artists have been inducted into the Blues Hall of Fame:
Bobby "Blue” Bland Big Bill Broonzy Roy Brown Professor Longhair (Roy Byrd)
Leroy Carr Ray Charles Willie Dixon John Lee Hooker
Lightnin' Hopkins Big Walter Horton Son House Elmore James
Blind Lemon Jefferson Robert Johnson Louis Jordan Albert King
B.B. King Freddie King Little Walter (/acobs) Blind Willie McTell
Memphis Minnie Robert Nighthawk Charley Patton Ma Rainey
Tampa Red Jimmy Reed Otis Rush Bessie Smith
Otis Spann Hound Dog Taylor Big Mama Thomton Big Joe Tumer
T-Bone Walker Muddy Waters Sonny Boy Williamson #1  Sonny Boy Williamson #2
(John Lee Williamson) (Rice Miller)

CLASSICS OF BLUES LITERATURE
{for Outstanding Contributions to Blues Knowledge)

The following have been inducted into the Blues Hall of Fame:
LIVING BLUES (Magazine) BLUES UNLIMITED (Magazine) BLUES WHO'S WHO by Sheldon Harris
DEEP BLUES by Robert Palmer BLUES & GOSPEL RECORDS 1902-1942 by Godrich and RM W Divon

CLASSICS OF BLUES RECORDINGS

(Singles)
The following recordings have been inducted into the Blues Hall of Fame:
BIG MACEO — Worried Life Blues ELMORE JAMES — Dust My Broom
(Bluebird-ARC) (Trumpet)
ROBERT JOHMNSON — Sweet Home Chicago ROBERT JOHNSON — Hell Hound on My Tail
(Vbcalion) (Vocalion)
GUITAR SLIM — The Things | Usedto Do T-BONE WALKER — Call it Stormy Monday (But Tuesday Is Just As Bad)
(Specialty) {Black & White)
MUDDY WATERS —I'm Your Hoochie Coochie Man MUDDY WATERS — Got My Mojo Working
(Chess) (Chess)

CLASSICS OF BLUES RECORDINGS

(Albums)
The following albums have been inducted into the Blues Hall of Fame:
ROBERT JOHNSON B.B. KING CHARLIE PATTON
King of the Delta Blues Singers, Vol. 1 & 2 Live at the Regal Founder of the Delta Blues
(Columbia) (ABC) (Yazoo)
MAGIC SAM LITTLE WALTER JUNIOR WELLS
West Side Soul Boss Blues Harmonica Hoodoo Man Blues
(Delmark) (Chess) (Delmark)
MUDDY WATERS
The Best of Muddy Waters & McKinley Morganfield, a.k.a. Muddy Waters
(Chess)

Support The Blues Poundation

f
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UWho says “The Blues doesn?

] THER PROFENTIES 0
HOLLEY ) RERFMILL SIS
GRS LGHTING F 5 M

When renovation is completed, Mr. Handy's home on Beale Street, will be the National
Headquarters for The Blues Foundation.

As you can see, The Blues Foundation really is in need of your financial support.

Your Contributions are tax deductible.

Please make your check payable to: THE BLUES FOUNDATION
Mall to: P.O. Box 161272, Memphis, “Home of the Blues,” TN 38186-1272

[
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BMI

Salutes

The Blues Foundation
And Memphis Music...

The Home of the Blues

Tales

Wherever there's music,

there's BMI.
L

10 Music Square East
Nashville, Tennessee, 37203
(615)259-3625
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SINCE E SlNCE
1921 MUSIC STORES, mc MEMPHIS 1921

WEST TENNESSEE’S OLDEST
FULL LINE MUSIC STORE

Now is the time to
MOVE UP
to that better
QUALITY
Band Instrument

See us for our special
“Step-Up” plan and
save money or let your
present instrument pay
the first three monthly
notes.

ALL BRANDS
AVAILABLE

PIANOS-TUNING
SALES &SEHVICE

STEINWAY & 50NS

» Concert Grand Rental

* Piano and Organ Rental for
weddings, parties and special
occasions

Huge selection of used grands, consoles,
spinets, and uprights of all major brands.
Ask about our exclusive written guaranteed

trade back.

USED PIANO WAREHOUSE - 2918 Poplar

COMPLETE REBUILDING, REFINISHING, TUNING SERVICE...
SPECIAL PRICES FOR TEACHERS.

MRO=—7—"H

MUSIC STORES, INC., MEMPHIS
2918 Poplar Avenue (901) 323-8888
2798 South Perkins (901) 363-2100

2980 Austin Peay (901) 388-4200

“The Averwater Family for Over 64 Years"
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The Voice of Memphis Music

The MEMPHIS STAR is dedicated to the promotion of all
types of music in and around the Mid-South.

Besides profiles of more well known artists in all fields of
music, the MEMPHIS STAR devotes much neeced literary
space to upcoming local and regional talent. Each issue
carries stories and interviews with the top area talent and
record reviews covering the full spectrum of music.

Subscribe today and have the MEMPHIS STAR delivered
to your home or office,

(S1I0U S tor Carada 515 U S all other countries per year)
Name
Address
City State & Zip

|
O $8.00 (One Year) 0O $12.95 (Two Years) ‘
|

Send to The MEMPHIS STAR, 643 S. Highland, Memphis, TN 38111 / (301) 452-7827

: Al Smith ¢ S

Pitl'SbUl‘gh, PA JEFFREY S, COLLIER

Hugh Drescher

Richard J. Figone ::
Millbrae, CA 94030

Alan Oxley

DONALD L. KAMERER & CHRISTA van de WALL

Bruce Eric Lemner ﬁ DANIEL T. CASEY

Clyde & Alene Neal
A JOE & KRIS O'CONNOR

California Record Distributors
g = Seattle, WA 98118-5944 :
Chris Pagliaro




—csy Smith Masoney, Inc.
[ SN Salutes
THE BLUES FOUNDATION
“ACTIVE IN THE RENOVATION OF BEALE STREET”

Nathaniel & Linda Smith 51 N. Third
901-522-8677 Memphis, TN 38103

Stebbins House Of Art

Congratulations Blues Winners!

“Distributor/Framer of Blues Awards Posters”
15% Discount of Framing Orders Before Nov. 18
Nathaniel/Linda Smith 51 N. Third St. (901) 527-0577

ALLAN & AKIN, INC.

SUPPORTS
THE BLUES o]
FOUNDATION
i BANK

2061 E. BROOKS RD., MEMPHIS, TN 38116
(901) 345-3686

€80000 49
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The St. Louis Blues Club
81 Charleston Square @" /
St. Charles, MO 63303

928-1000

KATIE McKAY O/) TOMLEE

%
% JOHN B. & LAURA SHEPHERD

Jim Robens John Baxter

" . .. everything you want to know about America’s musical
legacy to the world—the blues. I have subscribed and 1

hope you do, too. Tell 'em Iucille sent you.”
b. B. King

$18.00 per ycar - Bmagazines *

&dend to: LIVING BLUES

Center for the Study of douthern Culture

The University of Mississippi

University, M& 38677 :
Telephone: 601/232-5993 *UsA, orders. Send for information on overscss ratcs.
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Silver Eagle Bus Service

| i
<A, 3
iy .
57 ' . ‘ . o
TR ] -
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L J iy e L - = 'u.-J

Coach Leasing & Driver Contracting

The Ultimate In Luxury
Rolls Royce Limosine Service

Customized Tour Buses
ONYX Recording Studio

*
1646 BONNIE DRIVE, MEMPHIS, TN 38116

Bernice Turner
Owner (901) 346-1483
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$

the siver fox

W&a&o«d ta the“Fandy” Winnens!

ﬁ* # Select-O-Hits ¥*.JEFFM{JELLER % % i Ml
* 605 Chelsea * o
Memphis, TN 38107 ol ¥
(901) 523'1190 * DAVE RUBIN JaneLSoukupI}
o *

* 3

¥ 4;7%0;(43?&‘&1- b

The ‘Blues is not just Music
Its a Way of Life

R B S~ T S e

The ‘Blues is Life
No More — No Less
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Experience the Taste
ZCHERVILS Ki'sounns/i

Aseasonable name, A sophisticated lounge

rich m reputation and mternational appeal caturing ThesJohn Lux Trio

Lunch Monday through Friclay Monday through Fricay

P10 o To 230 pam. 4250 1o B pan

Dinner Mondav throueh Satarday Complimentary Carving Station
G300 o TN pun. SO ta 700 o,

Complimentary Malel Parking ( lI!.’I{\|III]l_'II|.II\" Parking
Sunday Brunch «11:30 a.m. to 2:30 p.m. « Main Lobby

SN
CROWNE
o BUAZAS

IS0 NS - T il
250 North Main, overlooking the Mississippl River = 527-7500
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Proposed
Blues Fall of Fame

GOAL

To provide The Blues with a real and viable home on Beale Street “The
Heart of the Blues” in Memphis, “Home of the Blues.”

BLUES HALL

With the presentation of the talented performers who keep alive the Blues and the flavor
associated with Beale Street: and with the inclusion of everything that is relevant to the Blues
(archives, museum, library and Hall of Fame) all under one roof: “Blues Hall on Beale Street in
Memphis, “Home of the Blues" will be one of America's unique music halls.

Please Support The Blues Foundation
Donations are Tax Deductible
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Blues Hall

The Blue Room

For the ongoing live presentation and promotion of the artists who not only perpetuate a unique
American music tradition, but who include the many shades of the Blues. in their style of music; be
it jazz, country, rock-gospel or other styles of American music.

V\{ith your financial support the Blues, like Country Music in Nashville and Jazz in New Orleans,
will have a real home in Memphis.

: Please make your check payable to: THE BLUES FOUNDATION
Mail to: P. O. Box 161272, Memphis, "Home of the Blues,” TN 38186-1272
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Dosessid
Blucs Fall of Fame

THE GOAL

To provide The Blues with a permanent and show place on Beale Street
“The Heart of the Blues” in Memphis.

With the ongoing live presentation of the great musicians and singers who keep
alive the Blues; and with the gathering and public display of everything relevant to
America’s original indigenous musical art form all under one roof; “Blues Hall on
Beale Street will be one of the world’s most unique and favored music halls.

Support The Blues Foundation
Donations are Tax Deductible
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CLAUDIA BARR — Channel 13 PAM CRITTENDEN — Channel 3
MASON GRANGER — Channel 5 C. J. MORGAN — MAGIC 101
Also Scheduled to Appear
BILL “"HOSS" ALLEN DR. DAVID EVANS JIM O'NEAL
ASCAP DR. BILL FERRIS CARL. PERKINS
LONG JOHN BALDRY KEN JACKSON "UNCLE BEN'" PERRY
DR. BILL BARLOW ALBERT KING GEORGE SLUPPICK
BMI — ROGER SOVINE DENISE LASALLE JACK SODEN
SOLOMON BURKE BENNY LATIMORE WOLF STEPHENSON
LTTLE JOHN CHRISLEY TOM LONG RUFUS THOMAS
JOHNNY COPELAND BILL LUSK RANDY WADE
ROBERT CRAY DON McMINN MALCOLM C. WALLS
BARRY DOLINS ARLETTA NIGHTINGALE RUBY WILSON
Backup Singers:

RJ. TURNER, NORMA WATTS & CHRISSIE THOMPSON

Music Provided By
THE BLUES CONNECTION ORCHESTRA
KEN JACKSON, Trumpet, Guitar ERROLL THOMAS, Bass ALLEN AVERYHEART, Saxophone
RICKY BERRYHILL, Guitar ALLEN CLAYTON, Piano MICHAEL GRAY, Trumpet
MIKE KEEZAN, Saxophone JAMES ROBINSON, Drums




S01000 49

Blues #all of Fame Tnductees

From 1980 through 1985

BLUES ARTISTS
The following artists have been inducted into the Blues Hall of Fame:
Bobby “Blue” Bland Big Bill Broonzy Roy Brown Professor Longhair (Roy Byrd)
Leroy Carr Ray Charles Willie Dixon John Lee Hooker
Lightnin’ Hopkins Big Walter Horton Son House Elmore James
Blind Lemon Jefferson Robert Johnson Louis Jordan Albert King
B.B. King Freddie King Little Walter (Jacobs) Blind Willie McTell
Memphis Minnie Robert Nighthawk Charley Patton Ma Rainey
Tampa Red Jimmy Reed Otis Rush Bessie Smith
Otis Spann Hound Dog Taylor Big Mama Thomton Big Joe Tumer
T-Bone Walker Muddy Waters Sonny Boy Williamson #1 Sonny Boy Williamson #2
Chuck Berry* Buddy Guy* (Jofin Lee Williamson) Rice Miller}
J.B. Hutlo*® Slim Harpo*

CLASSICS OF BLUES LITERATURE
The following have been inducted into the Blues Hall of Fame for outstanding contributions to Blues knowledge:
LIVING BLUES (Magazine) BLUES UNLIMITED (Magazine) BLUES WHO'S WHO by Sheldon Harris
DEEP BLUES by Rabert Palmer ~ BLUES & GOSPEL RECORDS 1902-1942 by Godrich and RM,W. Dixon

BLUES RECORDS 1943-1966 by Mike Ledbetter & Neil Slaven*
CLASSICS OF BLUES RECORDINGS — Singles
The following recordings have been inducted into the Blues Hall of Farne:

BIG MACEQ — Worried Life Blues ELMORE JAMES — Dust My Broom
(Bluebird-ARC) (Trumpet)
ROBERT JOHNSON — Sweet Home Chicago ROBERT JOHNSON — Hell Hound on My Tail
(Vbcalion) (Vbcalion)
GUITAR SLIM — The Things | Used to Do T-BONE WALKER — Call |t Stormy Monday (But Tuesday Is Just As Bad)
(Specialty) (Black & White)
MUDDY WATERS — I'm Your Hoochie Coochie Man MUDDY WATERS — Got My Mojo Working
(Chess) (Chess)
JOHN LEE HOOKER — Boogie Chillen* HOWLIN' WOLF — Smoke Stack Lightning®
{Modem) (Chess)
B.B. KING — The Thirill is Gone*
(Bluesway)

CLASSICS OF BLUES RECORDINGS — Albums
The following albums have been inducted inta the Blues Hall of Fame:

ROBERT JOHNSON B.B. KING CHARLIE PATTON
King of the Delta Blues Singers, Vol 1 & 2 Live at the Regal Founder of the Delta Blues
(Columbia) (ABC) (Yazoo)
MAGIC SAM LITTLE WALTER JUNIOR WELLS
West Side Soul Boss Blues Harmonica Hoodoo Man Blues
{Delmark) (Chess) (Delmark)
MUDDY WATERS
The Best of Muddy Waters & McKinley Morganfield, a.k.a. Muddy Waters
(Chess)
HOWLIN' WOLF HOWLIN' WOLF ALBERT KING
Chester Bumett, a.k.a. Howlin' Wolf* “Rocking Chair" Album* Bom Under a Bad Sign*
(Chess) {Chess) (Stax)

* 1985 Inductees
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FOUNDED TO
PRESERVE AND PERPETUATE AMERICA’S
ORIGINAL INDIGENOUS MUSICAL ART FORM

“The Blues”

PROUDLY PRESENTS

The
Ninth
Annual
. Blues .
Musie

/1 Awards [\ i
'A" Show “qf—

SUNDAY
NOVEMBER 13 SN
1988 S0
THE PEABODY HOTEL
MEMPHIS
TENNESSEE
America’s Official Home of the Blues

*THE BLUES FOUNDATION IS A 501 (¢) (3) NOT FOR PROFIT CORPORATION
“PUBLIC SUPPORT IS WHAT KEEPS THE BLUES ALIVE." CONTRIBUTIONS ARE TAX DEDUCTIBLE.
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Scheduled to Appear

Johnny Adams

Beale Street Blues Strutters

Bobby "Blue" Bland

Margo Blevin

Chris Cain

Scott Comeron

“Bowling Green" John Cephas
Dick Cane Cole

Rich DelGrosso

Barry Dolins

David Evans

loan Fenton

Anson Funderburgh & the Rockets
Larry Gamner & the Boogaloo Blues Band
Phil Givant '
Jessie Mae Hemphill

Bruce Iglover

Troyce Key

Glenn Lambert

Denise LaSalle

PERFORMERS & ENTERS

- Host
B.B.KING

Lcrimorsls' :
Bill Lawrence
Lazy Lester
Litle Milton (Compbel)

Jim O'Neal

Jack Owens

Bernie Pearl

Eugene Powell

Duke Robillord

Soffire

Joe Sovarin

Sid Seidenberg

Pervis Sponn

Wolf Stephenson

The Tabron Family

Randy Wade

Joe Louis Walker

Malcolm Walls

Becky Whiteoker
“Hormonica' Phil Wiggins

Emcees

BOBBY O'JAY
WDIA

LINN SITLER

Exec. Dir./Memphis &
Shelby Co. film, Tape, &

Music Commission

DAVID PORTER
Songwriter/Record Producer

Music Provided by
THE BLUES CONNECTION
ORCHESTRA




Blues HALL OF FAME INDUCTEES 1980-1987

Hall of Fame Honor Roll

The Blues Hall of Fame Honor Roll recognizes Blues antists and other individuals, living or deceased, for their contribution
to the perpetuation of the Blues. The following individuals have been inducted into the Hall of Fame since 1980

CHUCK BERRY SON HOUSE LITTLE WALTER OTIS SPANN

BOBBY "BLUE" BLAND HOWLIN' WOLF (Jacabs) TAMPA RED

BIG BILL BROONZY JB. HUTTO MAGIC SAM EDDIE TAYLOR

ROY BROWN EIMORE JAMES PERCY MAYFIELD HOUND DOG TAYLOR
PROFESSOR LONGHAIR BLIND LEMON JEFFERSON BLIND WILLIE McTELL ~ SONNY TERKY

(Roy Byrd) ROBERT JOHNSON MEMPHIS MINNIE BIG MAMA THORNTON
LEROY CARR TOMMY JOHNSON MUDDY WATERS BIG JOE TURNER

RAY CHARLES LOUIS JORDAN ROBERT NIGHTHAWK ~ T-BONE WALKER

ALBERT COLLINS ALBERT KING CHARLEY PATTON JOHNNY WINTER

WILLIE DIXON B.B. KING MA RAINEY SONNY BOY WILLIAMSON #1

€€1000 49

BUDDY GUY FREDDIE KING JIMMY REED (Jobn Lee Williamson )
JOHN LEE HOOKER LEADBELLY OTIS RUSH SONNY BOY WILLIAMSON #2
LIGHTNIN' HOPKINS (Huddie Ledbetter ) SLIM HARPO (Rice Miller)
BIG WAITER HORTON BESSIE SMITH
Classics of Blues Literature

The following works have already been elected to the Hall of Fame:
Blues & Gospel Records 1902-1942 Living Blues Blues
by} Godrich & RM W, D:'mr?o o (Magazine) m Palmer
Blues Unlimited Blues Records 1943-1966 The Story of the Blues
(Magazine) by Mike Leadbetter & Neil Slaven by Paud Oliver
Chicago Breakdown (Chicago Blues) Blues Who's Who
by Mike Rowe by Sheldon Harris

Classics of Blues Recordings — (Singles)

Single recordings, including album tracks, for outstanding examples of Blues performance on record — 1920 to present:

BIG MACEO TOMMY JOHNSON HOWLIN' WOLF MUDDY WATERS

Worried Life Blues Big Road Blues Smokestack Lightning I'm Ready

(Bluebird) (Victor) (Chess) (Chess)

GUITAR SLIM LITTLE WALTER ROBERT JOHNSON MUDDY WATERS

The Things | Used io Do Juke Cross Road Blugs Manish Boy

(Specialty) (Checker) (ARC) (Chess)
JOHN LEE HOOKER MUDDY WATERS ROBERT JOHNSON SONNY BOY WILLIAMSON #2
Boogie Children Got My Mojo Working Sweet Home Chicago Help Me

(Modem) {Chess) (Vocalion)) (Chess)

ELMORE JAMES MUDDY WATERS B.B. KING

Dust My Broom I'm Your Hoochie Coochie Man The Thrill is Gone

(Trumpet) (Chess) (ABC Bluesway)

ROBERT JOHNSON T-BONE WALKER PERCY MAYFIELD

Hell Hound on My Trad Call ¢ Stormy Mondey Please Send Me Someane To Love

(ARC) (Black & White) (Specialty)

Classics of Blues Recordings — (Albums)

BOBBY “BLUE" BLAND FREDDIE KING B.B. KING CHARLEY PATTON

The Best of Bobby Bland Hideaway Live at the Regal Founder of the Della Blues
(Duke) (King) (ABC) (Yazoo)

ALBERT COLLINS LEROY CARR LITTLE WALTER MUDDY WATERS

Ice Fickin' Blues Before Sunrise Boss Blues Harmonica The Best of Muddy Waters &
(Alligator) (Columbia) (Chess) McKinley Morgan{ield/
HOWLIN' WOLF & WILLIE DEXON MAGIC SAM AKA Muddy Waters
CHESTER BURNETT 1 am the Blues West Side Soul (Chess)

AKA Houwlin' Wolf (Columbia) (Delmark)

(Chess) ROBERT JOHNSON JUNIOR WELLS oo®

ALBERT KING King of the Delta Blues Hoodoa Man Blies

Born Under @ Bad Signy Singers, Vols, | & 1l (Delmark)

Livewire Blues Power
(Stax)

(Columbia)
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FOUNDED TO
PRESERVE AND PERPETUATE AMERICA'S
ORIGINAL INDIGENOUS MUSICAL ART FORM

*The Blues”

PROUDLY PRESENTS

The
Tenth
Annual

SUNDAY
NOVEMBER 5
1989
COOK CONVENTION CENTER
MEMPHIS
TENNESSEE
America’s Official Home of the Blues

*THE BLUES FOUNDATION IS A 501 (c) (3) NOT FOR PROFIT CORPORATION.
“PUBLIC SUPPORT, IS WHAT KEEPS THE BLUES ALIVE." CONTRIBUTIONS ARE TAX DEDUCTIBLE.




PERFORMERS & PRESENTERS

Host
WILLIE DIXON

Scheduled to Appear Emcees
s e JOYCE COBB
uster. Benton Little Milton "PAM CRITTENDON

The Bluz Blasters Don McMinn MASON GRANGER

Nappy Brown Mosley & Johnson KIM HINDREW
JIMJAGGERS

Ruth Brown Sonny Rhodes JERRY TATE

John Cephas & Phil Wiggins Larry Riley

Joyce Cobb Duke Robillard MisicRiovdedby

Gary.B. B. Coleman Roy Rogers THE BLUES

'~ Albert Collins Saffire CONNECTION
Denise LaSalle The Tabron Family (ORCHESIR
Booker T. Laury John Weston

Musical Director
DON McMINN

¥91000 49




Blues HALL OF FAME INDUCTEES 1980-1989

Hall of Fame Honor Roll

The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased, for their contribution
to the perpetuation of the Blues. The following individuals have been inducted into the Hall of Fame since 1980:

S91000 49

CHUCK BERRY SON HOUSE PERCY MAYFIELD EDDIE TAYLOR
BOBBY “BLUE" BLAND HOWLIN' WOLF BLIND WILLIE McTELL HOUND DOG TAYLOR
BIG BILL BROONZY JB. HUTTO MEMFPHIS MINNIE SONNY TERRY
ROY BROWN ELMORE JAMES MEMPHIS SLIM* BIG MAMA THORNTON
PROFESSOR LONGHAIR BLIND LEMON JEFFERSON LITTLE MILTON (Campbell) BIG JOE TURNER
(Roy Byrd) ROBERT JOHNSON MUDDY WATERS T-BONE WALKER
LEROY CARR TOMMY JOHNSON ROBERT NIGHTHAWK SONNY BOY WILLIAMSON #1
RAY CHARLES LOUTS JORDAN CHARLEY PATTON (Jobn Lee Williamson,)
CLIFTON CHENIER® ALBERT KING MA RAINEY SONNY BOY WILLIAMSON #2
ALBERT COLLINS B.B. KING JIMMY REED (Rice Miller)
WILLIE DIXON FREDDIE KING OTIS RUSH JOHNNY WINTER
BUDDY GUY LEADBELLY (Huddie Ledbetter) SLIM HARPO
JOHN LEE HOOKER ROBERT JR. LOCKWOOD* BESSIE SMITH
LIGHTNIN' HOPKINS LITTLE WALTER (Jacobs) OTIS SPANN
BIG WALTER HORTON MAGIC SAM TAMPA RED *Indicates 1989 Inductee
Classics of Blues Literature

The following works have already been elected to the Hall of Fame:
Blues & Gospel Records 1902-1942 Living Blues Blues
byJ. Godrich & RM. W, Dixon (Magazine) g'egbem“w
Blues Unlimited Blues Records 1943-1966 The Story of the Blues
(Magazine) by Mike Leadbetter & Neil Slaven by Paul Oliver
Chicago Breakdown (Chicago Blnes) Blues Who's Who Feel Like Going Home
by Mike Rowe by Sbeldon Harris by Peter Gurainick

Classics of Blues Recordings — (Singles)

Single recordings, including album tracks, for outstanding examples of Blues performance on record — 1920 (o present:

BIG MACEQ MUDDY WATERS BB. KING ROBERT
Worried Life Blues (Bluebird) Got My Mojo Working (Chess) The Thrill is Gone Come On In My Kitchen (Arc)
GUITAR SLIM MUDDY WATERS (ABC Bluesway) CHARLES BROWN

The Things | Used to Do (Specialty)  I'm Your Hoochie Coochie Man ~ PERCY MAYFIELD Driftin’ Blues (Exclusive)
JOHN LEE HOOKER (Chess) Please Send Me Sorneone To Love

Boogie Children (Modem) T-BONE WALKER (Specialty)

ELMORE J AMES Call ‘rsmm;y Mm MUDDY WATERS

Dust My Broom (Trumpet) (Black & White) I'm Ready (Chess)

ROBERT JOHNSON HOWLIN' WOLF MUDDY WATERS

Hell Hound on My Trail (ARC) Smokestack Lightning (Chess) Manish Boy (Chess)

TOMMY JOHNSON ROBERT JOHNSON SONNY BOY WILLIAMSON #2

Big Road Blues (Victor) Cruss Road Blues (ARG) Help Me (Chess)

LITTLE WALTER ROBERT JOHNSON MUDDY WATERS

Juke (Checker) Stweet Home Chicago (Vocalion)  Long Distance Call (Chess)

Classics of Blues Recordings — (Albums)

BOBBY “BLUE” BLAND LEROY CARR MAGIC SAM ROBERT NIGHTHAWE
m of Bobby Bland Blues Before Sunrise West Side Soul (Delmark) Live on Maxwell Street—1964
(Columbia) JUNIOR WELLS (Rounder)
:mmcmw COLLINS WILLIE DIXON Hoodoo Man Blues (Delmark) OTIS RUSH
' (Alligator) I'am tbe Biues(Columbia) ~ CHARLEY PATTON Right Ph‘lj Wrong Time
mmm ROBERT JOHNSON Founder of the Delta Blues (Hightone
e BURNETT King of the Delta Blues (Yazoo0) SMITH
owiin' Woif (Chess) Singers Vol 16 1 MUDDY WATERS The Worid's Greatest
Bommuwfrme (Columbia) The Best of Muddy Waters & Blues Singer
. Bon mg Bad Sign/ B.B. KING McKinley Morganfield (Columbia)
3 Power Live at the Regal (ABC) AKA Muddy Waters (Chess) o
LITTLE WALTER ALBERT COLLINS/ROBERT
mfﬂm Bass Blues Harmonica CRAY/JOHNNY oor/m\mn
((Chess) Showdown (Alligator)
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FOUNDED TO
PRESERVE AND PERPETUATE AMERICA'S
ORIGINAL INDIGENOUS MUSICAL ART FORM: The Blues

Proudly Presents

THE
ELEVENTH
ANNUAL
BLUES
MUSIC
AWARDS
SHOW

“THE HANDYS”

Sunday, October 14, 1990
The Peabody Hotel
Memphis, Tennessee
America’s Official Home of the Blues

*THE BLUES FOUNDATION IS A 501 (C) (3) NOT FOR PROFIT CORPORATION,

“PUBLIC SUPPORT IS WHAT KEEPS THE BLUES ALIVE." CONTRIBUTIONS ARE TAX DEDUCTIBLE.
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Blues HALL OF FAME INDUCTEES 1980-1990

Hall of Fame Honor Roll

The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased, for their contribu-
tion 1o the perpetuation of the Blues. The following individuals have been induaed inta the Hall of Fame since 1980:

CHUCK BERRY SON HOUSE MAGIC SAM EDDIE TAYLOR
BLIND BLAKE® HOWLIN' WOLF PERCY MAYFIELD HOUND DOG TAYLOR
BOBBY "BLUE" BLAND  ].B. HUTTO BLIND WILLIE MCTELL SONNY TERRY
BIG BILL BROONZY ELMORE JAMES MEMFHIS MINNIE BIG MAMA THORNTON
ROY BROWN BLIND LEMON JEFFERSON MEMPHIS 5LIM BIG JOE TURNER
PROFESSOR LONGHAIR LONNIE JOHNSON® LITTLE MILTON (Campbell) T-BONE WALKER

(Roy Byrd) ROBERT JOHNSON MUDDY WATERS BUKKA WHITE*
LEROY CARR TOMMY JOHNSON ROBERT NIGHTHAWK SONNY BOY WILLIAMSON #1
RAY CHARLES LOUIS JORDAN CHARLEY PATTON (Jobn Lee Williamson)
CLIFTON CHENIER ALBERT KING MA RAINEY ' SONNY BOY WILLIAMSON #2
ALBERT COLLINS B.B. KING JIMMY REED (Rice Miller)
WILLIE DIXON FREDDIE KING OTIS RUSH JOHNNY WINTER .
BUDDY GUY LEADBELLY SLIM HARPO
JOHN LEE HOOKER (Huddie Ledbetter) BESSIE SMITH
LIGHTNIN' HOPKINS ROBERT JR. LOCKWOOD OTIS SPANN
BIG WALTER HORTON  LITTLE WALTER (Jacobs) TAMPA RED *Indicates 1990 Induciees

Classics of Blues Literature
The following works have already been elected Lo the Hall of Fame:

Blues & Gospel Records 1902-1942 Living Blues Deep Blues Big Bill Blues
by . Godrich & R M.W. Dixon (Magazing) by Robert Palmer by Big Bill
Blues Unlimited Blues Records 1943-1966 The Story of the Blues g mﬁ c;z)ﬂ and
(Magazine) by Mike Leadbetier & Neil Slaven by Pauel Oliver B ;
Chicago Breakdown (Chicugo Blues) Blues Who's Who Feel Like Going Home Cassall, London
by Mike Rows by Sheldon Harris by Peter Guralnick

Classics of Blues Recordings — (Singles)

Single recordings, including album tracks, for outstanding examples of Blues performance on record - 1920 1o present:

WORRIED LIFE BLUES (Bhuebird)
Big Maceo

THE THINGS 1 USED TO DO
(Specialty)

Guitar Slem

BOOGIE CHILDREN (Modem)
Jokm Lea Hooker

DUST MY BROOM (Trumpet)
Elmore James

HELL HOUND ON MY TRAIL (ARC)
Robert Jobnson

BIG ROAD BLUES (Victor)
Tommy Jobnson

JUKE (Checker)

Little Waller

GOT MY MOJO Worklng
(Chess)

Muddy Walers
M YOUR HOOCHIE

SMOKESTACK LIGHTNING
(Chess)
Howlin' Wolf

CROSS ROAD BLUES (ARC)
Robert Jobnson

SWEET HOME CHICAGO
(Vocalion)

Robert Jobmson

THE THRILL IS GONE
(ABC Bluesway)

B.B. King

PLEASE SEND ME S5OMEONE
TO LOVE (Specialty)
Percy Mayfield

I'M READY (Chess)
Muddy Walers

MANISH BOY (Chess)
Muddy Walers

HELP ME (Chess)

Sonny Boy Willlamson #2

LONG DISTANCE CALL (Chess)
Muddy Waters

COME ON IN MY KITCHEN (ARC)
Robert fobnson

DRIFTIN' BLUES (Exclusive)
Charles Broum

BIG BOSS MAN (Vee Jay)*
Jimmy Reed

GOOD MORNING LITTLE
SCHOOL GIRL (Bluebird)*
Jobn Les *Sonny Boy* Williamson
& Big Joa Williams
TERRAPLANE BLUES (ARC)*
Robert fohmson

Classics of Blues Recordings — (Albums)

THE BEST OF BOBBY

*BLUE" BLAND (Duke)

Boblby "Blue* Bland

ICE PICKIN (Alligator)

Albert Collins

AXA. HOWLIN WOLF (Chess)
Hewlin' Wolf & Chester Burnett
BORN UNDER A BAD SIGN/
LIVEWIRE BLUES POWER (Stax)
Albert King

HIDEAWAY (King)

Freddie King

RLUES BEFORE SUNRISE
(Columbiz)

Leroy Carr

1AM THE BLUES (Columbia)
KING OF THE DELTA BLUES
SINGERS, VOIS, 1 & IT
(Columbia)

Robert jobnson

LIVE AT THE REGAL (ABC)
B.8. King

BOSS RLUES HARMONICA
(Chess)

Little Walter

'WEST SIDE SOUL (Delmark)
Magic Sam

HOODOO MAN BLUES (Deimark)
Junsor Wells

FOUNDER OF THE DELTA THE WORLD'S GREATEST
BLUES (Yazo0) BLUES SINGER (Columbis)
Charley Palton Bessie Smilh
THE BEST OF MUDDY WATERS  THE CHESS BOX (MCA)
ANLINIEVMOMANFIELY | il Do
AKA MUDDY WATERS (Chess

THE COMPLETE 1931
Muddy Waters X SESSION (Yazoo)*
SHOWDOWN (Alligator Skip James
Alort Collins/ Nobert Cray | BIACK MAGIC (Delmarky
Jobmny Copeland Magic Sam
LIVE ON MAXWELL STREET
1964 (Rounder) g
Robert Mightbauk o

22
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NEW HALL OF
FAME INDUCTEES

The Blues Foundation is honored to an-
nounce three 1990 inductees into the Blues
Hall of Fame. The newest members are Lonnie
Johnson, Booker White and Blind Blake.

Alonzo "Lonnie" Johnson was bom in
New Orleans in 1889. He dropped out of
school and became a street musician in the
famed Storyville section of that city.

He started working on the river boats early
in the century. By the early 1920's, he was a
regular on the blues circuits in St. Louis,
Chicago and other northemn cities. He recorded
for the Okeh label as early as 1925.

Lonnie Johnson went on to have a lengthy
career, lasting until appearances in Toronto just

prior to his death in 1970.
He was a technically brilliant guitarist
and his influence can be heard in the
recordings of Robert Johnson and B.B. King.
Booker T. Washington White was bom
in Houston, Mississippi in 1906. He grew up on
a farm and learned to play the guitar from his
father. He played the juke joints of St. Louis and
Memphis regularly and was already an accom-
plished musician when he recorded for Victor
in1930. He served time for murderin Parchman
Farm during the 1930's and was recorded there
by the Library of Congress.
He enjoyed a lengthy second career during
the blues revival period of the 1960's and 1970's
and continued to play until shortly before his
death in Memphis in 1977.
Amonghis betterknown songs were "Down

Town Women".
(Continued on page 33)

Glassman Jeter
Edwards & Wade, P.C.

Law Firm

BLUES DEFENDERS

26 N. Second Street Bldg,
Memphis, TN 38103
(901) 527-4673
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(Continued from page 31)

ArthurPhelps (A/K/ABlind Blake)
was bomn in Jacksonville, Florida in ap-
proximately 1895. He became a street singer
at an early age and eventually was a regular on
the Chicago South Side. He recorded for
Paramount Records throughout the late 1920's
and traveled widely with musical shows.

Blind Blake's greatest legacy was hisunique
finger-picking and he remains history's most
influencial artist within the Piedmont Style. His
musical descendents include Rev. Gary Davis,
Blind Boy Fuller, Josh White and Bill Broonzy.
Among modern guitarists, Ry Cooper ac-
knowledged his debt to the wizardy of Blind
Blake and recorded his signature song, "Diddie
Wa Diddie."

#HEH

- Memphis & Shelby Cnd‘hif :
Film, Tape and Music Commission

Beale Street Landing
245 Wagner Place, Suite Four
Memphis, TN 38103

(901) 527-8300 Fax (901) 527-8326

NATIONAL BLUES
CONNECTION
ASSOCIATION

The National Blues Connection Association
(NBCA) is the support organization of the
Blues Foundaton, and is dedicated to the

advancement of the goals and programs set

forth by the Blues Foundation.

Chapters:
Arkansas Blues Connection
British Blues Connection

The NBCA and its affiliate members:
Baitimore Blues Society
Blues Society of the Lower Cape Fear
Bucks County Blues Society
D.C. Blues Society
Detroit Country & Classic Blues Society
John Henry Blues Society
Kansas City Blues Society
Piedmont Blues Preservation Society
Sonny Boys Blues Society
South Carolina Upper State Blues Society
South Florida Blues Society
Tulsa Blues Club

@ Railcom

2 WAY RADIO RENTALS

Complete Communications
Sales & Service

motoroLa Radiuy

Memphis e (901) 755-1514

PR i :
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ANEW HOME FOR THE BLUES

The Blues Foundation is moving closer
and closer to the realization of its vision of
a new home for the blues—Blues Hall.
Over the past five years the Foundation has
been developing the idea of 2 multi-use
facility on historic Beale Street for the blues.

In 1989, The Blues Foundation Board
officially approved a resolution mandating
that the development of such a facility
become an immediate goal of the organiza-
tion. In the past 12 months, specific details
for the use of the facility have evolved.
They include a small performance hall, a
Blues Hall of Fame, an artist-in-residence
educational program, and Foundation
headquarters, While Blues Hall is the work-
ing name for the facility, it may eventually
be born under another title,

Performance Hall. At the center of
activities for the facility will be a 150-200
seat performance hall featuring blues per-
formances at least 4 nights each week. In
theory, it will be patterned after Preserva-
tion Jazz Hall in New Orleans.

Blues Hall of Fame. Open six days
each week to Beale Street visitors and blues
fans, Blues Hall of Fame will feature per-
formers who have been inducted into the
Blues Foundation Hall of Fame. Historical
photographs, biographical information, and
interactive audio recordings will give cur-
rent and future generations insight into the
men and women who shaped American
music.

Artist-in-Residence. Part of keeping
the blues alive will center around teaching
other musicians how blues music is played
on the traditional instruments. The artist in
residence program will bring a variety of
musicians and educators to Memphis to
participate,

A funding plan for Blues Hall is being
developed and will include state govem-
ment funding, corporate grants and indi-
vidual contributions from blues support-
ers. If you are interested in participating
contact the Foundation. Contributions are
tax deductible.

Contributions in support of The Blues Foundation are tax deductible. Checks should be made
payable and mailed to : The Blues Foundation, 174 Beale Street, Memphis, TN 38103.
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THE BLUES FOUNDATION IS MOVING UP!

FLOOR PLAN

Mark E. Watson
& Asmsoclotes, Architect

New Headquarters S
..Welcome to 174 Beale. Ml B i o
The Blues Foundation

Is Completing Plans to Move
Into New Facilities at
174 Beale Street—Upstairs.

They Will Include a Display Area
for the Beginnings of Blues Hall of Fame.

Occupancy Planned for December 1990.
A special thanks to Mark E. Watson & Associates

for architectural work, and to Beale Street
Management for help in acquiring the space.

Wﬁfm

174 Beale Street « Memphis, TN 38103 » (901) 527-2583
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The Blues Foundation Proudly Presents

Sunday, October 13th * 4:00 p.n. * Peabody Hotel - Memphis, Tennessee
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PUBLIC SUPPORT IS WHAT KEEPS THE BLUES ALIVE

The Twelfth Annual
Blues Music Awards Show

“The Handys”

Sunday, October 13, 1991

The Peabody Hotel

Memphis, Tennessee

America’s Official Home of the Blues

‘ Proudly Presented By

Wﬁfﬂ%f;

Founded to
Preserve and Perpetuate America’s
Original Indigenous Musical Art Form: The Blues

"THE BLUES FOUNDATION IS A 501 (C) (3) NOT FOR PROFIT CORPORATION

CONTRIBUTIONS ARE TAX DEDUCTIBLE



The Annual Blues Music Awards
“The Handys” |

Dedicated to the memory of

W.C. Handy

“The Father of the Blues”
1873-1958

“The Handys”, the international equivalent to
the Oscars, have become the most prestigious
award in the Blues music business.”

Il

Awardees are selected by an official ballot prepared annually by a panel
of blues authorities & critics. The ballot is voted by the membership
of The Blues Foundation, subscribers of Living Blues Magazine and
members of affiliated Blues Societies throughout the United Statesand

over 20 foreign nations.

The Annual Blues Music Awards Show is presented each year in
Memphis, Tennessee by The Blues Foundation.

Each year noted blues performers and personalities from all segments
of the blues music industry gather tohonorand pay tribute to those who
have distinguished themselves for their contributions to the blues.

J9)

The Blues Foundation is truly grateful to the performers,participants and
to all the support volunteers who, without monetary compensation,
make this world-class music event possible.

“The Handy Award Winners Jam”

After the show, a celebration of the Blues, featuring the Handy
Award Winners, is always an electrifying Blues happening.

10
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Blues Hall
A New Home for the Blues

The Blues Foundation is moving
closer and closer to the realization of
its vision ofanew home for the blues—
Blues Hall. Over the past six years the
Foundation has been developing the
idea of a multi-use facility on historic
Beale Street for the blues.

In 1989, The Blues Foundation
Board officially approved a resolution
mandating that the development of
such a facility become an immediate
goal of the organization. In the past
12 months, specific details for the use
of the facility have evolved. They
include a small performance hall, a
Blues Hall of Fame, an artist-in-resi-
dence educational program, and Foun-
dation headquarters. While Blues Hall
is the working name for the facility, it
may eventually be born under an-
other title.

Performance Hall. At the center
of activities for the facility will be a
150-200 seat performance hall featur-
ing blues performancesat least 4 nights
each week. In theory, it will be pat-
terned after Preservation Jazz Hall in

New Orleans.

Blues Hall of Fame. Open six
days each week to Beale Street visi-
tors and blues fans, Blues Hall of
Fame will feature performers who
have been inducted into the Blues
Foundation Hall of Fame. Historical
photographs, biographical informa-
tion, and interactive audio record-
ings will give current and future
generations insight into the men
and women who shaped American
music.

Artist-in-Residence. Part of
keeping the blues alive will center
around teaching other musicians
how blues music is played on the
traditional instruments. The artist
in residence program will bring a
variety of musicians and educators
to Memphis to participate.

A funding plan for Blues Hall is
being developed and will include
state government funding, corpo-
rate grants and individual contribu-
tions from blues supporters. If you
are interested in participating con-
tact the Foundation. Contributions
are tax deductible.

Contributions in support of The Blues Foundation are tax deductible. Checks should be made payable and
mailed to: The Blues Foundation, 174 Beale Street, Memphis, TN 38103.

*Oti
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Blues Hall of Fame

Hall of Fame
Honor Roll

The Blues Hall of Fame
Honor Roll recognizes Blues
artists and other individuals,
living or deceased, for their
contribution to the perpetu-
ation of the Blues, The fol-
lowing individuals have been
inducted into the Hall of
Fame since 1980:
Chuck Berry
Blind Blake
Bobby “Blue” Bland
Big Bill Broonzy
Raoy Brown
Professor Longhair
(Roy Byrd)
LeRay Carr
Ray Charles
Clifton Chenier
Albert Collins
Willie Dixon
Buddy Guy
John Lee Hooker
Lightnin’ Hopkins
Big Walter Horton
Son House
Howlin' Walf
].B. Hutto
Elmore James
Blind Lemon Jefferson
Lonnie Johnson
Robert Johnson
Tommy Johnson
Louis Jordan
Albert King
B.B. King
Freddie King
Leadbelly
({Huddie Ledbetrer)
Robert Jr. Lockwoed
Little Walter (Jacobs)
Magic Sam
Percy Mayfield
Jay McShann
Blind Willie McTell
Memphis Minnie
Memphis Slim
Little Milton (Campbell)
Mississippi John Hurt
Muddy Waters
Rabert Nighthawk
Charley Patton
Ma Rainey
Jimmy Reed
Otis Rush
Slim Harpo
Bessie Smith
Otis Spann

Tampa Red
Eddie Taylor
Hound Dog Taylor
Sonny Terry
Big Mama Thomton
Big Joe Turner
T-Bone Walker
Bukka White
Sonny Boy Williams #1
(John Lee Williamson)
Sonny Boy Williamson #2
(Rice Miller)
Johnny Wiarer

Classics of Blues

Literature
The following works have al-
ready been elected to the Hall
of Fame:
Blues & Gospel Records
1902-1942
by ], Godrich & R.M. W, Dixon
Blues Unlimited (Magazine)
Chicago Breakdown
(Chicago Blues)
by Mike Rowe
Living Blues
(Magazine)
Blues Records 1943-1966
by Mike Leadbetter &
Neil Slaven
Blues Who's Who
by Sheldon Harris
Deep Blues
by Robert Palmer
The Story of the Blues
by Paul Oliver
Feel Like Going Home
by Peter Guralnick
Big Bill Blues
by Big Bill Broonzy and
Yannick Bruynoghe, Cassell,
London

Classics of Blues
Recordings —
(Singles)

Single recordings, including
album tracks, for outstanding
examples of Blues performance
on record - 1920 to present:
Worried Life Blues
(Bluehbird)
Big Maceo
The Things 1 Used To Do
(Specialty)
Gutar Slim
Boogie Children {(Modem)

John Lee Hooker
Dust My Broom (Trumpet)
Elmore James
Hell Hound on My Trail
(ARC)

Robert Johnson
Big Road Blues (Victor)
Tommy Jahnson
Juke (Checker)
Lictle Walter
Got My Mojo Working
(Chess)

Muddy Waters
I'm Your Hoochie Coochie
Man (Chess)
Muddy Waters
Call 1t Stormy Monday
(Clack & White)
T-Bone Walker
Smokestack Lightning
(Chess)

Howlin' Wolf
Cross Road Blues (ARC)
Robert Johnson
Sweet Home Chicago
(Vocalion)

Robert Johnson
The Thrill is Gone (ABC
Bluesway)

B.B. King
Please Send Me Someone To
Love (Specialty)
Percy Mayfield
I'm Ready (Chess)
Muddy Waters
Manish Boy (Chess)
Muddy Waters
Help Me (Chess)
Sonny Boy Williamson #2
Long Distance Call (Chess)
Muddy Waters
Come on in My Kitchen
(ARC)

Robert Johnson
Driftin' Blues (Exclusive)
Charles Brown
Big Boss Man (Vu]ay)
Jimmy Reed
Good Morning Little School
Girl (Bluebird)

John Lee "Sonny Boy"
Willkamson & Big Joe Williams
Terraplane Blues (ARC)
Robert Johnson

Classics of Blues
Recordings —

(Albums)

The Best of Bobby “Blue”
Bland (Duke)

Bobby "Blue" Bland
Ice Pickin' (Alligator)
Albert Collins
A K.A. Howlin® Wolf
(Chess)

Howlin' Walf & Chester
Bumnert
Born Under a Bad Sign/
Livewire Blues Power
{Stax)

Albert King
Hideaway (King)
Freddie King
Blues Before Sunrise
(Columbia)

Leroy Carr
I Am The Blues (Columbia)
Willie Dixon
King of the Delta Blues
Singers, Vols. 1 & 11
(Columbia)
Robert Johnson
Live at the Regal (ABC)
B.B. King
Boss Blues Harmonica
(Chess)

Little Walter
West Side Soul (Delmark)
Magic Sam
Hoodoo Man Blues
{Delmark)

Junior Wells
Founder of the Delta
Blues (Yazoo)
Charley Patton
The Best of Muddy
Waters & McKinley
Morganfield/A.K.A.
Muddy Waters (Chess)
Muddy Waters
Showdown (Alligator)
Albert Collins/ Robert Cray [
Johnny Copeland
Live on Maxwell Street-
1964 (Rounder)
Robert Nighthawl
Right Place, Wrong Time
(Hightone)

Oris Rush
The World's Greatest
Blues Singer (Columbia)
Bessie Smith
The Chess Box (MCA)
Willie Dizon
The Complete 1931
Session (Yazoo)
Skip Jamnes
Black Magic (Delmark)
Magic Sam

797




| 1991 Hall of Fame Inductions

Fred McDowell was born in Rossville, Tennessee, in 1904 and began his
music career playing at house parties and fish fries in the Mississippi Delta
during the 1920s, He left the music business for long periods of time and -
wasn't recorded until the Atlantic Records’ “Roots of the South” series. 4

His first major personal appearances were at the University of Chicago
Folk Festival in 1963 and the following year at the Newport Folk Festival.
His recording of “Highway 61” is heard on the soundtrack of the film i
“Festival.” b

He recorded several excellent albums for Arhoolie Records but is perhaps i
best known for “I Do Not Play No Rock and Roll” which was recorded at &
Malaco Studio in Jackson and released on Capitol Records. The title song
was an immediate catch phrase for Fred and became a part of his stage
8 performance.

He was an outgoing and congenial man and certainly lived up to the 9
adage, “A stranger is just a friend that [ haven’t met.” He was one of the
finest ambassadors of blues as he toured throughout Europe many times
prior to this death in 1982. ¥

Many people in the blues community remember their last meeting with %
Fred McDowell from a handshake, a farewell wave and the smiling
reminder:

“When you get home, baby,
Write me a few of your lines.”

Sleepy John Estes was born in Ripley, Tennessee in 1899 and did his first e
recordings for the Victor label in Memphis during the 1920s. He later
became a member of the Rabbit Foot Minstrel Show, working his way to
ty Chicago where he recorded for Decca and Bluebird. 5

He gradually lost his eyesight until he was completely blind by the 1950s. 5%
He left the music business for some years and then was ‘re-discovered’ by e,
folk music fans in the 1960s. o
ety ' He recorded several times for Delmark Records including “Brownsville ay
Blues” which was a concept album telling stories about the inhabitants of
his Tennessee home.

Among his better known songs were “Drop Down Mama” and “Diving
1- Duck Blues.” His 1930 recording of “Milk Cow Blues” was later redone by
Is Robert Johnson as “Milkcow’s Calf Blues.”

—Dick Waterman—
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174 BEALE STREET
Construction of the Blues Foundation’s
offices at 174 Beale Street, upstairs, is near-
ing completion. We would like to express
our boundless gratitude to those companies
and individuals, most of whom donated
materials and services, responsible for this
milestone:
AT Distributor/Carrier Corp.
Bobby Crocker and Jerry Wylie our
“Cadillac” Electricians
Diamond Services/George Walker
Eubanks Lumber Company
Farrell Development Co/Kenny Farrell
& Crew
Jim Hefner
Lucky Electric Co/Larry Wright

A veryspecial “thank you” toMark Watson
and Associates, “blues architects”, for the
generous donation of design work and
mechanicals and fordirecting several of the
professionals listed above to us. Thanks to
Paul Averwater, David Lindsey and Jay
Sheffield (the younger) for helping carry
materials upstairs to our offices.

Mark E. Wateson
& Asscoclatea, Architect

T7in FLOGR, LNOOLM ﬂl%
‘-!‘-'“_ M0

527 GEe 44ap

Resounding kudos to our corporate do-
nors:

Amro Music Stores, Inc

B BKing's Blues Club/George Eldridge

Chandler-Simmons & Co., Inc

D. Canale/Anheuser Bush

Huey’s

Memphis Arts Council/The Day

Foundation
Opus 2/Apple Computers
Warner Bros./Bob Merlis

And our benefactors:
The Goldsmith Foundation/
Tommy Goldsmith
Glenn Stuart
Dr. & Mrs. Frank Witherspoon

In the last decade, the Blues Foundation
has been established as the preeminent
organization in the Blues music world—
with more than 20 affiliated blues societ-
ies that claim almost 3000 members, and
another 1500 direct individual members
of the Foundation.
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The Thirteenth Annual
Blues Music Awards Show

“The Handys”

Sunday, October 4, 1992

The New Daisy Theatre
on Historic Beale Street
Memphis, Tennessee

America’s Official Home of the Blues

Proudly Presented By
TN omdion.
Founded to

Preserve and Perpetuate America’s
Original Indigenous Musical Art Form: The Blues
FUNDED IN PART BY A GRANT FROM THE ARTS COUNCIL

*THE BLUES FOUNDATION IS A 501 (C) (3) NOT FOR PROFIT CORPORATION.

“PUBLIC SUPPORT IS WHAT KEEPS THE BLUES ALIVE." CONTRIBUTIONS ARE TAX DEDUCTIBLE.
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The 1991 Hq

The Peab
Memphis,

In keeping with tradition, The 1991 Handy
Awards Show was a stellar event. Pictured:
Special guest Willie Nelson, photo 1; Handy
Award winner Jessie Mae Hemphill, photo
2; Handy Award nominee Robert Ward,
photo 3; Little Milton Campbell, photo 4,
Koko Taylor, Handy Award winner, photo
5; and Handy Award winner Junior Wells,
photo 6.



1dy Awards

dy Hotel
lennessee

luring the show's finale, many of the Handy
ward winners and nominees gathered on
age to perform the blues classic "Let The
.00d Times Roll." Pictured above are (from
ft to right): Koko Taylor, Willie Nelson,
‘arla Thomas, Joe Louis Walker, Junior
=/ells, Ruby Wilson and Jessie Mae
Slemphill.

(All photos by Logan Young)

1120
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Blues Hall of Fame Inductees 1980-1992

Hall of Fame Honor Roll
The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased,
for their contribution to the perpetuation of the Blues.
The following individuals have been inducted into the Hall of Fame since 1980:

Chuck Berry Buddy Guy Albert King Memphis Minnie Tampa Red
Blind Blake John Lee Hooker B.B. King Memphis Slim Eddie Taylor
Bobby "Blue” Bland Lightnin' Hopkins Freddie King Little Milton (Campbell) Hound Dog Taylor
Big Bill Broonzy Big Walter Horton Leadbelly Mississippi John Hurt Sonny Terry
Roy Brown Son House (Huddie Ledbetter) Muddy Waters Big Mama Thomton
Professor Longhair Howlin' Wolf Robert Jr. Lockwood Robert Nighthawk Big Joe Turner
(Roy Byrd) ].B. Hutto Little Walter (Jacobs) Charley Patton T-Bone Walker
LeRoy Carr Elmore James Magic Sam Ma Rainey Bukka White
Ray Charles Blind Lemon Jefferson Percy Mayfield Jimmy Reed Sonny Boy Williams #1
Clifton Chenier Lonnie Johnson Fred McDowell Otis Rush (John Lee Williamson)
Albert Collins Robert Johnson Jay McShann Slim Harpo Sonny Boy Williamson #2
Willie Dixon Tommy Johnson Blind Willie McTell Bessie Smith (Rice Miller)
Sleepy John Estes Louis Jordan Otis Spann Johnny Winter
Classics of Blues Literature
The following works have already been elected to the Hall of Fame:
Blues & Gospel Records 1902-1942 Living Blues (Magazine) Deep Blues Feel Like Going Home
by . Godrich & R.M. W. Dixon Country Blues by Rabert Palmer by Peter Guralnick
Blues Unlimited by Sam Charters Conversation With The Blues Big Bill Blues
(Magazine) Blues Records 1943-1966 by Paul Oliver by Big Bill Broonzy & Yannick Bruynoghe
Chicago Breakdown by Mike Leadbelter & Neil Slaven The Story of the Blues Cassell, London
(Chicago Blues) Blues Who's Who by Paul Oliver Big Road Blues
by Mike Rowe by Sheldon Harris by Dr. David Evans

Classics of Blues Recordings (Singles)

Single recordings, including album tracks, for outstanding examples of Blues performance on record—1920 to present:

Worried Life Blues Big Road Blues
(Bluebird) (Victor)
Big Maceo Tommy Johnson
The Things I Used Ta Do Juke (Checker)
(Specialty) Little Walter
Guibar Slim Got My Mojo Working
Boogie Children (Chess)
(Modem) Muddy Waters
John Lee Hooker I'm Your Hoochie Coochie Man
Dust My Broom (Chess)
(Trumpet) Muddy Waters
Elmore James Call It Stormy Monday
Hell Hound on My Trail {Clack & White)
{(ARC) T-Bone Walker
Robert Johnson Smokestack Lightning
Help Me (Chess) (Chess)
Sonny Boy Williamson #2 Houwlin' Wolf
The Sky Is Crying Rocket B8
Elmore James Jackie Brenson

The Best of Bobby "Blue" Bland
(Duke)
Bobby “Blue" Bland
Ice Pickin' (Alligator)
Albert Collins
AK.A. Howlin' Wolf (Chess)
Howlin® Wolf & Chester Burnett
Born Under a Bad Sign/
Livewire Blues Power
(Stax)

Albert King
Hideaway (King)
Freddie King
Live at the Regal (ABC)
B.B. King
1 Am The Blues (Columbia)
Willie Dixon

Blues Before Sunrise
{Columbia)
Carr

King of the Delta Blues Singers

Vols. I & I (Columbia)
Robert Johnson
Boss Blues Harmonica
(Chess)
Little Walter
West Side Soul (Delmark)
Magic Sam
Hoodoo Man Blues

(Delmark)

Junior Wells
Founder of the Delta Blues
(Yazoo)

Charley Patton

Cross Road Blues
(ARC)

Robert Johnson
Sweet Home Chicago
{Vocalion)
Robert Johmson
The Thrill Is Gone
(ABC Bluesway)

B.B. Ki;

Please Send Me Someone To Love

(Specialty)
Percy Mayfield
I'm Ready (Chess)
Muddy Waters
Manish Boy
{Chess)
Muddy Waters
Nine Below Zero
Sonny Boy Williamson #2

Classics of Blues Recordings (Albums)

The Best of Muddy Waters &
McKinley Morganfield/
A KA. Muddy Waters
(Chess)

Muddy Waters
Showdown (Alligator)
Albert Collins/Robert Cray/
Johnny Copeland
Live on Maxwell Street—1964
(Rounder)

Robert Nighthawk
Right Place, Wrong Time
(Hightone)

Otis Rush
The World's Greatest
Blues Singer (Columbia)
Bessie Smith

Long, Distance Call
(Chess)

Muddy Waters
Come On In My Kitchen
(ARC)

Robert Johnson
Driftin' Blues (Exclusive)
Charles Broum
Big Boss Man (VeeJay)
Jimmy Reed
Good Moming
Little School Girl
(Bluebird)

John Lee “Sonmy Boy"
Williamson & Big Joe Williams
Terraplane Blues (ARC)
Robert Johnson
The Killing Floor
Howlin' Wolf

Black Magic
(Delmark)
Magic Sam
The Chess Box (MCA)
Willie Dixon
The Complete 1931 Session
(Yazoo)
Skip James
The Muddy Waters Box
(MCA/Chess)
Muddy Waters
The Best of Little Walter
(MCA/Chess)

Little Walter
Chicago, The Blues Today
(Vanguard)

Various Artists
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Blues Hall
A New Home for the Blues

The Blues Foundation is moving closer
and closer to the realization of its vision
of anew home for the blues—Blues Hall.
Over the past seven years, the Founda-
tion has been developing the idea of a
multi-use facility on historic Beale Street
for the blues.

In 1989, The Blues Foundation Board
officially approved a resolution mandat-
ing that the development of such a facil-
ity become an immediate goal of the
organization. In the past 2 years, specific
details for the use of the facility have
evolved. They include a small perform-
ance hall, a Blues Hall of Fame, an artist-
in-residence educational program, and
Foundation headquarters. While Blues
Hall is the working name for the facility,
it may eventually be born under another
title.

Peformance Hall

Atthe center of activities for the facility
will be a 150-200 seat performance hall
featuring blues performances at least 4
nights each week. In theory, it will be

patterned after Preservation Jazz Hall in
New Orleans.

Checks should be m

Blues Hall of Fame

Opensixdays each week to Beale Street
visitors and blues fans, Blues Hall of
Fame will feature performers who have
been inducted into The Blues Founda-
tion Hall of Fame. Historical photo-
graphs, biographical information, and
interactive audio recordings will give
current and future generations insight
into the men and women who shaped
American music.

Artist-in-Residence

Part of keeping the blues alive will
center around teaching other musicians
how blues music is played on the tradi-
tional instruments. The artist-in-resi-
dence program will bring a variety of
musicians and educators to Memphis to
participate.

A funding plan for Blues Hall is being
developed and will include state gov-
ernment funding, corporate grants and
individual contributions from blues sup-
porters.

If you are interested in participating
contact the Foundation. Contributions
are tax deductible.

Contributions in sup_port of The Blues Foundation are tax deductible.
ade payable and mailed to: The Blues Foundation, 174 Beale Street, Memphis, TN 38103.
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KING OF THE BLUES

OCTOBER 20, 1997

THE PALACE, HOLLYWOOD CALIFORNIA
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B. B. King, Newport Folk Festival, 1968. Phota by Dick Waterman.
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Lifetime
Achievement
Award

HOST COMMITTEE

John Lee Hooker, Co-Chairman
Bob Merlis, Co-Chairman

Chris Clouser
Tom Freston

Sam Halle

Quincy Jones
Henry Juszkiewicz
Andy McKaie
Sam Phillips
Frances Preston
Phil Spector
Howard Stovall

Howard Stovall, Executive Director

Doug Bacon, Marketing Director

Sid Selvidge, Senior Radio Producer

Daren Dortin, Associate Radio Producer

Pat Mitchell, Manager of
Communications/PR

Erin Kelly, Manager of Membership &
Special Events

Ted Fuller, Radio Intern

Patrick Noonan, Administrative Intern

Event Design by Soiree

Program Design by Vicki Bean

Invitation & Cover Design by W. Kimbell
Design Lab for Soiree
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CONTENTS

Nbowut the favennie

Lot Drwd clehre
A3 by 1D,

BB AR Bescossrapln

Hptire Creabor ios :

es Hleroswaird, Rukh Brofn
i crter FronmCGuanierien Kk 1 ordice:
1octrer dront Sceastor Tee |owl
Lener Trom the Co-Charman.

Kealuy g ,[_-h--: %

Cdtier FBroam the Co-Clisringa

: ‘_.'l 3 s NI 'l i _
| ('Hn‘ Trom, TheBhies Foundisor
: AN A drectos 5
BB, Kmg i-l'lll"{.}”:' Nate Sevke
Faunchid FO00 Meks
By hobid IS AR
| he \T';M Sewstlreen Pace ol -

Jovrclian

i

Haskory ‘.-1 il 14e

Fal o £l Eisdime ©. 70
097 Thall of Fame Induciees
Babby Bl Bl
by Robert Gerdon hiats et
PaulButrerfickd by Ted Fulker .,
Sty 3 lpo oy Ted ulke &
Arnakd S Phonders and .N"ilu._“.l_1t-..r| \
hy Ao komrary o s el
Dirowinre Vi fay Skl Scl h'|"_'_':\'.'..'
.. N8 N I.il_‘."lﬂ I

Bace Tofaw

Pes Lowmdadrom Mrssaon Skadcircent @

Board il 1irechors
Peake Stecet Cisavam .
Blaes Fowadaron Lvems
AT bared ) 2B
Become a Mensher -
Special Thanks




gB{JUT

In 1946 a young man from Indianola, Mississippi
jouneyed to Memphis, Tennessee to find success as
a Blues musician. He walked down Beale Street with
only $2.50 in his pockets and a guitar in his hand.
This young man debuted his talents in the Palace
Theater on Beale and began his path to stardom,

Tonight The Blues Foundation uses another Palace
Theater to show the scope of this once young man’s
career and that the Blues are timeless and defeat geo-
graphical, educational and cultural boundaries.

Welcome to the Palace Theater

and The Blues Foundation’s 3rd Annual
Lifetime Achievement Award Ceremony
and Blues Hall of Fame Induction.

The first order of business is to recognize the 1997
inductees to the Blues Hall of Fame. The Blues Hall
of Fame was started in 1980 to honor Blues perform-
ers and non-performers along with the music they
created or documented for posterity. Each year, the
new inductees are announced at the W.C. Handy
Awards. This year's inductees are profiled later in the
program,

B.B. King is a member of the Blues Hall of Fame
under three categories: Performer, Classics of Blues
Recordings - Singles for “The Thrill is Gone™ and
Classics of Blues Recordings- Albums for Live at the
Regal. Tonight B. B. King will receive The Blues

Tonight we will look at the life of B.B-King. Dinner
will take you to the Delta country that raised and nur-
tured young Riley King. An authentic Southemn bar-
becue rig has been hauled to Los Angeles from
Memphis to grill real Delta-style BBQ. Catfish has
been snatched from the fresh water lakes of
Mississippi and dessert is a sweel pecan pie straight
from the Indianola Pecan Company, in B.B.’s home-
town. After this meal, you'll think you were in the
South. Chef John Colmer of Bistro 122 in Memphis,
Tennessee is the consulting chef for tonight’s dinner
and Ernie Mellor of Memphis’ Hog Wild is grilling
the barbecue. The wine is provided by Graceland
Wines.

The Lifetime program is a reflection of the life of
B.B. King. It is divided into eras of bib's career from
the 1950’s - present day. B.B.’s career will be seen
through video montages, photographs and if we are
lucky, a performance by the Blues Boy himself.
Expect friends, colleagues and those influenced by
B.B. King's life to pop up and pay tribute. The fol-
lowing entertainers will help the King of the Blues
celebrate his lifetime of achievements: event co-
chairman John Lee Hooker, Elvin Bishop, Ruth
Brown, Dr. John, Billy F Gibbons, Buddy Guy, Sam
Lay, Coco Montoya, Keb' Mo’, Charlie Musselwhite,
Mark Naftalin, Kenny Wayne Shepherd, Me’shell
Ndgeo’cello, Boz Scaggs, Koko Taylor, Rufus
Thomas and Joe Louis Walker.

GETREADY TQ BOOGIE

m
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of Blues music. He follows past Lifetime recipients:
producer Jerry Wexler and musician John Lee ! ‘u
Hooker.

Foundation's Lifetime Achievement Award for a ‘
career that exemplifies the creation and immortality ! ] (WO
|
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The Blues Hall of Fame recognizes blues anists and other individuals, living or deceased, for their contribution to the perpetuation of the Blues,

1997 INDUCTEES

Classics of Blues Flecordings: Album Classics of Blues Literature

Bobby Bland, T'wo Steps from the

Paul Butterfield Blues Band,
Paul Butiefield Blues Band, (Elektra)

Classics of Blues Recordings: Single
Slim Harpo, “Baby Scratch My Back” (Excello)

Performers

Chuck Berry

Blind Blake

Bobby “Blue” Bland
Big Bill Broonzy
Charles Brown

Roy Brown

Leroy Carr

Ray Charles

Clifton Chenier
Albert Collins
Author “Big Boy” Crudup
Willie Dixon
Champion Jack Dupree
David “Honeyboy"” Edwards
Sleepy John Estes
Lowell Fulson
Buddy Guy

Slim Harpo
‘Wynonie Harris
John Lee Hooker
Lightnin' Hopkins
Big Walter Horton
Son House

Howlin' Wolf

J. B, Hutto

Elmore James

Skip James

Blind Lemon Jefferson
Lonnie Johnson
Robert Johnson
Tommy Johnson
Louis Jordan

Albert King

B.B. King

Freddie King
Leadbelly

Robert Jr. Lockwood
Little Walter

Magic Sam

Percy Mayfield

Fred McDowell

Jay McShann

Blind Willie McTell
Memphis Minnie
Memphis Slim

Little Miiton

lues (Duke)

Amold Shaw,

The Golden Years of Rhvthm & Blues
Individuals: Performers

Brownie McGhee
Koko Taylor

Individuals: Non-Performers
Bruce Iglauer, founder of Alligator Records

Mississippi John Hurt

Muddy Waters

Robert Nighthawk

Charley Patton

Professor Longhair

Ma Rainey

Jimmy Reed

Otis Rush

Johnny Shines

Bessie Smith

Otis Spann

Tampa Red

Jimmy Rogers

Eddie Taylor

Hound Dog Taylor

Sonny Terry

Big Momma Thornton

Big Joe Turner

T-Bone Walker

Bukka White

Big Joe Williams

Sonny Boy Williamson #1
(John Lee Williamson)

Sonny Boy Williamson #2
(Rice Miller)

Johnny Winter

Non-performers

Bill “Hoss” Allen
Leonurd Chess

Phil Chess

Bob Koester

Alan Lomax

John Lomax

Gene Nobles

John “R’ Richbourg
Pete Welding

Classics of Blues

Literature

Big Bill Blues
by Big Bill Broonzy &
Yannick Bruynoghe
Cassell, London

Big Road Blues
by Dr. David Evans

HALL OF FAME INOUCTEES 1980-1996

Blues & Gospel Records
1902-1942 by J. Godrich
& R.M.W. Dixon
Blues Records 1943-1966
by Mike Leadbetter
& Neil Slaven
Blues Unlimited (Magazine)
Blues Who's Who
by Sheldon Harris
Chicago Breakdown
(Chicago Blues)
by Mike Rowe
Conversation With The Blues
by Paul Oliver
Country Blues
by Sam Charters

Deep Blues
by Robert Palmer

Feel Like Going Home

by Peter Guralnick
LAm the Blues

Willie Dixon &

Don Snowden
The Land Where the Blues

Began by Alan Lomax
Living Blues (Magazine)
Nothing But The Blues

by Lawrence Cohn
Searching for Robert

Johnson by Peter Guralnick
Sweel Soul Music

by Peter Guralnick
Ihe Story of the Blues

by Paul Oliver
Urban Blues by Charles Keil

Classics of Blues

I
Single recardings, including
album tracks, for outstanding
examples of Blues performance
on records—1920 to present:

“Baby Please Don’t Go"
(Bluebird) Big Joe Williams

“Big Boss Man" (Veelay)
Jimmy Reed

“Big Road Blues" (Victor)
Tommy Johnson

“Boogie Chillun” (Modem)
John Lee Hooker
“Call It Stormy Monday™
(Black & White)
T- Bone Walker
“Come On In My Kitchen™
(ARC) Robert Johnson
“Cross Road Blues” (ARC)
Robert Johnson
“Don’t Start Me Talkin"
(Chess)
Sonny Boy Williamson #2
“Driftin” Blues"” (Exclusive)
Charles Brown
“Dust My Broom™ (Trumpet)
Elmore James
“Good Morning Little School
Girl” (Bluebird) John Lee
“Sonny Boy" Williamson &
Big Joe Williams
“Got My Mojo Working”
(Chess) Muddy Waters
“Hell Hound on My Trail”
({ARC) Robernt Johnson
“Help Me"” (Chess)
Sonny Boy Williamson #2
“1 Can’t Quit You Baby”
(Cobra) Otis Rush
“I'm a King Bee (Excello)
Slim Harpo
“I’m Your Hoochie Coochie
Man" (Chess) Muddy Waters
“1'm Ready™ (Chess)
Muddy Waters
“Juke" (Checker) Little Walter
“The Killing Floor” (Chess)
Howlin' Wolf
“Long Distance Call"”
(Chess) Muddy Waters
“Manish Boy" (Chess)
Muddy Waters
“Nine Below Zero"” (Trumpet)
Sonny Boy Williamson #2
#Please Send Me Someone To
Love” (Specialty)
Percy Mayfield
“Reconsider Baby"
(Checker) Lowell Fulson

(Hall of Fame list continued on next page)
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“Rocket 88" (Chess)
Jackie Brenston
“The Sky is Crying"
(Fire) Elmore James
“Smokestack Lightning"”
(Chess) Howlin' Wolf
“Statesboro Biues™
(Victor)
Blind Willie McTell
“Sweet Home Chicago™
(Vocalion)
Robert Johnson
“Terraplane Blues"
{ARC) Robert Johnson
“The Things That I Used
To Do” (Specialty)
Guitar Slim
“The Thrill Is Gone"
(ABC Bluesway)
B.B.King
“Wang Dang Doodle”
(MCA/Chess)
Koko Taylor
“Worried Life Blues"
(Bluebird) Big Maceo

HALL OF FAME INDUCTEES 1980-1336

Classics of Blues
Recordings {(Albums)

AK.A. Howlin' Wolf
(Chess) Howlin' Wolf
Black Magic (Delmark)
Magic Sam
Blues Before Sunrise
(Columbia)Leroy Carr
Blues From the Gutter
(Auantic)
Champion Jack Dupree
The Best af Bobby “Blue”
Bland (Duke)
Bobby “Blue" Bland
Born Under a Bad Sign
{Livewire Blues Power
(Stax) Albert King
Boss Blues Harmonica
(Chess) Little Walter
Boss of the Blues
(Atlantic) Big Joe Tumer
The Chess Box Set
(MCA) Willie Dixon

{Continued from previous page)

Chicago Bound (Chess)
Jimmy Rogers

Chicago, The Blues Today
{Vanguard)Various
Artists

Father of Folk Blues
(Columbia) Son House

Founder of the Delta
Blues (Yazoo)
Charley Patton

Hideaway (King)
Freddie King

Hoodoo Man Blues
(Delmark) Junior Wells

Hound Dog Taylor & the
Houserockers (Alligator)
Hound Dog Taylor & the
Houserockers

I Am The Blues
(Columbia) Willie Dixon

Ice Pickin' (Alligator)
Albert Collins

King of the Delta Blues
Singers Vols. I & I
(Columbia)

Robert Johnson
The Best of Little Walter
(MCA { Chess)
Little Walter
Live on Maxwell Street—
1964 (Rounder)
Robert Nighthawk

Live at the Regal (ABC)
B.B. King

The Muddy Waters
Baox Set (MCA / Chess)
Muddy Waters

The Best of Muddy Walers
& McKinley Morganfield |
A KA. Muddy Walers
(Chess) Muddy Waters

Otis Span is the Blues
(Candid) Otis Span

Parchman Farm
(Columbia) Bukka White

Right Place, Wrong Time
(Hightone) Otis Rush

Robert Joknson, The
Complete Recordings
(Columbia)
Robert Johnson

Showdown (Alligator)
Albent Collins/Robert
Cray/Johnny Copeland*

Skip James-The Complete
1931 Session (Yazoo)
Skip James

The Complete T-Bone
Walker, 1940-1954
(Cobra) T-Bone Walker

West Side Soul (Delmark)
Magic Sam

The World's Greatest
Blues Singer
(Columbia) Bessie Smith

“B.B. for less than a King'’s

Ransom”

1

Tired of singing the blues about high record store

rices and poor selection? Try 1-800-EveryCD.

'e're a members only record store carrying over
170,000 titles from over 5,000 labels. And we sell
them for less than anyone else, guaranteed. Check
out our website at http://www.everycd.com or call
to order our 950 page catalog. As part of a free
trial membership offer, you can order as much as
you want from EveryCD for 30 days with no
obligation to join. Then, if you want to remain a
member, pay an annual member fee of just $39.95.

0

With over 170,000 CDs available, sometimes it's
hard to know what to choose. That's where the
Blues Foundation comes in b honorin? the best.
Of albums in the Blues Foundation Hall of Fame,
twenty-three are in print on CD. We carry every
one. You can order this amazing collection from
EveryCD for only $258, including several box sets
and gold CDs, and still save over $120 off list price.
Just ask for the Blues Foundation Collection, and
we'll donate a portion of your order to the Blues
Foundation. Good music is hard to find. We're not.

0 EVERY Cp

H’VWW.E\!E‘WCC’ -com
e

music for the serious collector™

Proud to Support the Blues Foundation

38

*Of the 54 B.B. King CDs we
carry, 30 cost $7.08 or less.
ﬁ
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Two Steps from the Blues, Duke

TW0 STEPS FROM THE BLUES

The blues ballad is soft and sensual, but it must be
fired by the hard soul of church. Feisty and mellow,
that’s Bobby “Blue” Bland. Since the 1950s, he has
been blending smooth vocals and a gospel squall,
forging a distinctive sound that has earned him a
worldwide following and numerous awards, includ-
ing the Grammy Lifetime Achievement Award, The
R&B Foundation’s Pioneer Award, and induction
into the Rock and Roll Hall of Fame and Blues Hall
of Fame.

Born outside of Memphis in Rosemark,
Tennessee on January 27, 1930, he grew up
with the cotton picking blues, working the
fields every day, attending some school
between the chopping cotton season and
harvest time. Church was mandatory
for this country boy, and spirituals
were an early influence. He also lis-
tened to Nashville's powerful WLAC
radio, picking up a country and west-
em feel from Roy Acuff, Tennessee
Ernie Ford, and Ernest Tubb.

In 1947, his mother moved to ¥
Memphis so her maturing son could
have more opportunities. He quickly
joined a spiritual group, and soon found
his way to Beale Street, from where his
career would be launched, alongside his fel-
low Beale Streeters: tonight’s honoree B. B,
King, Johnny Ace, Phineas and Calvin Newbom,
Rosco Gordon and many others, He established his
presence at the Palace Theater's Amateur Night con-
tests, where his treatments of Roy Brown and other
smooth blues shouters were well received. Taken in
by blues promoter Sunbeam Mitchell, owner of the
Club Handy, Bobby Bland was soon singing some-
what regularly on Rufus Thomas’ radio show. His
high falsettos were a direct nod to his friend B. B.
King.

Bobby Bland’s recording career began in 1952, with
releases on the Sun, Modemn, and Duke labels.
However, Uncle Sam wanted his face, and his bur-
geoning career was put on pause; his farewell single
was “Army Blues.” He returned from the army and
resumed his career in 1955, recording for Duke
Records, which had been bought by Don Robey in
Houston,

He established his own style around 1957, when
nature took away his falsetto. Influenced by the
records of Reverend C. L. Franklin, Bobby devel-
oped what he has called a “squall,” a guttural shout
or snort akin to both the preacher and the bordello.
With the recording of “Little Boy Blue,” he had a
new nickname, a new trademark, and a newly
expanding audience. His album Two Steps From the
Blues established him as a major recording artist and
included the hits, “Cry, Cry, Cry,” “I Pity The Fool,”
and “Two Steps From the Blues” were among the hits

he soon delivered, and he worked the road regular-
ly with Junior Parker, a fellow Memphian.

When he set out on his own, Bobby had
established a suave vocal style that
blended Perry Como with B. B. King,
Tony Bennett with T-Bone Walker.
He was sexy and that worked with
the ladies; he was cool, and that
worked with the men. He made soul
hits from country songs like “Who
Will The Next Fool Be” and estab-
lished classics like “Turn On Your
Lovelight” which would become
fodder for Rock and Roll.

This patriarch of soul has not rested

on his laurels. Since 1985, he has

recorded for Malaco Records. These

! eight albums have resulted in hits like

“Members Only,” *Midnight Run,” and
“She’s Puttin’ Something In My Food.”

His Midnight Run album stayed on Billboard’s Top
Black Albums chart for more than 52 weeks, earning
a special achievement award. Bobby “Blue” Bland
continues to startle and win new listeners with his
inimitable squall, his rich vocals, and his Beale Street
funk.

Fobert Gordan Is a freel, J list contributing to such p ions as Spin
Magazine. He is also the author of |t Came From Mamphis.
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The Paul Butterfield Blues Band, Elekira/Asylum Records (1965)

THE PEUL BUTTERFIELD BLUES BAND

The Paul Butterfield Blues Band was formed by
Paul Butterfield. He brought in keyboardist Mark
Naftalin and guitarist Elvin Bishop, both of whom
he met as students at the University of Chicago.
Guitarist Mike Bloomfield, who he met at the
clubs on the South Side of Chicago was the next to
join the band. By the first album, the group’s line-
up was completed with the addition of bassist
Jerome Amold and drummer Sam Lay.

Butierfield's band played numerous gigs in and
around Chicago before touring nationally. They
recorded their debut album, The Paul Butterfield
Blues Band, on the Elektra label in 1965. Being
racially mixed, the band appealed to both black
and white audiences. The Butterfield Blues Band
brought Blues to the attention of white audiences
just as the original Dixieland Jazz Band brought
Jazz to white audiences decades before.

Paul Butterfield was bomn and raised in Chicago,
Illinois where he was constantly exposed to the
Blues. As a child he sang in the local Catholic
choir, but his true musical interest was with the
Blues. His early influences were Howlin’ Wolf,
Little Walter Jacobs, Muddy Waters, Louis Myers,
Junior Wells and Sonny Boy Williamson. He
taught himself to play the harmonica by the age of
sixteen and later, frequently sat in with black Blues
musicians such as Otis Rush and Magic Sam in
Chicago’s South Side Clubs. Butterfield regularly
sat-in with Muddy Waters at local gigs in Chicago
in 1958, which is significant because of the racial
overtones of the period. Butterfield was a white
musician playing music from the black culture in

black clubs with black musicians. Through his vir-
moso harmonica playing he was able to gain
acceptance into this Blues culture, thus making
him one of the first white Blues stars.

After the band broke-up in 1972, Paul Butterfield
remained active in the music business with perfor-
mances on several television specials. Blues histo-
rian and author Robert Shelton called him “one of
the best white American Blues players.”

Mike Bloomfield was one of the first great Blues-
Rock guitarists. As with Butterfield, he grew-up in
Chicago hearing professional Bluesmen practicing
their trade on the South Side. In the 60’s, he would
sit in with Blues musicians at South Side clubs
where he gained respect as a Blues guitarist among
black Blues musicians,

After the release of the Butterfield album, his
music began to influence both Rock and Blues gui-
tarist, Bloomfield's style of Blues-influenced rock
paved the way for other guitarists, such as Eric
Clapton and Johnny Winter.

Bloomfield left the band in 1967 to form his own
band. He died in 1981.

Elvin Bishop was raised in Oklahoma where he
listened to the Blues on radio and records. From
these recordings, he taught himself to play Blues.
While in Chicago, he often sat in with Bluesmen
such as Otis Rush and Buddy Guy. He joined the
Butterfield band but did not receive acclaim until
the departure of Bloomfield in 1967.

Bishop left the group in 1968 to follow a solo
career. In 1975 he recorded “Fooled Around and
Fell in Love” from his Struttin' My Stuff album,
which reached number three on the pop charts. In
recent years, Bishop signed with Alligator Records
releasing Big Fun with Dr. John in 1988 and Don'r
Let the Bossman Get You Down! in 1991.

Mark Naftalin grew up in Minneapolis but moved
to Chicago in 1961. Naftalin, an accomplished
pianist, recorded four albums with the group

(Continued next page}
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PAUL BUTTERFIELD BAND (Continued from previous page)

before leaving the band and moving to San Francisco in 1968. In
San Francisco, Mark stayed active in the Blues community, often
performing with former band member Mike Bloomfield. Naftalin
also had a radio show titled “Mark Naftalin’s Blue Monday
Party,” which ran for five years starting in 1979. Mark has also
helped contemporary Blues artists by starting the annual Marin
County Blues Festival in 1981 and forming Winner Records in
1988, Today he stays active as a performer in the Bay Area.

The only southemner in the band, Sam Lay was brought up by the
music of the church. He often heard double licks on the tam-
bourine and a plethora of rhythmic timbers. From this humble
beginning, he formulated his own unique style of drumming and
began to perform publicly at the age of fourteen. He moved to
Chicago and began to perform with Little Walter Jacob and
Howlin® Wolf. After an extended six-year engagement with
Howlin’ Wolf, Sam joined the Paul Butterfield Band. As black
members of a predominantly white group, Lay and bassist Jerome
Amold helped the group cross racial boundaries during the turbu-
lent 1960s. Sam Lay has been exalted as the “best shuffle Blues
drummer in the country” by his peers and is known for his double
shuffle, which he attributes to church music.

The Paul Butterfield Blues Band is remembered as defining elec-
tric Chicago Blues in mid-60s rock circles. Their place in music
history is secured by inspiring the creation of the American Blues-
Rock movement of the late 60s.

In the summer following the release of their critically acclaimed
debut album, the band increased their revolutionary status, by
backing up Bob Dylan at the Newport Folk Festival. They electri-
fied Bob to the disappointment of the audience who wanted to
hear a traditional acoustic set from Dylan. They also played their
own electric set initiating a movement to Blues-Rock. This move
upset purists of the genre like ethnomusicologist Alan Lomax. As
the band participated with the evolution of Dylan’s sound, they
also would continually change their own music. Their second
album, “East-West” showed the influence of Jazz and Indian
Ragas on their music. Their third album moved even closer to
Rhythm & Blues and Jazz with the addition of a hom section. The
next two albums received little acclaim but the band did perform
at Woodstock in 1969. They were even the inspiration for the
Blues Brothers. Born in Chicago: The Paul Butterfield Blues
Band, which features half a dozen tracks from the Butterfield
debut, will be released on Elektra Records later this fall.

logy al the University of A

Ted Fuiler |s the radio intern for The Blues Foundation. He is a doctoral candidats in antt
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JEMES MOORE AKA SLIM HARPO

Bom: January 11, 1924 in the parish of West Baton
Rouge, Louisiana. As a figure in the post-war rural
blues, his music is often described as Louisiana
swamp blues. As a teenager, his parents died, leaving
him to raise one brother and three young sisters. As a
result of this tragedy, Moore left school in the 10th
grade and attempted to eamn money as a dock hand in
New Orleans, Eventually he returned home to Baton
Rouge were he worked as a day laborer, Throughout
his music career, Moore maintained his work ethic by
running a trucking business, in the 1960s, as he
recorded and performed.

Moore’s first musical instrument was the harmonica,
which he had mastered by his teen years. After work,
on the weekends, he would play at local bars and
other public venues. He taught himself to play the
harmonica and was influenced by Jimmy Reed, who
recorded on the Excello label.

In 1948, he married his wife Lovell and became a full
time musician. Through the 1950s, he toured
Southern Louisiana, including his hometown of
Baton Rouge where he would play a]nd record with
his brother-in-law, Lightin’ Slim. It was also
Lightin® Slim who introduced Moore to Jay Miller,
the record producer at Excello records. At that time,
Moore went by the psendonym Harmonica Slim. It
was only after Moore had begun to record for Jay
Miller that his name was changed to Slim Harpo.
Miller signed Harpo to the Excello label where he
would have some success.

In 1957, Slim Harpo began to record at the Excello
studio in Crowly, Louisiana. While Slim Harpo’s har-
monica playing was exceptional, his voice was not
powerful enough to carry the lead. Therefore,

Miller suggested that he sing through his nose creat-
ing the nasal timbre in Slim ‘s recordings. His first
record was “I'm A King Bee", which became a hit.
Slim Harpo’s style centered around a nasal voice
and amplified harmonica. The flip side of the album
was the song “T Got Love If You Want It.” Slim
Harpo's subsequent albums lacked the success of his
first recording with the exception of “Rainin’ In

My Heart.”

In January of 1966, Slim Harpo returned to the charts
with “Baby Scratch My Back” which hit No. 1 on the
R&B chart on February 26, 1966, and remained No.
1 for two weeks. The song also pecked at Number 16
for 8 weeks in March on the Billboard Hot 100. It
maintained its strength to be voted the No. 3 R&B
recording for the year. This is even more significant
if one takes into account the dominance of Motown
on the R&B charts. According to Baton Rouge singer
John Fred, Slim Harpo wrote “Scratch My Back,” at
the back of Tommy's Record Shop. The record rekin-
dled Slim Harpo's career and introduced his music to
a wider audience. “Scratch My Back” is almost a
dance tune, which is the reason it appealed to a larg-
er audience. Harpo's blues harmonica and nasal
voice roll over a layered rhythmic foundation. The
increased use of percussion in the song gave it a dri-
ving thythm. According to Miller, “Even when we
had drums we used a lot of sound effects... like for
instance “Baby Scratch My Back,” gee wee, we had
some percussion.” Also attributing to the success of
the record was the advertising on WLAC in
Nashville, Tennessee. The station reached 38 states
with Slim Harpo's “Scratch My Back™ while adver-
tising the mail order label.

The success of the song lead to a concert appearance
with James Brown at Madison Square Gardens in
1966. Later Slim Harpo appeared at Whisky A-Go-
Go in L.A. and the Apollo Theater in 1968. “Scratch
My Back™ was covered by Otis Redding. Other
artists also have honored Slim by covering his music.
This would include such artists as The Rolling
Stones, who covered “I'm A King Bee" and “Shake
Your Hips.” Also, Hank Williams Jr. had a country
hit with “Raining In My Heart” and the Kinks who
recorded “Got Love If You Want It.” Slim Harpo died
on January 31, 1970 in Baton Rouge General
Hospital following a heart attack.

! The Guinness Encyclopedia of Popular Music. Ed. Colin Larin. Vel. 2, 1992

Ted Fuller is the radio intemn for the Blues Foundation. He is doctoral can-
didate in ethnomusicology at the University of Memphis.
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ARNOLD SHAY: HONKERS AND SKOUTERS

“The Blues had a baby,” the Muddy Waters song title
declares, “ and they named it ‘Rock and Roll.”” Most
books on Blues and Rock seem to lead their readers
to believe that Rock came from the stork or the cab-
bage patch. Not so in Amold Shaw's Honkers and
Shouters; it talks with the midwives and the obstetri-
cians who delivered Rock themselves. Nineteen
years after its initial publication, Honkers and
Shouters still offers a thorough exploration through
Rhythm and Blues towards the earliest glimmers of
white Rock.

What sets Shaw’s book apart from the usual Blues
narratives is the inclusion of performers usually over-
looked by Blues listeners such as Roosevelt Sykes,
Louis Jordan, Mahalia Jackson, Cecil Grant, Larry
Williams, Little Richard, James Brown and all those
Doo-Wop groups. These and the other performing
artists Shaw mentions are not token inclusions, but
functional players in the overall history that Shaw
wishes to set down. The result is a book that hints at
the dialogues behind the artistic and commercial
decisions made by performers and record executives,
and indicates the chords that were played and studied
at the recording studios before and during the ses-
§10ns.

Although not pandering to the fans of the one
particular type of music, Shaw’s book has eamed
the genuine respect of all kinds of readers. My
own introduction to Honkers and Shouters came
from a jazz collector in Buffalo seven years ago,
when I was a graduate student in music history
and bibliography. The collector was especially
interested in the types of Black music between
1945 and 1970, thus he was conversant about
Rhythm and Blues and Doo-Wop as well as
Bebop and Free Jazz. One day, while we were
talking about John Coltrane’s early years, my col-
lector friend asked, “Have you read Honkers and
Shouters?” When I shook my head no, he recom-
mended it: “It has a lot of stuff, including facts
about Earl Bostic and King Curtis and Louis
Jordan and all these other artists whom most peo-
ple have forgotten about or never heard of.” So I
found a copy in my university music library, and
indeed the book had so much detail, it took me
three months to read it once through.

What makes Honkers and Shouters work is that
Arnold Shaw does not take Bostic, Curtis, Jordan
or any other artist for granted. Rather, to Shaw,
each performer and record producer had their his-
torical role to play and he allows them to their
stories according to their respective roles. No one
is quoted to excess; if someone was cheated in record
royalties, he or she was allowed to say so, but not to
continue that he or she was later cheated in love or
law or anything else unrelated to the business of writ-
ing, performing, or recording music. The resulting
narrative moves according to each musical, techno-
logical and industrial development, so that the advent
of white Rock and Roll musicians into Blues studios
like Sun are seen not as an intrusion, but as an
inevilable consequence.

Honkers and Shouters first appeared in 1978 and was
reprinted in 1986. Today, Books in Print lists this
book as “out of stock indefinitely,” which in its way
shows that all copies are sold out. Let us hope this
book returns to the shelves in a new printing soon. In
writing Honkers ters, Shaw was not content
to merely celebrate the music; he restored the inside
dynamics among the people and events in the
Rhythm and Blues industry. A great record leads its
listeners to weigh the same choices that its creators
had and this book helps to explain the professional
decisions that were made.

Ed Komara is a Blues archivist and assistant professor at The Bluas Archive
located al the University of Misslssippl,
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INOIVIOUALS:

PERFORMER

WALTER Brown “Brownie” McGhee was
born November 15, 1915 in Knoxville,
Tennessee. Because family records of his
birth were lost, he believed for years that
he had been born in 1914. It was only
when he went to apply for a passport that
he found out otherwise. Brownie came by
his music naturally. His father, George
“Duff” McGhee, played local corn shuck-
ing parties with Brownie's uncle John
Evans. Around the house the family listened to record-
ings by the likes of Bessie Smith and Lonnie Johnson.
His brother Granville was born in 1918. Shortly there-
after Brownie contracted polio which shortened his
right leg and made it difficult to walk without the aid of
a crutch or cane. As a youngster, Granville acquired the
nickname “Stick™ because he used a stick to guide the
small wagon Brownie often used to get around. Perhaps
because of his inability to interact fully with neighbor-
hood children, Brownie learmned to play guitar and
piano.

Brownie spent his school years in Kingsport, Tennessee
where the family had moved without his mother.
Brownie began playing guitar, piano, and pump organ
for the Solomon Temple Baptist Church. The frequency
of his playing forced him to learn to use picks. He began
using a thumb pick and finger picks for all of his guitar
playing. When he was in the eighth grade he moved to
Maryville, Tennessee. He and Stick began entertaining
white people at the Smoky Mountain Hotel and at drink-
ing parties on riverboats, Brownie played picnics, carni-
vals, medicine shows, and worked for a time in the
Rabbit Foot Minstrels. He began playing all over the
Piedmont area, thumbing rides up and down the high-
way, living the life of an itinerant Bluesman. He often
slept in graveyards, feeling that others superstitions kept
him safe. He moved to Knoxville, Tennessee where he
could be found in “Brownie’s Alley,” which became a
hot spot for area musicians looking for work. In 1937,
he got rid of his canes and crutches following an opera-
tion on his leg sponsored by the March of Dimes,

In 1938, Brownie went to New York to be in John
Hammond’s Camegie Hall series. There he befriended
such people as Leadbelly, Pete Seeger, and Big Bill
Broonzy. That same year Blind Boy Fuller’s washboard
player, George “Red” Washington, introduced Brownie
and his harp player to J. B. Long. Long was a Durham,
North Carolina department store owner who had been
managing the career of Blind Boy Fuller and had close
ties with the Okeh record company. Because Fuller’s

‘uBLLBIEM Y20 Ag Cioyd
"¥961 "sBUSOW Blumog

failing health prevented
him from making a
recording session, Long
persuaded Okeh to give
Brownie an audition.
Brownie'’s first session
was on August 6, 1940.
The recordings went on
for two days and  yield-
ed 12 sides. The first
song was "‘Picking my
Tomatoes." On these sessions Brownie played an inex-
pensive Gibson guitar sold under the Stewart brand. As
Blind Boy Fuller’s life and career drew to a close, Okeh
made Brownie’s recordings “B” sides to Fuller's
records. Following Fuller's death Long began promot-
ing Brownie as Blind Boy Fuller #2. Though this was
not an uncommon practice at the time, McGhee and his
family resented it. It was at this juncture that Brownie
began his longtime partnership with Fuller’s harmonica
player, Sonny Terry. Brownie leamed the subtleties of
the publishing business from Buddy Moss at a swap
session later in Chicago. With the proceeds from his
first recordings he bought the top of the line Gibson J-
200.

As his recordings became popular in the 40's Brownie
became afraid that his audience might grow tired of
him. He began to record under various pseudonyms for
various labels. Around 1947, he cut “My Fault” for the
Savoy Company. The song was a hil and stayed on top
of the Billboard charts for 12 weeks. In 1950, he mar-
ried his wife, Ruth, with whom he had two daughters.
To supplement his income as a recording artist he
appeared in Langston Hughes’ “Simply Heaven,” and
Elia Kazan's “Cat on a Hot Tin Roof.”

The Folk boom of the 1960’s exposed Brownie and
Sonny to a brand new crowd of adoring young white
people. They played college concerts and folk festivals
and made a number of recordings up into the 70's.
Brownie parted company with Sonny Terry in 1982. His
last album was an effort with Robben Ford titled, The
Facts of Life.

In 1995, Brownie was featured as an actor and singer in
the movie “Angel Heart," starring Robert De Niro and
Mickey Rorke.

Walter Brown “Brownie” McGhee died in retirement in
Qakland, California February 16, 1996.

Sid Selvidge Is the Senlor Radio Producer for The Blues Foundation's radio pro-
gram, Beals Strest Caravan,
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Shy you were inclined to piich a
“Wang Dang Doodle” or “Let The
Good Times Roil.” What might be
your preferred choices for musi-
cal accompaniment? Most likely
somewhere in the mix would be
the music of the premiere
blueswoman of her generation,
the Queen of the Blues, Koko
Taylor.

She certainly has all the tools: a big,
gravely voice; a ton of good tunes; a
wardrobe of flashy dresses; and a stage per-
sonality so compelling, so riveting, that you can't
help but watch and listen. Yet there's also the offstage
Koko: sweet and humble, focused and directed, cheerful
and energetic. The one who delights in “making people
happy all over the world with my music.,”

The glorious blueswoman we know as Koko Taylor was
bom simply Cora Walton, on September 28, 1935, on a
sharecropper’s cotton farm just outside Memphis,
Tennessee, to Annie Mae and William Walton. She sang in
the local Baptist church choir and, along with her three
brothers and two sisters, played music on homemade
instruments. Koko’s instrument was her voice. The young
woman heard deejays Rufus Thomas and B.B. King play
blues on Memphis radio, including the artists she recalls as
her strongest influences—Bessie Smith, Big Mama
Thomton, Memphis Minnie, Ma Rainey and Big Maybelle,
along with Muddy Waters, Howlin’ Wolf and Sonny Boy
Williamson.

In 1953, Koko came to Chicago with her future husband,
Robert “Pops™ Taylor. She remembers they “rode to
Chicago with 35 cents and a box of Ritz crackers.”* At
home in the evenings, Pops played guitar and they would
sing together. The couple went to clubs to hear music
almost every weekend. Eventually, Koko started sitting in
with the leading Chicago artists, including Muddy, Wolf,
Elmore James and Magic Sam. Through a connection she
met the man who would be her first music business men-
tor, Willie Dixon.

After a couple unsuccessful efforts at other labels, Dixon
started recording Koko for Chess. In 1965, they struck gold
with “Wang Dang Doodle,” which Dixon had recorded
with Howlin' Wolf five years earlier. The million-seller
blues standard became Chess’ last Top Ten R&B hit. Koko
had arrived on the scene as the popularity of blues was fad-
ing with the black audience, and soul was catching fire,
Nevertheless, Koko's recording success led to regular work
in Chicago, plus trips to black nightspots in the South. As
the 1970s began, she started singing on Chicago’s
Northside at Wise Fools Pub with Bob Riedy’s band, then
added Kingston Mines, then Biddy Mulligan’s, as these
new clubs opened and her audience (and the blues’)
became increasingly more diverse.

Powerfully dynamic and successful
performances, including the 1972
Ann Arbor Blues and Jazz Festival,
led to national touring, and a con-
nection with Bruce Iglauer, owner
of the then-fledgling Alligator
Records. “My career didn’t start
until [ got with Alligator,” she told
Living Blues magazine.®

"There is only one Queen of the
Blues,” Iglauer says. “She is the
blueswoman. I consider her music firmly
in the tradition of the first generation of
Chicago blues artists. She never wanted to sing
anything but the blues, and she likes to leave the raw edges
showing. In fact, she injects that rawness into all the music
she sings.”

*“Koko is as tough as they come, and very proudly a coun-
try person in the very best sense of what that means,”
Iglauer adds. “She is the essence of what a blues musician
should be.”

Once the albums started flowing out, the awards began
flowing in: Fourteen W.C. Handy Awards. Fourteen! A
Grammy Award for the Atlantic album “Blues Explosion.”
Multiple Grammy nominations for her Alligator albums.
Koko is particularly proud of “Koko Taylor Day," declared
March 3, 1993 by Chicago Mayor Richard M. Daley.

Undaunted even by a 1988 van accident that left her with a
broken shoulder, broken collarbone and four broken ribs,
Koko keeps on, in her words, “carrying the torch for the
many great names that have passed on—Muddy Waters,
Willie Dixon, Albert King, Albert Collins, Luther Allison
—all over the world.” Unfortunately, the accident caused
Pops to go into cardiac arrest. Koko feels he never got over
it*, and he died about year later. Koko’s first gig back after
a six-month recuperalion was on the main stage at the
Chicago Blues Festival. Talk about guts and resilience!
(Note: Koko married tavern owner Hays Harris in 1996,
She says “I'm still on my honeymoon, still smiling.")

These qualities are things she continues to share with the
world, though not just from the stage. In addition to creat-
ing exciting recordings and inspiring performances, Koko
is now passing on the fruits of her nearly three and & half
decades in the music business by mentoring a new genera-
tion of female blues performers.

*“Young people is important to me,” Koko says, “and it
makes me proud to be a role model for young people com-
ing up that wants to sing and play the blues. I'm reaching
for the sky, but if I fall somewhere in the clouds, I'll still be
happy. I'm gonna keep on doin' what I'm doin’, and hang-
ing in there for the best.” And singing her blues, no doubt.

“Passagos with an asierisk wio fom a Living Bluss interview by Mary tatharng Akin
publishad July/August 1993

Niles Frantz is the host of *Comin’ Home" on WBEZ §1.5FM, Chicago, finols
and 1hs emces of tha Pocona Blues Fastival.
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1996

marked the 25th anniversary of Chicago-based Alligator
Records. Bruce Iglauer founded the label in 1971 with a
$2,500 inheritance fueled with a huge dose of youthful
enthusiasm and a strong dose of sheer determination.

Iglaver, a Cincinnati native, first fell in love with the Blues
in 1966 after witnessing a performance by the great
Mississippi Fred McDowell. “It was as if he reached out
and grabbed me by the collar, shook me and spoke direct-
ly to me,” Iglauer recalls, After that show, Bruce, then a
student at Lawrence University in Appleton, Wisconsin,
immersed himself in the Blues.

Bruce Iglauer hosted a Blues show on his college radio sta-
tion and began making regular pilgrimages to Chicago to
see Muddy Waters, Magic Slim, Otis Rush, Carey Bell and
others perform. Iglauer got into the world of promotion
after convincing the universily activities commillee to
book Howlin® Wolf and later Luther Allison. Impressed
with his Luther promotion, Bruce was offered a job at
Delmark Records by founder Bob Koester (last year's
inductee in this category). Alligator Records was formed
by Bruce as a medium to distribute and promote Hound
Dog Taylor.

Alligator Records has survived and grown through the
recording and releasing of such influential musicians as
Koko Taylor (the Queen of the Blues), Lonnie Brooks, Son
Seals, Big Walter Horton with his protégé Carey Bell,
Professor Long Hair, Luther Allison, Lonnie Mack (the
"Wham!"), James Cotton, Junior Wells, Buddy Guy, Albert
Collins, Katie Webster, Clarence Gatemouth Brown and
dozens of others whose collective feet are firmly rooted in
the “traditional school of the blues.”

The label has also managed to help pave the way for the
music’s future by finding and producing product by
“youngbloods™ like Lil Ed, Saffire, the Uppity Blues
Women, Little Charlie and the Nightcats, Kenny Neal,
Tinsley Ellis, William Clarke and Dave Hole, all who have
in time become equally important both influentially and
historically.

Kicking off last year’s silver anniversary celebration,
Bruce coordinated and released a two-disc CD compilation
aptly titled The Alligator Records 25th Anniversary
Collection (ALCD 110\1). The performances on both
discs are chockfull of material culled from Alligator’s vast
catalog of artists that not only proudly works as a repre-
sentation of the label's personal history, but literally paints
a picture that illustrates a Who's Who of the wildly
expanded universal Blues world of the 70s right up to the
“Blues boom” of the 90's, with a hint towards the future.

First and foremost on Bruce Iglaver’s mind is the shape of
things to come in the Blues world combined with his life-
long dedication to preserving its illustrious history. He is
also looking forward to the next 25 years for the label.

“Our plans for the future aren't going to surprise you,"
Bruce begins humorously pointing out. *'We're not going
to suddenly become a New Age label. I'm very happy with
what Alligator is. The only thing that T want to make sure
is that with some of our artists— we're going to be a little
more cutting edge. I want to make sure when the next
Michael Hill appears, for example, that we spot him. I also
want to make sure, with this new acoustic revival going on,
that when another Corey Harris appears, we spot him as
well. I think that at this point, with a few exceptions, the
vast majority of quality Blues artists over the age of say 40
have been recorded.”

With a catalog of over 150 titles, Alligator is the largest
independent contemporary Blues label in the world. Its
recordings have won more awards than any other contem-
porary Blues label, including a total of 30 Grammy nomi-
nations (two wins), 14 Indie Awards from the National
Association of Independent Record Distributions and
Manufacturers (NAIRD) and two Grand Prix du Disque
awards. Alligator and its artists have won 51 W. C. Handy
Awards.

Alligator is fueled by the same principles that established
the label in 1971. Although the staff has grown to 22 full-
time employees, the focus hasn't changed. Iglauer is as dri-
ven as he ever was, “I just want to keep bringing the Blues
to new fans and getting them as excited about it as I am. I
want the future of Blues and the future of Alligator to be
one and the same."”

George Hansan has written lor several Blues publications incluting Bluss Revua, King Biscuit Timss, Living Bluss and Blues Access. He is a musician who is very active
In the Chicago Blues scene. Hanson Is also a visual artist and his arl has been featured on releases from Delmark and Earwig.
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The W.C. Handy award is the highest honor an artist can receive in the Blues industry, The biggest and
brightest stars in Blues genre come out for the ceremony. Past participants include B,B. King, Dr. John,
Robert Cray, Willie Nelson, Buddy Guy, Bonnie Raitt, Cybil Shepherd, Stevie Ray Vaughan, Tsaac
Hayes, Al Green, Charlie Rich, Albert King and Luther Allison. The 1998 Awards will be April 30 in
Memphis at the Orpheum Theater. The Awards ceremony is followed by an all-star jam at B.B. King’s
Blues Club on Beale Street. Over thirteen thousand Blues fans worldwide elect the Handy Award win-
ners. The Handy Awards kick off the W.C. Handy Weekend. The Weekend has been coined a Blues
lover's dream. Activities include with the Blues Symposia offering informative and educational panels,
two riverboat cruises that feature live Blues music and The Keeping the Blues Alive Banquet recogniz-
ing non-performers who contribute to the growth, acceptance and popularity of the Blues.

The Lifetime Achievement Award honors an individual for long-term contributions to the Blues,
Through this award, The Blues Foundation recognizes an individual for a lifetime of achievements in
the world of music at a ceremony dedicated to that individual and featuring performances by musicians
influenced and impacted by the honoree’s career. Past honorees include producer Jerry Wexler and
musicians John Lee Hooker and B.B. King. The event also includes the annual Blues Hall of Fame
induction which includes five categories: Individuals: Performers, Individuals: Non-Performers,
Classics of Blues Recordings (Single), Classics of Blues Recordings (Album) and Classics of Blues
Literature.

The International Blues Talent Competition (IBTC) showecases the finest up-and-coming Blues talent
from around the world. Winners of affiliated Blues society contests come to Memphis to compete for
the title of “Best Unsigned Blues Band.” Winners receive cash prizes, studio recording time, appear-
ances at major Blues events and the coveted Albert King Award for the most promising Blues Guiltarist,
Beginning in 1997, IBTC is presented in conjunction with Bluestock, the national Blues convention and
showcase.

The Blues Foundation launched its tremendously successful Beale Street Caravan radio show on
October 1, 1996. The Caravan presently airs nationally on over 250 public and community radio sta-
tions and globally via the Armed Forces Radio Network and NPR International. Hosted by Sam the
Sham and Joyce Cobb and styled in magazine format, the program presents a mix of exclusive live
music recordings from Blues festivals and venues along with a combination of altemating celebrity
hosts features. Celebrities hosting segments include record producer Jerry Wexler; artists John
Hammond, Keb’ Mo’, Allen Toussaint and Tracy Nelson; radio personality Bob Porter; Sun Records
founder Sam Phillips; record collector Richard Hite and journalist Peter Guralnick.

Don't Lose the Blues Silent Auction and Celebrity Waiter Party. Don’t Lose the Blues is the newest
Blues Foundation event. The Party includes music related auction items from famous and not-so-famous
friends of the Foundation. Live music is a part of the party, which takes place at B.B. King's Blues Club
in Memphis. Celebrities from the local community take part in the event as waiters and waitresses.

The Blues Foundation is funded in part by gramis from the Memphis Ants Council, The T Aris Ci ission and North Airlines, The
Offical Airline of The Blues Foundation.

57



287000 49

THE BLUES FOUNDATION IS PROUD TO RAVE THE FOLLO¥ING 65
AFFILIATED BLUES SOCIETIES AND ORGANIZATIONS:

Soclety Name ADI ADI Ranking
Blues Power Blues Society of New Jersey ... NeWYork o ..o i, T e T 1
Skylands Blues Society 5 (0 TR S e S MR s o PR 1
Fox Valley Blues Society ) o A Y S e e T TR 3
Sonoma County Blues Society AN TEANEEE: O i e S e b A AT A S AL S L 4
Bucks County Blues Society. Philadelphia . . . . ..oovvvi i N -8
Lehigh Valley Blues Network Philadalphla <« ccc s ssimsseminnessw i voia vrsbissao 3y 5
Detroit Blues Saciety.. Dol - oGl i e R R R S 6
OC Blues Society MWasHINGOn, BNG: covs 5 s viw SUving Sh0y s plew wot sils 8
Houston Blues Society Houston - GaIVesION. .« oo oo v e iiiicnna s ineanns 9
Boston Blues Society BOBION 3.2 22 1 i b b st b b e ot o s 8 8, T iy e AL 5 10
Washington Blues Society SeatllB-TaCOMA .\ v vv v mviamassarsbis s sisssnsmanessrss 13
Mid-Mississippi Muddy Water Blues Society......ccmvnnne SLLOUIS « Lo 0 oiiininiiiiiiiiiiieiei i iiiiianaann 17
St. Louis Blues Society SELOUE v v e B e R R e R AR S ek 17
Baltimore Blues Soclety BN, Lt e S R R R S R 18
Phoenix Blues Society PROBIME, b viv sk mbes s A A b e va ¥ SR SRTeE s e e 20
Colorado Blues Society......... Denver-Boulder ,...... cocenvvesrrnnrss S h kG s 23
Cascade Blues Association POrHEN: .75 0 04 € i 2 8 02 T e s A A R T R 3 24
Kansas City Blues SoCIBlY ..............ommmmmmmmmriisnnains B I o NN i h e o s acrmorun e b b 2 26
Blues Society of indiana INRANBEOIB &oie s o ammnpaves ssussaransasmassyErEmy 36
Charlotte Blues Socisty Charlotte - Gastonia-Rock Hill .. ...........coiciviinniis 37
Orlando Blues Socisty Orlando......... e N L C S QR e A A MR AT 39
Blues Society of WNY, Inc. Buffalo - NiagaraFalls ..........covvuvivnnnnnns SRS 40
Connecticut Blues Socisety Hartford - New Britain - Middletown . . . ......., ........... 41
Pledmont Blues Presernvation SOCIBHY ........imimmiiisiin Greensboro - Winston Salem-High. . . .....oooviiviiinny 42
Beale Street Blues Soclety LT e 5 P Y T e M, 43
RODINEOMVIE BIIAE SOOI . covmerensminiersrressmnsasmsenenasrsssoncronedIIBITMIITES . & e vipioh ool oot tm st o cmm e mh e oo g 43
Sonny Boy Blues Sociely ....... MBIRENIE: - 5 5w s va v o v s et i e Gy ERE 48 43
The Blues Club, Inc. s IONTINEE - i 3w i T R e S T RS B e 43
Music City Blues O NBEIWIIEE  wvineam  be  EER A AR a4
Yesterday & Today Rhythm & Blues Society ... NaShVIllE L . oo it 44
Kyana Blues Society ....., Loutsville. o voeins o adien v v dwinie O o 49
Triangle Blues Society Ralogh-DUNaM: s e b v s St s eiisibio b f dipimcemmieh 50
Oklahoma Blues Society ORIBNOINR Y. i c i s s Sy m g s s e 51
Springing The Blues Society JAERBOMVIlE . . - oo mmas s s v mimen e s s on s 53
Northeast Blues Society Albany-Schenectady-Troy . .......... Vs Er R e 57
Hawaiian Islands State of the Blues ...............oovsiiniennns HIONOMIRY - <o i s e s A A R R 58
Palmetto Blues Society Greenville - Spartanburg .. .... oot iiiii s 59
Tulsa Blues Club )| T P YR B e e PRy 60
Tueson Blues Society THOROI a2 et ot A T 0 8 TR e b b P i b PO L 62
West Michigan Blues Soclety EAPEIY BEEIE: (). e i e i i o s e Tl P S o 66
Knoxville Blues Society IIORVITIR oo s vt i e A B A A P e 63
Black Swamp Blues Society TONBAD 1550 » =i w5 B B R SRR b BT R R 75
Arkansas River Blues Society, Inc. IR DI o s e e R R AL il 5 B 82
Central lowa Blues Society D3 MANE8: & oy s P i e sy e ey B9
Western Kansas Blues Society NI o o i S R ia et i S S e W e O B Y a1
Wichita Blues Society )L | NG S e = A 9
Capital Area Blues Socisty Lansing - EastLansing .......covevrevoemrrnnirienssos 13
Madison Blues INMBEIBOTE . o it 5 e e 6 o i o i SopE e 120
Mississippl Vallay Blues Society ... QuUad Cities (Davenport- Rock Island—Moline) . ............ 131
River City Blues Society i

Blues Society of the Ozarks

Lake of the Ozarks Blues Society

Southern Maine Blues Society

Eureka Springs BlUes Festival.........eveeieiieinimeersrasassiesesens Fayetteville (Northwes! Arkansas)

Fort Smith Riveriront Blues Society O Smith

lllincis Central Blues Club.......... Springliald '«.u o ocamimis e e E R S DS 192
Linn County Bluas Society ..., Cedar Baplds < - . . ovsass saiasasasis e Y *aAEE AR 197
Champaign-Urbana Jazz & Blues Associalion................CRAMPAIGN. . .. oo i i et ee e nes 205
Sisklyou Blues Socialy ... RO i s s i s s L B e S e 208
Bayfront Blues Festival TRl e 1T L S A g SEIR e S R 209
Blues, Jazz and Folk Music SOCIELY .......cccoenecrnnrinnnnnen PATKEISbUrg-Marietta .. ....ovveii i iiiiaeeain . 217
Billings Blues and Jazz Society e DRI e o 4 g 63 A A o5 B LT S 5 237
Big Horn Blues Society .. K EBIBN v 5 NR Ei  S B D  HF R 262
British Blues Soclety tondan, England .o e e International

TOronto BILBS SOCIBLY ........c..cuurvereeeeeesasemsescsssaressesessissies TOrON, CBMBEE £/ e s s e s g » s Waam g e s International

Source for ADI and Ranking: Arbitron Market Survey Schedule & Popufation Rankings - Spring 1996
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MEMBERSHIP APPLICATION

Join The Blues Foundation and be a part of the only international organization dedicated solely to the preservation
promotion, and perpetuation of the blues. Your support ensures the continued growth of The Blues Foundation's pro- '
grams, and offers you opportunities for greater involvement in the music and the industry. :

Professional members are active in one of the Foundation's eight constituencies, and vote on constituency represen-
tatives, at large board members, and the W.C. Handy Awards. Patron members vote on the W.C. Handy Awards.

Name Phone /

Company (If applicable) Fax /

Address E-mail

City State Zip
Visa/MC# Exp. Date
Signature Date

| wish to be a member of The Blues Foundation and represent one of the constituencies listed below (check only one):
O Agents & Managers U Artists & Composers 0 Blues Societies & Association Members QO Broadcast Media
0 Education Q Print Media O Record Companies & Music Publishers O Talent Buyers, Clubs & Festivals

| work in the music industry and wish to join as a professional member, representing one of the above constituencies (check one):
0 $20 Voting O $25 Basic O $50 Supporter O $100 Friend O $500 Benefactor O Other

My company or organization wishes to join and represents one of the above constituencies (check one):
0O $100 O $150 O $250 O $500 O Over $500

| wish to join The Blues Foundation as a patron member:
0 $25 Basic O $50 Supporter O $100 Friend O $500 Benefactor O Other

The Blues Foundation, is a 501(c)3 non-profil corporation, Contributions are tax deductible to the extent allowable by law,

CROSSROADS JJOF AMERICA'S MUSIC
M E LN - A S

“Home of the Blices”
B.B. Fing
“Fipg of the Blies"
for the 1997 Lfetine Achicvement Award

Performa Beale Sireet
Entertaimment Real Estate, Fnc, Merchanls Associalion
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THE BLUES FOUNDATION’S 4TH ANNUAL

Lifetime
Achievement

Honoring

Bobby “Blue” Bland

And

Ahmet Ertegun

AND 1998 BLUES
HALL OF FAME INDUCTION

Monday November 9, 1998
House of Blues * Los Angeles

Proudly presented by:
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Bob Merlis, C hairman
Herb Alper
Ruth Brown
Rav Caldicro
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“Norgan reciman
John'I ce Hookey
Chwen FHusney
Quiney Jones
Henry Juszliewicz
.5 King,
Jerry eiber
Jerry Noss
Dong Morris
Mo Ostin
I'rincees Preston
Phil Quirtararo
Phil Spector
Milke Stoller
Russ 1Thyret
Greg Trojan
Larey Welk

Jerev Wexler

1998 BLUES
HALL OoF FAME
INDUCTEES:

\lbert King
Junior Wells
Willizun Ferrnis
1 uther Allison
Lillian S. MoMuirry-
Saim Phillips
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The seminal 50s
Atlantic record-

defined the very
essence of Soul,
and his radical
early 60s
R&B/Country syn-
thesis helped
immeasurably to
bridge the gap
between the two
idioms. Often
referred to as a certifi-

able genius, Ray Charles is certainly one of the most
influential musical figures of the 20th century.

Completely blind by age seven, Charles mastered
the piano in his teens and, by 1948, was already record-
ing in a Nat Cole/Charles Brown-derived style. But
Charles hit upon a daring concept of combining joyous
Gospel thythms with secular lyrics just about the time
he signed with Adantic, turning the musical world on its
collective ear in the process.

With his Jazzy combo in place, Brother Ray sat
down at the 88s and began racking up the hits during
the mid 505 — “I've Got a Woman," “Hallelujah, 1
Love Her So," and, in 1959, the wondrous “Whard 1
Say," combining the call-and-response structure of the
church with the sexually charged message of the Blues,
The number one R&B seller also showcased Charles’
pioneering use of the electric piano. When Charles
signed with ABC-Paramount in 1960, he shifted gears
entirely, delving deep into Pop and Country in his own
inimitable style,

Earlier this year Ray was honored by the King and
Queen of Sweden with the Polar Music Award, one of
Sweden’s most prestigious award. This honor is added to
the many awards that Charles has received since his
amazing career began in 1949. In fact, the name Ray
Charles is displayed in just about every Hall of Fame
that has anything to do with music,

Stephen Stills
Singer/songwriter and mult-instrumentalist Stephen
Stills first gained prominence with the legendary late-60s
group, Buffalo Springfield. Their first hit was the Stills-
penned “For What Its Worth,” inspired by Los Angeles
police oppression of the youth commu- —
nity. Another

.

Springfield classic
written by Stills was
“Bluebird,” which
Jeatured his distinc-
tive gutsy acoustic
lead guitar style and
his mildly husky
lower tenor voice.

Stills left Buffalo
Springfield in 1968 to
form the distinctively
harmonic Crosby, Stlls
& Nash, who were a
part of the Atlantic
Records roster. As a
solo artist, Stills has
produced several suc-
cessful albums that
mine a blend of acoustic/electric Folk-Rock with occa-
sional Gospel-ish undertones. He recorded two albums
with his own group Manassas in 1972 and 1973.

The music of Steven Stills was recently introduced
to a younger generation of Hip-Hop listeners. The group
Public Enemy penned the title track to the Spike Lee
movie He Got Game to the Buffalo Springfield classic
‘For What Its Worth.” Stills is featured playing the guitar
alongside the Rap group in the video.

Bozg Scaggs

Boz Scaggs got his start in 1959, playing with Steve
Miller in the Dallas, Texas band, The Marksmen. 1t was
Miller who taught Scaggs guitar. Scaggs and Miller even-
tually formed the Steve Miller Band, with Scaggs leaving
after their classic second album, Sailor.

Rolling Stone editor Jann Wenner helped Scaggs
obtain a solo artist deal with Atlantic Records. Scaggs'
self-titled debut (produced by Wenner) fdiled to sell in
spite of critical praise and the presence on the album of
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Duane Allman of
southem Rock
roubadours The
Allman Brothers
Band. A deal with
Columbia in
1970 was more
fruitful, with
each of Scaggs’
albums selling
in increasing
numbers.

In 1976
Scaggs
achieved major
stardom,
thanks to the

elegant urban
Pop of Silk Degrees. Over the
next five years, he released a string of sophisticat-
ed R&B-influenced Pop hits. During the 90s,
Scaggs' has continued to release strong solo
albums including one of his finest offerings Some
Change in 1994. This year he
was nominated for a GRAMMY®

En route to
an audition with
Herb Abramson
and Ahmet
Ertegun, Ruth and
her manager were
seriously injured in
an automobile acci-
dent After nine
months in the hos-
pital, Ruth entered Atlantic Records Studios on
crutches and recorded “So Long,” launching her
long-standing recording career.

Ruth is recognized as the founder of the
Rhythm and Blues Foundation,/a non-profit orga-
nization dedicated to promoting and aiding the
pioneers of R&B. She has been awarded many
honors: a Tony for her musical performance in
“Black and Blues,” a GRAMMY?® for “Blues on
Broadway," numerous W.C, Handy nominations
and the prestigious Ralph Gleason Music Book
Award for her autobiography, Miss Rhythm. On
her GSIhEnhdzy Ruth Brown was inducted into
the RocK & Roll Hall of Fame.

Last year, she was the first recipient of the

for his earthy R&B-inspired
recording Come on Home.
Ruth Brown

Born Ruth Weston in
Portsmouth, Virginia, Ruth
Brown left home at the age of
17 to follow a dream: She
joined the Lucky Millinder
Orchestra for 2 morith only
to end up singing at the
Crystal Taverns in
Washifigton, D.C, Word
abofit “the gifl with the tear
in her voice," as Ruth was

called, spread quickly

B.B. King Blues Hero Award honor-
ing her commitment to
charitable endeavors.
The 1998 R+B=Ruth
Brown release garnered
Miss Rhythm a
GRAMMY® nomination
and two W.C, Handy
Blues Awards for “Soul
Blues Female Artist of the
Year" and “Soul Blues
Album of the Year.”

Bobby “Blue”
Bland

See pages 14-17.

Artist biographies courtesy of Bill Dahl (Ray Charles), Rick Clark (Stephen Stills, Boz Scaggs), Pat Mitchell (Ruth. Brown).
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mos Blackmore had barely shaken the dust of
!; his native Memphis' streets from his pants cuffs
when he began to make a name for himself in
Chicago Blues.

Soon after the pugnacious 12-year-old moved north
with his mother, Blackmore could be found standing
shoulder-to-hip with the great Little Walter blowing harp
for tips on Maxwell Street, Four years later he was
fronting his own band - the Three Deuces, with the
brothers Dave and Louis Myers. And in 1953, at age 19,
he made his first recordings as a leader, backed by
Elmore James and the drummer Fred Below. His second
session, 10 months later, featured Muddy Waters and
Otis Spann.

Thus began Blackmore's 49-year career as the irre-
pressible Junior Wells - a genius, a little giant of the
Blues. A dynamic innovator who electrified juke joints
and international concert halls with his flamboyant steps,
funky arrangements, raw yet buttery vocals and his har-

Classics of Blues Recordings: Single
“Messin’ With the Kid”
Individuals: Performers

JUNIOR WELLS

BY TED DROZDOWSE]

monica - the instrument Junior often called his
“Mississippi saxophone” and played like a Chicago,
Tllinois Jacquet,

1t was the harmonica that put his star in ascendance.
Schooled as he was by Little Walter, Sonny Boy
Williamson 11, Junior Parker and Big Walter Horton,
Wells was a natural for Walter’s job in Muddy Waters’
band when Walter quit in 1952. And it was there that he
blossomed, smoothing his ghetto-hardened edges into a
charming stage persona under Muddy’s paternal tutelage.

Wells once described himself as “one set of lungs,
one tongue and a whole lot of teeth - like a baby piran-
ha.” Just how much bite he packed became apparent
when he began recording a series of career-defining sin-
gles for the Chief and Profile labels in the late-1950s.
They included such regional best-sellers as “Little By
Little” and “Come On In This House,” and the number
that would become his signature: “Messin' With the Kid."
Like Junior, the song is a bundle of fiery attitude -
bristling with energy and rhythm, a genial warning shot
at a conniving lover.

“Messin’ With the Kid" also foreshadowed where
Junior was about to take the Blues. On Chicago’s West
Side, his contemporaries Buddy Guy, Otis Rush and
Magic Sam Maghett were incorporating the emotional
dynamism of Soul music into the Delta-bred sounds upon
which they were raised, While in the South Side's water-
ing holes, Junior began fusing old-school Blues with the
funky beat of modern R&B. Together these men defined
the sound of electric Blues' second generation.

Although Wells was himself becoming a Pied Piper - a
musical skyrocket disguised as a derby-wearing dandy
whose incendiary performances proved irresistible to
streetwise audiences - he was in turn lured by the sound
of the then-emerging James Brown. Wells adopted the
Georgia singer’s trademarks like driving horns and unison
playing for own his bands. He made his vocal phrasing
hew closer to the beat. And he punctuated his wailing

3
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voice and harp with dazzling splits and spins.

In 1958 Wells also began one of the Blues' most famous
musical partnerships. He and guitarist Buddy Guy tag-teamed
in the studio and on stages all over the world on-and-off for
30 years. They opened for the Rolling Stones in 1970 and
later recorded with members of the group. But their best
work together appeared on deep Blues albums for Delmark,
Vanguard, Atlantic and other labels, recorded as a duo or
under either of their names. Those include Junior’s classics
“Southside Blues Jam" and “Hoodoo Man Blues," the first
recordings that reproduced the spontaneity and feel of inti-
mate, soulful Chicago club dates.

Junior Wells continued to tour and record and make his-
toric music nearly until his death on January 15, 1998. His
final string of recordings for Tel Arc reflect the diversity of his
Blues. On 1995's Everybody's Gettin’ Some, famous guests
Bonnie Raitt and Carlos Santana repaid him their debt of
influence. The next year Junior made Come On In This
House with a host of slide guitarists, that release won the
W.C. Handy Blues Award for “Traditional Blues Album of the
Year" in 1997, In that album’s abundance of songs featuring
acoustic and National steel guitars and Junior’s will-o'-the-
wisp harmonica, he conjured up the spirits of the rural Blues
man he'd heard during his Delta boyhood.

Most recently Junior had taken to the road with a nine-
piece band that embraced every aspect of his repertoire. With
that group his made his last album, 19975 Live At Buddy
Guy's Legends. Later that year he became 1oo ill to perform.
After a four-month battle with lymphoma, it claimed him at
age 63,

Remembering his friend of so many years, Buddy Guy
recently observed that “Junior and me are both from the old
school. We were students of Muddy Waters and them. They
handed the Blues to us. And we did our thing and have been
trying to carry it on to the young people today.”

Through his recordings, legendary performances and,
now, his inductions into the Blues Hall of Fame, Junior Wells
will continue to bring his soulful music to future generations
as well,

Ted Drozdowski contributes to the Boston Phoenix and Tower
Records' Pulse and many other music publications. He and his
wife Laurie Hoffma have co-authored The Best Music CD Ant
and Design. Ted was the 1998 recipient of The Blues Foundation’
Keeping the Blues Alive Award in Journalism.
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hen the contemporary Blues firmament was
Win dire need of a new bigger-than-life hero

in the mid-1960s, someone armed with a
fresh, blazing electric guitar conception and the
unyielding power to triumph over an invading pla-
toon of Blues-tockers whose decibel levels often
exceeded their talent—Albert King was ready and
willing to heed the call. Actually, he'd been striving
toward Blues stardom for more than a decade.

King was a massively constructed powerhouse
who employed an obscure minor-key tuning that ren-
dered his sound singular. He had a big advantage, too:
pulling the strings of Lucy, his Gibson Flying V (not to
be confused with B.B.s Lucille—and no, they weren't
related except in their shared love for playing Blues)
from the top down instead of the bottom up was a lux-
ury the southpaw enjoyed because his strings were set
up for a righty (creating a new technique - upside
down guitar playing).

King’s glory years were spent at Stax Records, the
Memphis-based Soul empire better known for its bril-
liant productions by Otis Redding, Eddie Floyd, Sam &
Dave, and Rufus and Carla Thomas than for its occa-
sional forays into the Blues. But when Albert inked a
pact with the label in 1966, that immediately changed.
Booker T. & the MG’ the Stax house band, turned out
to be a world-class Blues combo when situated behind
the towering, pipe-puffing southpaw. The combination
made Blues history—rewrole it, in fact.

Born Albert Nelson in Indianola, Mississippi on
April 25, 1923, King came of age living with his
family on a farm near Forrest City, Arkansas. After
getting his hands in shape by plucking at a.string
nailed to the wall, Albert moved up to a Guild hol-
low-body in 1942. Lonnie Johnson, T-Bone Walker,

£

Classics of Blues Recordings: Album
Albert King

I'LL PLAY THE
BLUES FOR YOU

BY BILL DAKL

and Blind Lemon Jefferson rated with King’s idols,
but there was a more exotic sound on his mind
too—lilting Hawaiian music that perhaps accounts
for his massive string-bending technigue.

Assembling his first pro combo in 1952, King and
his In The Groove Boys played the juke joints around
Osceola, Arkansas, where one of their stops was the
Dipsy Doodle, run by Son Seals’ father; Seals would
later join King's band as a drummer. Succumbing to
itchy feet, Albert journeyed up to St. Louis and then to
Gary, Indiana, where he sat behind a drum kit with
Jimmy Reed. The versatile King kept a steady beat on
Reeds first two 1953 dates for Vee-Jay Records, and
made his own debur single, as a guitarist, for Chicago
deejay Al Benson'’s Parrot label before year's end.

But “Bad Luck Blues” didn’t hit, so King returned
to Arkansas for a spell. 5t. Louis beckoned anew, and
now Albert’s signature lead guitar style was develop-
ing fast. In 1959, he signed with Bobbin Records, a St.
Louis concern that also boasted Little Milton
Campbell and Fontella Bass on its roster. There he
waxed a stinging “Ooh-Ee Baby," the jumping, jazzy
“Let’s Have A Natwral Ball," and the grinding slow
Blues “Don't Throw Your Love On Me So Strong,”
which became his first national hit in 1961 when
leased to the considerably larger King label.

But none of Kings subsequent Bobbin and King
45s matched its success, so after a pair of singles for
Leo Gooden’s tiny Coun-Tree imprint, Albert was
primed to join the mighty Stax roster, a signing insti-
gated by label promotion head Al Bell. Kings first Stax
platter in 1966, “Laundromat Blues,” kicked off his
personal hit parade, followed by his searing remake of
Tommy McClennan’s “Crosscut Saw" (given a Latin
tinge by Al Jackson, Jr.s rumbling drums) and the
Booker T. Jones/William Bell-penned “Born Under A
Bad Sign.”

All three of those classics were aboard King's 1967
Stax LP Born Under a Bad Sign, a seminal set without
a shred of filler (even when Albert crooned “The Very
Thought Of You," it clicked). The album currently
holds a spot in the Blues Hall of Fame, but.t wasn't the
only essential album King made during hi< Stax tenure,
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which stretched into the mid-1970s.

Though it held only eight selections, 19725 I'll Play
the Blues For You was of the same stratospheric consis-
tency. The cast had changed substantially by the time
Albert stepped into the studio to lay down the LP—
instead of the now-split MG, the grooves were supplied
by the reformed Bar-Kays and the Movement (the
Memphis Horns were still hanging tough). Jim Stewart
and Al Jackson, Jr. had relinquished King’s production
reins to Allen Jones and Henry Bush, who pulled double
duty as arrangers.

The centerpiece of the set is the surprisingly smooth
title track, an unabashedly Soul-styled mid-tempo piece
sporting a seductive rap in the middle yet still allowing
King plenty of room to cut loose on Lucy. Written by
Jerry Beach, “I'll Play The Blues For You" proved an R&B
hit in the late summer of ‘72 and afforded Albert the per-
fect slogan to paint on the side of his touring bus (virtu-
ally always pilcted by the man himself).

Two more hits were also au..7* “Angel Of Mercy” is
sublime Blues with King moaning a litany of earuww...
complaints, while his steamy cover of “Breaking Up
Somebody’s Home," an Ann Peebles hit for cross town’s
Hi Records, charted despite her success with it 10 months
earlier. The rest of the set was no less vicious, “High Cost

of Loving” copped some of its groove from King’s ‘66 out-
ing "Oh, Pretty Woman" but benefited from sharp lyrics,
while “Little Brother” romps over an R&B thrust.

Though it never charted, “Don’t Burn Down The
Bridge (Cause You Might Want To Come Back)” is a
certified King classic, sporting an ominous minor-key
feel. Albert came up with a violence-laden sequel to
his first Stax hit with “Answer To The Laundromat
Blues,” and with help from the Bar-Kays, transformed
Marvin Gaye's 1965 smash “I'll Be Doggone” into a
funkfest of royal proportions.

I'll Play the Blues For You is a magnificent album
deserving enshrinement right alongside Born Under a
Bad Sign as the two crowning long-playing achievements
of this late legend’s glorious career.

Bill Dahl writes on a regular free-lance basis for Living
Blues and Goldmine magazine, as well as writing numerous
liner notes and compiling compact disc reissues for a number
= w=ninr and independent labels. He was nominated for a
Grammy earue. this year for his contributions to Rhinok
Ray Charles Genius & Soul: The 50th Anniversary
Collection and his writing is featured in the All Music
Guide to the Blues.
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a milestone for Luther Allison, for the album

reestablished the veteran performer as a certified
Blues star in his homeland, some 15 years after moving to
Paris and becoming a European sensation. Instead, it will
serve as his epitaph: Allison, 57, died shortly after the
album’s release, just about a month after canceling a tri-
umphant U.S. tour due to lung and brain cancer. It is the
type of ironic tragedy which one could spend a lifetime
pondering without ever making sense of.

The album provides countless reminders of just how
much he will be missed —and why he was able to so
forcefully reestablish himself as a certified Blues star on
his home turf over the last four years of his life, reclaim-
ing the sterling domestic reputation he earned as a young
man, Reckless continued the winning streak Allison start-
ed with Soul Fixin' Man ('94) — his first domestic
release in seven years — and Blue Streak ('95), with a
wide range of material spotlighting his slashing guitar
work and gravelly, soulful vocals. He also continued to
reveal a strong songwriting hand, largely avoiding stan-
dard shuffles while intelligently tackling discrimination,
inner-city decay and welfare reform along with more typi-
cal Blues topics like heartbreak, longing and adultery. The

The release of 1997's Reckless should have served as

Individuals: Performers

LUTHER ALLISON

By ALAN PAUL

song which became his trademark, “Cherry Red Wine,”
(from Blue Streak) is a moving condemnation of a hard-
drinking friend.

Guitar-wise, Allison came from the same school of
West Side Chicago playing as Otis Rush, Magic Sam,
Freddie King and Jimmy Dawkins, favoring hard-driving,
piercing single-note leads with a Soul base and a Rock
edge and, often, tone. Unlike most of his West Side peers,
Allison was also an excellent slide player. His final album
was appropriately named, as his playing tended to be
reckless in the best sense of the word, dancing on a razors
edge, remaining just this side of out-of-control. His
singing was also a marvel — rich, emotive and edgy. At
times, he even came across as a guitar-toting Otis
Redding. All of it was put across with a full-tilt intensity
which reflected Allison’s passion and his determination to
prove himself as one of the great ones. From uptempo
rockers to contemplative acoustic Blues, and from bouncy,
horn-driven Soul tunes to organ-fueled, Gospel-style bal-
lads, the 57-year-old performed with the fiery energy of a
teenager and the grizzled soul of a veteran,

“I've learned a lot since I first started playing,” Allison
confessed shortly after the release of Reckless. “I'm defi-
nitely better than 1 was early in my career, because I've
had a chance to listen to music with not just my ear, but
also my heart and my mind. 1 just want to keep doing it. 1
played the same stuff in France as 1 did in Chicago, but it
was much more accepted there. I got to play in bigger
places, and I've been on the most popular television sta-
tions in Germany, France and Switzerland. That's the kind
of real good play a Blues player just doesn't get in the
States, so we have to try to make it other ways. And we're
not gonna give up.”

Of course, the way that Blues artists make it here is
by proving their mettle on stage, every night, night after
night, for a few hundred people at a time. And few did it
any better than Allison, who regularly gave three 1o four-
hour performances which reached absolutely fevered
pitches, and made swift converts of anyone who happened
to stumble upon them. Throughout his career, Allison was
also particularly capable of rising to the occasion of a big
show; as a young man, he established his initial national
reputation with a scorching performance at the 1969 Ann
Arbor Jazz and Blues Festival, at the time perflaps the
nation’s premier Roots music event. Twenty five years
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later, he made a loud statement about just how determined he
was to make a name for himself in his adopted hometown
when he stole the show at the 1995 Chicago Blues Festival.
But Allison truly played like his life depended on it every time
he walked on stage.

“1 put out until they pull the plug,” he acknowledged.
“First, I love every minute of it. And second, [ am on a mis-
sion to regain my name at home."

The success of his mission is illustrated by the dozen W.C.

Handy Blues Awards he received over the last three years,
including the coveted “Blues Entertainer of the Year" in 1996,
1997 and posthumously in 1998. It was all just desserts for a
life dedicated to the music. Born in Widener, Arkansas in
1939, the 14th of 15 children, Allison and his family moved to
Chicago when he was 12 and he began soaking in the sounds
of Muddy Waters, Sonny Boy Williamson and Robert
Nighthawk. He didn't start playing guitar until he was 18 and
was quickly jamming with the West Side's best, including
Rush and King, who encouraged Allison to sing, “That,”
Allison liked to say, “was my school.” When King began to
tour nationally in 1959, Allison took over his band as well as
his weekly gigs at Walton's Corner and became one of the
hottest acts on the West Side. Still, it was another decade
before he recorded his debut album, Love Me Mama for
Delmark Records, and began to tour nationally.

For the next 28 years, Allison continued to practice and
hone his craft. “You got to have the love for it to stick with it
all these years,” he said. “I'm a fighter, and I feel like I've been
fighting for my life as a musician. So many people have come
up to me all excited and said, ‘The Blues are back,’ What can I
say to that except, ‘Back for who?' I never stopped doing it,
never changed a thing. A lot of great musicians, young and
old, have come and gone, and I'm still here. And as long as 1
am, I'm not going to stop.”

Of course, no one could have known that within a few
months, he would no longer be here, shaking the hell out of
the neck of his guitar, wringing just a little more sustain, a
touch more emotion out of a note. Allison was a great musi-
cian and a powerful personality with a keen mind and a lively
wit, and his death left a void in the Blues world and the larger
musical community. I'm told that he died peacefully, having
come to terms with his illness. But he certainly did not go qui-
etly into the night. It says a lot about Luther that his final
album was arguably his best, a high energy, emotion-packed,
well-written, well-played piece of Blues art. An epitaph anyone
would be proud to call their own.

Alan Paul is the Senior Editor of Guitar World and a regular con-
tributor to Entertainment Weekly, People and other publications.
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An lllustrated documentary on the music,
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he essential connection between music and the

specific places where musicians live and create

their sounds would seem to be an obvious matter.
How can one conceive of the history of the subject in this
country without taking into account the impact of, for
example, New Orleans, New York City, Detroit, Mempbhis,
Chicago, or Nashville upen the material that was written,
played and recorded in these locations? At the same time
various forms of music are spoken of as if they were the
same regardless of where they might exist. In the case of
the Blues, the impact of the inner city as against the rural
environment of the deep South resulted in very different
sounds, lyrics and performance styles, but the music cre-
ated in both environments is constituted as one and the
same thing. Until and unless we bring together the pat-
terns of social customs, oral lore and performance styles
with the specific places in which those patterns took
hold, no adequate conclusions can be reached about the
Blues as a complex and diverse cultural tradition,
Furthermore, to discover the dimensions and dynamics
of that tradition, it is imperative that we speak directly to
the individuals who create that music as well as the

Classics of Blues Literature: William Ferris

BLUES FROM
THE DELTA

BY DAVID SANTEE

friends and neighbors who form the community in which
that music illustrates common triumphs and tribulations.

William Ferris' Blues From The Delta investigates
the impact of physical environment and social custom
upon the individuals who perform in the Blues tradition
and live within the region of Mississippi and Arkansas
known to us as the Delta. This volume was originally
written as Dr. Ferris’ dissertation, but it lacks the often
alienating tone of a scholarly investigation. The language
is clear, straightforward and emotionally engaged in its
subject. In fact, Dr. Ferris' is not always a dominant
voice. A significant portion of the book amounts to oral
history drawn from Blues men native to the region. Dr.
Ferris allows their words to stand on their own and
never attempts to translate them into academically fash-
ionable terminology. In fact, one of the most notable and
fascinating sections of Blues From The Delia is an
extended dialogue between a Clarksdale, Mississippi
pianist, Wallace “Pine Top” Johnson and a neighborhood
and friend, Jasper Love. It illustrates, among other
things, that in Ferris’ words, “the Blues should be stud-
ied in the context of a field recorded session to appreci-
ate the drama and complexity of each song as it emerges
from the conversation of others present, who respond to
and interrupt the singer during the performance.”

Dr. Ferris develops several other important ideas in
the course of his study. One is the relationship between
verse structure in the Blues and the formative body of
metaphors and images that constitute the genre’ lyrical
repertoire. He convincingly explains how the presence of
borrowed or inherited language on the part of performers
should not lead us to deny the importance of individual-
ism or originality in the creation of Blues lyrics. Instead it
reinforces how much the oral tradition plays a part in the
Blues. No one performer exists in isolation but builds his
work with an awareness of his predecessors. Dr. Ferris
also explains how we limit our understanding of the oral
tradition if we restrict solely to face-to-face contact. The
impact of recordings and other forms of media plays a
vital role in the process. Dr. Ferris elaborates upon the
influence of preexisting material through an examination
of what he calls “make-ups,” whereby Blues performers
amalgamate new material from the wealth of songs they
already know but which, nonetheless, bears their unique
personality. As James “Son” Thomas explains the process
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to him, “Just think of you a verse and go from there. From
then on you can skip around and do what you wanta do."
Blues from the Delta is one of the major works in the
literature of the genre because it builds upon the preexistent
scholarship as well as the words of the musicians themselves
to “make up” a unique and useful examination of the sub-
ject. The book also was the beginning of a rich and fulfilling
journey for Dr. Ferris himself. From its original publication
in 1970, he has gone on to found the Center for the Study of
Southern Culture at the University of Mississippi and devel-
op novel programs and publications on the region’s way of
life and cultural resources. Among other endeavors, the
Center assembled the Encyclopedia of Southern Culture and
engineered a number of seminars and conferences dedicated

to the region. At present, Dr. Ferris is the Chairman of the
National Endowment for the Humanities, In that capacity he
endeavors to assists the nation in understanding and appre-
ciating the various special cultures that constitute our multi-
cultural environment, Nonetheless, the music of the Delta
and the way of life it illustrates remain for him a deep and
invaluable personal resource for understanding life and all
its complexity.

Dr. David Sanjek is the Director of BMI Archives, a member of
The Blues Foundation Board of Directors and a widely published
author on American Popular music.
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am Phillips was often greeted crudely by the citizens

of Memphis who couldn't understand the traffic of

black musicians in and out of his recording studio.
Back in the early days of his Memphis Recording Service
Blues legends-in-the-making such as Howlin' Wolf, B.B.
King, Little Milton, Rufus Thomas and dozens more were
making regular trips to 706 Union Ave.

Today, Sam Phillips is in the history books as the man
who first recorded Elvis, the man who midwifed the Rock
‘n’ Roll revolution and the man who helped set in motion
the biggest cultural upheaval of this century. But before
Elvis Presley ever walked through the door of the
Memphis Recording Service, Sam Phillips' place in history
was already assured, thanks to the hundreds of powerful
Blues recordings he produced in the early 50s. It is for
that body of work, some of the best, most classic Blues
recordings of all time, that he is now being inducted into
the Blues Hall of Fame.

When Sam was making Blues history, integration was
still light years away from Memphis. “Colored” water
fountains and restrooms, the back of the bus and other
separate-but-equal-in-name-only facilities were a daily fact
of life in the Home of the Blues and throughout the
South. In that social setting, many people in Memphis
thought Sam Phillips was completely out of his mind.

Born 75 years ago in Florence, Alabama, the home-
town of W.C. Handy, Sam first visited Memphis in 1939,
on a family auto trip to Dallas to hear a particularly
charismatic preacher. Within a decade he had moved to
Memphis and, barely out of his teens, was supporting a
growing family as an engineer at WREC. His duties
included running the radio stations remote broadcasts of

Individuals: Non-Performer

SAM PHILLIPS

BY LARRY NAGER

the big bands playing at the Peabody Skyway, the most
deluxe supper club in the Mid-South.

“Here 1 am in the Peabody Hotel and the finest stu-
dios in Memphis, which WREC had in the basement of
the Peabody,” Sam recalls. “And I was taking care of the all
the PA systems in the Continental Ballroom and the
Skyway. Hell, what more could a 22-year-old kid want?"

But he did want more. And in January, 1950, he spent
$1,000 converting a small auto repair shop into a studio.
Long before camcorders, he helped pay the $75-a-month
rent by recording weddings, funerals and other social
events. To Sam Phillips, capturing an event, a unique
moment in time, was what recording was all about. That
same recognition of charisma and personal magnetism
that had first brought him through Memphis remained a
constant throughout his career and helped make him the
father of modern record production.

“He looked into my eyes in the same way he must
have looked at Elvis and Howlin' Wolf and 1 reached a
whole new level of music,” says producer/musician and
Phillips disciple Jim Dickinson, recalling his early ‘60s ses-
sions with the Jesters at Sam Phillips Studio (the one Sam
opened a few blocks away after he closed Sun). “1 never
had an experience like staring into Sam’s eyes. This is
what he does, going into the artists head and getting more
than what they're capable of.”

The Delta Blues scene was ripe for recording. There
had been no regular sessions in Memphis since the big
labels like Victor and Vocalion stopped field recording
trips during the depression years of the “30s. But the
music never stopped; by the end of World War I, a
new generation of Blues men had come of age, perform-
ers who came out of the deep Delta tradition, but added
the raw, distorted power of electric guitars and ampli-
fied harmonicas.

Back then, those sounds never made it on record or
the radio, both of which emphasized music based on
smoothness, polish and professionalism. “1 knew that
there had to be something far beyond just the things that
we were hearing, “Sam recalls, “I wasn't trying to make
any great statement other than the fact that you don't just
hear this and not give it some kind of an exposure. We
had very limited facilities to do the things we wanted to
do but we had the courage to try. And that is what [ am
proudest of, far and away. I'm prouder of beginning this
project, of giving these people the emotional opportunity

£




29000 49

with their music, than 1 am of any hit record I ever had or of
any single artist, be it black or white.”

That was how Sam Phillips first earned a national reputa-
tion in the record business, giving that “emotional opportuni-
ty" of recording to B.B. King, Chester “Howlin' Wolf" Burnett,
Junior Parker, Joe Hill Louis, James Cotton, Doctor Ross and
many more, leasing the sides 10 labels such as Modern, Chess
and R.EM.

Competition for those artists heated up to the point that
record labels began setting up their own operations in
Memphis to record R&B, while some of Sam’s favorite artists
headed north, to St. Louis or Chicago. That might have been
the end of Memphis Recording Service, except for the Blues-
inspired young white musicians who began making their way
to the storefront studio.

But even after recording that pantheon of first-generation
rockers — Elvis, Carl Perkins, Johnny Cash, Jerry Lee Lewis,
Billy Lee Riley and the rest — and setting the Rock revolution
in motion, Sam Phillips’ first love remained the Blues.

“Woll was, and still is, probably the most exciting per-
son to record in the studio of any person I ever recorded,
black or white,” he still asserts. “It was just his soul coming
out his mouth."

And that, more than any other reason, is why we honor
him today. At a time of strict social segregation, facing
ostracism and public ridicule, Sam Phillips crossed that line
to Beale Street and the juke joints of West Memphis to recruit
and record several generations of black Blues men, from vet-
erans like Sleepy John Estes to such young guns as Junior
Parker and James Cotton, Long before the music became
accepted in “mainstream” (i.e. white) culture, Sam Phillips
recognized the deep, authentic power of the Blues,

“I just did not feel that the gutbucket Southern Blues that
was here was being displayed as something that we should
not only not be ashamed of, but (that) was the real-life
essence,” he states, “I wasn't out 1o change the world or any-
thing like that; I was out for these people to be heard.”

He accomplished both, succeeding far beyond his wildest
dreams, as the music he recorded half a century ago contin-
ues to move and inspire Blues lovers and musicians of all
sorts the world over.

Former Commercial Appeal music editor Larry Nager is the
author of : iv i i
Musical Crossroads, published this year by St. Martin’ Press.

.

Albert Ring

* I’'ll Play the Blues for You”

A Classice!

On Stax Records
Distributed by Fantasy, Inc.
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she helps create will become timeless. But very few

producers can claim to have made “Classic”
records. In the Blues world, no one can surpass the music
produced by Lillian Shedd McMurry in the few short years
she operated Trumpet Records during the early 1950s.

Her recordings ranged from Gospel to Country to
proto-Rockabilly, but it was for her Blues records that she
is famed - records by artists like Willie Love, Big Joe
Williams and Jerry McCain. But above all stand her mas-
terpieces - the original version of “Dust My Broom" by
Elmore James and “Eyesight to the Blind," “Mighty Long
Time," “Pontiac Blues," “Nine Below Zero," “Mr. Down
Child,"” “Too Close Together,” and “Red Hot Kisses” by
Sonny Boy Williamson.

Lillian’s track record is all the more amazing because
she was a woman operating a label at the beginning of
the 1950s in a business totally dominated by men. Plus,
she was still in her 20 when she founded Trumpet
Records. Miraculously, she had not grown up surrounded
by Black music, but had only been exposed to Blues,
Gospel and R&B for a couple of years. Yet she formed a
personal bond with Trumpet artists, winning their friend-
ship and trust by dealing with each one honestly, treating
black and white musicians equally (during the era of
institutionalized segregation) and maintaining scrupulous
business practices to make sure Trumpet artists received
fair and correct payment for their services.

Lillian Shedd was an unlikely candidate to become a
producer of immortal Blues records. She was born in

Every record producer dreams that the music he or

Individuals: Non-Performers

LILLIAN SHEDD
McMURRY

BY BRUCE |GLAUER

1921 and raised in small towns in Mississippi. Her family
were strict Baptists, and her first musical experiences
were singing hymns and playing piano with her parents
and cousins. When her family’s finances were destroyed
by the Depression, (“we didn't have a pot or a window to
throw it out,” she recalls), Lillian was plunged into
poverty, working from the age of 13. She moved to
Jackson in the early 1940s, where she found a good job
in a state government office. While shopping for a piano,
she met a young furniture store owner named Willard
McMurry, and romance flourished. Lillian and Willard
were married in 1945, and were an inseparable couple
until his death last year

In 1949, Lillian committed to the second love of her
life-Black music. While cleaning out an old hardware
store that Willard had taken over for his furniture busi-
ness, she came across a supply of black artists' 78s, left
behind by the hardware dealer, who had maintained a
small record department. A jump Blues by Wynonie
Harris changed her life. “It was the most unusual, sincere
and solid sound 1'd ever heard,” she remembers. “I'd
never heard a black record before. I'd never heard any-
thing with such rhythm and freedom.” Realizing that
there was a whole world of unknown music to discover
(and a potential profit to be made), Lillian opened a
record department in the furniture store, bringing in the
latest Blues, Gospel and R&B hits from New Orleans.
Business flourished, and the new enterprise, dubbed the
Record Mart, became a hub for black record buyers.

In the less than year, inspired by the records she was
selling, Lillian McMurry was ready to make records of
her own. She began Trumpet Records and soon she heard
stories about a great Blues harmonica player working
between movies at theaters in the Delta, Intrigued, she
scoured the countryside and located Sonny Boy
Williamson in Belzoni, Mississippi signing him in
December of 1950.

Sonny Boy became the “star” of Trumpet, cutting
great 78s that won radio and juke box play as well as
plenty of sales across the South and eventually nation-
wide. Lillian became Sonny Boy’s manager and friend. His
wife Mattie worked at the Record Mart, and Lillian even
let him go to the occasional gig in her car, the same one
he immortalized in “Pontiac Blues.” With Sonf;goy as
Trumpet’s calling card, in1951 alone, Lillian signed some
of the finest talent in the Delta, like Greenville Bluesman
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Willie Love, the young Clayton Love (who later made his
mark with Tke Turner), Big Joe Williams and of course the
slide master Elmore James. Almost every Trumpet session
was carefully produced by Lillian herself, who refused to
accept anything less than a perfect take and would demand
dozens of performances before being satisfied. She insisted
on the finest sidemen, too; Joe Willie Wilkins, Little Milton
Campbell and B.B. King all appeared on Trumpet Records.
Lillian didn't just supervise the recording sessions. She
brought her own creativity to them, with brilliant ideas like
using Cliff Givens' bass voice instead of a standard bass in
“Mighty Long Time,"” and replacing the drums with a broom
brushed across the floor. She wrote songs for her artists, too
including Sonny Boy's “Red Hot Kisses."

She was not only a tough producer; she was a tough
businesswoman. She fought with the Jackson Musicians
Union over their racist policies. She battled the powerful
Bihari Brothers of RPM and Modern Records, in and out of
court, when they tried to steal her artists. She feuded with
Leonard Chess. Her artists were scared of her too; it was
well known that she kept a pistol in her office. Lillian was a
person of her word and expected the artists to be the same.
Contracts were written in stone, not to be broken or bent.
She paid the artists every cent a contract called for (and
plenty of advance), and she expected loyalty in return. Plus
she had no patience with foul language, as Sonny Boy found

Luther Allison
and

Lillian Shedd

M¢Murry

out the hard way!

Besides her Blues records, Lillian produced brilliant
Gospel recordings by The Southern Sons, The Carolina
Kings of Harmony and others, and mixed Country music
with R&B to produce what was later to be called Rockabilly,
with artists like Lucky Joe Almond. Typically, she put black
and white musicians in the studio together, even in the era
when they couldn't eat in the same restaurant.

The battle for survival in the independent record busi-
ness was hard, and although Lillian continued to record bril-
liant talent like Jerry McCain and Arthur “Big Boy” Crudup,
the labels with deeper pockets eventually were too much
competition for Trampet. By 1955 Lillian was forced to close
the label.

Her legacy lives on, in some of the finest Blues and
Gospel records ever recorded. And to this day, she maintains
meticulous royalty accountings, even for long-disappeared
artists who never had a hit. She is an inspiration to every
Blues producer and label owner who has followed in her
giant footsteps.

Bruce Iglauer is the president and founder of Alligator Records,
and producer of over 100 Blues albums. He admits that he
cribbed liberally for this article from Marc Ryan’s book

. X ; e Pt
published by Big Nickel Publications,
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& BLUEE FOUNDST On PRCDLUETIZN

Beale Street Caravan

A BLULS FOUNDATION FRODUETION
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Voted on by thousands of Blues fans and professionals around the world, the W.C. Handy Blues
Award is the highest honor an artist can receive in the Blues industry. The Handy Awards cele-
brate accomplishments in Blues recording and performance over the preceding year, with honors
handed out in 24 categories ranging from Entertainer of the Year to Best Re-issued Blues Album.
The biggest and brightest stars in the Blues genre come out for the ceremony, which extends till
the wee hours of the morning with an all-night jam session at the Hard Rock Café on Beale
Street. The Handy Awards kick off the W.C. Handy Weekend, which includes the Blues
Symposia’s informative and educational panels, social events including two Mississippi River
cruises, and the Keeping the Blues Alive Banquet recognizing non-performers who contribute to
the growth, acceptance and popularity of the Blues.

The Lifetime Achievement Award honors individuals for long-term contributions to the Blues,
Through this award, The Blues Foundation recognizes a lifetime of achievements in the world of
music at a ceremony featuring performances by musicians influenced and impacted by the hon-
orees' careers. Past honorees include producer Jerry Wexler and musicians John Lee Hooker and
B.B. King, The event also includes the annual Blues Hall of Fame induction which includes five
categories: Individuals: Performers, Individuals: Non-Performers, Classics of Blues Recordings
(Single), Classics of Blues Records (Album) and Classics of Blues Literature.

The International Blues Talent Competition (IBTC) showcases the finest up and coming Blues
talent from around the world competing for over $20,000 in cash and prizes, IBTC begins with
regional “battles of the bands” hosted by The Blues Foundation's 90 Affiliated Organizations, with
regional winners coming to Beale Street for two days of intense musical competition and show-
cases. IBTC winners receive cash, studio recording time, 1,000 of their own CD pressed and
boxed, paid appearances at a dozen major Blues events and clubs, consultation from a Blues
booking agent, and a web page. Also awarded at IBTC is the Albert King Award for the Most
Promising Blues Guitarist.

Since its launch in 1996, The Blues Foundation's Beale Street Caravan® radio show has grown to
become the most widely distributed Blues radio show on the planet, broadeast on over 260 U. S.
public and community radio stations and globally syndicated via the Armed Forces Radio
Network and NPR Worldwide. The Caravan presents a mix of exclusive live recordings from
Blues venues along with a combination of alternating celebrity features starring such folks as
record producer Jerry Wexler; artists John Hammond, Keb’ Mo', Allen Toussaint, and Tracy
Nelson; radio personality Bob Porter; Sun Records founder Sam Phillips; collector Richard Hite
and journalist Peter Guralnick.

Don't Lose the Blues Silent Auction and Celebrity Waiter Party includes music related auction
items from famous and not-so-famous friends of the Foundation. Live music is a part of the party,
which takes place at The Hard Rock Café on Beale Street in Memphis. Celebrities from the local
community take part in the event was waiters and waitresses.

The Blues Foundation is funded in part by grants from the State of Tennessee, Shelby Eounty
Tennessee, the City of Memphis, Memphis Arts Council and Northwest Airlines, The Official Airlines

of The Blues Foundation.
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ALL ABOUT

rganized and founded in 1980, The Blues Foundation’s mission is to promote

and preserve Blues music around the globe. With the Annual W.C. Handy

Blues Awards, Keeping the Blues Alive Awards, Blues Hall of Fame, The
International Blues Talent Competition and the Lifetime Achievement Award, as well
as the internationally syndicated weekly blues radio program Beale Street Caravan®,
The Blues Foundation continuously encourages and recognizes the highest achieve-
ments of artists, writers, promoters and other supporters of the Blues.

THE BLUES FOUNDATION SEEKS TO
PROMOTE AN INTERNATIONAL MULTICULTURAL
AWARENESS AND APPRECIATION OF THE
MUSIC KNOWN AS THE BLUES BY:

= Recognizing the enduring accomplishments of a career through the Blues Hall of
Fame and the annual Lifetime Achievement Award.

* Recognizing excellence that occurred within the last year in the Blues industry by
way of the W.C. Handy Blues Awards (for performers) and the Keeping the Blues
Alive Awards (for non-performers).

* Promoting the Blues via the Beale Street Caravan® radio program, broadcast
around the world, and via the Internet.

* Supporting an international membership of grassroots Blues organizations with
logistical, media and fundraising assistance.

s Encouraging the development of new Blues talent with the International
Blues Talent Competition and the Albert King Award for the Most
Promising Guitar Player.
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Affiliated Blues
Organizations

The Blues Foundation is proud to have the
following 90 affiliated Blues Organizations:

Arkansas River Blues Society
Baltimore Blues Society
Bayfront Blues Festival
Beale Street Blues Society
Big Joe Turner Musician’s Fund
Billtown Blues Association
Blues Power Blues Society
of New Jersey
Blues Society of Indiana
Blues Society of the Ozarks
Blues Society of Western
New York
Blues To-Dos
Black Swamp Blues Society
Blues Bank Collective
Blues Club, Inc.
Blues, Jazz and Folk
Music Society
Boise Blues Society
Boston Blues Society
British Blues Connection (U.K.)
Bucks County Blues Society
Capital Area Blues Society
Cascade Blues Association
Central lowa Blues Society
Champaign-Urbana
Jazz & Blues Association
Charlotte Blues Society
Chesapeake Bay Events, Inc.
Chinon Blues (France)
Colorado Blues Society
Connecticut Blues Society
D.C. Blues Society
Delta Blues Museum
Detroit Blues Society

Down-Home Blues Club
Eureka Springs Blues Festival
Fort Smith Riverfront

Blues Society
Fort Wayne Blues Society
Fox Valley Blues Society
Greater Cincinnati Blues Society
Harvest Time Blues

Festival (Ireland)
Hawaiian Islands State of the Blues
Houston Blues Society
1linois Central Blues Club
Inland Empire Blues Society
James River Blues Society
Kalamazoo Valley

Blues Association
Kansas City Blues Society
Kansas City Blues & Jazz Fest
Kyana Blues Society
Lake of the Ozarks Blues Society
Legendary Blues Society

of Jacksonville
Lehigh Valley Blues Network
Linn County Blues Society
Long Island Blues Society
Madison Blues
Magic City Blues Society
Maine Blues Society
Melbourne Blues

Appreciation Society (Australia)
Mid-Mississippi Muddy Waters

Blues Society
Mississippi Valley Blues Society
Mountain of Blues Corp.
Music City Blues

e

Music Society of the Americas
Natchel Blues Network
New England Blues Society
North Atlantic Blues Festival
Northeast Blues Society
Oklahoma Blues Society
Ottawa Blues Society (Canada)
Phoenix Blues Society
Piedmont Blues

Preservation Society
River City Blues Society
Robinsonville Blues Society
Santa Cruz Blues Festival
Shasta Blues Society
Siskiyou Blues Society
Skylands Blues Society
Sonny Boy Blues Society
Sonoma County Blues Society
Sound Advice Blues

Festival at Riverwalk
Spa City Blues Society
Springing the Blues Society
Sunflower River Blues Association
Telluride Blues & Brews
Toronto Blues Sodct; (Canada)
Triangle Blues Society
Tulsa Blues Club
Washington Blues Society
West Michigan Blues Society
Western Kansas Blues Society
Wichita Blues Society
Yesterday & Today’s

Rhythm & Blues Society

]
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BLUES FOUNDATION

oin The Blues Foundation and be a part of the only international organization dedicated to the preservation, promotion

and perpetuation of the Blues. Your support ensures the continued growth of The Blues Foundation§ programs, and

offers you opportunies for greater involvement in the music and the industry. Blues Industry members are active in one
of the Foundation$ eight constituencies, and vote on constitueny representatives and the W.C. Handy Blues Awards, Blues Fan
members vote on the W.C. Handy Blues Awards. The Blues Foundation is a 501(c) 3 non-profit corporation. Contributions are
tax deductible to the extent allowable by law.

(] YS! £vish t be amerber of The Bhues F

{0 Blues Fan: For members who are supporters and fans of the Blues.
(] Blues Industry: For members who work s professionals in the Blues music industry.
) Blues Saciety Member: For members who are involved with aregional Blues Society,

[0 Agents & Managers O Education
[ Artists & Composers O PrintMedia
[0 Blues Organizations O Record Companies/Producers

O Broadcast media O Talent Buyers/Clubs/Festivals

Individual Corporate Affiliated Organization®
O $25 Basic [ $100 Supporter

O $50 Supporter O $250 Friend LS00

O3 $100 Friend (] $500 VLP

O $500 VILP [ Other

0 Other.

* Membership is for Blues Societies and other organizations. The category is the focal point of The Blues Foundation! grassroots support. This is the
membership for volunteer and non-profit organizations that initiate and produce programs like Blues in Schools, Blues festivals and Blues-related special events
Each affiliated organization receives one vote per organization membership. Individual members of an affiliated organization may receive voting privileges by
Joining as individuals. Affiliated organizations should contact The Blues Foundation about incentives and partnership programs for individual members.

Name Company

Address City/State/Zip

Phone E-Mail

Visa/Mastercard # Exp. Date
Signature Date

The Blues Foundation *49 Union Avenue * Memphis, Tennessee 38103
901/527/BLUE » FAX 901/529/4030 * E-Mail: bluesinfo@blues.org * Web: www.blues.org
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CERTIFICATE

The undersigned, as Secrelary of State of the Stale of Tennessee, hereby
certifies that the attached document was received for filing on behalf

of THE BLUES FOUNDATION, INC.
(Name of Corpuralion)

was duly executed in accordance with the Tennessee General Corporation Act,
was found to conform to law and was filed by the undersigned, us Secretary of
State, on the date noted on the document.

THEREFQRFE, the undersigned, as Secretary of State, and by virtue of
the authority vested in him by law, hereby isswes this certificate and attaches
hereto the document which was duly filed on Januvary Thirty-first ;980

/g? ; J oty

Py .
Seedefurvy of State
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THE BLUES FOUNDATION, INC.
(A Corporation Not For Profit)

The underaigned natural person, having capacity to
contract and acting as the incorporator of a corporation under
the Tennessee General Corporation Act, adopts the following

charter for such corporacion:

The name of the corporation ils:

THE BLUES FOUNDATION, INC,
The duration of the corporation is perpetual

3. The address of the principal office of the cor-
poration in the State of Tennessee shall be 60 South Front

Street, City of Memphis, County of Shelby.
4. The corporation ls not for profit

The purposes for which the corporation le organized

(a) The specific and primary purpeses for which
this corporation i{s formed are ro operate for the
advancement of education, and for charitable purposes
by the discrribucrion of its funds for such purposes,
and particularly for the following

(1) to preserve and perpetuace America's

otily original ousical art form "The Blues” and

(2) to recornize and reward those individuass

and groups who best represent the spiric of the
music made famous by W.C. Handy, "Father of the

Blues'; and,

BF 001611
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(3) to rekindle America’s interest in
her true musical heritage; and,

(4) to asaist in the development of Memphis,
Tennessee as the home of America's most historical
and distinctive musical events; and,

(5) to educate and i{nstruct the public on
musical history, development and perpetuation of
"The Blues" in order to strengthen the tradirion
and pride of the individual and the community
of Memphis, Tenneesee, thereby, enhancing and

benefiting the community as a whole.

(b) The general purposes for which Lhis corporation
ts formed are to operate exclusively for such charitable

and educational purposes as will qualify it as an exempt

organization under the Internal Revenue Code Section 501

subdivision (e)(3), including for such purposes, rhe
making of distribucions ro orpanizationns that qualify

an tax-exempt organizations under the code

(¢) This corporation shall have and exercise all
rights and powers conferred on corporations under the
laws of the State of Tennessee, provided, however,
that this corporation is not empowered Lo engage in any
accivity which in {tself is not in furtherance of its

purposes as set forth above

(d) MNo part of the ner enmnings, properties or
sacts of this corporation n dissolutlon or uthervise
shall inure to the benefit of any private person or
individual or any member or director of this corporation,

and on liquidation or dissolution, all properties and

assets of thig corporation remaining sfter paying or

BF 001612
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providing for all debts and obligationa shall be
distributed and paid over to such fund, foundation

or corporation organized and operated for charitable
or religlious purposes as the board of directors shall
determine, and as shall, at the time, qualify as a
Lax-exempt organizactlon under Internal Revenue Code
Section 501 wubdivision (c)(3), or as the same may be

amended .

() This corporation shall not, as a substantial
part of ites activities, carry on propaganda, or other-

wise attempt, to influence legislaclion,

(£) This corporation shall not participate in,
or intervene in (including the publishing or distributing
of statements), any polltical campalgn on behalf of

any candidate for public office.

(g) This corporation shall not engage in any
act or sell-deallng as defined in Section 4941 sub-
division (d) of the Internal Revenue Code of 19564, or
corresponding provisions of any subsequent federal

tax laws

(h) The corporation shall not retain any excess
business holdings as defined in Section 4943 subdivision
(¢) of the Internal Revenue Code of 1954, or corres-

ponding proviafons of any subsequent federal ] aws

(1) ‘e rorporatian shall not make any nvest
ments in such manner as to subject it ro tax under
Section 4944 of the Internal Revenue Code of 19%, or
corresponding provisions of any subsequent f[ederal

tax laws,

BF 001613
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(}) The corporation shall not make any taxable
expenditure as defined {n Section 4945 subdivision
(d) of the Internal Revenue Code of 1954, or corres-

ponding provisions of any subsequent federal tax laws.

(k) The corporation shall distribute {ts Income
for each taxable year at such time and in auch manner
as not to become subject to the tax on undistributed
income imposed by Section 4942 of rthe Internal Revenue
Code of 1954, or corresponding provisions of any

subsequent federal tax laws.

This corporation is to have members

7. This corporation is one which does not contemplate
pecuniary gain or profit to the members therecof and it s
organized solely for nonprofit purposes On the winding up
and dissolution of this corporation, after payment of or adequate
provision for the debts and obligations of the corporation, the
remaining assets shall be distributed to a nonprofit fund,
foundation or corporation, which (s organized and operated
excluslvely for charitable, religious and/or scientific purposes
and which has established its tax-exempt status under Section 501
subdivision (c)(3) of the Internal Revenue Code If thia
corporation holds any assets in trust, such assets shall be
disposed of in such manner as may be directed by decree of the
Chancery Court of rhe county in which this corporatton’s principal

Incated, on petition rherefor by the Attorney General

ny person concermed Iin the ligquidation

Jd __, 1980
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EXHIBIT 3 DECLARATION OF DAVID
LESS

Ex. 3—Less Declaratior pagel of 41



IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE
TRADEMARK TRIAL AND APPEAL BOARD

In re: Registration No. 2392429 (BLUES HALL OF FAME)
Registered October 3, 2000

&

Registration No. 4398094 (CHICAGO BLUES HALL OF FAME)
Registered Septerab3, 2013

(The) Blues Foundation, Inc.

Petitioner,
V. Cancellation Nos. 92057288 &
92058292
Dan Marolt,
Registrant.

DECLARATION OF DAVID LESS

STATE OF TENNESSEE
COUNTY OF SHELBY

1. My name is David Less. | am over the ageighteen (18) and am competent to
give thisDeclaration The information contained in this Affidavit is known to me on my own
personal knowledge.

2. This Declarationsupplements the Declaration | executed on May 16, 2014, which
| haveattached akxhibit A .

3. Starting in 1980, the Blues Foundation produced the Blues Music Awards, which
also were called the W.C. Handy Blues Music Awards, the Handy Blueg Mugirds, and the

Handys. The Handys were an annual award recognizing great blues music andepsrior



that year. The Blues Foundation also started the Blues Hall of Fame in h880recognized
great blues music and performers for their tetabt just that year’s contribution to the blues.

4. | became Executive Director of the Blues Foundation in April 1993, about six
months before the 1933andy Blues Music Awards were scheduledthat year

5. In 1993, we put the Handys together very quickly, and | had to call in several
favors to arrange for the ceremony. We obtained space at the Peabddyl lgoteBuddy Guy
to come in for the ceremony and Tracy Nelsohhe Blues Foundation held the Handys in
October of that yearApproximately 700 people attended the Handys that year.

6. Prior to 1993, the Blues Foundation read the names of the inductiresBhies
Hall of Fame at the Blues Music Awards ceremony, and it included the names iodhanms
the Blues Foundation distributed at the ceremony. | wasn’t crazy about rdeslimgntes during
the ceremony. | thought it denigrated the Blues Hall of Fame and interruptddvihef fthe
Handys. But in 1993, | was overridden, and the names of the inductees to the Blues Hall of
Fame were read from the stage at the 1993 W.C. Handy Blues Music Awards.

7. One decision we madsbout the time started leadinghe Blues Foundation was
to move theHandysfrom fall to the spring so the Blues Foundation could hold it at the same
time Memphis held its annual Beale Street Music FestiVdlerefore, we schedulgéhe 1994
W.C. Handy Blues Music Awards for May, less than seven months after the 1993 ceremony

8. Approximately 1,000people attended the 1994 Handys. As with the previous
years, ve read the 1994 Blues Hall of Fame inductees at the 1994 Handy, and we announced the
1994 Blues Hall of Fame inductees in the 1982pam

9. In 1993 and 1994, and my understanding was that this was the practice of the

Blues Foundation before that time, the Blues Foundation notified Blues Hadhod Fhductees



by letter. We notified them of their selectitm the Blues Hall of Fameand we offered the
inductees tickets for them and their families to attend the Handys.

10.  Although it is likely that the Blues Foundation produced a program to distribute at
the 1993 Handys, | do not specifically remember the progréns, after all, twentyone years
aga | remember that the Blues Foundation produced a program for the 1994 Handys and that
the Blues Foundation distributed a program at the 1994 Handys. The program included
information on the Blues Hall of Fame program.

11. The Blues Foundation sold advertisements or space in the programs it distributed
at the Handys.

12.  Prior to 1994, although the Blues Foundation had members around the world, we
were a Memphigentered organization, with most of our board members residing in Memphis.
In 19941 asked severaponsor®f the Blues Foundation what the Blues Foundation could do to
improve. Based on the conversation, the Blues Foundation decideedate a more national
presence andhold a ceremony out in Los Angeleghere several record labelsicablues
performers appeaso we could draw more attention to our mission.

13. As a result of that decision, the Blues Foundation instituted the Lifetime
Achievement Award.The Blues Foundation selected an individual who is well-recognized in the
blues community and who over the course of his (the first three Lifetime Acheewefaward
ceremonies | was involved with were mdig individually contributed significantlyto the
blues. The Lifetime Achievement Award was meant to honor the individual andhaigeofile

of the Blues Foundation.



14.  To give the Blues Hall of Fame a bigger presence than the position it had at the
Handys, we included the Blues Hall of Fame induction with the Lifetime AchiavieAward
ceremony.

15. We scheduled the First Lifetime Achewent Award honoring Jerry Wexler for
December 5, 1995, to be held in Los Angeles.

16. The House of Blues and Gibson became corporate sponsors of the First Lifetime
Achievement Award ceremony, to name two.

17. Bob Merlis was a board member of the Blues Foundagiod,his profession was
publicity. Bob did and still knows everybody in the music business. He is the dean of record
publicity.

18. In addition, Paul Wasserman, an extraordinary publicist, did publicity for the
Lifetime Achievement Award ceremony as welPaul worked for The Who, the Beatles, and
Bob Dylan.

19. Wasserman and Merlis pitched the Lifetime Achievement Award ceremony to
reporters and invite them to the show. Chris Morris of Billboard Magazme tathe Lifetime
Achievement Award ceremony at igh the 1995 Blues Hall of Fame induction occurred.

20. The First Lifetime Achievement Award ceremony netted between $45,000 and
$50,000 for the Blues Foundation.

21. The Blues Foundation produced a program that it distributed airstd_Fetime
AchievementAward, and it sold space and advertisements in that program.

22.  The Blues Foundation held its Seventeenth Annual Handy Blues Awards on May

2, 1996. For that ceremony, we created a program, we sold space for advertisertsnts



program, and we had spacetie program devoted to the Blues Hall of Fame. We distributed
that program at the Handys that year.

23. In addition to distributing programs at the 1993, 1994, 1995, and 1996 Handy
Awards, we also used programs at sponsor sales and fundraising meetingsBludse
Foundation would mail copies of programs to sponsors and people who bought advertising,
along with a letter.

24. In 1996 or prior to then, the Blues Foundation established a website,
www.blues.org.

25. The website had information on the mission of the Bleeandation and the
awards, including the Blues Hall of Fame.

26. In around 1996, the Blues Foundation created a brochure, a photocopy ot which
haveattached as Exhibit B.

27. We created the brochure to promote membership in the Blues Foundation. The
brochure included information about our websiteyw.blues.org It also contained information
about the Blues Hall of Fame: “The Blues Hall of Fame is awarded in fougocegte Hall of
Fame Honor Roll, Classics of Blues Literature, Classics of BluenrBiags ($hgles) and
Classics of Blues Recordings (Albums). It is an opportunity for the Blues Ronmdia keep a
permanent testimonial for a lifetime of achievement.”

28. In 1996, we mailed the brochure to the subscriber lisBlu#s AccesandBlues
Revuemagaines when we were attempting to get nominations for the Handy Awards and the
Blues Hall of Fame.

29. At that time and before in the 1990s, there were three national magazines about

the bluesBlues RevueBlues AccessandLiving Blues



30. From my extensive wolvement in the music community and blues community, |
perceived the blues community as small but engaged. Many blues fans would read one, two, or
three of these national magazines.

31. The Blues Foundation had a presence at the 1996 Summer Olympicsn held i
Atlanta, Georgia, from July 19 to August 4, 1996.

32. The House of Blues in Atlantdonatedthe Blues Foundation some spdoeuse
during the Olympics Tourists would come to the House of Blues during that time. We had a
Blues Foundation staff distributind996 Handy Awards programs to people who were
interesteddistributingthe brochure I've attached as Exhibit B, @edlingmerchandise. As part
of this, we publicized the Blues Hall of Fame.

33. The Blues Foundation organized and publicized a Second Arnfgime
Achievement Award honoring John Lee Hooker. We held it on November 7, 1996, at B.B.
King’s Blues Club in Los Angeles, California. | have attached a photocop gfrtlgram we
produced for and distributed at that event as Exhibit C.

34. The programincludes a page on the 1996 Blues Hall of Fame Inductees. The
program also includes an advertisement titled “Why Join the Blues Foundation.”

35.  Unlike when the Blues Hall of Fame inductions occurred at the Handys, when the
Blues Hall of Fame inductions occurred at the Lifetime Achievement Awards,owkel \motify
the recipient of the induction, offer them plane tickets for the inductee and a gugdbtbads
Angeles to attend the event, and offer them tickets to the event. Corporate sponsorship of the
event let us do that.

36. We obtained corporate sponsors for the Second Lifetime Achievement Award

ceremony, including Warner Music Group, Gibson Musical Instruments, and Pointblank.



37. The Second Lifetime Achievement Award also netted between $45,000 and
$50,000.

38. The lifetime achievement awards and Blues Hall of Fame inductions received
coverage in the blues media, includiBlyies RevuandBlues Accessas well as in the national
media, including wittUSA Todayand the Los AngeleBimes

39. Before I left the Blues Fowlation to become President of Gibson Entertainment,
| helped set up the Third Annual Lifetime Achievement Award to honor B.B. King Bles
Foundation held that ceremony on October 20, 1997, and it held the 1998 inductions to the Blues
Hall of Fame athat ceremony.

40. B. B. King's record label, MCA, became a corporate sponsor and used the event
to promote B. B. King’s new album, Deuces Wild.

41.  While | was director, Blues Foundation was the only entity that used Blues Ha
of Fame as a mark.

42.  From my persective of the blues community, prior to 1999, the blues community
associated “Blues Hall of Fame” with the Blues Foundation’s Blues H#&lame, the list that
recognized the performers, nonperformers, literature, and recordings sidpaticantly
contributed to the blues.

43. During the time | was the Executive Director ftlne Blues Foundation,
nominations for the inductees to the Blues Hall of Fame were selected by a panedrtsf iexp
the blues field, including the leading writers, disc jockeys, recordpaagn executives, club
owners, and promoters. The panel had over 200 members. This panel, through the second round
of balloting, would develop a list of potential inductees to the Blues Hall of F&noen that list

of potential inductees, Blues Foundabn balloting committee then would select the inductees to



the Blues Hall of Fame for that year. For example, in 1996, the balloting committee had seven
members. Tom Radai was a blues manager. Roger Naber owned the Grand Emporium, which
was a big club in Kansas City. Barry Dolins was the producer of the Chicago Blues Festival.
Chuck Blooming\had a popular radio show in Nashville. Bob Vorel was the editor for Blues
Revue. Kerry Kudlacek was a writer and review for a blues magazine. Mindy Giles was with
Alligator Records.

44.  The undersigned being warned that willful false statements and the like are
punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false
statements and the like may jeopardize the validity of the application or document or any
registration resulting therefrom, declares that all statements made of his own knowledge are true,

and all statements made on information and belief are believed to be true,

e

David Less
September /_L 2014
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UNITED STATES PATENT AND TRADEMARK OFFICE
In re: Blues Hall of Fame (U.S. Application Serial No. 86027579)

(The) Blues Foundation, Inc.

Declaration of David Less

STATE OF TENNESSEE
COUNTY OF SHELBY

1. My name is David Less. I am over the age of eighteen (18) and am competent to
give this declaration. The information contained in this declaration is known to me on my own
personal knowledge.

2. I started in the music business in 1971 working in a retail record store. I began
working in Blues music specifically in 1976 when I got a youth grant from the National
Endowment of the Humanities to research Memphis music from period between 1930 and 1955,
which included a lot of Blues music. I also started writing about Blues and Jazz in 1976 for
then-Memphis Magazine, Rolling Stone Magazine, and Downbeat Magazine. I produced the
Beale Street Music festival from 1979 to 1983, which booked many musicians including Blues
musicians. In 1985, I began booking entertainment for the Peabody Hotel Group, which
constituted 5 hotels across the country. The entertainment [ booked featured many Blues acts.
In 1993, I began my times as the Executive Director of the Blues Foundation, Inc. and stayed in
that role until 1996. During my time as Executive Director, the Blues Foundation launched the
Beale Street Caravan radio, which is now an independent corporation. In 1996, I became the
President of Gibson Entertainment, a division of Gibson Guitar Corporation, which worked with
many Blues acts, including James Cotton. In 1997, I operated a consulting business, which I

continue today, and my clients included the Smithsonian Institution in Washington, D.C. In



2001, a partner and I began Memphis International Records, which continues to this day. Our
record label has many Blues artists on our roster, and we have released records that have
received Grammy Award nominations and Blues Music Award nominations.

3. I first heard about the Blues Hall of Fame around the time the Blues Foundation
started doing the Handy Awards, which I have learned was in 1980. I gained intimate
knowledge of the Blues Hall of Fame when I became Executive Director of the Blues
Foundation in 1993. I knew it had been going on for some time at that point. When I was
Executive Director, I felt that Blues Hall of Fame was a really important component of what the
Blues Foundation did in terms of its mission to honor and promote Blues musicians. When |
began, Blues Foundation was doing the induction and notification regarding Blues Hall of Fame
onstage at the Handy Awards. I felt Blues Hall of Fame deserved more than that. In 1995, 1
initiated the Lifetime Achievement Award of the Blues Foundation in Los Angeles. Itook the
opportunity to move the Blues Hall of Fame to the Lifetime Achievement Award ceremony so
that the two programs would benefit from each other’s stature. We publicized the Lifetime
Achievement Award ceremony and Blues Hall of Fame extensively in advance and during each
ceremony.

4. In the time 1 was involved with the Blues Foundation from 1993 through 1996,
Blues Hall of Fame was used exclusively by the Blues Foundation. Because of this, Blues
Foundation heavily promoted Blues Hall of Fame to blues societies along with Blues
Foundation’s other programs. We sent out flyers and mailings to blues societies and members as
often as we could, and many promoted Blues Hall of Fame. At that time, all Blues societies
were small societies, and all were basically a part of the Blues Foundation. If there was a Blues

organization of any size, we went after them to join us, and in doing that, we would have told



them about all of our programs, including the Handy Awards, the Talent Competition, and the
Blues Hall of Fame. So to my understanding, based on our promotion, individuals and groups in
the Blues community knew about Blues Foundation’s Blues Hall of Fame.

5. We inducted musicians from all over the country into the Blues Hall of Fame, and
it received coverage in the national media. Based on the number of people in the Blues Hall of
Fame and their attendance at the ceremony, individuals and groups in the Blues community,
including musicians and record labels, associated “Blues Hall of Fame” with the Blues
Foundation’s Blues Hall of Fame program.

6. The undersigned being warned that willful false statements and the like are
punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false
statements and the like may jeopardize the validity of the application or document or any
registration resulting therefrom, declares that all statements made of his own knowledge are true;

and all statements made on information and belief are believed to be true.

David L
May 16,2014
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When you join The Blues Foundation, you will be part
of the only international organization dedicated solely

[he BluWﬂion’s programs, and in return, The
ues F ation offers opportunities for greater

'volvement in the music and the industry.

Types of Memberships

1. Professional Member - Membership for individuals
and businesses that work in the music industry, or are
members of blues societies affiliated with the Blues
Foundation. Professional members represent one of
the eight constituencies listed below.

2. Patron Member - Membership for individuals and
businesses outside the music industry that want to sup-
port the programs of The Blues Foundation.

3. Affiliated Society - Membership for blues societies
and associations.
All members undation receive the quarterly

sent z;ne of the following €onstituencies:
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Basic $50 Supporter
Benefactor © Other -

$20 Voting
9 $100 Friend

':5’[;_) My company or organiza tion wishes to join and represents one of the
- above constituencies (check one):
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Y An international nonprofit corporation
dedicated to the preservation and
perpetuation of the Blues
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OVERVIEW AWARDS

L\‘;J-
The Blues. “th
Tales of heartache and longing set to music with a dri-

ving beat. Throughout American history, the'Blues has

W.C. Handy Blues Awards
The Handys have been presented in ceremonies since
1980 and represent the highest honor given in the

charted the lives of individuals and cultural changes. 7“ o W Mlues mcluauy Past Handy Awards ceremonies have
— ¥ ﬁ; : j ﬁdtured such musical luminaries as B.B. King, Stevie

Define the Blues? Almost impossiblel ‘ ‘ Rly Vaughan, Bonnie Raitt, Buddy Guy, Willie Neslon,

The real meaning of the Blues will always be in the, j g | “Robert Cmy 77 Top, Ruth Brown, Dr. John and count-

spirit and mind of the beholder. From its humhlc' L;,_ " £1¢Ss otherS. ©ve ten thousand Blues fans from around
beginnings in the Mississippi Delta, Blues’ has grown the world elect the Handy Award winners.

into an internationally recognized and respected style
of music whose influence knows no parallel or
boundaries. Without question, the Blues is America’s
original indigenous musical art form.

Keeping the Blues Alive (KBA)
. The Keeping the Blues Alive Awards are presented
~ annually during the Handy Awards Weekend at a ban-
quet. KBA’s are awarded to non-performers who have
- contributed to the growth of the industry. It is an
2 ' opportunity for the entire Blues industry to congregate
mote and preserve Blues Music. With the Annual . and recognize its peers and the accomplishments of
W.C. Handy Blues Awards, Keeping the Blues Alive e ' supporting organizations.
Awards, Blues Hall of F’u Meume fe— '
Achievement Award, ¢ ell ab the natl‘@mally syndlmt-
ed weekly blues radi Bed

The Blues Foundation.
Organized and founded in 1980, its mission is to pro-

<

' Blues Hall of hamesw,
cale. g ! The Bluegf®ll of Fame is awa
the organization ce unu sly egg@mges an cog- . ‘| Hall ofFame H. ssics of Blues Literature,

nizes the highes ieyements, of artists, writers,’?pm- : ., Cla zﬂcs of ecording (Singles) and Classics of
4 \ SRt .
p of the Blues. - Blues Rec (Albums). It is an @p portumty for the

moters and oth
. ,;J a hfeume ach!%
; ) A a
. or e-mail ! '~;; If Award

Information,
For more infor

The Blues E OF(@) rofit corpo

tion. Conts i z eductible to th extent
allowable 2
Enim

an international multic ml awareness
an apprccumon of the music known as the Blues:
* By encouragement and rewarzflto the originators
and presenters of this music; g
* By education of our youth ared the general public
about the Blues; 4 sl
e By support and assistance to the organizations ol
engaged in the presentation, pi.:gservanon and
proliferation of the Blues. ‘

ion tO recog-
nents in

"

»

nize an individuz for a kanmc of 21

"‘m'g; 7 }ﬁe world of mu

W.C. Handy Blues Awards.

Al right: Charlie Rich, B.B. King, and
Stevie Ray Vaughan performing at the

EVENTS & PROGRAMS

Handy Awards Weekend

The Handy Awards Weekend includes the W.C. Handy
Blues Award Ceremonies, the Blues Symposium, the
Post-Handy Jam Session, Keeping the Blues Alive
Banquet, Midnight on the Mississippi and the Blues
Brunch. Held annually in conjunction with the
Memphis in May Beale Street Music Festival, the Handy
Awards Weekend is a Blues lover’s dream. Non-stop
activities allow fans, scholars, artists and professionals
to enjoy lively discussions at the Blues Symposium and
stellar performances at the Handy Awards and the
Beale Street Festival.

Lifetime Achievement Award Gala

The Lifetime Achievement Award Gala includes the pre-
sentation of the Lifetime Achievement Award, as well as
the induction ceremonies for the Blues Hall of Fame.

International Blues Talent Competition (IBTC)
This competition showcases the finest up and coming
Blues talent from across the world. Winners of affiliated
Blues Societies’ contests come to Memphis to compete
for the title of “Best Unsigned Blues Band.” Winners
receive cash prizes, studio recording time, appearances
at major Blues events and the coveted “Albert King
Award for the most promising Blues guitarist.”

Beale Street Caravan

This weekly broadcast, aired on over 215 public and com-
munity radio stations nationwide, is hosted by the Memphis
Horns. Styled in a magazine format, the program presents a
mix of exclusive live music recordings from blues venues,
along with a combination of alternating celebrity host fea-
tures. Celebrities hosting segments include record producer

Jerry Wexler, artists Keb' Mo’, Tracy Nelson and John

Hammond and radio personality Bob Porter.
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Congratulations
to Yot Lee Fooker

for bringing us the best
of The Blues
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“Me Blues Foundation
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Wm
s Secongl Annual
Lifetime Achievement Award

honoring

John Lee Hooker

November 7, 1996

B. B. King’s Blues Club

Los Angeles, California

sponsored by

aeintalank

WARNER MUSIC GROUP

Photo by: Bill Reitzel
Cover photo by: Johnny Buzzerio for The Rosebud Agency
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T rmiazom.
Dear John Lee,

am so happy to be Co-Chairing your Blues Foundation Tribute tonight, and to see you sit
back behind those shades and grin at all the love and adulation we plan to heap on you.
You've truly influenced more musicians than nearly anyone else in the Blues or Rock, and
after five decades of a remarkable career you're still at your peak.
I'm so grateful to have had your music and especially your friendship for all these years.
As I said when I inducted you into the Rock and Roll Hall Of Fame, you taught me I could
get into and out of the blues alive.
For you, baby, I'll always be in the mood.

Congratulations and all my love,

Bonnie

Bonnie Raitt
Co-Chair,
Lifetime Achievement Awards Committee

John Lee Hooker and Bonnie Raitt during the video
shoot for Iim In the Mpod, their Grammy-nominated
duer from Hooker's Chameleon album The Healer.
Photo: Chameleon Records

Bonnie Raitt and John Lee
Hooker exchange licks during the
video shoor for /i In the Mood.
Photo: Chameleon Records

1996 Lifetime Achievement Awards 3
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Dear Friends,

t was thirty or so years ago that I left
[ my dorm room at Columbia
University and made my way north
to Harlem’s 125th Street. I found myself
browsing the bins at ]. Augustus & Co., a
small record shop where I had stocked up
on the latest soul singles sometime earlier
in my academic career. | happened upon a
budget album on the Custom label, entitled Driftin’ Thru The Blues, and soon
walked back to my dorm room with my first John Lee Hooker album in hand.

In many ways, my life changed that day. I came to know more about the Blues
and more about this evening’s honoree. I never really met John Lee Hooker, but,
through his music, I feel that all of us know him pretty well. He’s an original, whose
uncompromising approach to the art in his soul has been inspiring listeners and
players for five decades.

After the success of last years’ first Lifetime Achievement Award, we thought the
only way to follow it would be to honor one whose contribution to the Blues is so
apparent that no one in the world of Blues would have any issue with the choice.

So, in many ways, John Lee Hooker is the recipient of the Foundation’s Lifetime
Achievement Award by acclamation because like Sara Lee, nobody doesn't like John
Lee!

I'd like to thank John Lee Hooker for being John Lee Hooker. Hes a one-of-a-
kind cultural icon and the music he’s given us over the years is truly its own reward.
[’s worth noting that he’s never really rested on his laurels and continues to come up
with fresh, vital approaches to the music he loves.

I'd also like to thank our Co-Chair, Bonnie Raitt, whose affinity for the blues and
this evening’s honoree has been a beacon to many. Her vision and selflessness are
remarkable and I'm thrilled to have her involvement in this event. Thanks to our din-
ner committee members for their advice and counsel, as well as the Foundation’s
departing Executive Director, David Less, who has done more in recent years than
anybody I can name to transform The Blues Foundation into the progressive organi-
zation it has become. We'll miss him but are secure in the knowledge that his legacy
will survive.

I hope we all enjoy ourselves tonight and let’s give thanks that John Lee Hooker
chose to play and sing his Blues and share them with the world. We're all better peo-
ple for his efforts. Now, let’s boogie, as the master has suggested on more than one
occasion.

Sincerely,

Bob Merlis
Co-Chair,
Lifetime Achievement Awards Committee

1996 Lifetime Achievement Awards
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Blue Sky is proud to join the
Blues Foundation in congratulating

JOHN LEE HOOKER

on his Lifetime Achievement Award.

BLUE SKY ARTIST MANAGEMENT |t

761 Washington Avenue North / Minneapolis, MN 55401/612+332-3904 sky
Fax: 612+288-0918 / E-mall: blueskyl@winternet.com
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Photo by: Mille Hooker
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John Lee Hooker

by Larry Nager

One night 1 was laying down.
[ heard mama and papa talk-
ing. | heard papa tell mama,
] “Let that boy boogie-woogie.
‘Cause it's in him and it's got
4 to come out.” Boogie Chillen,
d John Lee Hooker.

£ 76, it’s still in him and still coming our. From Boogie
AChild to Boogie King, from a sharecropper’s shack in

Clarksdale, Miss., to New York's Madison Square Garden,
the San Francisco Blues Festival and opulent European opera
houses, John Lee Hooker is still bringing his powerful, primordial
brand of Delta blues to new generations of Boogie Children the
world over.

One of the most influential bluesmen of all time, John Lee
Hooker has inspired thousands of young
musicians, from American and British
blues revivalists in the ‘60s, including
such furure legends as Eric Clapton,
Canned Hear, Taj Mahal, John
Hammond and Bonnie Raitt, right up to
today’s new breed of African-American
acoustic bluesmen, a movement that
includes Corey Harris, Keb Mo’ and Guy
Davis, and even such genre-bending alt-
rockers as Beck and G. Love who recently
opened for John Lee at Searte’s
Bumbershoot.

It all goes back ro that Hooker beat -
the slow, relentless boogie rhythm that
bubbles up from his guitar, puncruated by his trademark, “How,
how!” growl. It’s a sound that seems ageless, elemental, a music
that must have rung through those Mississippi swamps since the
days of the dinosaurs.

Bur it’s a sound that John Lee Hooker created from his Delta
roots and took with him when he hit the road barely into his
teens. Like a lor of young men in Mississippi cotton country,
young John Lee didn't like the future that was laid out for him.
Dragging a guirar around sounds like a pretty good career move
compared to dragging around a 10-foot cotton sack from dawn o
dark for the rest of your life.

It was in him and it had to come out. At 14, he was out of
there, on the road thar led north, where ar least working into
exhaustion offered a decent wage not dependent on any planta-
tion owner’s crooked cotton scales. He stopped in Memphis, that
half-way house of the blues, where thousands of Delta exparriates
got their first taste of big city life. There he landed a job on Beale
as an usher ar the New Daisy thearer,

By the mid-'30s, the teenaged bluesman was back on the
road. But instead of heading for Chicago, as so many Delta expa-
triates did, John Lee rook the road less traveled, heading for
Cincinnati. It must have reminded him a bit of Memphis. In

Phoro by: Marina Fusco

West Memphis, Ark., on the other side of the Mississippi, there
was wide-open gambling and non-stop juke joints, as the reform-
ers tried to clean up Beale. In Cincinnari, city fathers kept things
neat and tidy, while Newport, Ky., on the other side of the Ohio
River, served as the city’s after-dark playground of casinos and
bordellos. The fast-maturing Hooker found work in a local
foundry by day, and by night worked on his blues.

As World War II offered even greater opporcunities in the
more industrialized northern cities, it was time to move again,
this time to Detroit. He found work as a hospital orderly and in
the automobile factories, but he couldn’t shake the blues that he'd
grown up with in the Delra. He wasn't alone. Thousands of other
rural blacks had followed the road north to what looked, on the
outside, ar least, to be a betrer life. But they too longed for the
good times, the warmer winters, the less hectic pace of their
younger days down home. In places like Henry's Swing Club in
Detroit’s Hastings Street districr, John Lee Hooker offered them a
brief trip back. Bur it wasn't just nostalgia. Hooked to an amplifi-
er, Hooker's endless boogie poured our
into the bars, filling dance-floors with its
unstoppable beat,

By 1948, the growing independent
record business, the boom in radio pro-
gramming geared to an African-American
audience and the resulting rise of thythm
& blues all found John Lee Hooker ready
and willing. He recorded for a string of
labels like Modern, Sensation, Specialty
and King.

West Coast bluesmen like T-Bone
Walker were bringing the blues uptown
with sophisticated horns, jazz-inflected
guitars and crooned vocals a la Nat King Cole. T-Bone was John
Lee's idol and, in fact, gave the young John Lee Hooker his first
electric guitar. Like his former Delta neighbor Muddy Waters,
Hooker took the blues back to its deepest roots. Stripped to the
bone, often done solo and in only one chord, Hooker's blues,
Boogie Chillen, Sally Mae, I'm In the Mood and dozens more
poured out of jukeboxes and radios throughour the south and in
the northern ghettoes. Pioneering R&B staticns like Nashville’s
WLAC or Memphis’ WDIA kept their audiences boogieing to
John Lee Hooker.

A decade later; when a new audience discovered the blues,
they were looking for something more real than the pre-fab pop
the ‘G0s record industry served up. They found very little music
more real than John Lee Hooker’s. Soon he was playing folk festi-
vals, touring Europe and making LPs instead of singles. The blues
revival continued through the decade and Hooker rode the wave,
tecording with Canned Heat and relocating to California.

As the blues' fad status faded in the “70s and early ‘80s, he
cut back on recording and touring. But in the mid-"80s, fueled by
new independent labels like Alligator and Black Top and the rise

Jobn Lee Hooker, Con't. on page 9

1996 Lifetime Achievement Awards T
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From all your friends at Bug Music.
Proud home of John Lee Hooker's great songs and publishing
companies: King of Boogie Music and Boogie One Music.

Bug

MUSIC
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John Lee Hooker, Con't. from page 7

of a new generation of hard-rocking John Lee
revivalists that included Stevie Ray Hooker with
Vaughan and furure Hooker sideman Jerre Hall
Roy Rogers, the blues, and with i, before Rolling
John Lee Hooker, was back with a Stones guest '
vengeance. Sppealance,

In 1989, although he'd never real- Iz_:ory Gy Mlikce

ppus.

ly gone away, he recorded his “come-
back” album, The Healer, named after his title track duet with
close friend Carlos Santana. Backed by an array of his better
known disciples, notably Bonnie Raitt, the album returned the
unrepentant Delta bluesman to his righeful place as the once and
future King of the Boogie. He won a blues Grammy for that
album’s remake of /i In the Mood, a steamy duet with Raitt. It
was Hooker’s fifth Grammy nomination and his first win.

Later signed to Pointblank, Hooker's *90s recordings have
continued to be honored, and he was a Grammy nominee in
1991 for his work on the Hot Spot movie soundtrack; in 1992 for
his Mr. Lucky album; 1994 for his Boom Boom album; and, in
1995, he again took home a Grammy, winning best traditional
blues album for Chill Out.

That same album was honored by the international blues
community earlier this year, winning the Blues Foundation's 1996
W.C. Handy Award for best traditional blues album. It was not
the first time the Blues Foundation honored him. From 1984-
1989, John Lee Hooker won the Blues Foundation’s best tradi-
tional blues artist. In 1990, he dominated the Handy Awards,
taking best overall male blues artist, best contemporary blues
artist and best contemporary blues album for The Healer.

During the ‘90s, John Lee has raken traditional blues o a
more mainstream audience than has ever been exposed to the
music before... as a guest with The Rolling Stones on their
national Pay Per View event climaxing their Steel Wheels tour, on
The Tonight Show and David Letterman, on VH-1 in videos
with Bonnie Raitt, Carlos Santana and Robert Cray, on CD Rom
with The Rolling Stones and in three separate movie soundtracks
this year alone.

These milestones, in addition to his music or personal
appearances in an array of commercials, have proven John Lee to
be unique for being not only one of the Delta Blues originals but
one who, without compromising his music, has reached more
people worldwide, decade after decade, than anyone else. Along
the way, he’s been rewarded with a stack of gold albums, induc-
tion into the Rock & Roll Hall of Fame, TV Specials, a docu-
mentary, a stamp in his honor, and a long awaited biography now
nearing completion.

Contemporary? Traditional? Perhaps only John Lee Hooker
could so effortlessly jump from one side to the other and back, all
without changing a note, withour altering a single “How, how!”
As we honor John Lee Hooker tonight for a lifetime in the blues,
the generations of his Boogie Children everywhere say a heartfelt
thanks. It's in all of us, and for more than half a century, the
Boogie King has been making ic come our.

Boogie, chillen!

B.B. King and John Lee Hooker. SRS
Photos by Bill Reitzel

Left to Right: john Hammond Elvin Bishop, \mlhe Dixon, George
Thorogood, Albert Collins and John Lee Hooker. Photo by: Mike Kappus

1984 Milwaukee Summerfest. Left to Right: John Lee Hooker, Buddy
Guy, Richard Cousins, Junior Wells, and Robert Cray. Photo by Mike
Kappus.

Larry Nager, formerly of the Memphis Commercial Appeal, is the music crit- :

ic for the Cincinnati Enquirer. His book, Memphis Beat - A City and Its Left to Right: Stevie Rﬂ)’ Vaughan, John Lee Hooker and Jimmie
Miusic, is being published by St. Martin’s Press in 1997. In 1994, he won the Vaughan at the Beacon Theatre, New York City. Photo by Mike Kappus.
Blues Foundations Keeping the Blues Alive Award for journalism

1996 Lifetime Achievement Awards 9
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John Lee Hooker

Master Artist of the Blues,

whose h][eﬁme achtevement conbinues

to inspire as well as entertain,
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Scupture of John Lee Hooker by Paul Wegner

Artist Paul Wegner of Ventura, California created the sculprure of W.C. Handy being presented to John
Lee Hooker during the 2nd Annual Lifetime Achievement Award ceremony. The same sculprure of
Mr.Handy was presented to last year’s receipient of the Lifetime Achievement Award, producer Jerry Wexler.

In addition to the sculpture of W.C. Handy, Mr. Wegner was commissioned by Mike Kappus and the
Rosebud Agency to create a statue of John Lee Hooker (shown above) and has just be commissioned to cre-
ate a statue of Carlos Santana. Mr. Wegner was recognized by the Blues Foundation with the Keeping the
Blues Alive Award, becoming the first visual artist to be so distinguished.

1996 Lifetime Achievement Awards

13



81€000 49

Your search for

the history of the
blues will lead you
one of two places.

W

v

Blues Fest: Modern Blues Masters: The John Lee Hooker: The The Very Best Of . Rockin’ In Rhythm:

Blues Of The '70s, Essential Blues Ultimate Collection Buddy Guy The Best Of
'80s & "90s (3 vols.) Collection (15 vols.) (1948-1990) (2 vol. set) Ruth Brown
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1996
Blues Hall of Fame Inductees

Classics of Blues Recordings— Album
Hound Dog Taylor & the Houserockers: Hound Dog Taylor & the Houserockers (Alligator)

Classics of Blues Recordings—Single
Sonny Boy Williamson #2: Don't Start Me Talkin' (Chess)

Classics of Blues Literature
Peter Guralnick: Sweet Soul Music

Individuals—Performers
Charles Brown, David “Honeyboy” Edwards

Individuals—Non-Performers
Pete Welding (Author, founder - Testament Records), Bob Koester (Founder - Delmark Records)

P, 0, 0
066 006 60'0

First Annual Lifetime
Achievement Award Recipient

Jerry Wexler

0. & &
0’0 0’0 ’QQ

Second Annual Lifetime Achievement

Award Event Committee

Event Co-Chairs:

Bonnie Raitt & Bob Merlis
Dinner Committee:
Ron Goldstein, Chairman Gary Gersh Andy McKaie
Bill Bentley Stan Goman Sidney Miller
Susan Clary Jeffrey Hersh Chris Morris
Saul Davis Henry Juszkiewicz Maureen O’Connor
George Drakoulais Michael Kaplan Michael Olivieri
Ed Eckstein Mike Kappus Lenny Waronker
Richard Foos Joe McEwen John Wooler

1996 Lifetime Achievement Awards
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Special Thanks

Vicki Bean Graphics

Larry Bell, B.B. King's Blues Club

John Bonsimino

Johnny Buzzerio

Little Milton Campbell

Chameleon Records

Tommy Couch, Jr., Malaco/Waldoxy Records
Saul Davis, B.B. King's Blues Club

Marina Fusco

Ed Garavelli, Pinnacle Press

Jeffrey Hersh, Gold Mountain Entertainment
John Lee Hooker

Millie Hooker

Paul Jernigan, Gibson Musical Instruments
Henry Juszkiewicz, Gibson Musical Instruments
Renata Kanclerz, Gold Mountain Entertainment
Mike Kappus, The Rosebud Agency

B.B. King

Mike Linn, B. B. King's Blues Club
LaRae Martin, B.B. King's Blues Club
Bob Merlis, Warner Bros. Records
Linda Moran, Warner Music Group
Kevin Morrow

Joe Mulherin

Charlie Musselwhite

Bonnie Raitt

Bill Reitzel

Carlos Santana

Jorge Santana

Sid Seidenberg

Sheraton Universal Hotel

Alison Taylor, Virgin/Pointblank Records
Wayne Tregler

Paul Wasserman

Paul Wegner

John Wooler, Virgin/Pointblank Records

Congratulations!

John Lee Hooker :

Second

nnual

szet:me Achievement

Awarb

Recipient

from

the __ﬂaqra of @_)’redars, |
Staff and Dolunteers !

1996 Lifetime Achievement Awards

1 5§



25€000 49

CONGRATULATIONS TO

JOHN LEE HOOKER

FROM YOUR LONGTIME FRIENDS, ASSOCIATES,
AND ADMIRERS AT THE
MCA MUSIC ENTERTAINMENT GROUP

MCA

A

AR MUET ANTERT
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Officers

Bob Carrier, Chairman, Memphis, TN

Chuck Bloomingburg, Vice Chairman, Nashville, TN
Houston Stackhouse, Jr., President, Helena, AR
George Paul Eldridge, Vice President, Memphis, TN
Greg James, Treasurer, Memphis, TN

Board of Directors

Ward Archer, Jr., Archer/Maimo Advertising

Pat Carter, Superior Service Company

Bill Cherry, Las Vegas Blues Soclety

Otis Clay, Entertainer

Alex Coleman, WREG TV, Memphis, TN

Tommy Couch, Jr., Malaco Records

Steve Douglass, Apperson, Crump Duzane
& Maxwell

Mindy Giles, Black Top Records

Ron Goldstein, Private Music

Noel Goodwin, Melbourne (Australia) Blues
Appreciation Soclety

Kenneth Jackson, Entertainer

Kevin Kane, Memphis Convention &
Visitors Bureau

Kerry Kudlacek, Tulsa Blues Club

Pat LeBlanc, Festival Promoter

Marian Leighton Levy, Rounder Records

Russell Linneman, UT - Chatanooga, TN

Andrew Love, Entertainer

Karen McFarland, Mississippl Valley Blues Society

Bob Merlis, Warner Bros. Records

Roger Naber, Ultimate Rhythm & Blues Crulse

Jim O’Neal, Rooster Blues Records

Michael Olivierl, Fox Lorber Home Video

Shirley Mae Owens, Kansas City, Blues Soclety

Tom Radai, Blues Management Group

Andrew Robble, Blues Revue Magazine

Art Tipald|, Educator

Bob Vorel, Blues Revue Magazine

el Aoy Biarid
Ruth Brown, Entertainer

Tom Cullen, Radio Personality

Marie Dixon, Blues Heaven Foundation
Scott Duncan, BluePrint Magazine

Michael Frank, Earwlg Music Co.

Peter Guralnick, Writer

Bruce Iglauer, Alligator Records

Henry Juszkiewicz, Gibson Musical Instruments
Paul Kahn, Concerted Efforts

Mike Kappus, Rosebud Agency

Bob Margolin, Entertainer

Tom Mazzolini, San Francisco Blues Festival
Andy McKaie, MCA Records

Chris Morris, Billboard Magazine

David Nelson, Living Biues Magazine
Tommy Peters, B. B. King's Blues Club

Bob Porter, Radio Personality

Bonnle Raitt, Entertainer

Jerry Ricks, Entertainer

Isaac Tigrett, House of Blues

Phil Walden, Capricorn Records

Jerry Wexler, Producer

T. J. Wheeler, Entertainer

Cary Wolfson, Blues Access Magazine

Why Join
the Blues
Foundation?

Mission Statement

To promote an international multicultural awareness and appreciation of
the music known as the Blues:

* By encouragement and reward to the originators and presenters
of this music;

* By education of our yourh and the general public about the Blues;

* By support and assistance to the organization engaged in the presentation,
preservation and proliferation of the Blues.

1996 Lifetime Achievement Awards
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The Blues Foundation is proud to have
the following 48 dffiliated Blues Societies:

Society Name ADI* ADI Ranking**
Blues Power Blues Society of New Jersey . ...........oooinu... I Y O 5 s e e ARt TS s U gy oo e 1
Slylands{Blues Society n’s o ori sk R e e e NewYork st o ol e L e i 1
FoxValley Blues' Society 10i o L i SR T i i Chicagn et St (S L £ SN S A s 3
Billtown Blues Association, Inc. .. .....ooiiiiiiiiiina BRI a0t 0anaaan ad 6aCAaa B A 04 5
Bucks County Blues Society: ... v.vonieeuan e FAEERINHE S0 g SeRat b ae A SO B e 5
D etroit BINesiSOCICTy s Shilert et s etz oateiane iva oLt o byt Totasor I35 04 0 0 A e a0 B0 GnT D C a9 R DB RO o 6
Houston! Blues SOCIety | i iralu-2 Wil o i el 15 oo te el oy oFn lon ara el oL af e Houston - Galveston . . .. ....ooiiveeueiiiana., 9
Boston BliestSociery s b o e R s s e BIOT Bt 6 s ot ake o ol o bl Aaa s oo o aan 10
Phoenix:Bllies S ociety, o e e Sa e ettt Phoenix e R R R L et £ ot 20
Colorado!Blises Sociery o s r R I o e s Y Denver-Boulder ............... ool 23
Cascade Blues ASSOCIAHON « . .o oo ivvcnnincnoneneennernsesns AT | G o SR OB S G P G A0 BT as 24
Kansas Ciry/BIUes SOCIETy -2or = 2otz s = le b roie e el e e elars o et st ata el T I O o, A St e ooy e AU 3 B ARkt 2o By i 26
Columbus Blues Alliance .. ..... ... ... oo iiiiiiin.. (DT 5 S ol A BB b/ 6 B LG O et 1 o8 32
Blues Society of Indiana - . ....ovovietiiihe e Endianapolis e s o bt et B o 36
Charlotte Blues Society . ... ..ovviernin i e Charlotte - Gastonia - Rock Hill ............... 37
Blues:Society: ofa W N Y Inc. S e s e el ot o el Buffalo- NiagaraFalls .................... ... 40
Connecticut BIies S oIty o h s et et e sy SR I iSre s yorat s¥s bl VS e Hartford - New Britain - Middletown ........... 41
Piedmont Blues Preservation Society . ...... ..., Greensboro - Winston Salem - High Point ........ 42
Beale Street Blues Sociery - ... . ov it e Memphisi ey T i 43
Robinsonville Blues Society .. .. ...ooviii i IV e itR e e TR GO AT A SR T ;43
Sonny:Boy:Blues:Society e e St IWTETE . S e da i cee o B R AR S e 43
AT A VIR, e 0 o S o el o A B i 0 H g o SO0 A IS EE WA ¢ Ao oo g cado b S o ol P B A 44
Kyana) Blies S Och ety o e e loteta o o S AT ] o A 1o e e S e il 49
Oklahoma Blues Society .. .........c.oiiiirnnucninnenn. s OklahomalGieyss s Sl S o e L s 51
Springing The Blues Society . ........oviiiiineeienrenn.n, RIS & 5 Ra o aaaa Rt 00 ot o a8 TET no o 53
Palmetro Blies Society e e S eie s o] - e Greenville - Spartanburg ......... ... ... ... 59
Down:=Home Blues Club . e e el N e PTG A nda do o onaa e SR oA NN A drd-o 60
I PO 0 5 S as o adamn nh TR S o0 e A e L e T L P S et 60
sTucsontBlues Saciety s sl T R e S DUTETTI iy s oty A AT S B S sk 62
Albuquerque Blues Society . ........cvviiiiiiiniiaiiinaa. R LTI - S At b B GO D S0 5 A RO O L8 SR 71
Black Swamp Blues Society . .......c..vviiiiiiiiiii. 3TN B b a0tz S 6 hi B A BT et T 75
Down East) BlIes S oCIety iRt s s (s et e ekt e e I b Greenville- New Bern- Jacksonville .. ............ 80
Arkansas River Blues Society, Inc. - .....ooiiiiniinnninannnan, e T R R o S A B e A o 82
Central Jowa Blues Society ... ........... & 56 e m B e i s VoINS e e e o e i S e 89
James River; Blues'Sociery e e hl st e e Roanoke - Lynchburg ....................... 101
Capital*Area Blues:Society: =il S o S Lansing - East Lansing ..............0.0euens 113
TheiBlues BankiCollective s st i o Portsmouth - Dover - Rochester ............... 117
Mississippi Valley Blues Society ................oon ...l Quad Cides ( Davenport- Rock Island-Moline) . . . .131
Lake of 'the Ozarks Blues Society . . ....oooviieiiinnninn.. ST W S o A G Ao e E SR bR S AR Y O d AN o 145
Southern Maine Blues Society . ... ...voiiiiii i X1 T LRI o i e e B 8 A AT o b 162
Illinois Central Blues Club .......... B G R4 s 3 B T Springhield o e i P e S 192
ShastaBlaes Sociery A e e e Reddin g o oot e iy s ol ot e e 208
Siskiyou Blues Society . .o .ol s e Redding R i e T v P 208
Blues, Jazz and Folk Music Society . .........vvuieavniinn. .. Parkersburg-Marietta . .. ..... ... .o i 217
Big Horn Blues Society. . . .. oottt i s e v ste asana e (O3 A58 0 5 i AR B SR A5 8 8 hE DA G OGE 262
BricshiBlnes!Connection il o oot e e i e London, England ...............0c.0..... International
Melbourne Blues Appreciation Society . . . ...+ .ouvuounissenss.s Melbourne, Australia .. ..............u.n. International

Toronto Blues Society

Source for ADI and Ranking: Arbitron Market Survey Schedule & Population Rankings - Spring 1996
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Back Cover photo provided by Chameleon Records
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Chill Out

aeintalank

is honored to be associated with
John Lee Hooker and congratulates him on his
Lifetime Achievement Award

©1996 Virgin Records America, Inc.
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49 Union Avenue ® Memphis, Tennessee 38103
Phone (901)527-BLUE  Fax (901)529-4030

E-mail: blues@memphisonline.com
Web Site: www.blues.org



