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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE 
TRADEMARK TRIAL AND APPEAL BOARD  

 

 

In re:  Registration No. 2392429 (BLUES HALL OF FAME) 
 Registered October 3, 2000 
 
 & 
 
 Registration No. 4398094 (CHICAGO BLUES HALL OF FAME) 
 Registered September 3, 2013 
 
(The) Blues Foundation, Inc. 
 
 Petitioner,  
 
v.      Cancellation Nos.  92057288 & 
         92058292   
  
 
Dan Marolt,  
 
 Registrant. 
 
______________________________________________________________________________ 
 
PETITIONER’S MOTION FOR SUMMARY JUDGMENT AS TO PRIORITY OF USE AND 

SECONDARY MEANING, STATEMENT OF UNDISPUTED FACTS, AND 
MEMORANDUM IN SUPPORT 

______________________________________________________________________________ 
 

 Petitioner (The) Blues Foundation, Inc. (“Blues Foundation”) submits this Motion for 

Summary Judgment as to Priority of Use and Secondary Meaning, Statement of Undisputed 

Facts, and Memorandum in Support pursuant to the Trademark Trial and Appeal Board Manual 

of Procedure (TBMP) § 528.  Blues Foundation files this motion prior to the first testimony 

period, so the motion is timely.  TBMP § 528.02.  Blues Foundation requests that the Trademark 

Trial & Appeal Board suspend the trials of the Cancellation Proceedings Nos. 92057288 & 

92058292 pursuant to 37 C.F.R. § 2.127(d) and TBMP § 528.03.  While not dispositive of the 

trials, a ruling on summary judgment could substantially reduce the scope of the trial. 
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I. Procedural History and Standard of Review 

 Both registrations at issue, No. 2392429 (Blues Hall of Fame) and No. 4398094 (Chicago 

Blues Hall of Fame) are on the supplemental register.  Blues Foundation petitioned the 

Trademark Trial & Appeal Board to cancel the registrations because the registered marks so 

resemble the Blues Hall of Fame service mark that Blues Foundation has used since 1980.  The 

Trademark Trial & Appeal Board consolidated the petitions in a March 3, 2014 Order, and the 

discovery period in the cancellation petitions concluded on August 4, 2014.   

 Blues Foundation submits this motion for summary judgment because the record contains 

many facts about which there can be no material dispute.  The undisputed facts are set forth in 

Part II.  Based on these undisputed facts, Blues Foundation is entitled to judgment as a matter of 

law as to two elements of its cancellation petitions.  First, Blues Foundation used Blues Hall of 

Fame in commerce prior to either of the registrations at issue and has priority of use.  Second, 

Blues Hall of Fame acquired secondary meaning as to Blues Foundation’s services prior to the 

dates that registrant said he first used either Registration No. 2392429 (Blues Hall of Fame) or 

No. 4398094 (Chicago Blues Hall of Fame). 

 Blues Foundation is the party moving for summary judgment and therefore has the 

burden of demonstrating the absence of any genuine disputes of material fact and that it is 

entitled to judgment as a matter of law.  TBMP § 528.01; Fed. R. Civ. P. 56(a).  “A factual 

dispute is genuine if sufficient evidence is presented such that a reasonable fact finder could 

decide the question in favor of the non-moving party.”  TBMP § 528.01.  “A fact is material if it 

‘may affect the decision, whereby the finding of that fact is relevant and necessary to the 

proceedings.’  However, a dispute over a fact that would not alter the Board’s decision on the 

legal issue will not prevent entry of summary judgment.”  Id. 

2 
 



II.  Statement of Undisputed Facts 

 The undisputed facts offered by the Blues Foundation rely on four declarations and their 

exhibits, printed publications, the registrations and file wrappers for Registration No. 2392429 

and No. 4398094, and the application and file wrapper for U.S. Application Serial No. 

86027579, No. 8580118, and No. 85888256.  The Blues Foundation relies on the declarations 

and accompanying exhibits of Jim O’Neal, Jay Sieleman, David Less, and Art Tipaldi pursuant 

to TBMP § 528.05(b), and submits those declarations as Exhibits 1-4.  The Blues Foundation 

also relies on printed publications, including internet evidence, pursuant to TBMP § 528.05(e).  

The Blues Foundation submits printed publications under 37 CFR § 2.122(e) as Exhibit 5.  As to 

internet evidence, the Blues Foundation relies on the publication only for what they show on 

their face.  TBMP § 704.08.  The Blues Foundation submits internet evidence as Exhibit 6.  For 

all registrations and applications at issue, the Blues Foundation submits as Exhibit 7 a status and 

title copy from the U.S. Patent & Trademark Office’s TSDR database.  TBMP § 528.05(d). 

A. The Blues Foundation founded and publicized the Blues Hall of Fame in 
1980. 
 

1. Prior to 1980, no blues music awards ceremony or blues hall of fame existed.  

Exhibit 1, Declaration of Jim O’Neal (“O’Neal Decl.”) at ¶ 3. 

2. Joe Savarin incorporated Blues Foundation, Inc., as a non-profit corporation in 

1980.  Exhibit 2, Declaration of Jay Sieleman (“Sieleman Decl.”) at ¶ 27 & Ex. L.     

3. The Charter of The Blues Foundation, Inc. lists specific purposes for which the 

corporation is organized and stated, in part, “[T]he specific and primary purposes for which this 

corporation is formed are to operate for the advancement of education, and for charitable 

purposes by the distribution of its funds for such purposes, and particularly for the following: . . . 
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(2) to recognize and reward those individuals and groups who best represent the spirit of the 

music made famous by W.C. Handy, ‘Father of the Blues’. . . .”  Sieleman Decl. at ¶ 27 & Ex. L. 

4. The purpose of establishing the Blues Music Awards and the Blues Hall of Fame 

was to recognize blues artists who contributed to the blues.  While the Blues Music Awards 

recognized blues performers and music released in a given year, the Blues Hall of Fame 

recognized the lifetime achievements of blues performers and their classic recordings that 

significantly contributed to the blues.  O’Neal Decl. at ¶ 4; Sieleman Decl. at ¶ 5; Exhibit 3, 

Declaration of David Less (“Less Decl.”) at ¶ 3. 

5. In 1980, the inductees to the Blues Hall of Fame were selected by ballot.  O’Neal 

Decl. at ¶ 6. 

6. Living Blues magazine, a blues magazine established in or about 1970, helped 

Blues Foundation start the Blues Hall of Fame by conducting balloting for the Blues Hall of 

Fame, and Living Blues’s editor, Jim O’Neal, designed the categories for the Blues Hall of Fame.  

O’Neal Decl. at ¶¶ 2, 5-6. 

7. On behalf of the Blues Foundation, Living Blues solicited nominations for the first 

Blues Hall of Fame induction in 1980 from authorities on the blues, and Living Blues then sent 

536 ballots to critics, magazine correspondents, editors, record producers, authors, musicians, 

radio stations, record dealers, folkloritsts, agents, and blues societies across the United States and 

overseas.  O’Neal Decl. at ¶ 6. 

8. Of the ballots sent out in 1980, 148 returned completed ballots in time to count 

toward the first Blues Hall of Fame induction, and 21 returned ballots too late to count.  O’Neal 

Decl. at ¶7 & Ex. A. 
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9. The ballot sent in 1980 to 536 individuals, and which at least 169 individuals 

completed, said in part, “The Blues Foundation appreciates your cooperation in selecting the first 

20 members of the Blues Hall of Fame and the first winners of the annual W.C. Handy Blues 

Awards.”  O’Neal Decl. at ¶¶ 6-7 & Ex. A. 

10. The Blues Foundation announced the first 20 inductees to the Blues Hall of Fame 

at the first annual W.C. Handy Blues Music Awards ceremony, which took place on November 

16, 1980, at the Orpheum Theatre in Memphis, Tennessee.  O’Neal Decl. at ¶ 8. 

11. Living Blues’s editor, Jim O’Neal, attended the event, and he wrote an article 

about the Blues Hall of Fame for Living Blues, which appeared in the Winter 1980-1981 issue of 

Living Blues magazine.  O’Neal Decl. at ¶ 8 & Ex. B.  

12. In 1980, the Blues Foundation’s Blues Hall of Fame was the only Blues Hall of 

Fame.  O’Neal Decl. at ¶ 9. 

B. The Blues Foundation’s annual Blues Hall of Fame induction at the Blues 
Music Awards ceremony gained recognition in the blues community. 
 

13. From 1980 until today, the Blues Foundation held the Blues Music Awards 

ceremony annually.  At different times, the awards were called the Handys, the W.C. Handy 

Blues Music Awards, and the Blues Music Awards.  O’Neal Decl. at ¶ 10; Less Decl. at ¶ 3; 

Exhibit 4, Declaration of Art Tipaldi (“Tipaldi Decl.”) at ¶ 5.   

14. The Blues Foundation conducted the Blues Hall of Fame at the Blues Music 

Awards ceremony from 1980 through 1994.  O’Neal Decl. at ¶¶ 10-12, 14; Sieleman Decl. at ¶ 6; 

Less Decl. at ¶¶ 6-8. 

15. The Blues Hall of Fame received unsolicited media coverage in the Cleveland 

Plain Dealer on December 25, 1981, in an article titled “Veterans Bland, B. B. King due”:  
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Longevity and the respect by one’s peers are the best methods to gauge a singer’s 
impact.  Bobby Blue Bland has been performing professionally for 31 years and 
was recently elected into the Blues Hall of Fame.  
 
. . . . 
 
Another prestigious honor came Bland’s way earlier this month when he was 
named “Blues Vocalist of the Year” at the second annual National Blues Music 
Awards held in Memphis.  He was also inducted to the Blues Hall of Fame at that 
time. 
 

Exhibit 5, Relevant Articles, at 1.   

16. During the 1980s, blues celebrities like B.B. King began attending the Blues 

Music Awards and Blues Hall of Fame inductions.  Other celebrities, like Willie Nelson and 

Cybill Shepherd, appeared.  The Blues Music Awards ceremony and Blues Hall of Fame 

induction ceremony became known as a place where one could see top names in blues and show 

business.  O’Neal Decl. at ¶ 11. 

17. The support and presence of big names helped the Blues Music Awards and Blues 

Hall of Fame garner some credibility and popularity.  O’Neal Dec. at ¶ 12. 

18. The Blues Foundation annually announced inductions to the Blues Hall of Fame, 

discussed the Blues Hall of Fame in newsletters and membership updates, and promoted the 

Blues Hall of Fame in newsletters, press releases, and in the programs the Blues Foundation 

distributed at the Blues Music Awards ceremonies.  O’Neal Decl. at ¶¶ 13-14 & Ex. C; Sieleman 

Decl. at ¶¶ 7, 10-20 and Exs. A-I; Less Decl. at ¶¶ 10, 22-23 & Ex. C; Tipaldi Decl. at ¶ 6 & Ex. 

C.  

19. From 1993 through 1996, the Blues Foundation obtained nominations for 

inductees to the Blues Hall of Fame from a panel of experts in the blues field, including the 

leading writers, disc jockeys, record company executives, club owners, and promoters.  The 

panel had over 200 members.  Less Decl. at ¶ 43. 
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20. In the 1990s, there were three national blues magazines: Blues Access, Blues 

Revue (originally called Blues Revue Quarterly), and Living Blues.  Many blues fans would read 

one, two, or three of these national magazines.  Less Decl. at ¶¶ 29-30; Tipaldi Decl. at ¶ 3. 

21. The Blues Foundation’s Blues Hall of Fame received coverage in the blues media 

in Blues Revue Quarterly and Living Blues.  Exhibit 5, Relevant Articles at 2-27. 

C. The Blues Foundation increased the profile of the Blues Hall of Fame by 
conducting inductions at the Lifetime Achievement Award ceremony in L.A.  
 

22. From 1995 through 1998, the Blues Foundation changed the venue for the Blues 

Hall of Fame inductions from the Blues Music Awards to the Lifetime Achievement Awards 

ceremonies the Blues Foundation held in Los Angeles, California.  Less Decl. at ¶¶ 12-14. 

23. The Blues Foundation created the Lifetime Achievement Award to create a more 

national presence and draw more attention to its mission.  Less Decl. at ¶¶ 12-13. 

24. The first Lifetime Achievement Award, including the Blues Hall of Fame 

induction, occurred on December 5, 1995.  Less Decl. at ¶ 15. 

25. The Lifetime Achievement Award had many corporate sponsors, including The 

House of Blues and Gibson.  Less Decl. at ¶ 16. 

26. When the Blues Hall of Fame inductions occurred at the Lifetime Achievement 

Awards, the Blues Foundation would notify the new inductee to the Blues Hall of Fame, offer 

them plane tickets for themselves and a guest to fly to Los Angeles to attend the event, and offer 

them tickets to the event.  Corporate sponsorship paid for these expenses.  Less Decl. at ¶ 35. 

27. The first Lifetime Achievement Award ceremony, which included the Blues Hall 

of Fame induction ceremony for 1995, netted between $45,000 and $50,000 for the Blues 

Foundation.  Less Decl. at ¶ 20. 
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28. The Blues Foundation publicized and promoted the Lifetime Achievement Award 

ceremony, using the services of two extraordinary publicists – Bob Merlis and Paul Wasserman.  

Less Decl. at ¶¶ 18-19. 

29. Media attended the 1995 Lifetime Achievement Award ceremony.  Less Decl. at ¶ 

19. 

30. The Blues Foundation organized and publicized the Second Annual Lifetime 

Achievement Award honoring John Lee Hooker, holding it on November 7, 1996, at B. B. 

King’s Blues Club in Los Angeles, California.  Less Decl. at ¶ 33; Sieleman Decl. at ¶ 24. 

31. The Blues Foundation produced for and distributed a program at the event; the 

program includes a page on the 1996 Blues Hall of Fame inductees.  Less Decl. at ¶¶ 33-34 & 

Ex. C; Sieleman Decl. at ¶24. 

32. Corporate sponsors for the Second Lifetime Achievement Award ceremony, at 

which the 1996 Blues Hall of Fame induction occurred, included Warner Music Group, Gibson 

Musical Instruments, and Pointblank.  Less Decl. at ¶ 36 & Ex. C. 

33. The Second Lifetime Achievement Award ceremony netted between $45,000 and 

$50,000 for the Blues Foundation.  Less Decl. at ¶ 37. 

34. The Blues Foundation held the Third Lifetime Achievement Award ceremony on 

October 20, 1997, honoring B.B. King and conducting the 1997 inductions to the Blues Hall of 

Fame.  Less Decl. at ¶ 39; Sieleman Decl. at ¶ 25 & Ex. J. 

35. B.B. King’s record label, MCA, was a corporate sponsor of the Third Lifetime 

Achievement Award ceremony, at which the 1998 inductions to the Blues Hall of Fame 

occurred, and it used the event to promote B.B. King’s new album, Deuces Wild.  Less Decl. at 

¶¶ 39-40; Sieleman Decl. at ¶ 25 & Ex. J. 
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36. The Blues Foundation held the Fourth Lifetime Achievement Award and 1998 

Blues Hall of Fame induction on November 9, 1998, at the House of Blues in Los Angeles, 

California.  Sieleman Decl. at ¶ 26 & Ex. K. 

37. Although the Blues Hall of Fame induction occurred at the Lifetime Achievement 

Award, the Blues Foundation continued to promote the Blues Hall of Fame in the programs it 

distributed at the Blues Music Awards in 1996, 1997, and 1998.  Less Decl. at ¶ 22; Sieleman 

Decl. at ¶¶ 21-23; Tipaldi Decl. at ¶ 6 & Ex. C.  

38. In addition to distributing programs at the Blues Music Awards, the Blues 

Foundation would mail copies of the programs to sponsors and people who bought advertising in 

the program, and the Blues Foundation staff would use programs at sponsor sales and fundraiser 

meetings.  Less Decl. at ¶ 23. 

39. The lifetime achievement awards and Blues Hall of Fame inductions received 

coverage in the blues media, including Blues Revue and Blues Access, as well as in the national 

media, including USA Today, Billboard, and the Los Angeles Times.  Less Decl. at ¶ 38; Exhibit 

5, Relevant Articles at 28-40; Exhibit 6, Internet Evidence at 1-17.   

D. The Blues Foundation promoted the Blues Hall of Fame on its website, in a 
brochure mailed to blues fans, and at the 1996 Olympics in Atlanta. 
 

40. In 1996 or prior to then, the Blues Foundation established a website, 

www.blues.org, and the website had information on the mission of the Blues Foundation and its 

awards, including the Blues Hall of Fame.  Less Decl. at ¶¶ 24-25. 

41. In 1996 or before then, the Blues Foundation created a brochure to give to 

potential members, and it included information about the Blues Foundation’s website, 

www.blues.org, and the Blues Hall of Fame.  Less Decl at ¶¶ 26-27 & Ex. B. 
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42. The Blues Foundation mailed the brochure to the subscriber lists of Blues Access 

and Blues Revue magazines when the Blues Foundation was attempting to get nominations for 

the Handy Awards and the Blues Hall of Fame.  Less Decl. at ¶ 28.    

43. During the 1996 Summer Olympics in Atlanta, Georgia, the House of Blues in 

Atlanta donated space that the Blues Foundation used to distribute to tourists information about 

the Blues Foundation and its awards program, including the Blues Hall of Fame, to encourage 

membership.  Less Decl at ¶¶ 31-32. 

44. The Blues Foundation distributed newsletters called Blues at the Foundation to its 

members, and the newsletters would discuss the Blues Hall of Fame.  Tipaldi Decl. at ¶ 7 & Ex. 

D. 

45. In the 1990s, the Blues Foundation had between 1,400 and 1,700 direct individual 

members, and it grew from 20 affiliated blues societies that had almost 3,000 members, to more 

than 100 affiliated blues societies.  Sieleman Decl. at ¶ 29. 

E. The Blues Foundation held the 1999 Blues Hall of Fame inductions in 
Washington D.C.  
 

46. After the 1998 inductions, the Blues Foundation changed the venue again for the 

Blues Hall of Fame induction ceremony and held the Blues Hall of Fame inductions as a stand-

alone ceremony on March 16, 1999, at the Terrace Theater of the John F. Kennedy Center in 

Washington, D.C.  Tipaldi Decl. at ¶ 8. 

47. Blues media, including Blues Revue, and the Washington Post covered the event.  

Tipaldi Decl. at ¶ 8; Exhibit 5, Relevant Articles at 41-42. 

48. Famous blues musicians like Taj Mahal, Bobby Rush, the Nighthawks, Honeyboy 

Edwards, and Rufus Thomas attended the 1999 Blues Hall of Fame inductions.  Tipaldi Decl. at 

¶ 8. 
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49. The Blues Foundation discussed and promoted the 1999 Blues Hall of Fame 

induction in its Blues at the Foundation newsletters.  Tipaldi Decl at ¶ 7 & Ex. D. 

F. Prior to March 31, 1999, blues writers and scholars who extensively observed 
the blues community believed it associated Blues Hall of Fame with the Blues 
Foundation’s service. 
 

50. Blues journalist Art Tipaldi, who wrote about and photographed blues events and 

blues festivals extensively between 1992 and 1999, stated in his declaration that the Blues Hall 

of Fame was the only event of its kind, and it was a very prestigious event.  Journalists and blues 

enthusiasts took note of the Blues Hall of Fame as a measure of a performer’s stature in the blues 

community.  Tipaldi Decl. at ¶¶ 3-4, 9-10. 

51. Jim O’Neal, founder of Living Blues and someone who interviewed many blues 

musicians and attended many blues events prior to 1999 stated in his declaration that, as of 1999, 

to the blues community, “Blues Hall of Fame” referred to the entity, the ceremony, and awards 

program that the Blues Foundation started in Memphis to honor blues musicians.  O’Neal Decl. 

at ¶¶ 2, 16. 

G. Mr. Marolt  used “Blues Hall of Fame” no earlier than on March 31, 1999, 
and he used “Chicago Blues Hall of Fame” no earlier than June 29, 2009. 
 

52. Mr. Marolt’s registration for 2,392,429 (“Blues Hall of Fame”) states that its first 

use in commerce was March 31, 1999, and it states the mark is for the “on line retail store 

services in the field of books, cd’s, shirts, hats, posters and musical equipment concerning blues 

musicians.”  Exhibit 7, Registration Number 2,392,429.  

53. Mr. Marolt’s registration for 4,398,094 (“Chicago Blues Hall of Fame”) states 

that the first use in commerce was June 29, 2009, and it states the mark is for “on-line retail store 

services featuring books, cds, shirts, hats, posters and musical equipment concerning blues 

musicians and related to an open organization dedicated to honoring and inducting blues 
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musicians and organizing induction ceremonies at live blues shows, In Class 35 (U.S. Cls. 100, 

101 and 102).”  Exhibit 7, Registration Number 4,398,094. 

III.  Blues Foundation used Blues Hall of Fame and that mark had secondary meaning 
prior to Mr. Marolt’s first use.  
 

 Registrations on the supplemental register are subject to cancellation if the marks are 

likely to cause confusion, mistake, or deception with a mark previously used by another in the 

United States and not abandoned.  TBMP § 309.03(c)(1).  See First Niagara Ins. Brokers, Inc. v. 

First Niagara Financial Group, Inc., 476 F.3d 867, 870 (Fed. Cir. 2007).  Because the Blues 

Foundation is seeking cancellation on this basis, it must show it owned a mark with which the 

registered marks may cause confusion, mistake, or deception prior to the date that Mr. Marolt 

alleged was his first use in commerce of the registered marks.  See, e.g., Blanchard Importing & 

Distrib. Co., 402 F.2d 797, 799 (C.C.P.A. 1968).  

A. Blues Foundation used Blues Hall of Fame in commerce no later than 
November 16, 1980. 
 

 Ownership of a mark arises from first use in commerce.  2 J. Thomas McCarthy, 

McCarthy on Trademarks and Unfair Competition, § 16:18 (4th ed., West, database updated 

Sept. 2014).  A service mark is used in commerce when the mark  

is used or displayed in the sale or advertising of services and the services are 
rendered in commerce, or the services are rendered in more than one State or in 
the United States and a foreign country and the person rendering the services is 
engaged in commerce in connection with the services. 
 

15 U.S.C. § 1127; also TMEP § 901.01.  Factors to consider when determining bona fide use of 

a mark in the ordinary course of trade are “(1) the amount of use; (2) the nature or quality of the 

transaction, and (3) what is typical use within a particular industry.”  TMEP § 901.02 (citing 

Automedx Inc. v. Artivent Corp., 95 USPQ2d 1976 (TTAB 2010); Clorox Co. v. Salazar, 108 

USPQ2d 1083, 1086 (TTAB 2013)).  Commerce means “all commerce which may lawfully be 
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regulated by Congress.”  15 U.S.C. § 1127; also Larry Harmon Pictures Corp. v. Williams 

Restaurant Corp., 929 F.2d 662, 664 (Fed. Cir. 1991).  A “non-profit or non-business character 

of the parties does not affect the proper trademark analysis” as long as the parties move goods 

and services in commerce.  Gideons Intern., Inc. v. Gideon 300 Ministries, Inc., 94 F.Supp.2d 

566, 577 (E.D. Pa. 1999).  “[T]hat nothing is bought or sold through the usual public-directed 

activities of the parties does not controvert the federal trademark legislation’s policy of 

protecting an entity’s accumulated goodwill, whether that entity is a business corporation or a 

non-profit corporation.”  Id. (citing Healing the Children, Inc. v. Heal the Children, Inc., 786 

F.Supp. 1209 (W.D. Pa. 1992)). 

 The Blues Foundation created the Blues Hall of Fame in 1980 to provide recognition by 

the way of awards to demonstrate excellence to individuals who have had a significant impact or 

made major contributions to blues music.  Undisputed Facts ¶¶ 3-4.  On behalf of the Blues 

Foundation, Living Blues solicited nominations for the Blues Hall of Fame from an international 

panel of authorities, and it sent on behalf of the Blues Foundation 536 ballots to critics, magazine 

correspondents, editors, record producers, authors, musicians, radio stations, record dealers, 

folklorists, agents, and blues societies across the United States and overseas.  Undisputed Facts 

¶¶ 5-9.  After tabulating the ballots, the Blues Foundation inducted the first twenty members on 

November 16, 1980.  Undisputed Fact ¶ 10.  The Blues Foundation’s Blues Hall of Fame was the 

first of its kind.  Undisputed Fact ¶ 12.  Living Blues ran an article about the event in its Winter 

1980-1981 event.  Undisputed Fact ¶ 11.  Based on the facts that the Blues Foundation solicited 

nominations for the Blues Hall of Fame, had ballots mailed out, and inducted the first members 

to the Blues Hall of Fame at a public ceremony, as a matter of law, the Blues Foundation first 

used Blues Hall of Fame for its services in commerce no later than November 16, 1980.   
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B. Blues Hall of Fame obtained secondary meaning prior to March 31, 1999. 

 “Blues Hall of Fame” is not inherently distinctive.  Priority of ownership arises for the 

user that first achieved significance in the service mark through secondary meaning.  2 McCarthy 

on Trademarks and Unfair Competition, § 16:34 (4th ed. West, database updated September 

2014).  To succeed in the cancellation proceedings, Blues Foundation must establish that 

secondary meaning existed as to “Blues Hall of Fame” prior to Mr. Marolt’s first use in 

commerce, which was March 31, 1999.  Undisputed Facts ¶¶ 51-52.   

 Factors to consider when determining whether “Blues Hall of Fame” had acquired 

distinctiveness at that time are (1) length and exclusivity of use of the mark in the United States 

by Blues Foundation, (2) the type, expense, and amount of advertising of the mark in the United 

States, and (3) Blues Foundation’s efforts in the United States to associate the mark with the 

source of the services, such as unsolicited media coverage and consumer studies.  In re 

Steelbuilding.com, 415 F.3d 1293, 1300 (Fed. Cir. 2005).  No single factor is determinative, and 

not all factors need be considered for a showing of acquired distinctiveness.  Id.  The Trademark 

Trial & Appeal Board “examines all of the circumstances involving the use of the mark.”  Id. 

 The Blues Foundation has used Blues Hall of Fame since 1980.  Undisputed Facts ¶¶ 14, 

21, and 46.  It did so exclusively prior to March 31, 1999, more than nineteen years.  Undisputed 

Facts ¶¶ 1, 12, and 50.  For registration, these undisputed facts would constitute prima facie 

evidence that Blues Hall of Fame had acquired distinctiveness as used with Blues Foundation’s 

services in commerce as of February 1999.  15 U.S.C. § 1052(f); 37 C.F.R. § 2.41(b).   

 The Blues Foundation promoted the service and used the mark continuously and 

extensively between 1980 and 1999, through the present.  The Blues Foundation used the mark 

in obtaining nominations for the Blues Hall of Fame and, initially, in selecting the inductees.  
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Undisputed Facts at ¶¶ 5-8, 19.  For example, the Blues Foundation obtained nominations for the 

Blues Hall of Fame from a panel of 200 experts who worked in the blues community.  

Undisputed Fact at ¶ 19.  Additionally, the Blues Foundation prepared, published, and distributed 

programs at its annual Blues Music Awards ceremonies, and the programs used Blues Hall of 

Fame.  Undisputed Facts ¶¶ 18, 38-39.  The Blues Foundation issued newsletters and press 

releases using Blues Hall of Fame, publicizing the event and the service.  Undisputed Facts ¶ 18.  

Celebrities began attending the ceremony at which the Blues Hall of Fame induction occurred, 

giving it more credibility and popularity.  Undisputed Facts ¶¶ 17-18.   

 Between 1995 and 1998, the Blues Foundation inducted members to the Blues Hall of 

Fame in conjunction with the Lifetime Achievement Award ceremony, a substantial fundraiser 

that drew substantial attention.  Undisputed Facts ¶¶ 22-36.  The Lifetime Achievement Awards 

ceremony, at which the Blues Hall of Fame inductions occurred, had many corporate sponsors, 

including the House of Blues, Warner Music Group, and Gibson Musical Instruments.  

Undisputed Facts ¶¶ 25-26, 32.  The Blues Foundation successfully publicized the Lifetime 

Achievement Award ceremonies.  Undisputed Fact ¶¶ 28-29.   

 In 1996, the Blues Foundation started the website www.blues.org that contained 

information on the Blues Hall of Fame.  Undisputed Fact ¶ 40.  It created a brochure that 

contained information on the Blues Hall of Fame.  Undisputed Fact ¶ 41.  The Blues Foundation 

distributed the brochure to the subscription lists of two of the three national blues magazines in 

existence at the time, Blues Revue and Blues Access.  Undisputed Facts ¶ 42.  Moreover, the 

Blues Foundation distributed the brochure to tourists while using space at the Atlanta, Georgia 

House of Blues during the 1996 Summer Olympics.  Undisputed Facts ¶ 43.  The Blues 

Foundation also promoted the Blue Hall of Fame in its newsletter, Blues at the Foundation, 
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which is mailed to its between 1,400 and 1,700 direct individual members.  Undisputed Facts ¶¶ 

44-45.    

 In 1999, the Blues Foundation separated the Blues Hall of Fame induction ceremony 

from the Lifetime Achievement Award.  Undisputed Fact ¶ 46.   The Blues Foundation held the 

Blues Hall of Fame induction in Washington, D.C., at the Kennedy Center.  Undisputed Facts ¶ 

46.  The Blues Foundation publicized the 1999 induction ceremony, and renowned blues 

musicians and politicians attended.  Undisputed Facts ¶¶ 48-49.   

 Over the nineteen years at issue, the Blues Foundation continuously promoted the Blues 

Hall of Fame.  From its inception in 1980 as part of the Blues Music Awards ceremony through 

it becoming a stand-alone ceremony in 1999, the Blues Foundation continuous used and 

promoted Blues Hall of Fame in its literature to members and potential members.  The Blues 

Foundation particularly used “Blues Hall of Fame” and promoted it with those individuals like 

blues disc jockeys, club owners, and journalists who would increase the profile of Blues Hall of 

Fame.  In short, the Blues Foundation took great effort to promote the Blues Hall of Fame using 

“Blues Hall of Fame” to identify the service, contributing toward a finding of secondary 

meaning.  In re Steelbuiling.com, 415 F.3d at 1300. 

 As to the third factor regarding secondary meaning, the Blues Hall of Fame received 

media coverage.  Undisputed Facts ¶¶ 11, 15, 38, and 46.  Living Blues covered the first Blues 

Hall of Fame induction ceremony that took place at the first Blues Music Awards.  Undisputed 

Fact ¶ 11.  In 1981, the Cleveland Plain-Dealer referred to the Blues Hall of Fame in an article 

about Bobby “Blue” Bland and B. B. King.  Undisputed Fact ¶ 15.  Between 1990 and 1994, 

Living Blues and Blues Revue Quarterly published articles and information about the Blues Hall 

of Fame induction ceremonies.  Undisputed Facts ¶ 21.  The content from back issues of Blues 
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Access, available online, show that the magazine published information about the Blues Hall of 

Fame induction ceremonies in issues in 1996 -1998.  Undisputed Facts ¶ 39.  And newspapers 

with a national reach, including the Washington Post, L.A. Times, Billboard and USA Today, 

referred to the Blues Hall of Fame in articles published prior to March 31, 1999.  Undisputed 

Facts ¶¶ 39, 47.   

 Finally, two individuals with extensive personal involvement in reporting on and writing 

about blues music – Jim O’Neal and Art Tipaldi – stated in their declarations that prior to March 

31, 1999, the blues community associated “Blues Hall of Fame” with the Blues Foundation’s 

Blues Hall of Fame.  Undisputed Facts ¶¶ 50-51.  Their opinions are rationally based on their 

perception, are helpful to determining a fact in issue, and are not based on specialized knowledge 

and therefore are admissible.  Fed. R. Evid. 701.  These undisputed facts establish that, prior to 

March 31, 1999, the Blues Foundation’s use of “Blues Hall of Fame” had secondary meaning. 

C. Blues Foundation’s use of Blues Hall of Fame has priority over Mr. Marolt’s 
use. 
 

 Mr. Marolt claimed his first use of “Blues Hall of Fame” to identify “on line retail store 

services in the field of books, cd’s, shirts, hats, posters and musical equipment concerning blues 

musicians” on March 31, 1999.  Undisputed Fact ¶ 52.  Blues Foundation’s use of Blues Hall of 

Fame preceded Mr. Marolt’s use by nineteen years.  Blues Foundation’s use of Blues Hall of 

Fame obtained secondary meaning prior to Mr. Marolt’s first use.  At the time Mr. Marolt sought 

registration of Blues Hall of Fame, therefore, the Blues Foundation had a common law service 

mark – that is, priority of use and secondary meaning. 
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IV.  Conclusion 

 Pursuant to Federal Rule of Civil Procedure 56 and TBMP § 528, summary judgment that 

the Blues Foundation has priority of use of Blues Hall of Fame and that Blues Foundation’s use 

of Blues Hall of Fame had secondary meaning prior to Mr. Marolt’s use is appropriate.   

     Respectfully submitted,  

 
      /s/ Adam J. Eckstein    
Date:  September 16, 2014   Adam J. Eckstein (TN Bar #27200) 
      MARTIN, TATE, MORROW & MARSTON, P.C. 
      6410 Poplar Avenue, Suite 1000 
      Memphis, TN 38119-4839 
      Telephone:  (901) 522-9000 
      Facsimile:  (901) 527-3746 
      Email:  aeckstein@martintate.com   
        
      Attorney for (The) Blues Foundation  
 
       
 
 

CERTIFICATE OF SERVICE  

I hereby certify that a true and complete copy of the foregoing document and exhibits has 
been served on T.C. Johnston, attorney for Daniel S. Marolt, by sending said copy via electronic 
mail, per agreement, on September 16, 2014, to: 

 
   T.C. Johnston, LL.M. 

3245 University Ave., Suite 1245 
San Diego, California  92104 
T:  619.446-6750 
Email:  info@tcjohnston.com 
 
 

 /Adam J. Eckstein/      
 Adam J. Eckstein 
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE 
TRADEMARK TRIAL AND APPEAL BOARD 

In re: Registration No. 2392429 (BLUES HALL OF FAME) 
Registered October 3, 2000 

& 

Registration No. 4398094 (CHICAGO BLUES HALL OF FAME) 
Registered September 3, 2013 

(The) Blues Foundation, Inc. 

Petitioner, 

v. 

Dan Marolt, 

Registrant. 

STATE OF MISSOURI 
COUNTY OF JACKSON 

Cancellation Nos. 92057288 & 
92058292 

DECLARATION OF JIM O'NEAL 

1. My name is Jim O'Neal. I am over the age of eighteen (18) and am competent to 

give this Declaration. The information contained in this Declaration is known to me on my own 

personal knowledge. 

2. I and some other blues enthusiasts founded Living Blues magazine in 1970. We 

were all in Chicago, lllinois at the time. I was a journalism student at Northwestern University at 

the time and I went on to complete a Masters in Journalism from Northwestern University. We 

were trying to read what we could about the blues. At that time, the leading blues magazine was 

in England. So we figured we needed our own blues magazine in Chicago, the capital of the 
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blues. We launched Living Blues. My wife and I published Living Blues until 1983, when we 

turned it over to the University of Mississippi. I remained the Editor or Co-Editor of Living 

Blues untill987, when I took the title of Founding Editor. I have produced a number of records, 

written liner notes for a number of albums, consulted on many documentary programs, and 

written articles for Downbeat and Rolling Stone, as well as for the Chicago Tribune, primarily 

about the blues. From 1970 through 1999, continuing until the present time, my profession has 

been writing about the blues, and so I attended many blues concerts and festivals, interviewed 

many blues musicians, and personally observed the blues community during that time and 

afterwards. 

3. From 1970 through 1980, blues music and its musicians did not have an awards 

ceremony like other music and musicians. To my knowledge, no blues music awards ceremony 

or blues hall of fame existed prior to 1970 either. In 1979, while I was travelling to Memphis and 

Mississippi, which I did regularly to interview blues artists, I met Joe Savarin, who approached 

me with the idea of starting the W.C. Handy Blues Music Awards and Blues Hall of Fame. I 

agreed to help. Joe started the Blues Foundation, which was going to award Blues Music 

Awards and have the Blues Hall of Fame. 

4. The purpose of establishing the Blues Music Awards and the Blues Hall of Fame 

was to recognize blues artists who contributed to the blues. While the Blues Music Awards 

recognized blues performers and music released in a given year, the Blues Hall of Fame 

recognized the lifetime achievements of blues performers and their classic recordings that 

significantly contributed to the blues. 

5. I designed the categories of the Blues Hall of Fame, and initially, I helped with 

balloting. 
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6. In 1980, tbe winners of the Blues Music Awards and the inductees to the Blues 

Hall of Fame were selected by a ballot. Living Blues solicited nominations from an international 

panel of authorities. Then Living Blues sent 536 ballots to critics, magazine correspondents, 

editors, record producers, authors, musicians, radio stations, record dealers, folldorists, agents, 

and blues societies across the United States and overseas. 

7. In 1980, for the first Blues Hall of Fame, we received 148 ballots to count and 21 

too late to count. I have attached a photocopy of the ballot we sent as Exhibit A. The 

handwriting on the ballot is mine. 

8. I attended the first annual W.C. Blues Music Awards ceremony, which took place 

on November 16, 1980, at the Orpheum Theatre in Memphis, Tennessee. The first 20 inductees 

to the Blues Hall of Fame were announced at the ceremony. I wrote an article about the Blues 

Music Awards and the Blues Hall of Fame for Living Blues. I have attached a photocopy of the 

cover of the issue of Living Blues, the table of contents, and the article covering the Blues Music 

Awards and the Blues Hall of Fame as Exhibit B. 

9. At the time, the Blues Foundation's Blues Hall of Fame was the only Blues Hall 

of Fame. The closest thing to it was Ebony magazine's Hall of Fame, which had a blues 

category. By 1980, the Ebony poll was discontinued. 

10. Beginning in 1980, the Blues Music Awards were presented every year. I know 

that because I attended a number of them, and Living Blues published reports on others from 

information submitted by other writers or from news reports or press releases that were 

published. 

11. In 1980, no well-known blues performers were at the Blues Music Awards and 

Blues Hall of Fame inductions. During the 1980s, some of the top names began to appear, 
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especially B. B. King. Country musician Willie Nelson appeared also. Famous celebrities like 

Cybill Shepherd also attended. The Blues Music Awards ceremony and Blues Hall of Fame 

induction ceremony became known as a place where you could see top names in blues and show 

business. 

12. I think the support and presence of big names helped the Blues Music Awards and 

the Blues Hall of Fame garner some credibility and popularity. 

13. Blues ExPress was a newsletter the Blues Foundation published. While I was 

editor, co-editor, or Founding Editor, Living Blues received copies of it. I have attached as 

Exhibit C a photocopy of a Blues ExPress newsletter Living Blues received form the Blues 

Foundation in 1986. The newsletter announces new inductees to the Blues Hall of Fame and 

lists prior inductees to the Blues Hall of Fame. Living Blues received from the Blues Foundation 

newsletters and press releases that promoted Blues Foundation's Blues Music Awards and the 

Blues Hall of Fame programs. 

14. The Blues Foundation published information about its Blues Music Awards and 

Blues Hall of Fame programs annually in the program the Blues Foundation distributed at the 

Blues Music Awards. I received a Blues Music Awards program each time I attended the 

ceremony. 

15. I was an honorary member of Blues Foundation and, as such, received newsletters 

and personal letters that often referenced the Blues Music Awards and Blues Hall of Fame 

programs. 

16. As of 1999, my general understanding from what I observed in the blues 

community was that "Blues Hall of Fame" referred to the entity, the ceremony, and awards 

program that the Blues Foundation started in Memphis to honor blues musicians. 
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17. The undersigned being warned that willful false statements and the like are 

punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false 

statements and the like may jeopardize the validity of the application or document or any 

registration resulting therefrom, declares that all statements made of his own knowledge are true, 

and all statements made on information and belief are believed to be true. 

JimO'fl: Ｐ ｾ＠
Septem r 10,2014 
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ｾＢ＠ ＱＳｬｵｴＶＭｦｾＦｭ＠
a non-profit organization 

W.C. HANDY BLUES AWARDS Ballot (1979-80) 

NAME/ORGANIZATION _________________ _ 

ADDRESS ________ _ 

CITY, STATE, ZIP ______________ ____ _ 

COUNTRY ____________________ ｾＭＭ

SIGNATURE ___________________ _ 

.so ｾｯＺｴｴＮ＠
/"'2- en ... ｾﾷ＠ 0 

The National 
Blues Music Awards: 

"The Handy" 

Blues will have its own annual awards 
program and a hall of fame. under plans 
announced by the Blues Foundation, a 
Memphis-based not-for-profit organiza-
tion_ Joe Savarin, president of the founda-
tion, is already negotiating to have the first 
awards ceremony nationally televised 
from Memphis' Orpheum Theater on Nov. 
16 of this year. "Handy Awards" for blues 
artists, records, producers, media, and 
other individuals and organizations are to 
be selected by an international committee 
of blues authorities. Record companies. 
both U.S. and foreign, are urged to submit 
blues LP's, EP's, and 45's to the Blues 
Foundation for consideration. All such 
records received are eventually to be ar-
chived in a blues museum. The Handy 
Awards, named in honor of the late W.C. 
Handy, are to be presented annually on 
Hardy's birthday (Nov. 16). The Blues 
Foundation also plans to sponsor a num-
ber of concerts in connection with the 
awards. All inquiries and submissions 
should be addressed to the Blues Foun-
dation, P.O. Box 161272, Memphis TN 
38116 (phone 901-332-6459) . 

The Blues Foundation appreciates your cooperation in selecting the first 20 members of the Blues Hall of Fame 
and the first winners of the annual W .C. Handy Blues Awards. 

Please vote, sign your name, and return this ballot to The Blues Foundation , P.O. Box 161272, Memphis TN 
38116, within one week after you receive it. Your ballot will not be counted if it does not reach Memphis by 
Nov. 70! 
Please vote only in the categories in which you are familiar with the majority oi the nominees on the ballot. 
Nominations were made by an international panel of blues authorities, critics, and pe rsonalities. You may also cast 
write-in votes in any of the categories. 

HALL OF FAME AWARDS 
For general contributions to the 
blues, to be awarded to blues 
artists or other individuals, living 
or deceased. This category is in-
tended to cover the entire history 
of the blues, not just 1979-80. 
Vote for 20. 
0 JOHNNY ACE 
0 CANNONBALL ADDERLEY 
0 KOKOMO ARNOLD 
0 BRUCE BASTIN 
0 CHUCK BERRY 
0 BIG MACEO (MERRIWEATHER! 

0 BIG MAYBELLE 
0 SCRAPPER BLACKWELL 
0 BLIND BLAKE 
0 BOBBY "BLUE" BLAND 
0 MIKE BLOOMFIELD 
0 BO DIDDLEY 
0 LUCILLE BOGAN 
0 JUKE BOY BONNER 
0 EDDIE BOYD 
0 BIG BILL BROONZY 

0 CHARLES BROWN 
0 CATEMOUTH BROWN 
0 ).T. BROWN 
D )AMES BROWN 
0 ROY BROWN 
0 RUTH BROWN 
0 WILLIE BROWN 
0 YANNICK BRUYNOGHE 
0 ROYBUCHANAN 
0 MOJO BUFORD 
0 CUSCANNON 
0 LEROY CARR 
0 BO CARTER 
0 RAY CHARLES 
0 SAM CHARTERS 
0 CLIFTON CHENIER 
0 LEONARD CHESS 
0 PHIL CHESS 
0 CHARLIE CHRISTIAN 
0 DOCTOR CLAYTON 
0 ALBERT COLLINS 
0 JAMES COTTON 
0 IDA COX 
0 PEE WEE CRAYTON 
0 ARTHUR "B IG BOY" CRUDUP 
0 COW COW DAVENPORT 
0 EUNICE DAVIS 

1980 HANDY AWARDS- Page 1 

0 GARY DAVIS 
0 WALTER DAVIS 
0 NORMAN DAYRON 
0 WILLIE DIXON 
0 TEDDY DOERING 
0 FATS DOMINO 
0 GEORGIA TOM DORSEY 
0 K. C. DOUGLAS 
0 CHAMPION JACK DUPREE 
0 BILLY " THE KID " EMERSON 
0 SLEEPY JOHN ESTES 
0 DAVID EVANS 
0 BLIND BOY FULLER 
0 LOWELL FULSON 
0 JAZZ GILLUM 
0 HENRY G LOVER 
0 ROSCO CORDON 
0 SID GRAVES 
0 LIL GREEN 
0 BOB GROOM 
0 GUITAR SLIM (EDDIE JONES! 
0 BUDDY GUY 
0 SHELDON HARRIS 
0 WYNONIE HARRIS 
0 BOB HITE 
0 SMOKEY H OCG 
0 HOMESICK JAMES 

(Cont'd. on next page) 
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Cover Photo: Rosco Gordon, 1950s Shaw Artists 
publicity photo, courtesy Rosco Gordon and 
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OBITUARY 

0. V. Wright, Memphis soul-blues singer famed 
for such hits as You're Gonna Make Me Cry, 
Eight Men, Four Women, Ace of Spade and A 
Nickel and a Nail, died in Birmingham, Ala., in 
November. Wright, who had been plagued by 
heart ailments in recent years, died en route to a 
hospital. 0. V. began his career as a gospel singer 
and always preferred gospel to soul and blues, al-
though it was the secular music that provided him 
with the hit records and more extensive perform-
ｾｧ＠ opportunities. A popular singer with black 
audiences, especially in the South, Wright 
seldom appeared before white crowds, but in 
1979 he did tour Japan and recorded a live album 
there. His records were released on Goldwax, 
Backbeat and Hi in the United States. 

Wright appeared in Chicago at Bootsy's, a 
South Side show lounge, a few times in 1980, and 
was inteJViewed by Living Blues in March. Un-
fortunately, as has too often been the case lately, 
a forthcoming LB feature will have to serve as a 
posthumous tribute rather than as a current pro-
file of a living blues man. 

BLUES RADIO GUIDE 

Addilions to the Blues Radoo Guode publiShed in LB#48: 
CFRO, 102.7 FM, Vancouver BC. Blues on the Dark with Ron 
Simmonds, Mon. 10 p.m.-1 a.m. 
RldloSUpennilano, 101 FM, Mllan,lllly.BiuesPowerwlth Ro r-. Wed. 3-4 p.m. 
Aiello Reglone, 91 FM, Mllan,ltaly. Blues Party with Ro Tano, 
lion. A Wed. 8-9 p.m. Bluea musicians' biographies, news, 
poiiWIIr reviews, exclusively black rural A urban blues. 
WESU, 88.1 FM, Middletown CT. Back Porch Blues. Sat. 3-6 
p.m. 

I· 

EDITOAS: Jim A 1imt 0'"-1 
CONSULTING EDITORS: Paul Galan, Bruce lgt..r 
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Amy O'Neal 
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Pullllcatlona, 2115 N. WUton A-, Chicago IL .,.14. 
Phone: (312) 211·33U 
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SUBSCRIPTION RATES: 
USA: 18.00 par year 
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On the Road Again 
BLUES ARTISTS, BOOKING AGENTS, MANAGERS, CLUBS, 
& FANS: PLEASE SEND ITINERARIES & CLUB SCHEDULES 
TO "ON THE ROAD AGAIN." c/o LIVING BLUES. 2615 N. WIL· 
TONAVE.,CHICAGOIL60614.WENEEDUSTINGSASFARIN 
ADVANCE AS POSSIBLE. 

(T) INDICATES TENTATIVE BOOKING 

LUTHER ALLISON 
Jan28Chocago IL{BiddyMulligan's): Feb 13-14&Apr 24-25 De-
troll Ml {Soup Kitchen Saloon) 

CAREY BELL 
Jan 21-22 Monneapohs MN {Umon Bar); Jan 23-24 Detroot Ml 
(Soup Kitchen) ; Feb 13 Chocago IL {Cho. Public Lobrary Cunural 
Center) 

LONNIE BROOKS 
Jan 1-3 Chicago IL (Biddy Mulligan s); Jan 14 Ann Arbor Ml 
(Rick's); Jan 16-17 Detrolt Ml (Soup Kitchen) : Jan 29 Commerce 
TX {E. Tex. St Unov.); Jan 30 Fayette111lle AR (U. ol Ark .); Feb 2 
Beaumont TX (Lamar Unv.); Feb 3 NatchotochesLA (N. W. LaSt 
U.): Feb 4 Arkadelphia AR {Henderson St. U.): Feb 6 Monbcello 
AR {U. of Ark./Monticello): Feb 7 Forrest Crty AR (E. Ark C.C.). 
Feb 19·21 Charleston SC (Myskyn's) 

BIG TWIST A THE MELLOW FELLOWS 
Jan 8-10 Chicago IL (Biddy Mulligan's) 

EDDY CLEARWATER 
Jan 9-10 Evanston IL (Northwestern U.); Jan 16·17 Berwyn IL 
(Gabby's); Jan 22-24 Skokie IL {Poor RICharcfs). Jan '2:1 Burn-
ham IL {Muddy Waters):Jan 29-31 Bettendorf lA (Genuone Rosk), 
Feb 5 Kansas Clly MO {King Henry's); Feb 6-7 Omaha NE (How· 
ardSI. Tavern): Feb 11-14Chocago(BoddyMullogan s) : Feb 19-21 
West Lafayette IN (Stabilozer); Feb 26 Champaogn IL (Mabel 's): 
Feb 27-28 Mishawaka IN {Music Box): Mar 5-7 Lonooln NE (Zoo 
Bar): Mar 1gChocago IL(N.E. IU. U.);Mar/Apr: EastCoasttour(T) 

ALBERT COLLINS 
Mar 13·14 Detroit Ml (Soup Kitchen) 

WILLIE DIXON 
Apr 3-4 Detroit Ml (Soup Kijchen) 

DR. COOL A HIS NEW BREED BLUES BAND 
Jan 2-4 Ft. Lauderdale FL; Jan 5-7 Indiantown FL. Jan 9-11 
Miami Beach FL: Jan 12-15Jupiter FL; Jan 16-18 Miarm Beach 

NEW SUBSCRIBERS: PINM allow up 10 ._...a tor 
ｾｰｩ＠ of flrat ...... clue 10 OW' quartally...,........ 
achedule and small, non-computarbilcl aullacrlpllon 
department Alao .,._. allow a raw ww11a for 
proceulng and dellvary of ordara for baclll ...-. boob 
and,_,., 
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International, 300 N. Z8lb Rd., Ann Albor Ill 41101, and 
18 Badford Row, ｾ＠ WC1R 4EJ, U.K. 

Foreign c:ustomars must pay only by LM.O. or check 
drawn on a U.S. bank. (Please send an edvance 
explanatory note when paying by I.M.O.). Becausa or 
exorbitant bank procesalng charges, wa cannot accept 
checks In Canadian dolars or other foreign curnncy, or 
checks drawn on a foreign bank. 

Subacrlban muat notify ua lmmadlallly of MY ohanga crl 
llddren. If IIOIIflcatlon Ia not racalvlld, magalnM .m 110 
1ncom1c:t old acid-wiD not ba Njllaclld. U..S. 
｣ｵｬｴｾ＠ plaaaelnc*ldl your zip codll 

OVERSEAS LIVING BLUES AGENTS: 
AUSTRAUA: G.- Flan8pn, Auatnlllan ｡｡ＮＮＮｾｯ｣ｾｾｾｹＬ＠
P.O. Box 10211, Cellbaml City, A.C. T. 2101, Aualldl 
BELGIUM: Dirk ｖｾ＠ Grandwaltuur 23, 8110 Gent, 
Belgium 
ENGLAND (aubacrlptlona): P.J. Hugglna, 23 Alndolph 
Craacent, London W9, U.K. 
FINLAND: Quality Racorde Oy, PL 211, 00531 Helalnld 13, 
Finland 
FRANCE: Jlll:qWa Perin, C.LA.R.II./Soul Illig, 21, rue 
Trezal, 92-LAIYallola-Parel, Franca 
GERMANY: Claus Groh, Duererstr. 82, D-7320 Goeppln-
gen, Federal Republic: or Germany 

HOLLAND: Martin A. van Oldanm, Blu• DlalrllluiD,. 
Wofldwlde, P.O. Box 12538, 1100 AM Amaterdlm, Holland 
ITALY: Glanfranco Sc:ala, VIa Cavour 8, 21019 Somma 
Lombardo, Vareae, Italy 
JAPAN: BU. lntaractlona, 18-11·201, khclme, Da1Dwa, 
s.t.gaya-ku, Tokyo, Jlpan 

• • • • 
FL. Jan 19-22 West Palm Beach FL; Jan 23-25 Mtarru Beach A. ; 
Jan 26·29 Ft Lauderdale FL: Jan 30-Fsb 1 Mtamo Beach FL 

ERWIN HELFER & BIG TIME SARAH 
Jan 23-24 Chocago IL (E!.L.U.E.S.): Feb 6-7 Detroit Ml (Soup Ktt· 
chen) 

Z.Z. HILL 
Jan 2-4 Chocago IL (Bootsy's) 

JOHN LEE HOOKER 
Jan 23 Santa Cruz CA: Jan 24 Yount voile CA; Apr 29 Amherst MA 

J.B. HUTTO 
Mar 20-21 Detroot Ml (Soup Kotchen) 

JIMMY JOHNSON 
Jan 29-31 Chocago IL (Boddy MuUogans): Feb 20-21 Detrort Ml 
(Soup Kotchen) 

LUTHER "GUITAR JR." JOHNSON 
Feb 27·28 Detroot Ml (Soup Kotchen) 

LEGENDARY BLUESBANDfeaturlt'11 PINETOP PERKINS 
Jan 2-3 Detroot Ml (Soup Kitchen). Jan 15-16 Chocago IL 
(B.L U.E.S.) 

MUDDY WATERS 
Feb 7 Oberlon OH: Apr 12 Palm Beach FL 

FENTON ROBINSON 
Jan 23-24 Des Moones lA (So s Your Mother) (T) : Jan 30·31 Pala-
tone IL (Durty Nelhe s) 

SON SEALS 
Jan 9-10 Chocago IL (Ryan s) ,Jan 29-31 Chocago IL (Wise Fool's) 
Feb 5 Quebec Coty QUE (le Theatre Capotol) 

KOKOTAYLOR 
Jan B Dayton OH (Gilly 's) , Jan 9·10 Concinnato OH (Edward's): 
Jan 17 Galesburg IL (Knox Coli) ; Jan 21 Chicago IL (Ryans): 
Jan 22-24 Chocago IL (Eitddy Mulligan s); Feb 6 Eau Claore WI {U 
of Wisc./Eau Claore) 

MIGHTY JOE YOUNG 
Jan 14-17 Chocago IL (Boddy Mulhgans): Jan :ll-31 Detroot Ml 
(Soup Kitchen) 
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B-3800 BLACK CAT TRAIL (Elmore James, 
Elig Boy Spires, Johnny Howard, Slim 
Pickens, Robert Nighthawk, Grace Brim, 
Nillle Lane, Otis Hinton, Snooky Pryor, Black 
)iamond, Chicago Sonny Boy, Baby Face 
.eroy, Rev. Utah Smith, Country PauQ 
1-3801 NEW DEAL BLUES (Joe McCoy, 
:>ne Arm Slim, Black Ace, Lee Green, Bo 
::::arter, Peanut the Kidnapper, Chatman 
3ros., Walter Davis, Memphis Minnie, Big 
3111, Bumblebee Slim, Pinetop, Sonny Scott, 
)crapper Blackwell) 
5-3802 MISSISSIPPI BOTTOM BLUES 
Mister Freddie Spruell, Otto Virgial, Charlie 
'atton, Long Cleve Reed & Papa Harvey 
-lull, Tommy Bradley) 
1-3803 LOW DOWN MEMPHIS BARREL· 
«>USE BLUES (Hattie Hart, Will Shade, 
ｾｲｴ＠ Wilkins, South Memphis Jug Band, 
C&nsas Joe and Memphis Minnie, Mooch 
ｾｩ｣ｨ｡ｲ､ｳｯｮＬ＠ John Estes, Jack Kelly, Jim 
Jackson) 
1-3804 STOP AND LISTEN BLUES (The 
lt41ssisslppi Sheiks) 
1-3801 GOOD TIME BLUES ("Hi" Henry 
3rown, lee Green, Walter Davis, Robert 
'eeples, Lonnie Johnson, Pretty Boy Walker, 
::ora Perkins, Charley Jordan, J.D. Short, 
)ylvester Palmer, Papa Eggshell, Edith 
"orth Johnson, Peetie Wheatstraw, Jelly Roll 
Wierson) 
1-3801 HARD TIME BLUES 1933-1940 
Lane Hardin, Pinetop Sparks, Mary Harris, 
ｾｯｯｳ･ｶ･ｈ＠ Sykes, Henry Townsend, Charley 
Jordan, Waner Davis, Blind Darby, Peetie 
Nheatstraw, Alice Moore, Charlie 
t1eFadden, Leroy Henderson, Milton Sparks, 
1-3807 MR. JOHNSON'S BLUES (lonnie 
Johnson, Mooch Richardson, Katherine 
3aker, Violet Green, Texas Alexander, 
llctoria Spivey) 
1-31011 CHOCOLATE TO THE BONE 
"Barbecue Bob) 
s-3109 BULLFROG BLUES (Sam Butler, 
Nilllarn Harris, Buddy Boy Hawkins) 
s-3810 BIG JOE WIWAMS 1935-1841 
W799 HOME AGAIN BLUES (luther Huff, 
:ddie Kirkland, Baby Face Leroy & others) 

Suggeated list price: $8.95 

RECORDS, Inc. 

Cathedral Station 
P.O. Box 417 
New York, N.Y. 10025 
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The First Annual 
W.C. Handy 
Blues Awards 

A national awards program devoted solely to 
the blues became a reality on Nov. 16 at the Or-
pheum Theatre in Memphis when the Blues 
Foundation presented the first annual Blues Mu-
sic Awards ceremony. Vocalists Joyce Cobb, Ma 
Rainey No.2, Tommy Ruble and Cindy Farr, gui-
tarist Fred Sanders, saxophonists Evelyn 
Young, Prince Gabe and Tot Randolph, trumpet-
ers Rudy Williams and Ben Cauley, bassist Ter-
ris Tate, pianist Bob Talley, drummer Bemard 
Clark, and "ironing board" keyboard man Ironing 
Board Sam performed at the Orpheum show be-
fore a small crowd- Memphis has a number of 
business, civic and educational leaders who see 
value in promoting the city as the Home of the 
Blues, but it still seems they have a long way to 
go in their quest for local public support. The 
Blues Foundation lost thousands of dollars on 
the program, but founder Joe Savarin was 
pleased with response from the media and from 
participants in the polling process, and plans are 
under way to make the W.C. Handy Blues Aw-
ards activities bigger and better in 1981. 

Fifty-nine award winners were honored. The 
20 inductees into the Blues Hall of Fame, four 
blues artists of the year, three blues albums of 
the year, and one blues single of the year were 
elected in a poll coordinated by Living Blues. 
Savarin and the Blues Foundation selected the 
recipients of three other national Handy awards 
(for movies, TV and publications), 20 local (Mem-
phis) Handy awards, and eight Blues Foundation 
Special Awards for Outstanding Contributions to 
the Foundation and to Memphis Music. 

For the blues poll, LB solicited nominations 
from an international panel of authorities and 
then sent 536 ballots to critics, magazine corre-
spondents. editors, record producers, authors, 
musicians, radio stations, record dealers, folklor-
ists, agents and blues societies, across the U.S. 
and overseas. This was not intended to be a Llv· 
ing Blues Critics' or Readers· Poll, but in large 
part thars how it ended up, because most of the 
voters who responded were l8 readers. Thus 
the artists and records favored by the LB aficio-
nado contingent dominated the voting, with 
some Hall of Fame votes even going to the co-
editors. The majority of votes came from Ameri-
can writers and record companies. Despite a 
large number of ballots sent to black radio sta-
tions, record companies, musicians and print 
media, few black votes were cast. Otherwise, art-
ists like B.B. King, Bobby Bland, Albert King and 
little Milton presumably would have made con-
siderably stronger showings, as would records 
from the black-oriented R&B labels. (Compare 
the Handy results with those of Ebony maga-
zine's 1974-77 Black Music Polls, for instance: 
elected to Ebony·s Hall of Fame in the blues cat· 
egory were B. B. King, Dinah Washington, Bobby 
Bland, Bessie Smith. Muddy Waters and Albert 
King ('74), John Lee Hooker and Little Milton 
(75), Jimmy Witherspoon and T -Bone Walker 
(76), and leadbelly and Jimmy Reed (77); and 
in each year of the since-discontinued Ebony 
poll , B.B. King and Esther Phillips were named 

top blues singers.) Foreign participation in lhe 
Handy voting was limited due to mailing delays 
which caused some voters to miss the deadline 
and others to not bother responding at all. Joe 
Savarin counted the votes right up until the day 
before the ceremony, however, and kept the lale 
ballots on hand as well. The complete tall res are 
as follows: 

Total ballots received: 148 counted in official 
results, 21 received too late (after Nov. 16). 
Total ballots mailed to potential voters: 536 
(367 did not vote). 

Late votes are listed in parentheses. 
*Indicates write-In votes. 

BLUES HALL OF FAME (1st 20 elected) 

1. Muddy Waters 97 (12) 
2. Howlin' Wolf 91 (8) 
3. B.B. King 83 (8) 
4. Elmore James 81 (10) 
5. Robert Johnson 81 (8) 
6. Uttle Walter 65 (6) 
7. Bessie Smith 63 (7) 
8. T-BoneWalker 63 (4) 
9. Sonny Boy Williamson No. 2 

(Rice Miller) 60 (4) 
10. John Lee Hooker 58 (7) 
11. Willie Dixon 58 (&) 
12. Llghtnin' Hopkins 63 (11) 
13. Big Bill Broonzy 52 (7) 
14. Blind Lemon Jefferson 47 (&) 
15. Son House 4& (&) 
16. Otis Spann 45 (7) 
17. Jimmy Reed 45 (5) 
18. Charley Patton 40 (7) 
19. Sonny Boy Williamson 

No.1 (John Lee Williamson 40 (4) 
20. Memphis Minnie 40 (3) 
21 . Ray Charles 35 (5) 
22. Bobby Bland 34 (6) 
23. Professor Longhair 34 (3) 
24. ChuckBeny 32 (5) 
25. BhndWilheMcTell 31 (4) 
26. Leadbelly 31 (2) 
27. Leroy Carr 30 (4) 
28. TampaAed 30(3) 
29. MaRainey 29 (4) 
30. Sleepy John Estes 27 (5) 
31 . OtiS Rush 26 (4) 
32. Blind Boy Fuller 26 (2) 
33. Blond Blake 24 (4) 
34. Fats Domino 24 (3) 
Earl Hooker 24 (3) 
36. BogJoeTumer 23 (3) 
37. CIHtonChe01er 23 (2) 
38. Robert Nighthawk 22 (6) 
39. MiSSISSippi John Hurt 22 (3) 
Sk1pJames 22 (3) 
41 . Lonn1e Johnson 22 (2) 
42. Albert King 21 (3) 
43. BoD1ddley 21 (1) 
44. LouisJordan 20 (1) 
45. Gary Dav1s 19 (2) 
B1gWalterHorton 19 (2) 
JimONeal 19(2) 
B1gJoeWilliams 19 (2) 
49. Arthur ··BogBoy" Crudup 19 (1) 
50. Mag1cSam 18 (8) 
51 . Fredche King 18 (3) 
52. Junior Parker 18 (3) 
53. Lowell Fulson 17 (0) 
54. Gatemouth Brown 16 (3) 
55. BuddyGuy 15(5) 
56. Big Maceo 15 (3) 

(Continued on page 7) 
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HALL OF FAME (continued) Floyd Jones 3(0) Sid Graves Z.Z. Holl 
Louisiana Red 3(0) l.JI' Son Jackson Homesock James 
Buddy Moss 3(0) Len Kunstadt Lottie Joe Blue 

57. Roy Brown 15 (1) ｗｾｉｓｨ｡､･＠ 3(0) Lat1more Louos Myers 
Georgia Tom Dorsey 15 (1) Washboard Sam 3 (0) l.Jttle Joe Blue Odie Payne 
59. Bukka White 14 (7) Johnny Young 3(0) Mercy Dee Bob R1edy 
80. Roosevelt Sylces 14 (4) 158. Billy ''The Kid'' Emerson 2(1) George Motchell Freddoe Roulette 
81. Robert Jr Lockwood 14(1) l.Jghtnin' Shm 2(1) Robert NeH Jottnnoe Taylor 
82. Albert Collins 13(3) Josh Whole 2(1) Hammie Nixon Ted Taylor 
83. Wynonie Harris 13(0) 161 . AlbertAmmons· 2 (0) Joe Rochardson Luther Tucker 
84. Guitar Slim (EddoeJones) 12(3) Ed Bell' 2(0) St LOUIS Jimmy OV. Wnght 
88. Utile Brother Montgomery 12(2) DavtdEvans 2(0) Lafayette Thomas Mighty Joe Young 
Johnny Shines 12(2) William Hams• 2 (0) Steve Tomashelsky 
.llniorWells 12(2) Cripple Clarence Lofton 2 (0) MokeVemon 
88. Gus Cannon 12(1) Willie Mabon 2 (0) Casey Boll Weldon BLUES ARTISTS OF THE YEAR 
Leonard Chess 12(1) RoyMlhon 2(0) Chuck Willis 
70. Big Mama Thornton 12(0) L.C. ··Good Rockin ·· Robinson 2 (0) Hop Wilson 

FEMALE, CONTEMPORARY 71. Charles Brown 11 (3) Eddie Taylor 2 (0) 
72. J.B. Hutto 11(1) Willie Walker 2 (0) 1979-80 w.c. HANDY BLUES 
Hound Dog Taylor 11(1) Robert Wilkins' 2 (0) AWARDS for the period c. Sept. 1. KOKOTAYLOR 38(4) 74. Tommy Johnson 11 (0) Johnny Winter 2(0) 

1, 1979 to Sept. 1, 1980. Note: 2. Big Mama Thornton 17·1/3 (2) Dinah Washington 11 (0) 173. Mickey Baker· 1(1) 3. Alberta Hunter 14·1/3 (1) 76. Furry Lewis 10(2) Mike Bloomfield 1 (1) Some artists and records were 4. Etta James 8(1) n. MlkeLeadbitter 10(1) Norman Dayron 1 (1) nominated In both the Contem· 5. Ann Peebles 6(1) Sunnyland Slom 10(1) Rosco Gordon 1 (1) porary and Traditional cate- 6. Aretha Frankhn 5-112 (1) 19. Alberta Hunter 10(0) Michael Hartig 1 (1) 
gories. One vote was allowed 7. Esther Phillips 5(2) eo. James Brown 9(1) Lester Melrose 1 (1) 8. Lmda Hopkins 4-113 (1) 

81. Alan Lomax 9(0) Walter Roland' 1 (1) per category. On some baJ- 9. AreleanBrown 4(1) 
Sonny Terry 9 (0) Mike Rowe 1 (1) lots, voters aeJected two or 10. Margie Evans 3(2) 83. J.B. Lenoir 8 (3) 181. The following 59 persons received one 

three artists or records per cate- 11 . Big Time Sarah 3(0) 
84. M811118 ｓｭｾｨ＠ 8(2) vote each: Sylvia Embry 3(0) 
86. James Cotton 8(1) Garfield Akers' gory. Such split votes are lndl- Helen Humes 3(0) Champion Jack Dupree 8 (1) Joshua Altheimer" catad hera by fractions. Paula Lockheart 3(0) Homesick James 8 (1) Kid Bailey" Queen Ida 3(0) lJt1e Millon 8 (1) Bruce Bastin 

BLUES ARTISTS OF THE YEAR 16. Irma Thomas 2-1/2 (1) 
ｍ･ｭｰｨｬｳｓｾｭ＠ 8(1) Fred Below' 17. Ruth Brown 2(0) 
AmosMilbum 8 (1) Jonas Bemholm' Tina Turner 2(0) AmyONeaJ 8(1) Black Bob. MALE, CONTEMPORARY 19. Brenda Bell 1 (0) 
Jrnmy Rushong 8(1) Jimmy Blythe' Pnscilla Bowman 1 (0) Victoria spMty 8(1) HI Henry Brown' 

t. AL8ERTCOU.INS 20(4) Olive Brown· 1 (0) 
84. KDkomoAmotd 8 (0) Paul Butterfield' Jeanne Carroll" 1 (0) So Carter 8(0) Sam Collins• 2. Professor Longhair 12(1) 

Betty Everett 1(0) 
WaltarDavos 8 (0) Robert Cray· 3. Muddy Waters 10-1/3(1) 

Carol Leigh" 1 (0) Slim Harpe 8(0) Eunice Davis 4 Jimmy Johnson 10(1) 
Utile Oueenie" 1 (0) 

KokoTaylor 8(0) Teddy Doenng 5. Son Seals 9(0) Barbara Lynn· 1 (0) 
99. Peetie Wheatstraw 7(2) Johnny Fuller" 8. Luther Allison 6(0) 

Mary McCreary AusseH' 1 (0) 
100.1daCox 7 (1) Bob Geddins' Robert Jr Lockwood 6(0) 28. LynnWhote 0(1) 
JohnnyOtos 7(1) Henry Glover 8. Bobby Bland 5·113(0) 29. Nommated but not receilling votes: 
102. Big Maybelle 7(0) Arvella Gray" B.B. K1ng 5·113(0) 

Eunice Davis 
TammyMcCiennan 7 (0) Bob Groom 10. Eddy Clearwater 5(1) Sugar Pie DeSanto 
JmmyYancey 7(0) John Hammond" 11. Lonnie BrookS 4(0) 

Dorothy Donegan 
105. Juke Boy Bonner 6(3) w.c. Handy· Gatemouth Brown 4(0) Bonnie Lee 
108. Ul Green 6(1) Sheldon Harris Little Milton 4(0) 

Nellie Lutcher 
Brucelglauer 6(1) Jimi Hendrix' 14. MagocSiim 3(1) Faye Ross 
JmmyRogers 6(1) Larry Hobbs' 15. Ray Charles 3(0) Mary Wells 
Eddie "Cieanhead" Vinson 6 (1) Thomas B. Hosk1ns• RobertCray 3(0) 
Elhel Waters 6(1) John Jackson' JunoorWells 3(0) 
111. Johnny Ace 6 (0) Troels Jensen" 18. Otts Rush 2(1) 
f'vrcy Mayfield 6 (0) Charley Jordan 19. Eddoe Korkland 2(0) MALE, TRADITIONAL 
SamPhiUips 6(0) Lottie Kimbrough" lOUISiana Fled 2(0) 
Joe Willie Wilkins 6(0) King Edwan:f' Fenton Robinson 2(0) t. LIGHTNIN' HOPKIHS 15-112 (4) 115- lkeTunner 5(2) Joe Hill Louis• 22. Lurne Bell 1(1) 

2. Johnny Shines 14-112 (2) 116. ChartieChnstian 5 (1) Pete lowry" 23. Carey Bell 1 {0) 
3. Robert Jr. Lockwood 14-1/2 (0) PauiOMr 5 (1) Mighty Chevelles" Clifton Chenoer· 1 (0) 
4. JayMcShann 10(0) 

Henry Thomas 5 (1) Jelly RoD Morton• Jimmy Dawkons 1 (0) 
5. Bog Walter Holton 9-112 (1) Robert Pete Wdhams 5 (1) Willie Murphy" Buddy Guy 1 (0) 
6. Louisoana Red 6 (0) 

120. Roy Buchanan 5(0) Sam Myers• J.B. Hutto• 1(0) 
7. Brownie McGhee 4-1/3 (0) Cow Cow Davenport 5(0) Simon Napoer SyiJohnson 1(0) 
8. Sunnyland Slom 4 (2) LJale Johnnie Jones 5 (0) Hambone Willie Newbern' Albert Kong I (0) 
9. Big Joe Withams 4 (1) &ther Phillips 5(0) Jimmy Nichols' Latimore 1 (0) 
10. Hubert Sumlin 4 (0) 

124. Scrapper Blackwell 4(2) Willie Nix' J.J. Malone• 1(0) 
Henry Townsend 4(0) 

125. Lucille Bogan 4(1) Morris Pejoe• Jimmy Reed' 1 (0) 
12. Sam Chatmon 3 (1) Daclor Clayton 4(1) George Perloos' Sonny Rhodes 1(0) 
Bog Joe Duskin 3(1) 

Bob Koester 4(1) Blind Joe Reynolds' Bobby Rush 1(0) 
14. BlindJohnOavos 3 (0) little Rlchan:f 4 (1) Brian Rust" EddoeShaw 1 (0) 
Pogrroeat Jan-en 3(0) 

Yank Rachel I 4(1) Son Seals' HubertSumhn 1(0) 
FurryLewts 3 (0) 

Frank Stokes 4 (1) George Smith" Misslssippo Johnny Waters 1 (0) 
Sparky Rucker 3(0) Chris Strachwotz 4 (1) Smokey Smolhers· Jommy Witherspoon• 1 (0) 
18. Roosevei!Sylces 2-113 (1) 

132. Phil Chess 4(0) Speckled Fled' 39. Eddoe -C1eanhead Vinson 5/6(2) 
19. Sam Myers 2(1) SmokeyHogg 4 (0) Jimmy Spruill 40. B.B. Odom" 1/2(0) 
Eugene Powell (Sonny Boy Nelson) 2 (1) 

Helen Humes 4(0) Houston Stackhouse 41 . Larry Hobbs" 113(0) 
Robert Pete Williams 2 (1) 

Brownie McGhee 4(0) Nolan Struck' Cab lucky" 1/3(0) 
22. JamesBool<er 2(0) 

CllraSmith 4 (0) Sugar Blue George Perkons· 113(0) 
R.L. Burnside 2 (0) 

Htbett Sumlin 4(0) Johnnie Temple Washboard Doc" 113(0) 
Honeyboy Edwards 2 (0) 

Jmmy Witherspoon 4(0) Kingfish Bill Tomlin" John "Flash" Whotner• 1/3(0) 
John Jackson 2 (0) 

139. sam Charters 3(2) Bill Tyson· 46. Loghtnm-Hopkons 0(2) 
26. Piano Red (WiHie Perryman) 1-113 (1! 140. Cannonball Addertey 3 (1) Philftp Walker· 47. MockeyBaker· 0 (1) 
27 _ J11nmie BeP" 1(0 

ｾｂｯｹ､＠ 3(1) Stppie Wallace LarryDavos 0(1) 
J.C.Burris 1 (0) Pee Wee Crayton 3 (1) Georgia White• 49. The followmg artosiS were nomonated and 
Thomas Burt 1 (0) 

BobHite 3 (1) Mighty Joe Young" appeared on the ballot. but receovect no votes . 
John Cephas 1 (0) Pete Johnson 3 (1) 240. Pete Welding 0 (2) Sleepy Jom Berty 
CaDell DaVIS 1 (0) Henry Townsend 3(1) 241. K.C.Douglas 0 (1) Cocero Blake 
SnookS Eagbn 1 (0) J. Mayo Williams 3 (1) John Fahey· 0(1) Mel Brown 
Arvella Gray· 1 (0) 

147. J.T. Brown 3(0) Jimmy Mc:Cracklin 0(1) James Cotton 
Roland "Boy Blue Hayes· 1 (0) IW!Brown 3 (0) 244. The fOllowing 18 persons were nornonat- Geater Dav1s 
Floyd Jones 1 (0) Wille Brown 3 (0) ed to appear on the ballot but receoved n<' Stanley "Buckwheat' Dural 
Fred McDowell' 1 ＨＰｾ＠Mojo Buford 3(0) votes: Frank Frost l.Jttte Brother Montgomery· 1 (0 

JIZZ Gillum 3(0) Yanmck Bruynoghe Jim Gamble William Robertson 1 (0) 

(Continued on page 8) 
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Little Milton 

W.C. HANDY BLUES AWARDS 
BLUES ARTISTS OF THE YEAR 
UALE, TRADITIONAL (continued) 

James ··Guitar Slim' Siephens 1 (OJ 
James "Son'-Thomas 1 (0) 
WashboardOoc' 1 (0) 
42. Larry Hobbs' 112 (0) 
George Perkins' 112 (0) 
44_ Champron JaCk Dupree 0 (1 ) 
45. Nominated but not recervrng vctes: 
Ranre Burnette 
HomesiCk James 
Frank Hovinglon 
Larry Johnson 
Robert Lowery 
Buddy Moss 
Hammoe Nixon 
Jack Owens 

Willie Guy Rarney 
Blues Boy Aawlrns 
Charlie Sayles 
Sugar Blue 
Mose Vinson 
Johnny Woods 

BLUES ARTISTS OF THE YEAR 

FEMALE, TRADITIONAL 

1. ALBERTA HUNTER 
2. Big Mama Thornton 
3. Elizabeth Cotten 
4. SlppreWallace 
5. Mama Yancey 
6. Edrlh Wilson 
7. Helen Humes 
8. PrrscrllaBowman 
9 Algra Mae Hrnton 
Lrnda Hopkrns 
JoAnn Kelly 
12 Jessre Mae Hemphrll 
13 Paula lockhean 
14. Carne Smith' 
15. Beulah Bryant· 
Aretha Franklrn' 
Bessre Smrth' 
18 Laura Dukes 

32(1) 
24(2) 
12(2) 
11 (4) 
10(1) 
10(0) 
8(3) 
4(1) 
4(0) 
4(0) 
4(0) 
3(2) 
2(0) 
1(1) 
1 (0) 
1 (0) 
1(0) 
0 (1) 

8 .• • .•.•••.••. . ...•.. • .••..• LIVING BLUES 

For Bookings, 

Records, Fan Club Info, 
T -Shirts & Photos, 
WRITE OR CALL 

CAMIL PROD. 

9006 S. Ridgeland 
Chicago IL 60617 

(312) 374-0331 or 374-0332 

Records Available: 

45's: Stax 0124 - Be-
fore the Honeymoon! 
Walking the Back 
Streets & Crying 

Glades 1747-
Me For You, You For 
Me/My Thing Is You 

Golden Ear LP GE 2283 
"I Need Your Love 

So Bad" 

Send self-addresss stamped 
envelope for information! 

BLUES ALBUMS OF THE YEAR 

(New recordings: albums on which at least 
50% of the songs were released for the first 
time In 1979-80 (c. Sept. 1, 1979-Sept. 1, 1980)) 

CONTEMPORARY 
1. PROFESSOR LONGHAIR, CRAWFISH FIESTA, 

ALLIGATOR471B 27(3) 
2. Jimmy Johnson. Johnson's Whacks, Detmark 644 18Y:z(3) 
3. Albert Colhns. Frostbite, Allrgator4719 9(2) 
4 Eddy Clearwater. TheQIIel, RoosterBiues2615 8(3) 
5. Magoc Slim. Live 'n Blue, Candy Apple 040 1 6(0) 
6. l.onnre Brooks. Bayou Ughtnlng, Alligator 4714 5(1) 
Alberta Hunter. Amtrak Blues, Columbla36430 5(1) 
Son Seals, Chicago Fire, AHigator 4 720 5(1) 
9 Big Twist & the Mellow Fellows. Aying FISh 229 
10. Utile Mrlton. I Need Your Love So Bad, 

5(0) 

Golden Ear 2283 4'12(0) 
11. Troyce Key & J.J. Malone. I've Golla New Car, 

Red Ughtnin 0028 4(1) 
12. RobertCray. Who's Been Talkin', Tomato7041 4(0) 
B.B. King, "Now Appearing" at Ole Min, MCA 2-8106 4(0) 
14. Luther Allison. Live in Paris, Free Bird 506 3(0) 
15. Jimmy Rogers & Lelt Hand Frank. Chicago Blues, 

JSP 1008 2(1) 
16. BigJoeDuskrn.CinclnnatiStomp,Arhoolle1080 2(0) 
Hubert Sumlin & Carey Bell. GambHn' Woman, 

L+R42.003 2(0) 
JunrorWells. Pleading the Blues, lsabel501 2(0) 
19. Willie Mabon. Chicago Blues Session. L +R 42.003 1'h(O) 
20. Buddy Guy. The Blues Giant, lsabel500 1(1) 
21 Luther Allison. Gonna Be a Live One inHere Tonight, 

Rumble 1 001 ' 1(0) 
American Folk Blues Festlvai 'SO, L + R 42.0 13' 1 (0) 
John& Sylvia Embry. AfterWorlc,Razor5102 1(0) 
Chicago Blues Uve, WottO 120087 1(0) 
Living Chicago Blues, Vol. 1, Alligator 7701 • 1(0) 
Bobby Rush. Rush Hour, Philadelphia Inti. 35509 1(0) 
27. Brenda Bell. Sings the Blues of VIctoria Spivey, 

SpJVey 1 024 • lf>(O) 
George Perkrns. Cryln'lnthe Streets, Cry in rn the 

Streets 100 16·28 • '12(0) 
Big Joe Turner. l'mGonnaSitAightDown and Write 

Myself a Lettar, SpiVeY 1020' '12(0) 
30 Mickey Baker. Sweet Harmony, Bella phon 33022' 0(1) 

Syl Johnson. Brings Out the Blues in Me, Shama 8001 0(1) 
32. Nominaled bul not recerving votes 
Sleepy Jrm Berry. Long Lean Green, Consohdated 8R 104 
Buckwheat Zydeco lis Sont Partis. Blues Unhmrted Ｕｾ＠

TRADITIONAL 

1. ROBERT JR. LOCkWOOD & JOHNNY SHINES, 
HANGIN' ON, ROUNDER 2023 18(2) 

2. Johnny Shrnes. Hey Ba-Ba-Re-Bop, Rounder 2020 12(1) 
3. Henry Townsend. Mule, Nightha!M< 201 11(0) 
4. Alberta Hunter, Amtrak Blues, Colunbra 36430 10(1) 
5. John Jackson. Step It Up and Go, Rounder 2019 10(0) 
Jelly Roll K1ngs, Rockln' the Juke Joint Down. 

Earwig4901 10(0) 
7 _ B1g Joe Duskin. ClnciMatl Stomp, ArhOOIIB 1080 9(3) 
8. PigmeaJJarren. LookAtthePeople,JuneAppal035 6(0) 
9. David "Honeyboy" Edwards, Mississippi Deha 

Bluesman, Folkways FS 3539 5(1) 
loUISiana Red. NewYorkBiues, L-+-R 42.002 5(1) 
11 Sam Chatmon. Sam Chatmon's Advice. Rounder 

2018 5(0) 
12. Sam Myers. DowntnMis&isslppl, TJ 1030 4(0) 
13. Sam Myers. Mississippi Delta Blues, TJ 1040 3(2) 
14. JimrmeBell. Stranger in YourTown,JSP 1007 3(0) 
Big Joe Withams. Back to the Roots, Omamenl 

CH-7.713 3(0) 
16. Lours1ana Red. King Bee, JSP 1 006 2(0) 
17. WlllleGuyRainey,Southland7 1(1) 
18. Way Bacll Yonder: Original Country Blues, 

Vol. 1, Albatros 8458 
19. Mrghty Chevelles, Shadow-Boxing, Cryrn rn the 

Streets 1028·38' 
George Perl<rns. Cryln' in the Streets. Cryrn rn lhe 

Streets 101&28' 
21. Jack Owens. Bantonia Country Blues, ａｬ｢ ｡ｾｯｳ＠

8443 
22. Nominated but not receivrng votes· 
Way Bacll Yonder: Original Country Blues, Vol. 2, 

Albatros 8459 
Way Back Yonder: Original Country Blues, Vol. 3, 

Albatros 8460 
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.v.n-A"'"' OR REISSUE ALBUM OF THE YEAR 
on which at least 50"/o of the songs 

recc:)rdeld before 1970-either relssueld 
or previously uniasueld early 

llllterial.) 

I. ROBERT NIGHTHAWK, UVE ON MAXWElL 
STREET -1964, ROUNDER 2022 

2. OllsRush. Groaning lhe ｂｬｾＮ＠ Flyrfght560 
!Albert King. UveWireBiuesPower, Stax 4128 
Uli11111181ues,JEMF106 
UB.I..snoir. Alabama Blues, L+R42.001 
a. The Plano Blues, Vol. 12: Will Satisfy Your 

1ti(2) 
9(4) 
9(1) 
7(3) 
6(2) 

lllnd,Magpie4412 6(0} 
7.Sildl Gulter Classics, Chicago Shde005 5 (OJ 
.lallnnle.lonell wllh Billy Boy Arnolcl, Alligator4717 5(0) 
I. Home Again Bl&ea,Mamlish 3799 4 ( 1) 
10. DownllehlndtheRI8e,NighthaWk 106 4(0) 
ns Brown. 30 Golden HitS, Polydor 2679 044 4 (0) 
._.,.,isJugBand,Yazco1067 4(0) 
AlllosMdbum.Jus1 One More Drink, Route 66KIX·7 4(0) 
14.JohnLeeHOOker.Sittln' HereThinkin', Muse5205 3'•1 1) 
16. RlreBiuas, Takoma7081 3(0} 
1111 Slloulers-Roots of Rock 'n' Rol, Vol. 9. 

Savoy2244 
llagic Sam & Shakey Jake. Magic Rocker, Flynght 561 
Johnny Shines & Robert Lockwood. Dust My Broom, 

Flynght563 
10. Bily "The Kid · Emerson, Little Fine tteaRhy 

Thing, Char1y 30187 
Roy Hawkins. Why Do Everything Happen to Me, 

Route66KIX·9 
22. Howlon' Wotl. From Eartv 'TIIL.ala, Blue Noght 

073-1667 
Wa Whole. Mlssisalppl Blues, Takoma 7001 
Hop Wilson. Blues With Friends (At Goldband), 

Goldband 7781 
lilyWnghl, Stacked Oeck, Route66 KIX·13 
26. All Night long They Pla!f the Blues, Fanta<y 549 
Clllt:agoBhas- Uvs at the Fickle Pickle, Flyn!llt 549 
Clliclgo Jump, JSP 1004' 
l.llleMichlgan Blues, Ni!11thav.4< 105 
flordOoxon. Houston .klmp, Route S6 KIX-11 
r.bsossippi John Hurt, Monday Momlng Blues, 

Rynghl553 
.lmmy Mceracklin. Rockln' Men, Route 66 KIX·12 
Sonny Boy Williamson. Don't Make a Mistake, 

Blues Ball 2004 
k Cryln' In the Morning, Muse 5212 
35.111ow By Blow, Sundown CG 709-01 
3&. NQmonatecl but not receovl"'9 votes: 

3(0) 
3(0) 

3(0) 

2(1} 

2(1) 

2(0) 
2(0) 

2(01 
2(0) 
1 (0) 
1(0) 
1(0) 
1 (0) 
1(0) 

1(0) 
1 (0} 

1(01 
112(0) 
0(1) 

Tilt Plano Blues, Vol. 11: There's a Train Leavin' Houston, 
Magpie4411 
ｾ＠ Boy Bonner, The Ona Man Trio, Aynght 548 
Howlin Wolf, Can't Put Me Out, Blues Ball 2002 
J.B. Lenoor. Mojo Boogia, Flynght 564 
Aabert Pete Willoams. L.auislana 811188, Takoma 7011 
Sonny Boy Wolhamson. Bve Bye Bird, Blue Night 073-1668 

BLUES SINGLE OF THE YEAR (45 rpm or EP) 
(Any single, new material or relased, released 
between c. Sept. 1, 1979, and Sept. 1, 1980.) 

I.J111MY JOHNSON, I NEED SOME EASY MONEY/ 
ASHES IN MY ASHTRAY, DELMARK 4503 17 (0) 

t Hound Dog Taylor. My Baby's Coming Home/ 
Five, Take Five, Rooster24 11j2) 

3. Eddie Clearwater. Came Up the Hanl Wa!f/2x9, 
Baron5145 9 (1 J 

4.loltle Johnnoe Jones. Prison Bound Blues/ 
Dan'tYouLiatoMe,Rooster23 7(2) 

'l.iJther Allison. in the Midnight Hour/Movin ' On Up, 
Rl,fnbfe 005 6! 1 ) 

l Bobby Bland. Soon As the Weather Breake/ 
To Befriends, MCA41197 6(0) 

Lonme Brooks. Two Headed Man/Don't Answer the 
Door,AIIogator791 6(0) 

I. Bobby Rush. I Can1 Find My Keys/Let's Do tt 
Together, Pholadelptua lntemational 3734 StOJ 

George "Harmonica" Smith . Teenage GirVTeanlrops 
flllin',HottonHeavv 1001 5(0) 

10. Billy Boy Arnold & i.JIIle WaHer. SuperhatpB, 
111117to19n,AeCILoghtnon0024(EP) 3!3) 

11. Jimmy Johnson. Serves Me Right ID Suffer/ 
YourTumtoCry,AIIogalor792 3(1) 

ｾｊｯｨｮｳｯｮ Ｎ＠ Brings Out the Blues in Me/How You 
Iliad to Beloved, Shama 1237 3(1) 

13. Lynn Whole. I Didn't Make My Move Too Soon, 
Pta.1&2,Darby515 2(1) 

14.Sonny "Harmonica" Blake, Rooster 706 tEP) 2 (0) 
1111 Blues SUrvivora w/Miasi!IBippl Johnn!f WatBrs, 

Tree of Hope 101 (EP) 2 (0) 
Aron Burton. Been Down/Garbage Man, 

Cleartone31080 2(0} 

Latunore. Discoed to Death/Just One Step, 
Glades1756 

Kmg Solomon. I Got a Sweet Tooth/If I we,. a 
2(0) 

Strong Men, Stanson/ Ashanb AR003 2(0) 
19. RobertCray.TooMen!(Cooks, Tomato7041'!?) 1 (0) 
Johnnie Oyer. Over Dose of Love/Slipping & Sliding, 

GoodT1me02 1 (0) 
Gwen Gunderson, Hot Tub,"(?) 1 (01 
Lottie Milton. I Need YourloveSoBad/JWake Up 

Crying, Golden Ear 228 t ' 
B.B Odom. Memo Blues/ I Got This Bad Feeling, 

Wasp Musoc610' 
Cleo Page. I love to Est 11- Hamburger/ 

Goodie Train, JSP 4502' 
George Perkons, No Need For a Black Man to Crv/ 

IWantstoBeFree,Crym 1ntheStreets 1016' 
Jommy Reed. I Got the World in a Jug/Wa 

Stick Together, Magoc 81172' 
Nolan Struck, My Nervs's Gone Bad/Fire Don't 

Bum Alllhe Time, Retta s004 
Smokey Wilson. You Shadowed My Dream, Pta. 1 & 2, 

Bog Town 725 
29. Ranoe Burnette. Coal Black Mattle/Hungrv ｓｰ･ｩｾ＠

High Water 411 

1 (0) 

1 (0} 

1(0) 

1 (0} 
Got to 

1(0) 

1(0) 

1(0} 

0(1} 
Bolly -The Kod Emerson. A Dancin · Whippsrsnapper/ 

Zulu, Rooster44 · O(IJ 
BobbyPoweii. AFooiForYou/RightTime,HepMe 151 0(11 
32 Nomonaled but not receovong votes : 
JomGamble. It 's Hard to Explain, Pta. 1 & 2, Kns8106 
Bob Kelton. Racetrack Blues/Grandpa Said, Rhodes-Way 

3902 
Gop Roberts. Soul for the Blues/1 Oop, H 3130 
L.C. Roby. Feel like a King/Ainl Gonna Tell Noboel!f, Blue 

Soul 121079 
Don Wolkerson. Low Down Dirty Shame, Pta. 1 & 2, Tomeo 101 

NOTE: Several ｷｲｩｴＦＭｾｮ＠ votes listed in various celegories 
above we,. cast for long-dece&MCI artists in the Blues Art· 
lata of the Year section (i.e., Besaie Smith, Fred McDowell, 
J1mmy Reed), or for releases from early 1979 and pest years 
in the Blues Albums 111d Single of the Year sections (e.g., 
Lmng Ch1cago Blues Vol. 1 ChocagoJump. the B.S. Oelom and 
Jimmy Reed 45's.) 

Other awards (chosen by the Blues Founda-
tion, not by national balloting): 

BEST MOVIE: LADY SINGS THE BLUES 

BESTTELEVISION: FROMJUMPSTREET SEGMENT UR· 
BAN BLUES 

BEST PUBLICATION: LIVING BLUES 

HANDY AWARDS- LOCAL RECIPIENTS: 
Otto Lee Nat D. Williams 
Ma Ralne!f No. 2 A.C. Williams 
Utile Laura Doukas Sunbeam Mitchell 
Evelyn Young Memphis Slim 
Rufus Thomas Furry Lewis 
Grandma Dixie Davis 
Harry Godwin 
Van Hunt 
MoseVinson 
Hammie Nixon 
Prince Gabe 
Sam Phillips 
Jim Stewart 
Dave Clark 
Paul Savarin 

Records 
Eddy Clearwater, The Chief, LP R 2615 
Sonny "Harmonica" Blake, EP R 706 
45's: Uttle Johnnie Jones, Priaon Bound 

Blues/Don't You Lie To Me, R 23 
(blue vinyl) 

Hound Dog Taylor, My Baby's COming 
Home/Five, Take Five, R 24 (red vinyO 

Billy "The Kid" Emerson, A DMcln' Whlp-
perenapper/Zulu, R 44 

Mac Johnson, Something's Wrong/ 
Gobblln', R 45 

Eddie C. Campbell, King of the Jungle/ 
Santa's Mesaln' With the Kid, R 46 

USA MAIL ORDER: Rooster Blues, 2615 N. Wilton, 
Chocago IL 60614. (312) 281·3385. Inland: LP's $7.00: 
EP $2.75: Songles: R23/24 $2.25; R44/45/46 $1.50. All 
proces onclude post and paclong. Overseas. Add $1 .50 
per order or $3.00 air mail. Overseas customers: Pay by 
IMO or check drawn on a USA bank. 
UK: Rooster Records, PO Box 148, London W9 1DY. 
Tel: 01·286 2993. Inland: LP s £4.60; EP £1 .80; Sirgles: 
R23/24 £1.50; R44 £1.00. Overseas: LPs £5.30; EP 
£2.10; Singles: A23/24 £1 .70; R44/45/46 £1 .20. All 
prices onclude post and packing. Overseas customers: 
Pay by IMO or cheque drawn on an English bank 

DEALER INQUIRES WELCOME! 

BLUES FOUNDATION SPECIAL AWARDS 
FOR OUTSTANDING CONTRIBUTIONS TO 
THE FOUNDATION AND TO MEMPHIS MUSIC 

Ironing Board Sam 
Willie Britt 
Channel 5: Olivia Holmes 
FM-1 00: Garv Guthrie 
Lois Beardon. Evelyn Gravea and Tommv Ruble (Song of the 

Year: Swong1n Down on Memph1s Town) 
Air· Trans Studio 

SAlt WOLF Records 
P.O. Box 375 
1120 Wien 
Austria Alit 

LttiEStt&\\E 
RECORDS SNOOKY &HOMESICK 

best of Country Blues 
arranged by the VIENNA BLUES FAN CLUB ALL NEW RECORDINGS I, I, 

1130Nienna,Bef9heideng.25,AIIItria 

LIVING BLUES ••..•...................•.. 9 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT C  



BF 001627

.jfjf)litgExPress 

news for immediate release 
collected and distributed 
by the news bureau services 
of The Blues Foundatiorr, 
352 Beale Street, .Memphis, 
TN 38103 
to place your news items 
in Blue.<; ｅｸｐｲ･Ｎ＼ｾＮｦｬ＠
call (901) 527-BLUE 2583 

1986 ｂｌｕｅｾ＠ ａｗａｒｄｾ＠ ｾｴｩｏｗ＠

Winners or I he lq86 l'>lucs i\ words "The llandys" and I he new 
inductees to the liall of l"amc we;·c h::)florcd aL Lhc 7th i\ nnuul 
Nalional !!lues /\wards show which wns presented ul. l.hc Dixon-
Myers II HII on cllunday. Novctnbcr 16. 1986. in Memphis. "!lome of'l.he 
l'llucs." TetHJcssec. 

The /\wards. "The llandys." l'>lucs. mosl. prcsligious!:lwurds na111Cd 
in honor or W.C llsndy. "The Father or Lhc l'> lucs." arc presented 
nnnunlly to !.he arlisls. record producers nnd other conlribul.ors to 
the perpetuation or !.he Blues. who. through lhc l'oundalion's 
i\ wards Comrnillce and Lhe inlernalional balloling syslem.lwve been 
clcclcd Lo be so honored. 

1986 AWL\QD ｗｉｎｎｅｑｾ＠
IJLUE6 ENTEQT/\INEQ OF TilE YE/\Q. QOBERrr CQA Y 

!)lues 6ong oll.hc year, Fi\Lci)E i\CCUcl)i\TIONcl). D. Walker. Q. 

Cray. Q. ｃｯｵｾｩｮ Ｎ ｾＭｬ｜ｬＧｲｩｬ ｣ ｲＢＧＺ＠ Qobcrl Cray. Qccordin8 ＱＱｲｕ Ｎｾ ｬ Ｎ＠

Conlcmpormy ()lues /\I burn orLhc Year (lJ6): ci)IIOWDOWN. !1/hcrl 
ｃｯｬｬｩｮｾＮ＠ Qobcrl Cray. Johnny Copeland Qccordin8 11rli&L& i\lliga-
lor ｑ｣ ｣ｯ ｲ ､ｯｾｩＮ＠ Label 
Tmdil ionall) lues t\lbutn oflhc Y car (U6 or F orcign), J EALOUcl), Jofw 
Lee /looker. Qccordin8 11rlicfll: Pausa. Label 
Vinl.nsc or l?cissuc t\lbum or Lhe Yenr (lJ6), KING Ot' ｔｩｬｬ ｾ＠ ci)LIDE ' 
GUITAR. Elmore Jamc8. Qccordin8 11rli&l: Kenl. Label 
l!h1eA c'l in(dc of I he Ycnr (Ucll or Foreisn), ｃｉｉａｎｇｉｾ＠ OF IIEAQ'I'/1 
Cl ) 'I' LOADU )/ PilON ｉ ｾ＠ 1>00'1'11/MD Ｑｎｴ Ｂ ｌｕｅｎｃｉ ｾ ＮｉＮＮＲｯｬｸｬｬ Ｎ＠ Cruy. 
Qccording ｩ｜ｲｬＮｩ ｯｾｩ ｬ Ｌ＠ ｄ ･ ｭ ｯ ｮ Ｏ ｴ Ｚ ｮ ｾ ｬｮｮ､Ｎ＠ Label 
ContemporAry Blues i\lbum of'lhc Year (l'urcisn), LIVE IN [UROPL 
Oli8 Dut>b. Qccordin8 11rlicfll. lsabel/t"rnnce. Label 
Vinlugc of' Qcif>.I111C i\lhum of' lhe Yenr (i"of'cign), '1'111': ＨＧＨＱＱ ﾷＺＨ ｾＬＱＩ＠

Ht\1..2c\), 0ormy /Joy lf!illiam8on. Qccorchn8 11r/i8L. Cht11ly -Chcss 
l'lox/l':nsl!:l ncl. LAbel 
Contemporary l'cmalc 111ues i\rlisl. or lhc Year, KOKO TAYLOR 
Contemporary HAle Ａ ｾ ｬｵ ･ｳ＠ /\rUst. or Lhc Yenr, QOI)ER'I' CQA Y 
TmdiUonal ｾｬ｡ｩ ｣＠ !) lues i\rUsl. of' the Yea!': ,JOliN LI':E IIOOHQ 
Traditional l'crnale Blues /\rUst or lhe Year, ci)IPPIE W AI,LACE 
Blues Vocalist or the Year: ROBERT CRAY 
Blues Instrumentalist or Lhe Year, CLARENCE "GA'I'EMOUTII" 

IJPOWN 
ｬｾｨＱ ･ｳ＠ !)and of I he Year (Ucl)), F Af)UI,OU6 'I'IIUNDWnii..2Dc') 
ｬ ｾ ｬｵ ｣ＮＱＱ＠ l'lnnd of I he Yem (l'orcisn) ｐｏｗｄｉ ｾ ｑ＠ BLUI':cl) 

BLUE0 I-IALL OF lri\ME 
1986INDUC11EE0 

1/n/1 oU iunc /ncludcccfi: ALIJI':b'l' COI,LIN,I). ｌｉ ｾ ａｄｂｌｌｌ＠ Y (lluc..IJic 
Lcc..lbcUcr). c)ONNY TWRY. ,JOIINNY WINTER 
/In /I , 1/l'iunc /ndut 'lee& Ｈｃｩ｡ ＸＮｾ ｩ ｣＠ c8in8fc8):1.2nLcrl Johnson. CQ0cl)6 
ROAD ｂｌｕｉ ｾ Ｐ＠ (t\QC ): Lillie Waller. JUKE. (Checker) : Nudc..ly 
Waters. ｾｉａｎｩ ｣｜ＺＬ ＱＱ＠ BOY. (Chess) 
/tn/1 of' fllmc lnduclcccfi Ｈｃｬ｡｣ｾ ＼ｂ ｩ ｣＠ ,1/bum8} Albcrl Collins. ICE 
PICKIN' (t\lisa l.or) , Willie Dixon. I Ml TilE BLUEcl). (Columbia): 
i\lbcrl. King. LIVE WIRE BLUE0 POWW. (6Lax) 
ltn/1 d' finnc lndudcc (('/u&flic' /,i/ cmlurc),: CIIICAGO IJI..2EAK-
DOWN. (Chicogo Blues) by ｾＱｩｫ｣＠ 1..2owc 

BLUE0 tli\LL Of fAME 
1980-1985 

'l11c lollowin8 Art icfl lcfi hllVc been included into lhc 
IJLUt:cl) IIALL Of t"Mit:. 

I},,IJb_y "l}luc" Blond 
Q,-,y l}rown 

Leroy Cnrr 
Willie Dixon 
l.ishl nin' ｬｬｯｰｫｩｮ Ｎ ｾ＠

＼ｾｯ ｮ＠ !louse 
Ａｾｬｩｮ､＠ l.emon Jclkrson 
!.<'IIi/\ Jordan 
1\.l\. ｋｩｵｾ＠
l.illlc ｗ｡ｬｬｮＨＬｬ｡ｮ＾｢ｾＩ＠
ｾｫｭｰｨｩ Ｎ ｾ＠ Niuuie 
Charley Pall on 
Tampn Qed 
Oli., Qal\h 

1\is ｾｬ｡ｭｮ＠ TIJ<>rul''" 
T-1\oue Walker 
Sonny 1\''Y Williaml\on #I 
1\ig f)ill BrOl1117.,Y 
.lnhn Lee Williaml\on 
J.B. lluUe 

Rn_y Clmrlc.; 

,Jc,hn l.ec "''''kr 
!Jig Woll er llorl,,n 
t:fml11'C ,) tlllll' l\ 

J),;IJCrl .J,,hnl\on 

Alber! Kins 
Freddie King 
!)lind Willie ｾｫｔ ｣ ｬｬ＠

1),,, Jl' rl Nisi II hawk 

ｾｉ｡＠ J)ainc_y 
,Jimmy J)cnl 
Ｑ ｜｣ｬ｜ Ｎ ｾｩ｣＠ cl\mil h 
IIPund [),,8 Tayk'r 
1\is ,J,>c Turner 
ｾｉｵ､､ｹ＠ ｗｮｬ ｣ｲｾ＠

cl\l.' llny 1\,,y ｗｩｬｬｩ｡ｬｬｬｾｬＱｮ＠ #2 
llice ｾｉｩｩｩ ･ ｲ＠

(Chuck Berry) 

ｬｾｵ､､ ｹ＠ G uy 
61im llarpo 
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE 
TRADEMARK TRIAL AND APPEAL BOARD  

 

 

In re:  Registration No. 2392429 (BLUES HALL OF FAME) 
 Registered October 3, 2000 
 
 & 
 
 Registration No. 4398094 (CHICAGO BLUES HALL OF FAME) 
 Registered September 3, 2013 
 
(The) Blues Foundation, Inc. 
 
 Petitioner,  
 
v.      Cancellation Nos.  92057288 & 
         92058292   
  
 
Dan Marolt,  
 
 Registrant. 
 

Declaration of Jay Sieleman 
 

STATE OF TENNESSEE 
COUNTY OF SHELBY 
 

1. My name is Jay Sieleman.  I am over the age of eighteen (18) and am competent 

to give this Declaration.  The information contained in this declaration is known to me on my 

own personal knowledge. 

2. This Declaration supplements the Declaration I executed on May 15, 2014, which 

I submitted in support of the Blues Foundation’s application to register “Blues Hall of Fame.” 

3. I am the President and Chief Executive Office of The Blues Foundation, Inc., and 

I have been the head of The Blues Foundation, Inc. since 2003.   

4. In my capacity as head of The Blues Foundation, Inc, I have personal knowledge 

of The Blues Foundation, Inc.’s filing system of records.  (We have four individuals on staff, so 
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we each need to have personal knowledge of The Blues Foundation, Inc.’s filing system of 

records.). 

5. In 1980, the Blues Foundation started the Blues Hall of Fame program.  The 

Blues Hall of Fame provided recognition by the way of awards to demonstrate excellence to 

individuals who have had a significant impact or made a major contribution to blues music. 

6. From 1980 through 1994, the Blues Foundation inducted new members to the 

Blues Hall of Fame at the Blues Music Awards. 

7. Each year, near the Blues Music Awards, the Blues Foundation prepared and 

published a program that the Blues Foundation distributed at the Blues Music Awards.  The 

Blues Foundation kept these programs in its business of promoting the blues and those who 

perform and support the blues. 

8. From 1995 through 1998, the Blues Foundation inducted new members to the 

Blues Hall of Fame at the Lifetime Achievement Award ceremonies held in Los Angeles. 

9. When the Blues Foundation conducted Lifetime Achievement Award ceremonies, 

the Blues Foundation prepared and published a program that the Blues Foundation distributed at 

the Blues Music Awards.  The Blues Foundation kept these programs in its business of 

promoting the blues and those who perform and support the blues. 

10. Making the program in advance of the Blues Music Award ceremony or Lifetime 

Achievement Award ceremony was one regular practice by the Blues Foundation in conducting 

the Blues Music Awards. 

11. I went to the storage room where the Blues Foundation maintains copies of the 

programs for the Blues Music Awards and Lifetime Achievement Award ceremonies.  I recall 

each of the programs I removed from the storage room.   
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12. I removed from the storage room the program the Blues Foundation prepared for, 

published, and distributed at the 3rd Annual Blues Awards, held on November 16, 1982.  Exhibit 

A is a photocopy of pages of that program.  The entire program is thirty pages, but I have 

attached seven pages to avoid submitting an overly large record consistent with TBMP § 702.05.  

All pages of the program were produced to Mr. Marolt. 

13.   I removed from the storage room the program the Blues Foundation prepared 

for, published for, and distributed at the 5th Annual Blues Awards, held in 1984.  Exhibit B is a 

photocopy of pages of that program.  The entire program is thirty pages, including 

advertisements for Budweiser, Graceland, MCA Records, and BMI.  I have attached four pages 

to avoid submitting an overly large record consistent with TBMP § 702.05.  All pages of the 

program were produced to Mr. Marolt.  

14.   I removed from the storage room the program the Blues Foundation prepared 

for, published for, and distributed at the 6th Annual Blues Awards, held on November 17, 1985, 

at the Orpheum Theater in Memphis, Tennessee.  Exhibit C is a photocopy of that program.  I 

submit the entire program to provide an example of the type of advertisements the programs 

included in the 1980s. 

15.   I removed from the storage room the program the Blues Foundation prepared 

for, published for, and distributed at the 7th Annual Blues Awards, called The Handys that year, 

held on November 16, 1986 at Dixon Myers Music Hall.  Exhibit D is a photocopy of pages of 

that program.   B.B. King and Stevie Ray Vaughan hosted the ceremony that year.  The entire 

program is twenty-eight pages.  I have attached five pages to avoid submitting an overly large 

record consistent with TBMP § 702.05.  All of the pages of the program were produced to Mr. 

Marolt. 
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16.   I removed from the storage room the program the Blues Foundation prepared 

for, published for, and distributed at the 9th Annual Blues Awards, held on November 13, 1988, 

at the Peabody Hotel in Memphis, Tennessee.  Exhibit E is a photocopy of pages of that 

program.  The entire program is twenty-eight pages.  I have attached four pages of the program 

to avoid submitting an overly large record consistent with TBMP § 702.05.  All of the pages of 

the program were produced to Mr. Marolt. 

17. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 10th Annual Blues Awards, held on November 5, 1989, at 

Cook Convention Center in Memphis, Tennessee.  Exhibit F is a photocopy of pages of that 

program.  Willie Dixon hosted the ceremony that year.  The entire program is thirty-four pages.  

I have attached 4 pages of the program to avoid submitting an overly large record consistent with 

TBMP § 702.05.  All of the pages of the program were produced to Mr. Marolt. 

18. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 11th Annual Blues Awards, held on October 14, 1990, at the 

Peabody Hotel in Memphis, Tennessee.  Exhibit G is a photocopy of pages of that program.  The 

entire program is forty pages.  I have attached seven pages of the program to avoid submitting an 

overly large record consistent with TBMP § 702.05.  All of the pages of the program were 

produced to Mr. Marolt. 

19. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 12th Annual Blues Awards, called The Handys that year, 

held on October 13, 1991, at the Peabody Hotel in Memphis, Tennessee.  Exhibit H is a 

photocopy of pages of that program.  The entire program is forty pages.  I have attached seven 
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pages of the program to avoid submitting an overly large record consistent with TBMP § 702.05.  

All of the pages of the program were produced to Mr. Marolt. 

20. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 13th Annual Blues Awards, called The Handys that year, 

held on October 4, 1992, at the New Daisy Theatre on Beale Street in Memphis, Tennessee.  

Exhibit I is a photocopy of pages of that program.  The pages include photographs of the 

previous year’s event and an advertisement taken out by Warner Bros. Records.  The entire 

program is thirty-two pages.  I have attached seven pages of the program to avoid submitting an 

overly large record consistent with TBMP § 702.05.  All of the pages of the program were 

produced to Mr. Marolt. 

21. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 17th Annual Blues Awards, called the Handy Blues Awards 

that year, held on May 2, 1996, at the Vincent DeFrank Auditorium in Memphis Tennessee.  The 

Blues Foundation produced a complete PDF of the program as BF 000293 – BF 000332, and a 

complete photocopy is attached in Exhibit C to the declaration submitted by Art Tipaldi.  I do not 

reproduce it with my declaration to avoid submitting an overly large record consistent with 

TBMP § 702.05.   

22. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 18th Annual Blues Awards, called the Handy Blues Awards 

that year, held on May 1, 1997, in the Orpheum Theatre in Memphis, Tennessee.  The Blues 

Foundation produced a complete PDF of the program as BF 000357 – BF 000416, and a 

complete photocopy is attached in Exhibit C to the declaration submitted by Art Tipaldi.  I do not 
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reproduce it with my declaration to avoid submitting an overly large record consistent with 

TBMP § 702.05. 

23. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the 19th Annual Blues Awards, called the W.C. Handy Blues 

Awards that year, held on April 30, 1998, in the Orpheum Theatre in Memphis, Tennessee.  The 

Blues Foundation produced a complete PDF of the program as BF 000487 – BF 000558, and a 

complete photocopy is attached in Exhibit C to the declaration submitted by Art Tipaldi.  I do not 

reproduce it with my declaration to avoid submitting an overly large record consistent with 

TBMP § 702.05. 

24. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the Second Annual Lifetime Achievement ceremony, held on 

November 7, 1996, at B.B. King’s Blues Club in Los Angeles, California.  The Blues Foundation 

produced a complete PDF of the program as BF 000333 – BF 000356, and a complete photocopy 

is attached in Exhibit C to the declaration submitted by David Less.  I do not reproduce it with 

my declaration to avoid submitting an overly large record consistent with TBMP § 702.05. 

25. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the Third Annual Lifetime Achievement ceremony, held on 

October 20, 1997, at The Palace, in Hollywood, California.  Exhibit J is a photocopy of pages of 

that program.  The entire program is sixty-four pages.  I have attached eighteen pages of the 

program to avoid submitting an overly large record consistent with TBMP § 702.05.  All of the 

pages of the program were produced to Mr. Marolt. 

26. I removed from the storage room the program the Blues Foundation prepared for, 

published for, and distributed at the Fourth Annual Lifetime Achievement Award and 1998 
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The 3rd Annual 
National Blues Music Awards 

A Blues Foundation Presentation 
HOSTS: Rufus Thomas- Frank Maguire 

Perfonners & Presenters (Scheduled to Appear) 

Bill Atkins 
ShenylBacon 

Bill Barlow 
Claudia Barr 

Bobby "Blue" Bland 
Joyce Cobb 

Grandma Dixie Davis 
Larry Davis 
Joe Dixon 

Uttle Laura Dukes 
Ron Eric 

Claire Ford 
HanyGodwin 

Dr. W. Herenton 
Z.Z.Hill 

Lawrence G. Jones 
Marti Kuhn 

Myron Lowery 
AoydNewman 

Jeff Sanford 
Gregg Siggers 

Dr. Vasco Smith 
Larry Steele 

Diana Jo Stein 
Dr. Walter Walker 

Lynn White 
Big Joe Williams 
Michelle Wilson 
Jim Zumwalt 

And Many More! 

Music proviclecl by The Memphis Connection 

featuring 
Richard Boyington, Trumpet 

Jimmy Ellis, Drums 
Keith Franklin, Bass 

Herman Green, Alto Sax 

ｗ｡ｬｴ･ｲｈ｡ｲｮ｢ｾｐｕｵＱｯ＠

Dan Hawks, Guitar 
Phil McGee, Tenor Sax 

Don McMinn, Lead Guitar 

The Memphis Connection Plays Handy's Blues 
Arranged by Herman Green and Richard Boyingtnn 

The Blues and George Gershwin 
Arranged and Performed by Diana Jo Stein 

Hany Godwin Remembers W. C. Handy B
F

 0
0
0

0
1
3



PROMOTING DIE BLIIFS 

A NATIONAL BUIES MUSIC PROGRAM 
The Blues Foundation is developing an educational package for public schools to 
create an awareness of and appreciation for the Blues while promoting new or 
unknown Blues musicians. This progressive program would begin in grade schools 
and, with appropriate offerings, would continue through the college level. A pilot class 
held in 1981 for fifth and sixth graders at several Memphis schools proved the potential 
success of such a program. 

RADIO COVERAGE 
The Blues Foundation is working to overcome the problem of developing talented new 
Blues musicians who, because they are unknown, are not currently heard widely on 
radio stations. Interest in promoting the Blues on radio is alive, however. In a survey 
conducted by the Foundation, 210 private stations have indicated that they would play 
Blues programs if they were supplied. The Blues Foundation supports the 
development of such programs and also plans to develop its own Blues radio station. 

BLUES HAlL 
This multi-purpose structure, which would operate from mid-January through mid-
December seven days a week, will serve as a forum for the Blues by providing the 
following facilities: 

Two Stages Featuring the Blues 
The smaller of the two stages will be designed to seat approximately 100 people and 
capture the ambiance of the traditional Blues in two different shows each day. Such a 
setting should create for both the audience and the performers an intimate atmosphere 
that will turn the performance into a pleasant and unique musical experience. 

The Blues Cabaret will seat 500-800 people for the presentation of the Midnite Ramble, 
a re-creation of the old "ramble" shows held on Beale Street Entitled "The Many 
Shades of the Blues," the fun-packed musical variety show will feature the talented 
entertainers and musical performers who keep alive the many styles of music and flavor 
associated with Beale Street 

Another Beale Street tradition to be reborn at the Blues Cabaret is "Amateur Nite on 
Beale Street" In the past this forum provided B. B. King, Bobby "Blue" Bland, Rufus 
Thomas, Ma Rainey II, Evelyn "The Whip" Young, and many other great Blues artists 
with an opportunity to perform and to develop their distinctive performing styles. The 
same opportunity will now be available weekly to new Blues artists who, as winners, will 
receive cash prizes and perform for money with professionals at the Midnite Rambles. 

Daily, several audio-visual presentations will highlight the traditional12-bar J;31ues, the 
history of Beale Street, and the many outstanding Blues personalities (past and 
present) who helped perpetuate this unique musical form. 

National Music Awards Program and Blues Hall of Fame 
Now in its third year, the annual National Music Awards Program sponsored by the 
Blues Foundation has earned national and international attention. Held on 
W. C. Handy's birthday, the Awards Program draws balloters and voters from 43 states 
and 14 countries outside the United States. The awards, known as the "Handy's," and 
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the Hall of Fame into which winners are inducted serve as a tribute toW. C. Handy, who 
first formalized the Blues by documenting what he had heard on Beale Street and 
throughout the South. 

Museum 
Appropriate memorabilia from significant contributors to the Blues scene will be 
housed in a small museum adjoining the Blues Hall of Fame. Special panels and 
display cases will exhibit meaningful objects associated with Blues music personalities 
who have been inducted into the Blues Hall of Fame. 

Newsletter 
The support organization of the Blues Foundation, the Blues Connection, promotes 
activities involving the Blues both through monthly meetings held in Memphis and 
through a newsletter. Published monthly, the newsletter tells the "news of the Blues" 
and is distributed around the world. 

A Blues Ubrary 
Included in the library will be a large collection of Blues recordings, sheet music, books, 
periodicals, and films. Audio-visual tapes will also be available to serve the needs of 
students, journalists, and others with specialized research interests in the Blues. 

Headquarters for the Blues Foundation and the Blues Connection 
Space on the second floor of Blues Hall will serve as offices for the many city, state, 
national, and international activities of the Blues Foundation. 

MAKING THE BLUES CONNECTION 

The Blues Foundation will never let the Blues become a raisin in the sun but will 
continue to make this form of music live as a rich cultural asset- one which can make 
Memphis an international landmark to the Blues, as New Orleans is to jazz and 
Nashville is to country western music. Serving as a catalyst, the Blues will attract more 
attention to all of the projects promoting Memphis and this region. And through the 
economics of music and the uniqueness of Memphis' Beale Street Blues, the Memphis 
economy will be revitalized and the cultural life of the community and country will be 
enriched. 

But a forum for the Blues is an initial requirement, and the quarter of a million dollars 
needed minimally to create Blues Hall, which would serve as that forum, will only 
become a reality through the team efforts of private individuals; the business 
community; and city, county, and state officials working together to make it happen. 
The end result, however, could easily put Memphis on the maps of thousands more 
tourists and conventioneers than the 500,000 out-of-town visitors projected to visit 
Memphis in 1982-83. 

ALL CONTRIBUTIONS ARE TAX DEDUCTIBLE AND MAY BE SENT TO: 

The Blues Foundation 
P.O. Box 161272 

Memphis "Home of the Blues" Tennessee 38116 
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Proposed Blues Hall on Beale Street 
in Memphis "Home of the Blues" 

----/ ', 
I' \ 

,' ...._ \ 
I 

[[on Beale 
"With Blues ｈｾ＠ ·tt once 

ｾａ＠ phiS l.l)l 
Street. ,.,em th world UJhY 
again shoUJ e f the 
it is the Home o 
Blues·: · 

ｾＭ ｾ＠ .• ｋｩｮｧ＿ＧＩｾ＠

.'Blues Hat/ sh 
C:longside ｂ･｡ｾｩｾ＠ lake its place 
Lntemation l reet as an 
tr. a· . a SYmbol l'th a Ltton of fv!. . o, e great B/ 
and S ernphLS. Ensnr· ues 

_Q Ｚｾｮ［［＠ ｭ･ｕ＾･｡ｴｵｾ＠

ｾｊ＠ ｾ＠nnO'N Li . eal, Publisher 
umgB!uesM. . 

agazme 

?tis time {or the Blues to have its 
nght{ul place on the street where 
the Blues began, Beale Street 
Support Blues Hall! " 

ＨｽＨＱＮｵｾ＠
Rufus Thomas 

Donated in Memory of Michael Savarin by Friends 
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"The esfabl· 
"Blues Hall on Beale Street, 

Will at las ｴｾｨｭ･ｮｴ＠ o 
as a great t gwe Blues f Blues Halt o 
and w. and trul Uze reo .. n Beale .s 
lilt til allow AA y original r:!!_nttton it '"' lreet 

eoffil 'r'emn'-· 'llr1e · v.eserue ome of ｕｺｾＮ＠ ＧｾＭＧＧｴｩｓ＠ rightfu rtcan art fo 'S 

a major step in re-establishing 
the Blues art form as a liuir:g .. 
tradition in American mustc. 

ｍﾻＭｾ｜｜Ｇ＠ ,..... Bar\oW 
professor V¥ 

1 ,a.:· 
'/:2 Blues ·· fly to , . rrn 
ｾｾｾ｣ＮＬｲｭｹＬ･＠

t\oward Uni"erslt)l 

Dr. Dav;d 
Profe Evans 
M ssorof 

emphis S Music 

B\ues consu\tant.tO ｾｨ･＠
S{l'\ithsonian \nStuuon. 
washington. o. . 

Author of d:te Univers· 
ep Road Bl'ty 

tUes 

"All you have to do is take the lid of{ this city and let the 
blues sound forth and there will be jobs (or euer!:Jone . .. 
Why do we let them (Kansas Cit!:J. St. Louis and 
Chicago) make all the money on our soul ... our 

blues' r ｊｲｬｯＯｾﾷ＠

frank Maguire. Board of Directors. Blues foundation 
as quoted in The Commercial Appeal. June 24, 1982 

PI YourDonatio Ar ease make your donatio ns e Tax Deductible ns payable to the Blues Foun . 
M . ,, P.O. Box 161272 datlon and mail to' 

emph•s Home of the Bl .. D ues Tennessee 38116 

onated in Memory of Mi chael Savarin by Friends 
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BMI 
Salutes 
The Blues Foundation 
And Memphis Music ... 

Bt.t The Home of the Blues 
The World's Largest Performing Rights Organization. J ｾ＠B

F
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The 1983-84 Blues Ballot 
W. C. Handy Awards 

For the period July 1, 1983 to June 30, 1984. The Contemporary Categories are primarily for artists 
working with electric Blues bands. Traditional refers to folk and older commercial styles. \fOTE FOR ONE 
in each category. 

Contemporary Male Blues 
Artist of the Year 

Traditional Male Blues 
Artist of the Year 

Blues Instrumentalist 
of the Year 

Contemporary Female Blues 
Artist of the Year 

Blues Vocalist 
of the Year 

Traditional Female Blues 
Artist of the Year 

BLUES SONG OF THE YEAR: For the first recording of a song released on an album or single 
between July 1, 1983 and June 30, 1984. This award is presented to the writer of the song. Previous 
winners are again eligible. 

BLUES Recorda of the year: For records first released during the period of July 1, 1983 to June 30, 
1984. 

Contemporary Blues Album Traditional Blues Album of the VIntage or Reissue Album 
of the Year (U.S.) Year (U.S. or Foreign) of the Year (U.S.) 

(New/recent recordings; albums on 
which at least 50'/o of the aalecUons were 

released In the U.S. for the first Ume 
In 1983-84.) 

Blues Single of the Year 
(U.S. or Foreign) 

(Any single (45 rpm or EP), new 
material or reissued, released 

between July 1, 1983 and 
June 30, 1984.) 

(New/recent recordings released for 
the first Ume In 1983-84.) 

Contemporary Blues Album 
of the Year (Foreign) 

(New/recent recordings, released 
for the first time In a foreign 

country and containing matertal not 
previously released by a U.S. label.) 

(Albums on which at least50'1o of the 
aalecUOns -rerecorded before 1970 
either reissued mataltal or previously 

uniiiU8d ealty material.) 

VIntage or Reissue Album 
of the year (Foreign) 

NOTE: The U.S. category 11 for albums released In the U.S. for the Drat Ume; album• originally released on foreign labels and reiiiU8d 
In the U.S. are Ineligible. 

The Blues Hall of Fame Honor Roll 
This Category Covers The Entire History of The Blues 

Recognizes Those Past and Present Who Htwe Made General Contributions to the Perpetuation of The Blues 

Classics of Blues 
Recordings (Singles) 

Single Recordings (Including album 
tracks): For Outstanding Examples 
of Blues Performances On Record 

Classics of Blues 
Recording (Albums) 

For Outstanding Blues Album 
1920 To The Present 

Classic of Blues 
Literature 

For Outstanding Contrtbutlons 
to Blues Knowledge This 

Category May Include Books, 
Magazines, Articles, Booklets, 

Liner Notes, etc. 

In addition to the ballot winners The Blues Foundation annually recognizes and honors the individuals, groups or 
companies that have distinguished themselves in the area of documentation, preservation, perpetuation and 
promotion of the Blues Such as: 

Blues Entertainer of the Year 
Blues Manager of the Year 

Blues Promoter ol the Year 
Blues Soclety/OrganlzaUon of the Year 

Best use of the Blues on RADIO - Commercial or Non-Commercial 

Best use of the Blues In EDUCATION 

Best use ol the Blues In NATIONAL ADVERTISING 

And for the Perpetuation of the Blues In Rock n' Roll & Country Music. 

This year's Ballot lncludec:l531 nominees In 17 catagorles. 

, 
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The 5th Annual 
National Blues Music 

Awards 

Performers & Presenters 
(Scheduled to Appear) 

"Uncle Ben" & Roosevelt Briggs 
Beale Street Dance Theatre 

The Blues Connection Orchestra 
featuring "Hi Rhythm" 

Clarence "Gatemouth" Brown 
Robert Cray 

Kenneth Jackson 
B. B. King 

Little Laura Dukes 

Bill Barlow 
Mary Jane Collins 
Dick Cane Cole 
Lanelle Comer 
Sharon Crews 
David Evans 

Marjorie Evans 
Bill Ferris 

Harold Ford 
Jack "The Rapper" Gibson 

AI Green 
Craig Hayes 

Minerva Johnican 
Edith Hurt 

La-Konya 
Don McMinn 

Memphis City School Children 
Charlie Rich 

Melvia "Chick" Rogers 
Rufus Thomas 

Stevie Ray Vaughan 
Lynn White 

Phoebe Jenkins 
Calvin Lockhart 

Bill Lusk 
Frank Maguire 
Larry Moore 

William Morris 
Jim O'Neal 
Sam Phillips 

Francis Preston 
Brenda Shaw 

Bernice Turner 
Randy Wade 
Polly Walker 

Co-Sponsors 

Budwejser/D. Canale 
BMI 

Holiday lnns-Crowne Plaza 
, 
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The Blues Hall of Fame Honor Roll 
Recognizes those past and present 

who have made general contributions to 
the perpetuation of the Blues 

The following artists have already been inducted into the Hall of Fame: Bobby"Biue" Bland, 
Big Bill Bronnzy, Roy Brown, Leroy Carr, Ray Charles, Willie Dixon, John Lee Hooker, 
Llghtnln' Hopkins, Big Walter Horton, Son House, Howlln' Wolf, Elmore James, Blind Lemon 
Jefferson, Robert Johnson, Louis Jordan, Albert King, B. B. King, Freddie King, Little Walter 
(Jacobs), Magic Sam, Blind Willie McTell, Memphis Minnie, Muddy Waters, Robert 
Nighthawk, Charley Patton, Professor Longhair (Roy Byrd), Ma Rainey, Jimmy Reed, Bessie 
Smith, Otis Spann, Tampa Red, T -Bone Walker, Big Joe Turner, Sonny Boy Williamson #1, 
(John Lee Williamson), and Sonny Boy Williamson #2 (Rice Miller). 

HALL OF FAME: Classics of Blues Literature (for Outstanding Contributions 
to Blues Knowledge) 

The- following works have already been elected to the Hall of Fame: LIVING BLUES 
(Magazine); BLUES UNLIMITED (Magazine); BLUES & GOSPEL RECORDS 1902-1942 by 
J. Godrlch & R.M.W. Dixon; and BLUES WHO'S WHO, by Sheldon Harris. 

HALL OF FAME: Classics of Blues Recordings (Singles) 

Already Inducted: Big Maceo: Worried Life Blues (Bluebird-ARC}, Elmore James: Dust My 
Broom (Trumpet), Robert Johnson: Sweet Home Chicago (Vocalion), Robert Johnson: Hell 
Hound On My Traii(Vocalion}, T-BoneWalker: Ca/1/tStormyMonday(But TuesdaylsJustAs 
Bad) (Black & White). 

HALL OF FAME: Classics of Blues Recording (Albums) 

Albums already inducted: Robert Johnson: KING OF THE DELTA BLUES SINGERS, VOL./ 
AND VOL.// (Columbia); B. B. King: LIVE AT THE REGAL(ABCJ;CharleyPatton: FOUNDER 
OF THE DELTA BLUES (Yazoo); Muddy Waters: THE BEST OF MUDDY WATERS AND 
McKINLEY MORGANFIELD, A.K.A. MUDDY WATERS (Chess). 

, 

B
F

 0
0
0
0

5
8



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT C  



NOVEMBER 17, 1985 AT 4 P.M. 

THE ORPHEUM THEATER 
MEMI'IIIS. "HOME OF 7IIE BUIES" TfNNf8SE£ PREBEN1ED l1f 7IIE BUIES FOUNDAriON 
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OFFICERS: 

Founder I Executive 
Director 
Joe Savann 

EXECUTIVE 
BOARD 

President 
Randy Wade 

First Vice President 
William A. Cochrane Ill 

Second Vice President 
Bill Lusk 

Secretary 
Sally Sulkin 

Treasurer 
Phoebe Walker 

BOARD OF 
DIRECTORS 

Ward Archer, Jr. 
Dr. Bill Barlow 
Gary Belz 
Bill Bishop 
Dr. Frank Childrey, Jr. 
William A.Cochrane Ill 
Mary Jane Collins 
Sharon Crews 
Amie Devereux 
Mike Dragges 
Dr. David Evans 
Margie Evans 
Dr. Bill Ferris 
Nancy Ferguson 
Mary Helstein 
Dr. Willie Herenton 
Mical Holland 
Edith Hurt 
B.B. King 
Steve Logan 
Bill Lusk 
Jim O'Neal 
Knox Phillips 
Robert Rosenthal 
Joe Savarin 
Sally Sulkin 
Bernice Turner 
Stevie Ray Vaughan 
Randy Wade 
Cato Walker Ill 
Phoebe Walker 
Polly Walker 

Blues Music :S Most Prestigious Award 

Named in honor of W. C. Handy, the Father of the Blues, 
"The Handys" are presented annually to individuals or groups 
who, through an. international balloting system, have been 
elected to be honored at "The Annual National Blues Music 
Awards Show." 

The National Blues Award Show 

America's only music awards program created specifically 
to recognize and honor the special people who perform or 
otherwise contribute to the perpetuation of America's original 
indigenous musical art form, the Blues. 

We are truly indebted to all the support volunteers, show 
participants and the great performers, who, without monetary 
compensation, made this year's awards show possible. 

We sincerely hope that you will enjoy this year's Blues 
Awards Show and that you will continue to support the Blues 
Foundation. 

Musically Yows in the Blues 

Joe Savarin Randy Wade 
Founder/ Executive Directnr President 
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TOEVERYOIE 
WHO PAYS HIS DUES 
TO PLAY THE BLUES. 

THIS BUir.S 
FOR YOU. 

ANHEUSER-BUSCH. INC • ST LOUIS 

f 
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"I'm here to make people happy. I want to entertain them. 
That's my whole life -to my last breath." 

Elvis Presley 

THE BLUES FOUNDATION 
for 

PERPETUATING THE PROUD HERITAGE 

Graceland Tour Information: 

(901) 332-3322 

of 

MEMPHIS MUSIC 
Group Rates 

Available 
Toll-free Ticket Line: 

1-800-238-2000 

YESTERDAY, TODAY, TOMORROW .•• 

"The largest and most 

complete selection of 

Musical Instruments in the 

Mid-South" 

AMRO-SOUTHEAST 
2798 South Perkins 
Memphis, TN 38118 

363-2100 

SINCE 1921 

AT AMRO MUSIC 

"3 Locations" 

MAIN STORE & OFFICES 
2918 Poplar 

Memphis, TN 38111 
323-8888 

"Soul Supplier of all Musical 

Equipment for the 1985 

Amateur Blues Talent 

Contest as well as the 1985 

Blues Awards.'' 

AMRO RALEIGH 
2980 Austin Peay 

Memphis, TN 38128 
388·4200 
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Memphis 
home of :h and c:; ld e blues 

0 smith's 
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Sam & Mary Lou Valenti 
St Charles, MO 63303 

RANDY NORDQUIST * ROBERT "GUITAR" BROWNING 

Rex & Sue Bellar * Marilyn Stansfield 

* 
The Toronto Blues Society 
Toronto, Ontario M4Y 2V8 

(416) 928-1446 

* Joel Masters 

B
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A-I! -==-- =-· ""-· C! 

BuildiNG A hoME foR ThE BluEs 
(901) 458-8171 
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THE OMNI 
<New DaisY> 

Unique rental space for special 
parties, luncheons, auctions. Free 
parking, 800 capacity, catering, 
walking distance to downtown 
area. 

Continuous entertainment variety. 
Now featuring "Fingerprint" 
Live music every weekend. 
Professional Boxing 1st Tuesday 

each Month. 

OLD DAISY 

330 BEALE ST. 
MEMPHIS, TN 38103 

(901)525-8070 

Fantastic Beat Street Music 

SONDAYS 
The "Real" Rufus Thomas 

MONDAYS 
Bring the Blues to Beale 

TCJES. -SAT. 
Incomparable Joyce Cobb 

MIDNIGHT RAMBLE 
Saturday Nights 'W •••• 

Call 525-8979 for more information 

Blue Suede Shoes Saloon 
Home of Carl Perkins 

Complete Memorabilia Collection 

Country & Rockabilly music 
Dining and Dancing 

ｾ Ｍ

RIBS, STEAKS, 
BARBECUE &FIXIN'S 

ll:OOa.m -3:00a.m 

(NAEGELE) 
OUTDOOR ADVERTISING COMPANIES 

1451 CORPORATE DRIVE (38132), P.O. BOX 161122 
MEMPHS, TN 38116-0285 

[901) 396-1900 
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Proud to support the Blues and Memphis! 

Robert McCrary, Director 
Mable McCrary, Assoc. Director 

7957 Meadow Trail. Cordova, TN 38018. 901-755-7766 

******************************************* 
* * 

ｾｾ､･＠ ｾｾﾫｵﾷ＠

* * 
* * 
* * 
* * 

* * Felicia S. Carson/ Naegele Outdoor Advertising 
P. 0. Box 161122 

Memphis, TN 38116 
(901) 396-1900 

* Piedmont Blues Preservation Society • Wichita Blues Society 
* .._ P. 0. Box 5571 

Greensboro, NC 27 403 {:l 

Write for Details 

P. 0. Box 8273 Munger Station 
Wichita, KS 67208 

(316) 262-8125 

* Generic Blues Album/ Maurice John Vaughn 
P. 0. Box 368077 

: Chicago, IL 60636 * : 
* Courtesy of Reecy Records -ti 

******************************************* 
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A hush settles over Mallards 
as the virtuoso approaches 
the grand. 

Then all hell breaks loose. 
The rocl<in', ragtime, boogie 

blues of Jason D. Williams. 
He's unpredictable. Exhila-

rating. A self-taught wonder 
from El Dorado, Arkansas. 

He_grabs a crowd and takes 

them with him on a musical 
roller-coaster ride that zips 
from hard rock to hot country 
to classical in a matter of min-
utes. And do they ever love it! 

AT THE PEABODY 

If you think this kind of 
excitement is all too heady for 
a 60-year-old grand hotel, then 
you've not met The Peabody 
lately. 

Jason D. Williams. Flaming 
the fans in Mallards every 
Tuesday through Saturday 
night. 

It's not a teaparty. 
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, 

7ie Ｑｴ｡ｴｴｾｊﾫＴｴ＠
ｧＧｦｴｴ･ｾ＠ ｾ＠ Ad41Jdatuul 

As President of the NBCA I wish to welcome all members of our Blues 
family to this year's celebration of the Blues. 

The NBCA is the support organization of The Blues Foundation and is 
charged with expanding the national membership through the issuance of 
State charters to responsible and qualified individuals or social 
organizations that demonstrate a serious desire to establish a chapter. 

Membership in the NBCA is open to all segments of our music industry and 
to all people who simply enjoy the Blues. 

We sincerely hope that you will join with us in our efforts to further expand 
and develop the future of our Blues Industry. 

Sincerely, 

ｾｾ＠
Bill Lusk, President 
National Blues Connection Association 
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I 

Each year an international panel of Blues authorities, critics and personalities prepare the Official 
Blues BaUot, through which, thousands of knowledgeable Blues enthusiasts throughout America and 
36 foreign countries cast their votes. 

CATAGORIES 

Blues Vocalist of the Year: 

ContemporaJY Female Blues Artist 
of the Year: 

ContemporaJY Male Blues Artist 
of the Year: 

Traditional Female Blues Artist 
of the Year: 

Traditional Male Blues Artist 
of the Year: 

Blues Instrumentalist of the Year: 

Blues Band of the Year: 

Blues Song of the Year: 
Writer: 

Recording Artist: 

Blues Single of the Year 
(U.S. or Foreign) : 

Contempora'Y Blues Album of the Year 
(U.S.): 

ContemporaJY Blues Album of the Year 
(Foreign): 

Traditional Blues Album of the Year 
(U.S. or Foreign): 

Vintage or Reissue Album of the Year 
(U.S.): 

Vintage or Reissue Album of the Year 
(Foreign): 

1985 Blues Awards 
AUTOGRAPHS 

Winners will be available {or Autographs 
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********************* ********************* 
********************* ********************* 
********************* ********************* 
********************* ********************* 
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* 

ｾ＠ ｃｈａｎｄｌｅｒｓｾｏｎｓ＠ ｾ＠ BLUE UGHT STUDIOS 

NEWTON'S TROPHY CORNER * 
WHITEHAVEN TUXEDO INC. CHURCH'S FRIED CHICKEN, INC. 

MID-SOUTH TROPHY & ENGRAVING COMPANY 

MISS UNIVERSE, INC. ;;t LUNAR PRODUCTIONS 

THE PEAYBODY * 
RAMADA CONVENTION CENTER HOTEL 

.J;t * D. CANALE CO. BERNICE TURNER 

COCACOLABOTTUNGCOMPANY 

THE OMNI NEW DAISY FOTO USHERS ;;t 

*ROLLS ROYCE 

, 
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Executive Producer ......................................................... JOE SAVARIN 

Assistantto the Director .... ." ................................................ SALLY SULKIN 

Producer/Director ..................................................... ROBERT McCRARY 

Associate Producer ...................................................... MABLE McCRARY 

Stage Manager ................ .. ....................................... HOLDEN POTTER 

Assistant Stage Manager .................................................... MAAY BANKER 

Assistant Director ......................................................... JOE MOSELEY 

Production Assistant ...................................................... HOLLY POTTER 

Script Writer .............................................................. SARAH SCOTT 

Set Design and Construction .......................... BILL ANDREWS/ MEMPHIS SCENIC, INC. 

Production Carpenter ........................................................ DON HARRIS 

Senic Artist ..................................................... ALEXANDER JANKOWSKI 

Artist Relations ......................................................... BERNICE TURNER 

Talent Co-ordinator ..................................... ... .................. .. BILL LUSK 

Balloting and Awards ......................................................... JIM O'NEAL 

Music Directors ...................................... KENNETH JACKSON/ ERROL THOMAS 

Sound Director ........................................................... CHUCK VEACH 

Sound Assistant .......................................................... TIM LAWRENCE 

Ughting Director ............. .. ....................... . .... · ........... RICHARD REINACH 

Hair Stylist .................................................................. UNDA COX 

Make-up ............................................. . . JOSEPH MORRIS/ROSIE MUELLER 

Models ................................................................ . . EUfE ARTISTS 

Still Photography .... .. ........ . .. . .......... ............................ TERRY SWEENY 

Special Photography .......... . ....................................... BLUE UGHT STUDIO 

National Press Director ................................................. DAVID A SIMMONS 

Press Co-ordinator ....................................................... MARY HEL.STEIN 

Program Cover/Poster ................................ WARD ARCHER & ASSOCIATES, Design 
MEMPHIS ENGRAVING, Printing 

Poster Illustration ......................................................... EDDIE TUCKER 

Program Printing ...................................................... ALLAN & AKIN, INC. 

Volunteer Co-ordinator ..... ......... ..... ......... ................... ... .. EDITH M. HURT 

Assistant Volunteer Co-ordinator ... .......................................... SUSAN ALLEN 

Finance Co-ordinator ................................................... PHOEBE JENKINS 

Security Co-ordinator ....... .. ........................................... MICAL HOLLAND 

Trar.tsportation Co-ordinator ............................................. MARTIN JOHNSON 

ｒｾ･ｰｴｩｯｭ＠ Co-ordinator .................................................. BARBARA ASKEW 

Blues Jam Reception Entertainment ................................... KENNETH JACKSON & 
THE BLUES AWARD SHOW ALL-STARS 

I 
f 

B
F

 0
0
0
0

7
5



t 
f 

ｾｾＦｾ＠

B.B.KING 

KOKOTAYLOR 

LITTLE LAURA DUKES 

P.J. TURNER 

CHARUERICH 

DUNCAN SISTERS 

JOHNNY TAYLOR 

LYNN WHITE 

MAIN STREET BLUES 

JOHN LANDIS 

WOLF STEPHENSON 

BILL GIBBONS 

BILLLUSK 

WIWE MITCHEL 

BILL FERRIS 

GEORGE SLUPICK 

PERVISSPAN 

(Scheduled to Appear) 

WIWENELSON 

RUFUS THOMAS 

DON McMINN 

CLARENCE "GATEMOUTH" BROWN 

LITTLE JOHN CHRISLEY 

BOBBY RUSH 

Music Provided by 

KEN JACKSON 

ROCKIN' SIDNEY SEMIEN 

FRANCES W. PRESTON 

JIM O'NEAL 

GREGG ALLMAN 

RANDY WADE 

CHIPS MOMAN 

DAVID EVANS 

MIKE KAPPUS 

JESSIE MAE HEMPHILL 

THE BLUES CONNECTION ORCHESTRA 

, 
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ｾｾＭｾｾＧＹ｡ｭ･＠
ｾｾ＠

From 1980 through 1984 

BUIES ARTISTS 
The following artists have been inducted into the Blues Hall of Fame: 

Bobby "Blue" Bland Big Bill Broonzy Roy Brown 
Leroy Carr Ray Charles Willie Dixon 
Ughtnin' Hopkins Big Walter Horton Son House 
Blind Lemon Jefferson Robert Johnson Louis Jordan 
B. B. King Freddie King Uttle Walter (Jacobs) 

Memphis Minnie Robert Nighthawk Charley Patton 
Tampa Red Jimmy Reed Otis Rush 
Otis Spann Hound Dog Taylor Big Mama Thornton 
T- Bone Walker Muddy Waters Sonny Boy Williamson # 1 

(John Lee Williamson) 

ClASSICS OF BLUES UTERATORE 
(for Outstanding Contributions to Blues Knowledge) 

The following have been inducted into the Blues Hall of Fame: 

Professor Longhair (Roy Byrd) 

John Lee Hooker 
Elmore James 
Albert King 
Blind Willie McTell 
MaRainey 
Bessie Smith 
Big Joe Turner 
Sonny Boy Williamson #2 
(Rice Miller) 

UVING BLUES (Magazine) BLUES UNUMITED (Magazine) BLUES WHO'S WHO by Sheldon Harris 

DEEP BLUES by Robert Palmer BLUES & GOSPEL RECORDS 1902-1942 by Gocir!ch and R.M. w. Dixon 

ClASSICS OF BLUES RECORDINGS 
(Singles) 

The following recordings have been inducted into the Blues Hall of Fame: 

BIG MACEO- Worried Ufe Blues ELMORE JAMES- Dust My Broom 
(Bluebird-ARC) (Trumpet) 

ROBERT JOHNSON- Sweet Home Chicago ROBERT JOHNSON- Hell Hound on My Tail 
(\.t:x:alion) (\.t:x:alion) 

GUITAR SUM- The Things I Used to Do T- BONE WALKER- Call It Stormy Monday (But Tuesday Is Just As Bad) 
(Specialty) (Black & White) 

MUDDY WATERS -I'm Your Hoochie Coochie Man MUDDY WATERS- Got My Mojo Working 
(Chess) (Chess) 

ClASSICS OF BLUES RECORDINGS 
(Albums) 

The following albums have been inducted into the Blues Hall of Fame: 

ROBERT JOHNSON 
King of the Delta Blues Singers, Vol. 1 & 2 

(Columbia) 

MAGIC SAM 
West Side Soul 

(De/mark) 

B.B. KING 
Uve at the Regal 

(ABC) 

LITTLE WALTER 
Boss Blues Harmonica 

(Chess) 

MUDDY WATERS 

CHARUE PATTON 
Founder of the Delta Blues 

(Yazoo) 

JUNIOR WELLS 
Hoodoo Man Blues 

(De/mark) 

The Best of Muddy Waters & McKinley Morganfield, a.k.a. Muddy Waters 
(Chess) 
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When renovation is completed, Mr. Handy's home on Beale Street, will be the National 
Headquarters for The Blues Foundation. 

As you can see, The Blues Foundation really is in need of your financial support 

Your Contributions are tax deductible. 

Please make your check payable to: THE BLUES FOUNDATION 
Mall to: P. 0. Box 161272, Memphis, "'Home of the Blues;· TN 38166·1272 
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BMI 
Salutes 
The Blues Foundation 
And Memphis Music ... 
The Home of the Blues 

Wherever there's music, 

there's BMI. 

10 Music Square East 
Nashville, Tennessee, 37203 
(61 5 )259-3625 

, 
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srNcE ｾｍｒｑ｟ｧｊ｟＠ ｳｾｾｾｅ＠
1921 ｾｑＮｔｏｒｅｓＬｉｎｃ Ｎ Ｌ＠ MEMPHIS 

WEST TENNESSEE'S OLDEST 
FULL LINE MUSIC STORE 

Now is the time to 
MOVE UP 

PIANOS-TUNING 
SALES & SERVICE 

to that better 
QUALITY 

Band Instrument 

:--... 
See us for our special 
"Step-Up" plan and 
save money or let your 
present instrument pay 
the first three monthly 
notes. 

WURLUZER6 
•• 

ｾ＠ ｾ＠ (<\0 

ALL BRANDS 
AVAILABLE 

ｾ＠ ｾ＠ CVOUJW. CHAJW 

STEINWAY & SONS 

• Concert Grand Rental 
• Piano and Organ Rental for 

weddings, parties and special 
occasions 

Huge selection of used grands, consoles, 
spinets, and uprights of all major brands. 
Ask about our exclusive written guaranteed 
trade back. 

USED PIANO WAREHOUSE· 2918 Poplar 

COMPLETE REBUILDING, REFINISHING, TUNING SERVICE ... 
SPECIAL PRICES FOR TEACHERS. 

ｾｍｒｕ＠ I 
ｾｾｔｏｬｅｓＮ＠ INC., MEMPHiS 

2918 Poplar Avenue (901) 323-8888 
2798 South Perkins (901) 363-2100 
2980 Austin Peay (901) 388-4200 
"The Averwater Family for Over 64 Years" 
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The Voice of Memphis Music 

The MEMPHIS STAR is dedicated to the promotion of all 
types of music in and around the Mid-South . 

Besides profiles of more well known artists in all fields of 
music, the MEMPHIS STAR devotes much neeC:ed literary 
space to upcoming local and regional talent. Each issue 
carries stories and interviews with the top area talent and 
record reviews covering the full spectrum of music. 

Subscribe today and have the MEMPHIS STAR delivered 
to your home or office. 

0 $8.00 (One Year) 0 $12.95 (Two Years) 
(510 US ior Canada 515 US all other countnes per year) Name ____________________________________________ _ 

Address __________________________________________ __ 

City State & Zip-----------

Send to The MEMPHIS STAR, 643 S. Highland, Memphis, TN 38111 I (901) 452-7827 

ｾａｉ＠ Smith 
Pittsburgh, PA JEFFREYS. COWER 

, 

Richard J. Figone 
Millbrae, CA 94030 

Bruce Eric Lerner 

JOE & KRIS O'CONNOR 

) Chris Pagliaro 

Hugh Drescher 

Alan Oxley 

DONALD L KAMERER & CHRISTA van de WALL 

DANIEL T. CASEY 

Clyde & Alene Neal 

California Record Distributors 
Seattle, WA98118-5944 : 
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Smitlt ＱＯｬｴｕｴｊｊｉｾＬ＠ U.c. 
Salutes 

THE BLUES FOUNDATION 
11ACTIVE IN THE RENOVATION OF BEALE STREET" 

Nathaniel & Linda Smith 

901-522-asn 
51 N. Third 

Memphis, TN 38103 

Stebbins .Jiouse Of Yfrt 
Congratulations Blues Winners! 

• • 
"Distributor/Framer of Blues Awards Posters" 

15% Discount of Framing Orders Before Nov. 18 

Nathaniel/Linda Smith 

ALLAN & AKIN, INC. 

SUPPORTS 
THE BLUES 

FOUNDATION 

51 N. Third St. 

2061 E. BROOKS RD., MEMPHIS, TN 38116 
(901) 345·3686 

(901) 527-0577 

BANK 
Member FDIC 
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.:....:..-.... .. ｾｾ＠

W.C.HANDY 

l The St Louis Blues Club 
81 Charleston Square /; 
St Charles, MO 63303 

928-1000 

KATIE McKAY ｾ＠ TOM LEE 

ｾ＠ JOHN B. & IRJRASHEPHERD 

Jim Roberts John Baxter 

ic ｾ＠

ｾ＠ Df tk ｂｩｴﾫｾ＠
from BRIGHT SIDE OF MEMPHIS 

* 
1908 * 

" . . . everything you want to know about America's musical 
legacy to the world-the blues. I have subscribed and I 
hope you do. too. Tell 'em Lucille sent you." 

B. B. King 

$18.00 per year - 6magazines * 
ｾ･ｮ､＠ to : LIVING ｂｌｕｅｾ＠
Center for the ｾｴｵ､ｹ＠ of ｾｯｵｴｨ･ｲｮ＠ Culture 
The University of Mississippi 
University. ｍｾ＠ 38677 
Telephone: 601/232-5993 •uAA. order6 . .!lend for information on over6ea& ｾｴ･ＶＮ Ｎ＠
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Sllver Eagle Bus Service 

Coach Leasing & Driver Contracting 
The Ultimate In Luxury 

Rolls Royce Umosine Service 

Customized Tour Buses 

ONYX Recording Studio 
* 

1646 BONNIE DRIVE, MEMPHIS, TN 38116 

Bernice Turner 
Owner (901) 346-1483 
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the silver fox 

1c 1} 1c 
ｾ＠ * ｾ＠ Select-0-Hits ｾ＠ JEFF MUEllER 

ｾ＠ 605 Chelsea * 
Memphis, TN 38107 

(901) 523-1190 {t DAVE RUBIN 
{t ｾ＠ Jf 

Len Miller 

Jane L Soukup 

* 

ｉｦｾｾｾ｡ｾ､･ｾｾＺ＠ ｾｙ＠

'The 'Blues is Life 
JVo Jvfore JVo Less 
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ｾｾｵｴ＠

ｂｴ･ﾫｾ＠ ｾ＠ tJf ＿｡ｈｾ･＠

GOAL 
To pr ovide The Blues with a real and viable home on Beale Street "The 
Heart of the Blues" in Memphis , "Home of the Blues." 

BLUES HALL 

With the presentation of the talented performers who keep alive the Blues and the flavor 
associated with Beale Street; and with the inclusion of everything that is relevant to the Blues 
(archives, museum, library and Hall of Fame) all under one roof : "Blues Hall on Beale Street in 
Memphis, "Home of the Blues" will be one of America's unique music halls. 

, 

Please Support The Blues Foundation 
Donations are Tax Deductible 
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For the ongoing live presentation and promotion of the artists who not only perpetuate a unique 
American music tradition, but who include the many shades of the Blues. in their style of music; be 
it jazz, country, rock-gospel or other styles of American music. 

With your financial support the Blues, like Country Music in Nashville and Jazz in New Orleans, 
will have a real home in Memphis. 

Please make your check payable to: THE BLUES FOUNDATION 
Mail to: P. 0. Box 161272, Memphis, "Home of the Blues," TN 38186-1272 
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ｾＮｏｕｴｴ＠

Blt«4- ｾ＠ t¥ ?aHte 

THE GOAL 
To provide The Blues with a pennanent and show place on Beale Street 
"The Heart of the Blues" In Memphis. 

BLOESHAU.. 

With the ongoing live presentation of the great musicians and singers who keep 
alive the Blues; and with the gathering and public display of everything relevant to 
America's original indigenous musical art form all under one roof; "Blues Hall on 
Beale Street will be one of the world's most unique and favored music halls. 

Support The Blues Founclatlon 
Donations are Tax Deductible B
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STEVIE RAY VAUGHAN 

EMCEES 

CLAUDIA BARR - Channel 13 
MASON GRANGER- Channel 5 

PAM CRfTTENDEN - Channel 3 
C. J. MORGAN - MAGIC 101 

Also Scheduled to Appear 

BILL "HOSS" ALLEN DR. DAVID EVANS JIM O'NEAL 

N5CAP DR. BILL FERRIS CARL PERKINS 
LONG JOHN BALDRY KEN JACKSON "UNCLE BEN" PERRY 
DR. BILL BARLOW ALBERT KING GEORGE SLUPPICK 
BMI - ROGER SOVINE DENISE LASALLE JACK SODEN 
SOLOMON BURKE BENNY LATIMORE WOLF STEPHENSON 
UITLE JOHN CHRISLEY TOM LONG RUFUS THOMAS 
JOHNNY COPELAND BILLLUSK RANDY WADE 
ROBERTCRAY DON McMINN MALCOLM C. WALLS 
BARRY DOUNS ARLETTA NIGHTINGALE RUBY WILSON 

Backup Singers: 
P.J. TURNER, NORMA WATTS & CHRISSIE THOMPSON 

Music Provlclecl By 
DIE BLOES CONJ'tECTION ORCHESTRA 

KEN JACKSON, Trumpet, Guitar ERROLL THOMAS, Bass ALLEN AVERYHEART, Saxophone 
RICKY BERRYHILL, Guitar ALLEN CLAYTON, Piano MICHAEL GRAY. Trumpet 

MIKE KEEZAN, Saxophone JAMES ROBINSON, Drums 

, 
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From 1980 through 1985 

------------------------BLUESARnSTS--------------------------
The following artists have been inducted into the Blues Hall of Fame: 

Bobby "Blue" Bland Big Bill Broonzy Roy Brown Professor Longhair (Roy Byrd) 
Leroy Carr Ray Charles Willie Dixon John Lee Hooker 
Ughtnin' Hopkins Big Walter Horton Son House Elmore James 
Blind Lemon Jefferson Robert Johnson Louis Jordan Albert King 
B. B. King Freddie King Little Walter (Jacobs) Blind Willie Me Tell 
Memphis Minnie Robert Nighthawk Charley Patton Ma Rainey 
Tampa Red Jimmy Reed Otis Rush Bessie Smith 
Otis Spann Hound Dog Taylor Big Mama Thornton Big Joe Turner 
T- Bone Walker Muddy Waters Sonny Boy Williamson # 1 Sonny Boy Williamson #2 
Chuck Berry* Buddy Guy* (John Lee Williamson) (Rice Miller) 

JB.HuJ:tD* SlimHarpo* 

----------------CLASSICS OF BUIES UI"ERATCJRE -------------------
The following have been inducted into the Blues Hall of Fame for outstanding contributions to Blues knowledge: 

UVING BWES (Magazine) BWES UNUMITED (Magazine) BLUES WHO'S WHO by Sheldon Harris 
DEEP BWES by Robert Palmer BWES & GOSPEL RECORDS 1902-1942 by Godrich and RM. W. Dixon 

BWES RECORDS 1943-1966 by Mike Ledbetter & Neil Slaven* 

-----------CLASSICS OF BUIES RECORDINGS-Singles-------------
The following recordings have been inducted into the Blues Hall of Fame: 

BIG MACEO-Worried Ufe Blues El..MOREJAMES- Dust My Broom 
(Bluebird-ARC) (fnunpet) 

ROBERT JOHNSON- Sweet Home Chicago ROBERT JOHNSON- Hell Hound on My Tail 
(l.Ocalion) (l.Ocalion) 

GUITAR SUM- The Things I Used to Do T- BONE WALKER- Call It Stormy Monday (But Tuesday Is Just As Bad) 
(Specialty) (Black & White) 

MUDDY WATERS -I'm Your Hoochie Coochie Man MUDDY WATERS- Got My Mojo Working 
(Chess) (Chess) 

JOHN LEE HOOKER- Boogie Chillen• HOWUN' WOLF- Smoke Stack Ughtning• 
(Modem) (Chess) 

B.B. KING- The Thrill is Gone• 
(Bluesway) 

------------CLASSICS OF BLUES RECORDINGS -Albums ---------------
The following albums have been inducted into the Blues Hall of Fame: 

ROBERT JOHNSON B.B. KING 
King of the Delta Blues Singers, Vol 1 & 2 Uve at the Regal 

(Columbia) (ABC) 

MAGIC SAM LITTLE WALTER 
West Side Soul 

(Delmarlc) 
Boss Blues Harmonica 

(Chess) 

MUDDY WATERS 

CHARUE PATTON 
Founder of the Delta Blues 

(Yazoo) 

JUNIOR WELLS 
Hoodoo Man Blues 

(Delmark) 

The Best of Muddy Waters & McKinley Morganfield, a.k.a. Muddy Waters 
(Chess) 

HOWUN'WOLF 
Chester Burnett, a.k.a. Howlin' Wolf* 

(Chess) 

• 1985/nductees 

HOWUN'WOLF 
"Rocking Chair" Album* 

(Chess) 

ALBERT KING 
Born Under a Bad Sign• 

(Stax) 
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FOUNDED TO 

PRESERVE AND PERPETUATE AMERICA'S 

ORIGINAL INDIGENOUS MUSICAL ART FORM 

ｾｾｔｨ･＠ Blues'' 
PROUDLY PRESENTS 

The 
Ninth 

Annual 
ｾ＠ Blues 

Mosie 
Awards 
Show 

SUNDAY 

NOVEMBER 13 

1988 

1HE PEABODY HOTEL 

MEMPHIS 

TENNESSEE 

J 

America's Official Home of the Blues 

ｾ｜｜Ｉ＠
ｾｾｾ｟ｹＭ

'r 
I 

' ' 
' I ' ' ', ' 

,' . 
, J ｾ＠

*TilE BWES FOUNDATION IS A 501 (c) (3) NOT FOR PROFIT CORPORATION. 
"PUBUC SUPPORT IS WHAT KEEPS TilE BWES AINE." CONTRIBlJI10NS ARE TAX DEDUCTIBLE. 
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PERFORMERS & PRESENTERS 

Host 

B.B. KING 

Scheduled to Appear 

Johnny Adams Emcees 

Beale Street Blues Strutters BOBBY O'JAY 
Bobby "Blue" Bland lazy lester WDIA 
Margo Blevin Little Milton (Campbell) 

Chris Cain Jim O'Neal LINN SITLER 

Scott Cameron Jack Owens Exec. Dir./Memphis & 
Shelby Co. Film, Tape, & 

"Bowling Green" John Cephas Bernie Pearl Music Commission 
Dick Cane Cole Eugene Powell 

Rich DelGrosso Duke Robillard DAVID PORTER 

Barry Dolins Saffire Songwriter /Record Producer 

David Evans Joe Savarin 

Joan Fenton Sid Seidenberg Music Provided by 
Anson Funderburgh & the Rockets Pervis Spann THE BLUES CONNECTION 

t larry Garner & the Boogaloo Blues Band Wolf Stephenson ORCHESTRA 

I Phil Givan! The Tabron Family 

Jessie Mae Hemphill Randy Wade 

Bruce lglauer Joe louis Walker 

Troyce Key Malcolm Walls 

Glenn Lambert Becky Whiteaker 

Denise LaSalle "Harmonica" Phil Wiggins 
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Blues HALLOFFAMEINDUCI'EES t9S0-1987 
HaU of Fame Honor RoU 

The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased, for their contribution 
to the perpetuation of the Blues. The following individuals have been inducted into the Hall of Fame since 1980: 
CHUCK BERRY SON HOUSE LlTI1.E WALTER ans SPANN 
BOBBY "BWE" BlAND HOWUN WOlF Uacobs) TAMPA RED 
BIG Bill. BROONZV ).B. HUI10 MAGIC SAM EDDIE TAYLOR 
ROY BROwN ElMORE JAMES PERCY MAYFIElD HOUND DOG TAYWR 
PROFESSOR l.ONGHAIR BUND LEMON JEFFERSON BUND WIWE McTEil. SONNY TERRY 
(Ray Byrd) ROBERT JOHNSON MEMPHIS MINNIE BIG MAMA TIIORNION 
LEROYCARR IDMMYJOHNSON MUDDYWATERS BIGJOETIJRNER 
RAY CHARLFS l.OUIS JORDAN ROBERT NIGHTIIAWK T-BONE WALKER 
ALBERT COWNS ALBERT KING CHARLEY PATroN JOHNNY WlNfER 
WIWE DIXON B. B. KING MA RAINEY SONNY BOY WIWAMSON #1 
BUDDY GUY FREDDIE KING JIMMY REED Uohn Lee Williamson) 
JOHN LEE HOOKER LEAD BELLY ans RUSH SONNY BOY WIWAMSON #2 
UGHININ' HOPKINS (Huddie Ledbetter) SUM HAR.PO (Rice Miller) 
BIG WAITER HORTON BESSIE SMllH 

Classics of Blues Literature 
The following works have already been elected to the Hall of Fame: 

Blues 1: Gospel Records 1902-1942 !bing Blues Deep Blues 
by j Godrich & R.M W. Dixon (Magazine) by Robert Palmer 
Blues Unlimited ·Blues Records 194H966 The Story of the Blues 
(Magazine) by Mike Leadbetter & Neil Slaven by Paul Oliver 
Chicago Breakdown (Chicago Blues) Blues Who's Who 
by Mike Rowe by Sheldon Harris 

Classics of Blues Recordings - (Singles) 
Single recordings, including album tracks, for outstanding examples of Blues performance on record- 1920 to present: 
BIG MACEO TOMMYJOHNSON HOWLIN' WOLF MUDDY WATERS 
Wom'ed Life Blues Big Road Blues Smokestack Lightning I'm Ready 
(Bluebird) (Vktor) (Chess) (Chess) 

GUITAR SUM LITI1J! WAil'ER ROBERI' JOHNSON MUDDY WATERS 
The Things I Used to Do juke Cross Road Blues Manish Bay 
(Specialty) (Checker) (ARC) (Chess) 
JOHN LEE HOOKER MUDDY WATERS ROBERI' JOHNSON SONNY BOY WILLIAMSON #2 
Boogie Children Got My Mojo Working Sweet Home Chicago Help Me 
(Modem) (Chess) (Vocalion) (Chess) 

ElMORE JAMES 
Dust My Broom 
(Trumpet) 

ROBERI' JOHNSON 
HeiJ Hound on My Trail 
(ARC) 

MUDDY WATERS 
I'm Your Hoochie Coochie Man 
(Chess) 

T-BONE WALKER 
Call it Stormy Monday 
(Black & White) 

B.B.KING 
The TbriiJ is Gone 
(ABC Bluesway) 

PERCY MAYFIELD 
Please Send Me Someone To Lot•e 
(Specialty) 

Classics of Blues Recordings - (Albums) 
BOBBY"BLUE"BLAND 
The Best of Bobby Bland 
(Duke) 
ALBERT COlliNS 
lcePickin' 
(Alligator) 
BOWLIN' WOLF 1: 
CHESTER BURNE1T 
AKA How/in' Wolf 
(Chess) 
ALBERT KING 
Bom Under q. Bad Sign; 
Livewire Blues Power 
(Stax) 

FREDDIE KING 
Hideaway 
(King) 
LEROY CARR 
Blues Before Sunrise 
(Columbia) 
WILLIE DIXON 
I am the Blues 
(Columbia) 
ROBERT JOHNSON 
King of the Delta Blues 
Singers, Vols. I & II 
(Columbia) 

B.B.KING 
Live at the Regal 
(ABC) 
LlTI1.E WALTER 
Boss Blues Harmonica 
(Chess) 
MAGIC SAM 
West Side Soul 
(Delmark) 
JUNIOR WELLS 
Hoodoo Man Blues 
(Delmark) 

CHARLEY PAlTON 
Founder of the Delta Blues 
(Yazoo) 
MUDDY WATERS 
The.Best of Muddy Watm & 
McKinley Morganfield/ 
AKA Muddv \f'aters 
(Chess) -
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FOUNDED TO 

PRESERVE AND PERPETUATE AMERICA'S 

ORIGINAL INDIGENOUS MUSICAL ART FORM 

ｾｾｔｨ･＠ Blues'' 
PROUDLY PRESENTS 

The 
Tenth 

Annual 
pt. ｂｬ｡ｾｳ＠ ｊｾ＠
ｾ＠ Mosie ｾ＠
ﾷｾ＠ Awards ｾﾷ＠
ｾ＠ Show ｜ｾ＠

SUNDAY 
NOVEMBERS 

1989 
ｃｏｏｋｃｏｾｏｎｃｾ＠

MEMPHIS 
'I'ENNF.SSEE 

America's Official H0me 0j the Blues 

-nfJ! BWES FOUNDA110N IS A 501 (c) (3, NOF FOR PROm' CORPORATION. 
"PUBUC SI!JPIIORI' IS WHAT KEEPS 1HB BWES AUVE.'' OONJ1UBU11101'6ARE·:WC DEDUCI'IBLE. 
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' ' 
Scheduled to Appear 

Buster Benton 

The Bluz Blasters 

NoppyBrown 

Ruth Brown 

John Cephas & Phil Wiggins 

Joyce Cobb 

Gary B. B. Colemoo 

Albert Collins 

Denise LaSalle 

Booker T. Laury 

f.fost 
WilliE DIXON 

Emcees 

ｊｏｙｃｾ＠ COBB 
Little Milton PAM CRITTENIYON 
Don McMinn MASON GRANG R 

Mosley & Johnson KIMHINDREW 
JIM JAGGERS 

Sonny Rhodes 
ｊｅｒｒｙｔｾｔｅ＠

Larry Riley 

Duke Robillard Music Provided by, 
Roy Rogers THE BLUES 

Saffire CONNECTION 

The Tabron Family 
ORCHESTRA 

John Weston 
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Blues HAU oF FAME INDUCfEES 1--.,. ... 
Hall of Fame Honor RoO 

The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased, for their contribution 
to the perpetuation of the Blues. The following individuals have been inducted into the Hall of Fame since 1980: 
CHUCK BERRY SON HOUSE PERCY MAYFIElD EDDIE TAYIDR 
BOBBY "BUJE" BlAND HOWUN' "WOIZ BUND WilliE McTEIL HOUND DOG TAYIDR 
BIG BilL BROONZV J,B. HUITO MEMPHIS MINNIE SONNY TERRY 
ROY BROWN ElMORE jAMES MEMPHIS SUW BIG MAMA lHORN'IDN 
PROFESSOR lONGHAIR BUND LEMON )EFFERSON urn.E MILTON (Campbell) BIG JOE WRNER 
(RuyByrd) ROBERfJOHNSON MUDDYWA1ERS T-BONEWAIKER 
LEROY CARR TOMMY JOHNSON ROBERf NIGHrnAWK SONNY BOYWIWAMSON #l 
RAY CHARLES IOUISJORDAN CHARLEYPATION 0ohnLee Williamson) 
CUFION CHENIElt ALBERf KING MA RAINEY SONNY BOYWIWAMSON #2 
ALBERf COlLINS B.B. KING JIMMY REED (Rice Miller) 
WilliE DIXON FREDDIE KING ans RUSH JOHNNYWINfER 
BUDDY GUY LEADBEUY (Huddie Ledbetter) SUM HARPO 
JOHN LEE HOOKER ROBERf }R I.OCI("WO()D• BESSIE SMITH 
UGHTNIN' HOPKINS urn.E WAITER 0acobs) ans SPANN 
BIG WAITER HORTON MAGIC SAM TAMPA RED •Indicates 1989 Inductee 

Classics of Blues Literature 
The following works have already been elected to the Hall of Fame: 

Blues a Gospel Records 1902-1942 Uvfng Blaes Deep Blues 
by J Godricb & RM W. Dbron (Magazine) by Robert Palmer 
Blues UnUmlted Blaes Records ＱＹＴｾＱＹＶＶ＠ The Story of the Blues 
(Magazine) by Mike Leadbetter & Neil Slaven by Paul Oliver 
Chlcaso Breakdown (Chkago Blues) Blues Who's Who Feel IJke GoiDg Home 
by Mike Rowe Sheldon Harris by Peter Guralnick 

Classics of Blues Recordings - (Singles) 
Single recordings, including album tracks, for outstanding examples of Blues perfonnance on record-1920 to present: 
BIG MACEO MUDDYWATI!IS B.B. KING ROBERT JOHNSON 
Worried life Blues(Biuebird) Got My Mojo Wlriing(Chess) The Tbri1l is Gone Come On In My J(jfciJen (Arc) 
GUITAR SUM MUDDY WATERS (ABC Bluesway) <liAilLFS BROWN 
The Tbings I Used to Do (Specialty) rm Your Hoochie Coocbie Man PERCY MAYFIELD Driftin' Blues (Exclusive) 
JOHN LEE HOOKER (Chess) Please Send Me Someone To Love 
Boogie CMdren (Modem) T-BONE WAIDil (Specialty) 
ELMORE JAMES Call it Stonny Monday MUDDYWATI!IS 
DustMyBroom(Trumpet) (Biack&White) fmRMdy(Chess) 
ROBERT JOHNSON BOWLIN' WOLF MUDDY WATERS 
HeD Hound on My Trail(ARC) Smokestack Ligbtning(Chess) ｍ｡ｮｩｳ｢ｾＨｃｨ･ｳｳＩ＠
TOMMY JOHNSON ROBERT JOHNSON SONNY BOYWIUJAMSON #Z 
BigRoadBiues(Victor) CrossRoadBiues(ARC) H$Me(Chess) 
UITLI! WAil'ER ROBERT JOHNSON MUDDY WATERS 
Juke (Checker) Sweet Home Chicago (Vocalion) Long Distance Call (Chess) 

Classics of Blues Recordings - (Albums) 
BOBBY "BLUE" BLAND LEROY CARR MAGIC SAM ROBERT NIGHTHAWK 
The Best of Bobby Bland Blues Before Sunrise West Side Soul (Delmark) Live on Maxwell Street-1964 
(Duke) (Columbia) JUNIORWELLS (Rounder) 
ALBERT C0WNS WIWI! DIXON Hoodoo Man Blues(Delmark) OTIS RUSH 
Ice Pickin'(Alligator) I am the Blues (Columbia) CIIAIILEY PATI'ON Right Place, Wrong Time 
BOWLIN' WOlP a ROBERT JOHNSON Founder of the Delta Blues (Hightone) 
CD!STI!R BURNE'IT King of the Delta Blues (Yazoo) BESSIE SMITH 
A.K.A Hordln' Wolj(Chess) Singers, Vols. I & U MUDDY WATERS The World's Greatest 
ALBERT KING (Columbia) The Best of Muddy Walen & Blues Singer 
Bom Under a Bod Sign/ B.B. KING McKinley Morganfield/ (Columbia) 
te:rBhUlS Power Live at the Regai(M3C) A.K.A Muddy Watm(Chess) 
l'IIIDDm WAil'ER ALBERT COUINS/ROBERT 

Hannonica CRAY/.JOHNNY COPELAND 
Showdown (Alligator) 
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-The Blues Foundation Proudly Presents-

ｾ＠

11th 
Annual 
ｂｬｵｾﾧ＠

Awarus 
Show 
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FOUNDED TO 
PRESERVE AND PERPE'TIJA1E AMERICA'S 

ORIGINAL INDIGENOUS MUSICAL ART FORM: The Blues 

Proudly Presents 

'IHE 
ELEVENTH 

ANNUAL 
BLUES 
MUSIC 

AWARDS 
SHOW 

''THE HANDYS'' 
Sunday, October 14, 19'X) 

The Peal:xxiy Hotel 

Memphis, Tennessee 

Americas Offtcial Home of the Blues 

•THE BLUES FOUNDATION IS A 501 (C) (3) NOT FOR PROFIT CORPORATION. 
"PUBLIC SUPPORT IS WHAT KEEPS THE BLUES ALIVE." CONTRIBUTIONS ARE TAX DEDUCTIBLE. 
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Blues HAIL oF FAME INDuCfEEs 19so-1990 
Hall of Fame Honor RoU 

The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased, for their contribu-
tion to the perpetuation of the Blues. The following individuals have been induaed into the Hall of Fame since 1980: 

CHUCK BERRY 
BLIND BLAKE" 
ｂｏｂｂｙＢｂｌｕｅＢｂｾ＠

BIG BILL BROONZV 
ROY BROWN 
PROFESSOR LONGHAIR 

(Roy Byrd) 
LEROY CARR 
RAY CHARLES 
CLIFTON CHENIER 
ALBERT COWNS 
WllllE DIXON 
BUDDY GUY 
JOHN LEE HOOKER 
LIGHTNIN' HOPKINS 
BIG WALTER HORTON 

SON HOUSE 
HOWUN' WOLF 
J.B. HUTIO 
ElMORE JAMES 
BLIND LEMON JEFFERSON 
LONNIE JOHNSON" 
ROBERT JOHNSON 
TOMMY JOHNSON 
LOUIS JORDAN 
ALBERT KING 
B.B. KING 
FREDDIE KING 
LEAD BELLY 

(Huddie Ledbetter) 
ROBERT JR. LOCKWOOD 
llTTLE WALTER (Jacobs) 

MAGIC SAM 
PERCY MAYFIELD 
BLIND WIWE MCTELL 
MEMPHIS MINNIE 
MEMPHIS SUM 
llTTLE MILTON (Campbell) 
MUDDY WATERS 
ROBERT NIGHTHAWK 
CHARLEY PATTON 
MARAINEY 
JIMMY REED 
OTIS RUSH 
SUM HARPO 
BESSIE SMITH 
OTIS SPANN 
TAMPA RED 

EDDIE TAYLOR 
HOUND DOG TAYLOR 
SONNY TERRY 
BIG MAMA THORNTON 
BIG JOE TURNER 
T-BONE WALKER 
BUKKA WHITE" 
SONNY BOY WIWAMSON ll'l 

(John Lee WiUiamson) 
SONNY BOY WIWAMSON ll'2 

(Rice Miller) 
JOHNNY WINTER 

"Indicates 1990 Inductees 

Classics of Blues Literature 
The following works have already been eleaed to the Hall of Fame: 

Blues a: Gospel Records 1902-1942 Uvlng Blues Deep Blues Big Blll Blues 
by Big Bill 
Broonzyand 
Yannic.t 
Bmynoghe, 
CasseU, Lrmdon 

by f. Godrich & RM. W. Dixon (Magazine) by Robert Palmer 

Blues Unlimited 
(Magazine) 

Blues Records 1943-1966 The Story of the Blues 
by Paul Oliver by Mike Leadbetter & Neil Slaven 

Chicago Breakdown (Chicago Blues) 
by Mike Rowe 

Blues Who's Who 
by Sheldon Harris 

Feel like Going Home 
by Peter Guralnidr 

Classics of Blues Recordings -(Singles) 
Single recordings, including album tracks, for outstanding examples of Blues performance on record - 1920 to present: 

WORRIED IJFE BLUES (Bluebird) 
Big Maceo 

THE TIDNGS I U'iED TO DO 
(Specialty) 
GuilarSlim 

BOOGm <liiiDREN (Modem) 
john lee Hooker 

DUST MY BROOM (Trumpet) 
Elmore james 
HElL HOUND ON MY TRAIL (ARC) 
Robert johnson 

BIG ROAD BWES (Victor) 
Tammy johnson 
JUKE (Checker) 
Little Waller 

GOT MY MOJO Working 
(Chess) 
MuddyWalets 
fM YOUR HOOCHm 
COOCHm MAN(Chess) 
MuddyWalets 
CALL IT SI'ORMY MONDAY 
(Black & White) 
T-BoneWal.l!er 

SMOKFSTACK LIGHTNING 
(Chess) 
How/in I Wolf 

CROSS ROAD BUJES (ARC) 
Robert Johnson 

SWEEf HOME QUCAGO 
(Vocallon) 
Robert johnson 

THE THRILL lS GONE 
(ABC Bluesway) 
8.8. King 
PI.l'ASESEND ME SOMEONE 
TO WVE (Specialty) 
Percy Mayfield 
rM READY (Chess) 
MuddyWalets 
MANlSH BOY (Chess) 
MuddyWalets 
HEIJ> ME (Chess) 
Sonny &Jy Williamson #2 

WNG DlSTANCE CALL(Chess) 
ｍｵ､､ｹｗ｡ｾ･ｴｳ＠

COME ON IN MY KITCHEN (ARC) 
Robert johnson 
DRIF11N' BWES (Exclusive) 
Charles Brown 

BIG BOSS MAN (Vee Jay)' 
jimmy Reed 

GOOD MORNING UTI'lE 
SCBOOL GIRL (Bluebird)' 
john lee •sonny Boy• Williamson 
& Big]oe Williams 
TERRAPIANE BWES (ARC)' 
Robert johnson 

Classics of Blues Recordings -(Albums) 
THE BEST OF BOBBY 
"BLUE" BlAND (Duke) 
Bobby •slue• Bland 

ICE PICKIN' (Alligator) 
Albert Collins 
A-K.A. HOWIJN' WOU (Chess) 
How/in' Wolf & Chester Burnett 

BORN UNDER A BAD SIGN/ 
I.IVEWI1U! BUJES POWER (Stax) 
AlbertXillg 

HIDEAWAY(Klng) 
Freddie King 

BWES BJ!R)RE SUNRISE 
(Columbia) 
Leroy Carr 

I AM THE BLUES (Columbia) 
Willie Dixon 

KING OF THE DELTA BWES 
SINGERS, VOIS. I & H 
(Columbia) 
Robert johnson 

llVE AT THE REGAL (ABC) 
B.B.King 

BOSS IIWES HARMONICA 
(Chess) 
Lilt1e Walter 

WEST SIDE SOUL (Delmark) 
Magic Sam 

HOODOO MAN BWES (Delmark) 
junicrWeUs 

22 

FOUNDER OF THE DELTA THE WORLD'S GREATEST 
BWES (Y3ZOO) BWES SINGER (Columbia) 
Charley Patton Bessie Smith 

THE BEST OF MUDDY WATERS THE CHESS BOX (MCA)' 
a: M9aNLEY MORGANFIElD/ Willie Dixon 
A-K.A. MUDDY WATERS (Chess) THE COMPLETE 1931 
Muddy Walets SESSION (Y3ZOO)' 
SHOWDOWN (AIIlgator) S11ip james 
Albert Collins I Robert Gray I BlACK MAGIC (Delmark)' 

S"fiEmsmn-ｾｾｓ｡ｭ＠
Robert Nighthawk •• 
RIGHT PlACE, WRONG 
TIME (mghtone) 
Otis Rush 

B
F

 0
0
0
2

0
4



NEWHALL OF 
FAME INDUCfEES 
The Blues Foundation is honored to an-

nounce three 1990 inductees into the Blues 
Hall of Fame. The newest members are lonnie 
Johnson, Booker White and Blind Blake. 

Alonzo "lonnie" Johnson was born in 
New Orleans in 1889. He dropped out of 
school and became a street musician in the 
famed Storyville section of that city. 

He started working on the river boats early 
in the century. By the early 1920's, he was a 
regular on the blues circuits in St. louis, 
Chicago and other northern cities. He recorded 
for the Okeh label as early as 1925. 

lonnie Johnson went on to have a lengthy 
career, lasting until appearances in Toronto just 

prior to his death in 1970. 
He was a technically brilliant guitarist 

and his influence can be heard in the 
recordings of Robert Johnson and B.B. King. 

Booker T. Washington White was born 
in Houston, Mississippi in 1906. He grew up on 
a farm and learned to play the guitar from his 
father. He played the juke joints of St. Louis and 
Memphis regularly and was already an accom-
plished musician when he recorded for Victor 
in 1930. He served time for murder in Parchman 
Farm during the 1930's and was recorded there 
by the Library of Congress. 

He enjoyed a lengthy second career during 
the blues revival period of the 1S(X)'s and 1970's 
and continued to play until shortly before his 
death in Memphis in 1977. 

Among his better known songs were "Down 
Town Women". 

(Continued on page 33) 

Glass111an Jeter 
Eclwarcls & Wacle, P.C. 

Law Firm 

BLUES DEFENDERS 

26 N. Second Street Bldg. 
Memphis, TN 38103 

(901) 527-4673 
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(Continued from page 31) 

ArthurPhelps(AIK/ ABlindBJake) 
was born in Jacksonville, Florida in ap-
proximately 1895. He became a street singer 
at an early age and eventually was a regular on 
the Chicago South Side. He recorded for 
Paramount Records throughout the late 1920's 
and traveled widely with musical shows. 

Blind Blake's greatest legacy was his unique 
fmger-picking and he remains history's most 
influencial artist within the Piedmont Style. His 
musical descendents include Rev. Gary Davis, 
Blind Boy Fuller, Josh White and Bill Broonzy. 
Among modem guitarists, Ry Cooper ac-
knowledged his debt to the wizardy of Blind 
Blake and recorded his signature song, "Diddie 
Wa Diddie." 

### 

NATIONAL BLUES 
CONNECTION 
ASSOCIATION 

Tbe National Blues Connection Association 
(NBCA) is the support organization of the 
Blues Fouruiaton, and is dedicated to the 

advancement of the goals and programs set 
forth by the Blues Foundation. 

Chapters: 

Arkansas Blues Connection 

British Blues Connection 

1be NBCA and its affiliate members: 

Baltimore Blues Society 

Blues Society of the Lower Cape Fear 

Bucks County Blues Society 

D.C. Blues Society 

Detroit Country & Classic Blues Society 

John Henry Blues Society 

Kansas City Blues Society 

Piedmont Blues Preservation Society 

Sonny Boys Blues Society 

South Carolina Upper State Blues Society 

South Florida Blues Society 

Tulsa Blues Club 

@Railcom 
2 WAY RADIO RENTALS 

Complete Communications 
Sales & Service 

MoToRoLA Radiu) 
Memphis • (901) 755-1514 
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BLUES HALL 
ANEW HOME FOR THE BLUES 

The Blues Foundation is moving closer 
and closer to the realization of its vision of 
a new home for the blues-Blues Hall. 
Over the ｾｴ＠ five years the Foundation has 
been developing the idea of a multi-use 
facility on historic Beale Street for the blues. 

In 1989, The Blues Foundation Board 
officially approved a resolution mandating 
that the development of such a facility 
become an immediate goal of the organiza-
tion. In the past 12 months, specific details 
for the use of the facility have evolved. 
They include a small performance hall, a 
Blues Hall of Fame, an artist-in-residence 
educational program, and Foundation 
headquarters. While Blues Hall is the work-
ing name for the facility, it may eventually 
be born under another title. 

Perfonnance Hall. At the center of 
activities for the facility will be a 150-200 
seat performance hall featuring blues per-
formances at least 4 nights each week. In 
theory, it will be Jlltterned after Preserva-
tion Jazz Hall in New Orleans. 

Blues Hall of Fame. Open six days 
each week to Beale Street visitors and blues 
fans, Blues Hall of Fame will feature per-
formers who have been inducted into the 
Blues Foundation Hall of Fame. Historical 
photographs, biographical information, and 
interactive audio recordings will give cur-
rent and future generations insight into the 
men and women who shaped American 
music. 

ｾｴＭｩｮＭｒ･ｳｩ､･ｮ｣･Ｎ＠ Part of keeping 
the blues alive will center around teaching 
other musicians how blues music is played 
on the traditional instruments. The artist in 
residence program will bring a variety of 
musicians and educators to Memphis to 
participate. 

A funding plan for Blues Hall is being 
developed and will include state govern-
ment funding, corporate grants and indi-
vidual contributions from blues support-
ers. If you are interested in participating 
contact the Foundation. Contributions are 
tax deductible. 

Contributions in support of The Blues Foundation are tax deductible. Checks should be made 
payable and mailed to: The Blues Foundation, 174 Beale Street, Memphis, TN 38103. 
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THE BLUES FOUNDATION IS MOVING UP! 

PORCH 

FLOOR PLAN 

DISPLAY 

New Headquarters 
... Welcome to 174 Beale. 

Mark E. Wateon 
& Aeeoclatoe, Architect 

1'71PI PI...DGft. UHOCUt MI!JIIICNt ｾ＠
10 HCM1H WNN W1NZT 

The Blues Foundation 
Is Completing Plans to Move 

Into New Facilities at 
174 Beale Street-Upstairs. 

They Will Include a Display Area 
for the Beginnings of Blues Hall of Fame. 

Occupancy Planned for December 1990. 

A special thanks to Mark E. Watson & Associates 
for architectural work, and to Beale Street 

Management for help in acquiring the space. 

174 Beale Street • Memphis, TN 38103 • (901) 527-2583 
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Tbe Blnu Foundation ProuiJly PrtMenlJ 

12th Annual Show 

ｓｵｮｩｊ｡ｹｾ＠ October 13th ·4:00p.m. · PeahoiJy Hotel· ｍ･ｭｰｨｫｬｾ＠ ｔ･Ｏｕｬﾣ＼ｊｴｾ･･＠
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The Twelfth Annual 
Blues Music Awards Show 

"The Handys" 
Sunday, October 13, 1991 

The Peabody Hotel 

Memphis, Tennessee 
America's Official Home of the Blues 

Proudly Presented By 

Founded to 
Preserve and Perpetuate America's 

Original Indigenous Musical Art Fann: The Blues 

'THE SLUES FOUtJDATIOtJ IS A 501 (C) (3) NOT FOF1 PROFIT CORPORATION 
PUBLIC SUPPORT IS \'/HAT KEEPS THE BLUES ALIVE COtJTRIBUTIOtJS ARE TAX DEDUCTIBLE 
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The Annual Blues Music Awards 
"The Handys" 
Dedicated to the memory of 

W.C. Handy 
"The Father of the Blues" 

1873-1958 

"The Handys", the international equivalent to 
the Oscars, have become the most prestigious 

award in the Blues music business." 

Awardees are selected by an official ballot prepared annually by a panel 
of blues authorities & critics. The ballot is voted by the membership 
of The Blues Foundation, subscribers of Living Blues Magazine and 
members of affiliated Blues Societies throughout the United States and 
over 20 foreign nations. 

The Annual Blues Music Awards Show is presented each year in 
Memphis, Tennessee by The Blues Foundation. 

Each year noted blues performers and personalities from all segments 
of the blues music industry gather to honor and pay tribute to those who 
have distinguished themselves for their contributions to the blues. 

The Blues Foundation is truly grateful to the performers,participants and 
to all the support volunteers who, without monetary compensation, 

make this world-class music event possible. 

"Tl H d A d w· J " 
After the show, a celebration of the Blues, featuring the Handy 

Award Winners, is always an electrifying Blues happening. 
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Blues Hall 
A New Home for the Blues 

The Blues Foundation is moving 
closer and closer to the realization of 
its vision of a new home for the blues-
Blues Hall. Over the past six years the 
Foundation has been developing the 
idea of a multi,use facility on historic 
Beale Street for the blues. 

In 1989, The Blues Foundation 
Board officially approved a resolution 
mandating that the development of 
such a facility become an immediate 
goal of the organization. In the past 
12 months, specific details for the use 
of the facility have evolved. They 
include a small performance hall, a 
Blues Hall of Fame, an artist,in,resi, 
dence educational program, and Foun, 
dation headquarters. While Blues Hall 
is the working name for the facility, it 
may eventually be born under an, 
other title. 

Performance Hall. At the center 
of activities for the facility will be a 
150,200 seat performance hall featur, 
ing blues performances at least4 nights 
each week. In theory, it will be pat, 
terned after Preservation Jazz Hall in 
New Orleans. 

Blues Hall of Fame. Open six 
days each week to Beale Street visi, 
tors and blues fans, Blues Hall of 
Fame will feature performers who 
have been inducted into the Blues 
Foundation Hall ofFame. Historical 
photographs, biographical informa, 
tion, and interactive audio record, 
ings will give current and future 
generations insight into the men 
and women who shaped American 
music. 

Artist .. in .. Residence. Part of 
keeping the blues alive will center 
around teaching other musicians 
how blues music is played on the 
traditional instruments. The artist 
in residence program will bring a 
variety of musicians and educators 
to Memphis to participate. 

A funding plan for Blues Hall is 
being developed and will include 
state government funding, corpo, 
rate grants and individual contribu, 
tions from blues supporters. If you 
are interested in participating con, 
tact the Foundation. Contributions 
are tax deductible. 

Contributions in support of The Blues Foundation are tax deductible. Checks should be made payable and 
mailed to: The Blues Foundation, 174 Beale Street, Memphis, TN 38103. 
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-Blues Hall of Fame Inductees 1980--1991 
Hall of Fame 
Honor Roll 

The Blues Hall of Fame 
Honor Roll recognizes Blues 
artists and other individuals 
living or deceased, for thei; 
contribution to the perpetu· 
ation of the Blues. The fol-
lowing individuals have been 
inducted into the Hall of 
Fame since 1980: 

Chuck Berry 
Blind Blake 

Bobby "Blue" Bland 
Big Bill Broonzy 

Roy Brown 
Professor Longhair 

(Roy Byrd) 
LeRoy Carr 
Ray Charles 

Clifton Chenier 
Albert Collins 
Willie Dixon 
Buddy Guy 

John Lee Hooker 
Lightnin' Hopkins 
Big Walter Horton 

Son House 
Howlin'Wolf 

J.B. Hutto 
Elmore James 

Blind Lemon Jefferson 
Lonnie Johnson 
Robert Johnson 
Tommy Johnson 

Louis Jordan 
Albert King 

B. B. King 
Freddie King 

Leadbelly 
(Huddie Ledbetter} 

Robert Jr. Lockwood 
Little Walter (Jacobs) 

Magic Sam 
Percy Mayfield 
Jay McShann 

Blind Willie McTell 
Memphis Minnie 

Memphis Slim 
Little Milton (Campbell) 

Mississippi John Hurt 
Muddy Waters 

Robert Nighthawk 
Charley Patton 

Ma Rainey 
Jimmy Reed 
Otis Rush 

Slim Harpo 
Bessie Smith 

Otis Spann 

Tampa Red 

Eddie Taylor 
Hound Dog Taylor 

Sonny Terry 
Big Mama Thornton 

Big Joe Turner 
T-Bone Walker 
Bukka White 

Sonny Boy Williams#[ 
(John Lee Williamson) 

Sonny Boy Williamson #2 
(Rice Miller} 

Johnny Winter 

Classics of Blues 
Literature 

The following works have al-
ready been elected to the Hall 
of Fame: 

Blues & Gospel Records 
1902-1942 

by]. Godrich & R.M.W. Dixon 
Blues Unlimited (Magazine) 

Chicago Breakdown 
(Chicago Blues) 

by Mike Rowe 
Living Blues 
(Magazine) 

Blues Records 1943-1966 
by Mike Leadbetter & 

Neil Slaven 
Blues Who's Who 
by Sheldon Harris 

Deep Blues 
by Robert Palmer 

The Story of the Blues 
by Paul Oliver 

Feel Like Going Home 
by Peter Guralnick 

Big Bill Blues 
by Big Bill Broonzy and 

Yannick Bruynoghe, Cassell, 
London 

Classics of Blues 
Recordings -

(Singles) 
Single recordings, including 
album tracks, for outstanding 
examples of Blues performance 
on record • 1920 to present: 

Worried Life Blues 
(Bluebird) 
Big Maceo 

The Things I Used To Do 
(Specialty) 
Guitar Slim 

Boogie Children (Modem) 
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John Lee Hooker 
Dust My Broom (Trumpet) 

Elmore ]ames 
Hell Hound on My Trail 

(ARC) 
Robert Johnson 

Big Road Blues (Victor) 
Tommy Johnson 
Juke (Checker) 

Little Walter 
Got My Mojo Working 

(Chess) 
Muddy Waters 

I'm Your Hoochie Coochie 
Man (Chess) 
Muddy Waters 

Call It Stormy Monday 
(Clack & White) 

T-Bone Walker 
Smokestack Lightning 

(Chess) 
Howlin' Wolf 

Cross Road Blues (ARC) 
Robert Johnson 

Sweet Home Chicago 
(Vocation) 

Robert Johnson 
The Thrill is Gone (ABC 

Bluesway} 
B.B . King 

Please Send Me Someone To 
Love (Specialty) 

Percy Mayfield 
I'm Ready (Chess) 

Muddy Waters 
Manish Boy (Chess) 

Muddy Waters 
Help Me (Chess) 

Sonny Boy Williamson #2 
Long Distance Call (Chess) 

Muddy Waters 
Come on in My Kitchen 

(ARC) 
Robert Johnson 

Driftin' Blues (Exclusive) 
Charles Brown 

Big Boss Man (VeeJay} 
Jimmy Reed 

Good Morning Little School 
Girl (Bluebird) 

John Lee "Sonny Boy" 
Williamson & Big]oe Williams 

Terraplane Blues (ARC) 
Robert 1 ohnson 

Classics of Blues 
.Recordings -

(Albums) 
The Best of Bobby "Blue" 

Bland (Duke) 

Bobby "Blue" Bland 
Ice Pickin' (Alligator) 

Albert Collins 
A.K.A. Howlin' Wolf 

(Chess) 
Howlin' Wolf & Chester 

Burnett 
Born Under a Bad Sign/ 
Livewire Blues Power 

(Stax} 
Albert King 

Hideaway (King) 
Freddie King 

Blues Before Sunrise 
(Columbia) 
Leroy Carr 

I Am The Blues (Columbia) 
Willie Dixon 

King of the Delta Blues 
Singers, Vols. I & II 

(Columbia) 
Robert Johnson 

Live at the Regal (ABC) 
B.B. King 

Boss Blues Harmonica 
(Chess) 

Little Walter 
West Side Soul (Delmark) 

Magic Sam 
Hoodoo Man Blues 

(Delmark) 
Junior Wells 

Founder of the Delta 
Blues (Yazoo) 
Charley Patton 

The Best of Muddy 
Waters & McKinley 
Morganfield/ A.K.A. 

Muddy Waters (Chess) 
Muddy Waters 

Showdown (Alligator) 
Albert Collins/ Robert Cray I 

Johnny Copeland 
Live on Maxwell Street-

1964 (Rounder} 
Robert Nighthawk 

Right Place, Wrong Time 
(High tone) 
Otis Rush 

The World's Greatest 
Blues Singer (Columbia) 

Bessie Smith 
The Chess Box (MCA) 

Willie Dixon 
The Complete 1931 

Session (Yazoo} 
Skip ]ames 

Black Magic (Delmark) 
Magic Sam 

. ｾ＠
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t 991 Hall of Fame Inductions 
Fred McDowell was born in Rossville, Tennessee, in 1904 and began his 

music career playing at house parties and fish fries in the Mississippi Delta 
during the 1920s. He left the music business for long periods of time and 
wasn't recorded until the Atlantic Records' "Roots of the South" series. 

His first major personal appearances were at the University of Chicago 
Folk Festival in 1963 and the following year at the Newport Folk Festival. 
His recording of "Highway 61" is heard on the soundtrack of the film 
"Festival." 

He recorded several excellent albums for Arhoolie Records but is perhaps 
best known for "I Do Not Play No Rock and Roll" which was recorded at 
Malaco Studio in Jackson and released on Capitol Records. The title song 
was an immediate catch phrase for Fred and became a part of his stage 
performance. 

He was an outgoing and congenial man and certainly lived up to the 
adage, "A stranger is just a friend that I haven't met." He was one of the 
finest ambassadors of blues as he toured throughout Europe many times 
prior to this death in 1982. 

Many people in the blues community remember their last meeting with 
Fred McDowell from a handshake, a farewell wave and the smiling 
reminder: 

"When you get home, baby, 
Write me a few of your lines." 

Sleepy John Estes was born in Ripley, Tennessee in 1899 and did his first 
recordings for the Victor label in Memphis during the 1920s. He later 
became a member of the Rabbit Foot Minstrel Show, working his way to 
Chicago where he recorded for Decca and Bluebird. 

He gradually lost his eyesight until he was completely blind by the 1950s. 
He left the music business for some years and then was 're-discovered' by 
folk music fans in the 1960s. 

He recorded several times for Delmark Records including "Brownsville 
Blues" which was a concept album telling stories about the inhabitants of 
his Tennessee home. 

Among his better known songs were "Drop Down Mama" and "Diving 
Duck Blues." His 1930 recording of"Milk Cow Blues" was later redone by 
Robert Johnson as "Milkcow's Calf Blues." 

-Dick Waterman-
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FLOOR PLAN 

17 4 BEALE STREET 
Construction of the Blues Foundation's 

offices at 174 Beale Street, upstairs, is ｮ･｡ｲｾ＠
ing completion. We would like to express 
our boundless gratitude to those companies 
and individuals, most of whom donated 
materials and services, responsible for this 
milestone: 

AT Distributor/Carrier Corp. 
Bobby Crocker and Jerry Wylie our 
"Cadillac" Electricians 

Diamond Services/George Walker 
Eubanks Lumber Company 
Farrell Development Co/Kenny Farrell 

&Crew 
Jim Hefner 
Lucky Electric Co/Larry Wright 

A very special "thank you" to Mark Watson 
and Associates, "blues architects", for the 
generous donation of design work and 
mechanicals and for directing several of the 
professionals listed above to us. Thanks to 
Paul Averwater, David Lindsey and Jay 
Sheffield (the younger) for helping carry 
materials upstairs to our offices. 
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DIBPLAY 

Mark E. Wataon 
& A•aoclatee. Architect 

,,.. PUIIM. ｾｾＺ］＠

___ 
.,_ .... 

Resounding kudos to our corporate ､ｯｾ＠
nors: 

Amro Music Stores, Inc 
B B King's Blues Club/George Eldridge 
ｃｨ｡ｮ､ｬ･ｲｾｓｩｭｭｯｮｳ＠ & Co., Inc 
D. Canale/Anheuser Bush 
Huey's 
Memphis Arts Council{fhe Day 

Foundation 
Opus 2/Apple Computers 
Warner Bros./Bob Merlis 

And our benefactors: 
The Goldsmith Foundation/ 

T omtny Goldsmith 
Glenn Stuart 
Dr. & Mrs. Frank Witherspoon 

In the last decade, the Blues Foundation 
has been established as the preeminent 
organization in the Blues music world-
with more than 20 affiliated blues ｳｯ｣ｩ･ｴｾ＠
ies that claim almost 3000 members, and 
another 1500 direct individual members 
of the Foundation. 
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13TH ANNUAL SHOW 
OCTOBER 4, 1992 MEMPHIS, TENNESSEE 
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The Thirteenth Annual 
Blues Music Awards Show 

11The Handys'' 
Sunday, October 4, 1992 

The Nevv Daisy Theatre 
on Historic Beale Street 
Memphis, Tennessee 

America's Official Home of the Blues 

Proudly Presented By 

Founded to 
Preserve and Perpetuate America's 

Original Indigenous Musical Art Form: The Blues 
FUNDED IN PART BY A GRANT FROM THE ARTS COUNCIL 

*THE BLUES FOUNDATION IS A 501 (C) (3) NOT FOR PROFIT CORPORATION. 
"PUBLIC SUPPORT IS WHAT KEEPS THE BLUES ALIVE." CONTRIBUTIONS ARE TAX DEDUCTIBLE. 
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The 1991 Ha 
The ｐ･ ｡ ｢ｾ＠

Memphis" 

In keeping with tradition, The 1991 Handy 
Awards Show was a stellar event. Pictured: 
Special guest Willie Nelson, photo 1; Handy 
Award winner Jessie Mae Hemphill, photo 
2; Handy Award nominee Robert Ward, 
photo 3; Little Milton Campbell, photo 4; 
Koko Taylor, Handy Award winner, photo 
5; and Handy Award winner Junior Wells, 
photo 6. 
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ｴ､ｹｾｷ｡ｲ､ｳ＠
rly Hotel 
rennessee 

•uring the show's finale, many ofthe Handy 
.ward winners and nominees gathered on 
:age to perform the blues classic "Let The 
;ood Times·Roll." Pictured above are (from 
ｾｦｴ＠ to right): Koko Taylor, Willie Nelson, 
:aria Thomas, Joe Louis Walker, Junior 
{ells, Ruby Wilson and Jessie Mae 
[emphill. 

(All photos by Logan Young) 
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Blues Hall of Fame Inductees 1980-1992 
Hall of Fame Honor Roll 

The Blues Hall of Fame Honor Roll recognizes Blues artists and other individuals, living or deceased, 
for their contribution to the perpetuation of the Blues. 

The following individuals have been inducted into the Hall of Fame since 1980: 
Chuck Berry 
Blind Blake 

Bobby "Blue" Bland 
Big Bill Broonzy 

Roy Brown 
Professor Longhair 

(Roy Byrd) 
LeRoy Carr 
Ray Charles 

Clifton Chenier 
Albert Collins 
Willie Dixon 

Sleepy John Estes 

Buddy Guy Albert King Memphis Minnie 
John Lee Hooker B.B. King Memphis Slim 
Lightnin' Hopkins Freddie King Little Milton (Campbell) 
Big Walter Horton Leadbelly Mississippi John Hurt 

Son House (Huddie Ledbetter) Muddy Waters 
Howlin' Wolf Robert Jr. Lockwood Robert Nighthawk 

J.B. Hutto Little Walter Oacobs) Charley Patton 
Elmore James Magic Sam Ma Rainey 

Blind Lemon Jefferson Percy Mayfield Jimmy Reed 
Lonnie Johnson Fred McDowell Otis Rush 
Robert Johnson Jay McShann Slim Harpo 
Tommy Johnson Blind Willie McTell Bessie Smith 

Louis Jordan Otis Spann 

Classics of Blues Literature 
The following works have already been elected to the Hall of Fame: 

Blues&: Gospel Records 1902-1942 Living Blues (Magazine) Deep Blues 
by J. Godrich & R.M. W. Dixon Country Blues by Robert Palmer 

Blues Unlimited by Sam Charters Conversation With The Blues 

Tampa Red 
Eddie Taylor 

Hound Dog Taylor 
Sonny Terry 

Big Mama Thornton 
Big Joe Turner 
T-Bone Walker 
Bukka White 

Sonny Boy Williams #1 
Oohn Lee Williamson) 

Sonny Boy Williamson #2 
(Rice Miller) 

Johnny Winter 

Feel Like Going Home 
by Peter Guralnick 

Big Bill Blues 
(Magazine) Blues Records 1943-1966 by Paul Oliver 

Chicago Breakdown by Mike Leadbetter & Neil Slaven The Story of the Blues 
by Big Bill Broonzy & Yannick Bruynoghe 

Cassell, London 
(Chicago Blues) Blues Who's Who by Paul Oliver Big Road Blues 
by Mike Rowe by Sheldon Harris by Dr. David Evans 

Classics of Blues Recordings (Singles) 
Single recordings, including album tracks, for outstanding examples of Blues performance on record-1920 to present: 

Worried Life Blues 
(Bluebird) 
Big Maceo 

The Things I Used To Do 
(Specialty) 
Guitar Slim 

Boogie Children 
(Modem) 

John Lee Hooker 
Dust My Broom 

(Trumpet) 
Elmore James 

Hell Hound on My Trail 
(ARO 

Robert Johnson 
Help Me (Chess) 

Sonny Boy Williamson #2 
The Sky Is Crying 

Elmore James 

Big Road Blues 
(Victor) 

Tommy Johnson 
Juke (Checker) 

Little Walter 
Got My Mojo Working 

(Chess) 
Muddy Waters 

I'm Your Hoochie Coochie Man 
(Chess) 

Muddy Waters 
Call It Stormy Monday 

(Clack&: White) 
T-Bone Walker 

Smokestack Lightning 
(Chess) 

Howlin' Wolf 
Rocket88 

Jackie Brenson 

Cross Road Blues 
(ARC) 

Robert Johnson 
Sweet Home Chicago 

(Vocalion) 
Robert Johnson 

The Thrill Is Gone 
(ABC Bluesway) 

B.B.King 
Please Send Me Someone To Love 

(Specialty) 
Percy Mayfield 

I'm Ready (Chess) 
Muddy Waters 
Manish Boy 

(Chess) 
Muddy Waters 

Nine Below Zero 
Sonny Boy Williamson #2 

Classics of Blues Recordings (Albums) 
The Best of Bobby "Blue" Bland 

(Duke) 
Bobby "Blue" Bland 

Ice Pickin' (Alligator) 
Albert Collins 

A.K.A. How lin' Wolf (Chess) 
Howlin' Wolf & Chester Burnett 

Born Under a Bad Sign! 
Livewire Blues Power 

(Stax) 

Albert King 
Hideaway (King) 

Freddie King 
Live at the Regal (ABC) 

B.B. King 
I Am The Blues (Columbia) 

Willie Dixon 

Blues Before Sunrise 
(Columbia) 
Leroy Carr 

King of the Delta Blues Singers 
Vols. I&: II (Columbia) 

Robert Johnson 
Boss Blues Harmonica 

(Chess) 
Little Walter 

West Side Soul (Delmark) 
Magic Sam 

Hoodoo Man Blues 
(Delmark) 
Junior Wells 

Founder of the Delta Blues 
(Yazoo) 

Charley Patton 

The Best of Muddy Waters&: 
McKinley Morganfield/ 
A.K.A. Muddy Waters 

(Chess) 
Muddy Waters 

Showdown (Alligator) 
Albert Collins/Robert Crayf 

Johnny Copeland 
Live on Maxwell Street-1964 

(Rounder) 
Robert Nighthawk 

Right Place, Wrong Time 
(Hightone) 
Otis Rush 

The World's Greatest 
Blues Singer (Columbia) 

Bessie Smith 

Long Distance Call 
(Chess) 

Muddy Waters 
Come On In My Kitchen 

(ARC) 
Robert Johnson 

Driftin' Blues (Exclusive) 
Charles Brown 

Big Boss Man (Vee Jay) 
Jimmy Reed 

Good Morning 
Little School Girl 

(Bluebird) 
John Lee "Sonny Boy" 

Williamson & Big Joe Williams 
Terraplane Blues (ARC) 

Robert Johnson 
The Killing Floor 

Howlin' Wolf 

Black Magic 
(Delmark) 
Magic Sam 

The Chess Box (MCA) 
Willie Dixon 

The Complete 1931 Session 
(Yazoo) 

Skip James 
The Muddy Waters Box 

(MCA/Chess) 
Muddy Waters 

The Best of Little Walter 
(MCA/Chess) 
Little Walter 

Chicago, The Blues Today 
(Vanguard) 

Various Artists 
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Blues Hall 
A New Home for the Blues 

The Blues Foundation is moving closer 
and closer to the realization of its vision 
of a new home for the blues-Blues Hall. 
Over the past seven years, the Founda-
tion has been developing the idea of a 
multi-use facility on historic Beale Street 
for the blues. 

In 1989, The Blues Foundation Board 
officially approved a resolution mandat-
ing that the development of such a facil-
ity become an immediate goal of the 
organization. In the past 2 years, specific 
details for the use of the facility have 
evolved. They include a small perform-
ance hall, a Blues Hall of Fame, an artist-
in-residence educational program, and 
Foundation headquarters. While Blues 
Hall is the working name for the facility, 
it may eventually be born under another 
title. 

Peformance Hall 
At the center of activities for the facility 

will be a 150-200 seat performance hall 
featuring blues performances at least 4 
nights each week. In theory, it will be 
patterned after Preservation Jazz Hall in 
New Orleans. 

Blues Hall of Fame 
Open six days each week to Beale Street 

visitors and blues fans, Blues Hall of 
Fame will feature performers who have 
been inducted into The Blues Founda-
tion Hall of Fame. Historical photo-
graphs, biographical information, and 
interactive audio recordings will give 
current and future generations insight 
into the men and women who shaped 
American music. 

Artist-in-Residence 
Part of keeping the blues alive will 

center around teaching other musicians 
how blues music is played on the tradi-
tional instruments. The artist-in-resi-
dence program will bring a variety of 
musicians and educators to Memphis to 
participate. 

A funding plan for Blues Hall is being 
developed and will include state gov-
ernment funding, corporate grants and 
individual contributions from blues sup-
porters. 

If you are interested in participating 
contact the Foundation. Contributions 
are tax deductible. 

0 Contributions in support of The Blues Foundation are tax deductible 
hecks should be made payable and mailed to: The Blues Foundation, 174 Beale Street: Memphis, TN 38103. 
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The Blues 
FoWidation 

LIFETIME ACHIEVEMENT ａｾＧａｒｏ＠

SPONSORS 

(Til#, '\111{111\\1 '>I 
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Lifetbne 
A.c::Lieve ... enl 

A"Ward 

HOSl COMMillEE 
John Lee Hooker, Co-Chairman 
Bob Merlis, Co-Chairman 

Chris Clouser 
Tom Preston 
Sam Halle 
Quincy Jones 
Henry Juszkiewicz 
Andy McKaie 
Sam Phillips 
Frances Preston 
Phil Spector 
Howard Stovall 

The Blues 
Foundation 

SlAFF 
Howard Stovall, Executive Director 
Doug Bacon, Marketing Director 
Sid Selvidge, Senior Radio Producer 
Daren Dortin, Associate Radio Producer 
Pat Mitchell, Manager of 

ｃｯｭｭｵＺｲｾｾｾ｡ｴｩｯｮｳＯｐｒ＠

Erin Kelly, Manager of Membership & 
Special Events 

Ted Fuller, Radio Intern 
Patrick Noonan, Administrative Intern 

Event Design by Soiree 
Program Design by Vicki Bean 
Invitation & Cover Design by W. Kimbell 

Design Lab for Soiree B
F
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TH 
OUT 

In 1946 a young man from Indianola, Mississippi 

journeyed to Memphis, Tennessee to find success as 

a Blues musician. He walked down Beale Street with 

only $2.50 in his pockets and a guitar in his hand. 

This young man debuted his talents in the Palace 

Theater on Beale and began his path to stardom. 

Tonight The Blues Foundation uses another Palace 

Theater to show the scope of this once young man's 

career and that the Blues are timeless and defeat geo-

graphical, educational and cultural boundaries. 

Welcome to the Palace Theater 
and The Blues Foundation's 3rd Annual 
Lifetime Achievement Award Ceremony 
and Blues Hall of Fame Induction. 

The first order of business is to recognize the 1997 

inductees to the Blues Hall of Fame. The Blues Hall 

of Fame was started in 1980 to honor Blues perform-

ers and non-performers along with the music they 

created or documented for posterity. Each year, the 

new inductees are announced at the W.C. Handy 

Awards. This year's inductees are profiled later in the 

program. 

B.B. King is a member of the Blues Hall of Fame 

under three categories: Performer, Classics of Blues 

Recordings - Singles for "The Thrill is Gone" and 

Classics of Blues Recordings-Albums for Live at the 

Regal. Tonight B. B. King will receive The Blues 

Foundation's Lifetime Achievement Award for a 

career that exemplifies the creation and immortality 

of Blues music. He follows past Lifetime recipients: 

producer Jerry Wexler and musician John Lee 

Hooker. 

Tonight we will look at the life of B.B: King. Dinner 

will take you to the Delta country that raised and nur-

tured young Riley King. An authentic Southern bar-

becue rig has been hauled to Los Angeles from 

Memphis to grill real Delta-style BBQ. Catfish has 

been snatched from the fresh water lakes of 

Mississippi and dessert is a sweet pecan pie straight 

from the Indianola Pecan Company, in B.B. 's home-

town. After this meal, you'll think you were in the 

South. Chef John Colmer of Bistro 122 in Memphis, 

Tennessee is the consulting chef for tonight's dinner 

and Ernie Mellor of Memphis' Hog Wild is grilling 

the barbecue. The wine is provided by Graceland 

Wines. 

The Lifetime program is a reflection of the life of 

B.B. King. It is divided into eras of bib's career from 

the 1950's -present day. B.B.'s career will be seen 

through video montages, photographs and if we are 

lucky, a performance by the Blues Boy himself. 

Expect friends, colleagues and those influenced by 

B.B. King's life to pop up and pay tribute. The fol-

lowing entertainers will help the King of the Blues 

celebrate his lifetime of achievements: event co-

chairman John Lee Hooker, Elvin Bishop, Ruth 

Brown, Dr. John, Billy F Gibbons, Buddy Guy, Sam 

Lay, Coco Montoya, Keb' Mo', Charlie Musselwhite, 

Mark Naftalin, Kenny Wayne Shepherd, Me'shell 

Ndgeo'cello, Boz Scaggs, Koko Taylor, Rufus 

Thomas and Joe Louis Walker. 
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The Blues Hall of Fame recognizes blues artists and other individuals, living or deceased, for their contribution to the perpetuation of the Blues. 

19971NUUC1EES 
Classics of Blues Recordings: Album 

Bobby Bland, Two Steps from the Blues (Duke) 
Paul Butterfield Blues Band, 

Paul Buttefield Blues Band, (Elektra) 

Classics of Blues Recordings: Single 
Slim Harpo, "Baby Scratch My Back" (Excello) 

Classics of Blues Literature 
Arnold Shaw, Honkers and Shooters· 

The Golden Years of Rhythm & Blues 

Individuals: Performers 
Brownie McGhee 
Koko Taylor 

Individuals: Non-Performers 
Bruce lglauer, founder of Alligator Records 

Performers 

Chuck Berry 

Blind Blake 

Bobby "Blue" Bland 

Big Bill Broonzy 

Charles Brown 

Roy Brown 

Leroy Carr 

Ray Charles 

Clifton Chenier 

Albert Collins 

Author "Big Boy" Crudup 

Willie Dixon 

Champion Jack Dupree 

David "Honeyboy" Edwards 

Sleepy John Estes 

Lowell Folson 

Buddy Guy 

Slim Harpo 

Wynonie Harris 

John Lee Hooker 

Lightnin' Hopkins 

Big Walter Horton 

Son House 

Howlin'Wolf 

J. B. Hutto 

Elmore James 

Skip James 

Blind Lemon Jefferson 

Lonnie Johnson 

Robert Johnson 

Tommy Johnson 

Louis Jordan 

Albert King 

B.B.King 

Freddie King 

Lead belly 

Robert Jr. Lockwood 

Little Walter 

Magic Sam 

Percy Mayfield 

Fred McDowell 

Jay McShann 

Blind Willie McTell 

Memphis Minnie 

Memphis Slim 

Little Milton 

HAll OF FAME INDUCTEES 1980-1996 
Mississippi John Hurt 

Muddy Waters 

Robert Nighthawk 

Charley Patton 

Professor Longhair 

Ma Rainey 

Jimmy Reed 

Otis Rush 

Johnny Shines 

Bessie Smith 

Otis Spann 

Tampa Red 

Jimmy Rogers 

Eddie Taylor 

Hound Dog Taylor 

Sonny Terry 

Big Momma Thornton 

Big Joe Turner 

T-Bone Walker 

Bukka White 

Big Joe Williams 

Sonny Boy Williamson #1 
(John Lee Williamson) 

Sonny Boy Williamson #2 

(Rice Miller) 

Johnny Winter 

Non-performers 

Bill "Hoss" Allen 

Leonard Chess 

Phil Chess 

Bob Koester 

Alan Lomax 

John Lomax 

Gene Nobles 

John "R' Richbourg 

Pete Welding 

Classics of Blues 
Literature 

Bjg Bill Blues 

by Big Bill Broonzy & 

Yannick Bruynoghe 

Cassell, London 

Bjg Road Blues 

by Dr. David Evans 

Blues & Gosnel Records 

1902-1942 by J. Godrich 

& R.M. W. Dixon 

Blues Records 1943-1966 

by Mike Leadbetter 

& Neil Slaven 

Blues Unlimited (Magazine) 

Blues Who's Who 

by Sheldon Harris 

Chicago Breakdown 
(Chicago Blues! 

by Mike Rowe 
Copyersatjon Wjth The Blues 

by Paul Oliver 

Couptrv Blues 

by Sam Charters 

Deep Blpes 

by Robert Palmer 
Feel Ljke Gojpg Home 

by Peter Guralnick 

I Am the Blues 

Willie Dixon& 

Don Snowden 

The I .and Where the Blues 

IW!lm by Alan Lomax 

Living Blues (Magazine) 

Nothjpg But The Blues 

by Lawrence Cohn 

Searchjpg for Robert 

ｾ｢ｹ＠ Peter Guralnick 

Sweet Soul Musjc 

by Peter Guralnick 

The Story of the Blues 

by Paul Oliver 

llrhap Blues by Charles Keil 

Classjcs of Blues 
Recordings <Singles> 
Single recordings, including 
album tracks ,for outstanding 
examples of Blues pe1jormance 
on records--1920 to present: 

"Baby Please Don't Go" 

(Bluebird) Big Joe Williams 

"Big Boss Man" (VeeJay) 

Jimmy Reed 
"Big Road Blues" (Victor) 

Tommy Johnson 

"Boogie Chillun" (Modem) 

John Lee Hooker 

"Call It Stormy Monday" 

(Black & White) 

T- Bone Walker 

"Come On In My Kitchen" 

(ARC) Robert Johnson 

"Cross Road Blues" (ARC) 

Robert Johnson 

"Don't Start Me Talkin"' 

(Chess) 

Sonny Boy Williamson #2 

"Driftin' Blues" (Exclusive) 

Charles Brown 

"Dust My Broom" (Trumpet) 

Elmore James 

"Good Morning Little School 

Girl" (Bluebird) John Lee 

"Sonny Boy" Williamson & 

Big Joe Wi!iiams 

"Got My Mojo Working" 

(Chess) Muddy Waters 

"Hell Hound on My Trail" 

(ARC) Robert Johnson 

"Help Me" (Chess) 

Sonny Boy Williamson #2 

''I Can't Quit You Baby" 

(Cobra) Otis Rush 

"I'm a King Bee" (Excello) 

Slim Harpo 

"I'm Your Hoochie Coochie 

Man" (Chess) Muddy Waters 

"I'm Ready" (Chess) 

Muddy Waters 

"Juke" (Checker) Little Walter 

"The Killing Floor" (Chess) 

How lin' Wolf 

"Long Distance Cali" 

(Chess) Muddy Waters 

"Manish Boy" (Chess) 

Muddy Waters 

"Nine Below Zero" (Trumpet) 

Sonny Boy Wi!iiamson #2 

"Please Send Me Someone To 

Love" (Specialty) 

Percy Mayfield 

"Reconsider Baby" 
(Checker) Lowell Fulson 

(Hall of Fame list collfinued on next page) 
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HALL OF FAME INDUCTEES 1980-1996 
(Continued from previous page) 

"Rocket 88" (Chess) Qli!§S(!<§ Qf BIUtl Chicago Bound (Chess) King of the DeiJa Blues Right Place, Wrong Time 

Jackie Brenston Rt!<!2rdlogs (Aibum!ii) ｊｾｹｒｯｧ･ｲｳ＠ Singers Vols. I & II (Hightone) Otis Rush 
"The Sky is Crying" Chicago, Tire Blues Totkly (Columbia) Robert Johnson, The 

(Fire) Elmore James A.KA. Bowlin' Wolf 
(Vanguard) Various Robert Johnson Complete Recordings 

"Smokestack Lightning" (Chess) Howlin' Wolf 
Artists The Best of Little WaiJer (Columbia) 

(Chess) How lin' Wolf Black Magic (Delmark) 
Father of Folk Blues (MCA I Chess) Robert Johnson 

"Statesboro Blues" Magic Sam 
(Columbia) Son House Little Walter Showdown (Alligator) 

(Victor) Blues Before Sunrise 
Founder of tire Delta Live on Maxwell Street- Albert Collins/Robert Blind Willie McTell 

"Sweet Home Chicago" 
(Columbia)Leroy Carr 

Blues (Yazoo) 1964 (Rounder) CrayiJohnny Copeland' 
Blues From the Gutter Skip James-The Complete (Vocalion) Charley Patton Robert Nighthawk 

Robert Johnson 
(Atlantic) 

Hideaway (King) Live at the Regal (ABC) 1931 Session (Yazoo) 

"Terraplane Blues" Champion Jack Dupree 
Freddie King B.B. King Skip James 

(ARC) Robert Johnson The Best of Bobby "Blue" 
Hoodoo Man Blues The Muddy Waters The Complete T-Bone 

''The Things That I Used Bland (Duke) 
(Delmark) Junior Wells Box Set (MCA I Chess) Walker, 1940-1954 

To Do" (Specialty} Bobby "Blue" Bland 
Hound Dog Taylor & the Muddy Waters (Cobra) T-Bone Walker 

Guitar Slim Bom Under a Bad Sign H ouserockers (Alligator) The Best of Muddy Waters West Side Soul (Delmark) 
"The Thrill Is Gone" /Livewire Blues Power 

Hound Dog Taylor & the & McKinley Morganfold I Magic Sam 
(ABC Bluesway} (Stax} Albert King 

Houserockers AKA Muddy Waters The World's Greatest 
B.B.King Boss Blues Hannonica I Am Tire Blues (Oiess) Muddy Waters Blues Singer 

"Wang Dang Doodle" (Chess) Little Walter 
(Columbia) Willie Dixon Otis Span is the Blues (Columbia) Bessie Smith 

{MCNChess) Boss of tire Blues 
Ice Pickin' {Alligator) {Candid) Otis Span 

Koko Taylor (Atlantic) Big Joe Turner 
Albert Collins Parchman Farm 

"Worried Life Blues" The Chess Box Set 
(Columbia) Bukka White 

(Bluebird) Big Maceo (MCA) Willie Dixon 

"B. B. for less than a King's 
Ransom" 
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Tired of singing the blues about high record store 
prices and poor selection? Try 1-800-EveryCD. 
We're a members only record store carrying over 
170,000 titles from over 5,000 labels. And we sell 
them for less than anyone else, guaranteed. Check 
out our website at http://www.everycd.com or call 
to order our 950 page catalog. As part of a free 
trial membership offer, you can order as much as 
you want from EveryCD for 30 days with no 
obligation to join. Then, if you want to remain a 
member, pay an annual member fee of just $39.95. 

With over 170,000 COs available, sometimes it's 
hard to know what to choose. That's where the 
Blues Foundation comes in by honoring the best. 
Of albums in the Blues Foundation Hall of Fame. 
ｴｷ･ｮｾｴｨｲ･･＠ are in print on CD. We carry every 
one.ou can order this amazing collection from 
EveryCD for only $258, including several box sets 
and gold COs, and still save over $120 off list price. 
Just ask for the Blues Foundation Collection, and 
we'll donate a portion of your order to the Blues 
Foundation. Good music is hard to find. We're not. 

music for the serious collector TM *Of the 54 B. B. King COs we 
carry, 30 cost $7.08 or less. Proud to Support the Blues Foundation 
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BLUES RECORDINGS-ALBUM 

Two Steps from the Blues, Duke 

H'O STEPS FROM THE BLUES 
The blues ballad is soft and sensual, but it must be 
fired by the hard soul of church. Feisty and mellow, 
that's Bobby "Blue" Bland. Since the 1950s, he has 
been blending smooth vocals and a gospel squall, 
forging a distinctive sound that has earned him a 
worldwide following and numerous awards, includ-
ing the Grammy Lifetime Achievement Award, The 
R&B Foundation's Pioneer Award, and induction 
into the Rock and Roll Hall of Fame and Blues Hall 
of Fame. 

Born outside of Memphis in Rosemark, 
Tennessee on January 27, 1930, he grew up 
with the cotton picking blues, working the 
fields every day, attending some school 
between the chopping cotton season and 
harvest time. Church was mandatory 
for this country boy, and spirituals 
were an early influence. He also lis-
tened to Nashville's powerful WLAC 
radio, picking up a country and west-
ern feel from Roy Acuff, Tennessee 
Ernie Ford, and Ernest Tubb. 

In 194 7, his mother moved to 
Memphis so her maturing son could 
have more opportunities. He quickly 
joined a spiritual group, and soon found 
his way to Beale Street, from where his 
career would be launched, alongside his fel-
low Beale Streeters: tonight's honoree B. B. 
King, Johnny Ace, Phineas and Calvin Newborn, 
Rosco Gordon and many others. He established his 
presence at the Palace Theater's Amateur Night con-
tests, where his treatments of Roy Brown and other 
smooth blues shouters were well received. Taken in 
by blues promoter Sunbeam Mitchell, owner of the 
Club Handy, Bobby Bland was soon singing some-
what regularly on Rufus Thomas' radio show. His 
high falsettos were a direct nod to his friend B. B. 
King. 

Bobby Bland's recording career began in 1952, with 
releases on the Sun, Modern, and Duke labels. 
However, Uncle Sam wanted his face, and his bur-
geoning career was put on pause; his farewell single 
was "Army Blues." He returned from the army and 
resumed his career in 1955, recording for Duke 
Records, which had been bought by Don Robey in 
Houston. 

He established his own style around 1957, when 
nature took away his falsetto. Influenced by the 
records of Reverend C. L. Franklin, Bobby devel-
oped what he has called a "squall," a guttural shout 
or snort akin to both the preacher and the bordello. 
With the recording of "Little Boy Blue," he had a 
new nickname, a new trademark, and a newly 
expanding audience. His album Two Steps From the 
Blues established him as a major recording artist and 
included the hits, "Cry, Cry, Cry," "I Pity The Fool," 
and "Two Steps From the Blues" were among the hits 

he soon delivered, and he worked the road regular-
ly with Junior Parker, a fellow Memphian. 

When he set out on his own, Bobby had 
established a suave vocal style that 
blended Perry Como with B. B. King, 
Tony Bennett with T-Bone Walker. 
He was sexy and that worked with 
the ladies; he was cool, and that 
worked with the men. He made soul 
hits from country songs like "Who 
Will The Next Fool Be" and estab-
lished classics like "Thrn On Your 
Lovelight" which would become 
fodder for Rock and Roll. 

This patriarch of soul has not rested 
on his laurels. Since 1985, he has 

recorded for Malaco Records. These 
eight albums have resulted in hits like 

"Members Only," "Midnight Run," and 
"She's Puttin' Something In My Food." 

His Midnight Run album stayed on Billboard's Top 
Black Albums chart for more than 52 weeks, earning 
a special achievement award. Bobby "Blue" Bland 
continues to startle and win new listeners with his 
inimitable squall, his rich vocals, and his Beale Street 
funk. 

Robert Gordon is a freelance journalist contributing to such publications as Spin 
Magazine. He is also the author of It Came From MAmphj&. 
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BLUES RE.COROINGS-ALBUM 
thlllll IIIIIIFIIU lUIS t11111 

The Paul Butterfield Blues Band, Elektra/Asylum Records (1965) 

THE PAUL BUTTERFIELD BLUES BANO 
The Paul Butterfield Blues Band was formed by 
Paul Butterfield. He brought in keyboardist Mark 
Naftalin and guitarist Elvin Bishop, both of whom 
he met as students at the University of Chicago. 
Guitarist Mike Bloomfield, who he met at the 
clubs on the South Side of Chicago was the next to 
join the band. By the first album, the group's line-
up was completed with the addition of bassist 
Jerome Arnold and drummer Sam Lay. 

Butterfield's band played numerous gigs in and 
around Chicago before touring nationally. They 
recorded their debut album, The Paul Butterfield 
Blues Band, on the Elektra label in 1965. Being 
racially mixed, the band appealed to both black 
and white audiences. The Butterfield Blues Band 
brought Blues to the attention of white audiences 
just as the original Dixieland Jazz Band brought 
Jazz to white audiences decades before. 

Paul Butterfield was born and raised in Chicago, 
Illinois where he was constantly exposed to the 
Blues. As a child he sang in the local Catholic 
choir, but his true musical interest was with the 
Blues. His early influences were How lin' Wolf 
Little Walter Jacobs, Muddy Waters, Louis Myers: 
Junior Wells and Sonny Boy Williamson. He 
ｴｾｵｧｨｴ＠ himself to play the harmonica by the age of 
Sixteen and later, frequently sat in with black Blues 
musicians such as Otis Rush and Magic Sam in 
ｃｨｩｾ｡ｧｯ｟Ｇｳ＠ South Side Clubs. Butterfield regularly 
ｾ｡ｴＭｭ＠ with Muddy Waters at local gigs in Chicago 
m 1958, which is significant because of the racial 
overtones of the period. Butterfield was a white 
musician playing music from the black culture in 

black clubs with black musicians. Through his vir-
tuoso harmonica playing he was able to gain 
｡ｾ｣･ｰｴ｡ｮ｣･＠ into this Blues culture, thus making 
him one of the first white Blues stars. 

After the band broke-up in 1972, Paul Butterfield 
remained active in the music business with perfor-
mances on several television specials. Blues histo-
rian and author Robert Shelton called him "one of 
the best white American Blues players." 

Mike Bloomfield was one of the first great Blues-
Rock guitarists. As with Butterfield, he grew-up in 
Chicago hearing professional Bluesmen practicing 
their trade on the South Side. In the 60's, he would 
sit in with Blues musicians at South Side clubs 
where he gained respect as a Blues guitarist among 
black Blues musicians. 

After the release of the Butterfield album, his 
music began to influence both Rock and Blues gui-
tarist. Bloomfield's style of Blues-influenced rock 
paved the way for other guitarists, such as Eric 
Clapton and Johnny Winter. 

Bloomfield left the band in 1967 to form his own 
band. He died in 1981. 

Elvin Bishop was raised in Oklahoma where he 
listened to the Blues on radio and records. From 
these recordings, he taught himself to play Blues. 
While in Chicago, he often sat in with Bluesmen 
such as Otis Rush and Buddy Guy. He joined the 
Butterfield band but did not receive acclaim until 
the departure of Bloomfield in 1967. 

Bishop left the group in 1968 to follow a solo 
career. In 1975 he recorded "Fooled Around and 
Fell in Love" from his Struttin' My Stuff album, 
which reached number three on the pop charts. In 
recent years, Bishop signed with Alligator Records 
releasing Big Fun with Dr. John in 1988 and Don't 
Let the Bossman Get You Down! in 1991. 

Mark Naftalin grew up in Minneapolis but moved 
to Chicago in 1961. Naftalin, an accomplished 
pianist, recorded four albums with the group 

(Continued next page) 
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PAUL BUTTERFIELD 8/l.NO (Continued from previous page) 

before leaving the band and moving to San Francisco in 1968. In 
San Francisco, Mark stayed active in the Blues community, often 
performing with former band member Mike Bloomfield. Naftalin 
also had a radio show titled "Mark Naftalin's Blue Monday 
Party," which ran for five years starting in 1979. Mark has also 
helped contemporary Blues artists by starting the annual Marin 
County Blues Festival in 1981 and forming Winner Records in 
1988. Today he stays active as a performer in the Bay Area. 

The only southerner in the band, Sam Lay was brought up by the 
music of the church. He often heard double licks on the tam-
bourine and a plethora of rhythmic timbers. From this humble 
beginning, he formulated his own unique style of drumming and 
began to perform publicly at the age of fourteen. He moved to 
Chicago and began to perform with Little Walter Jacob and 
Howlin' Wolf. After an extended six-year engagement with 
Howlin' Wolf, Sam joined the Paul Butterfield Band. As black 
members of a predominantly white group, Lay and bassist Jerome 
Arnold helped the group cross racial boundaries during the turbu-
lent 1960s. Sam Lay has been exalted as the "best shuffle Blues 
drummer in the country" by his peers and is known for his double 
shuffle, which he attributes to church music. 

The Paul Butterfield Blues Band is remembered as defining elec-
tric Chicago Blues in mid-60s rock circles. Their place in music 
history is secured by inspiring the creation of the American Blues-
Rock movement of the late 60s. 

In the summer following the release of their critically acclaimed 
debut album, the band increased their revolutionary status, by 
backing up Bob Dylan at the Newport Folk Festival. They electri-
fied Bob to the disappointment of the audience who wanted to 
hear a traditional acoustic set from Dylan. They also played their 
own electric set initiating a movement to Blues-Rock. This move 
upset purists of the genre like ethnomusicologist Alan Lomax. As 
the band participated with the evolution of Dylan's sound, they 
also would continually change their own music. Their second 
album, "East-West" showed the influence of Jazz and Indian 
Ragas on their music. Their third album moved even closer to 
Rhythm & Blues and Jazz with the addition of a hom section. The 
next two albums received little acclaim but the band did perform 
at Woodstock in 1969. They were even the inspiration for the 
Blues Brothers. Born in Chicago: The Paul Butterfield Blues 
Band, which features half a dozen tracks from the Butterfield 
debut, will be released on Elektra Records later this fall. 

Ted Fuller is the radio intern for The Blues Foundation. He is a doctoral candidate in enthnomusicology at the University of Memphis. 
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BLUES RECORDINGS-SINGLE 

JAMES MOORE AKA SLIM HARPO 
Born: January 11, 1924 in the parish of West Baton 
Rouge, Louisiana. As a figure in the post-war rural 
blues, his music is often described as Louisiana 
swamp blues. As a teenager, his parents died, leaving 
him to raise one brother and three young sisters. As a 
result of this tragedy, Moore left school in the lOth 
grade and attempted to earn money as a dock hand in 
New Orleans. Eventually he returned home to Baton 
Rouge were he worked as a day laborer. Throughout 
his music career, Moore maintained his work ethic by 
running a trucking business, in the 1960s, as he 
recorded and performed. 

Moore's first musical instrument was the harmonica, 
which he had mastered by his teen years. After work, 
on the weekends, he would play at local bars and 
other public venues. He taught himself to play the 
harmonica and was influenced by Jimmy Reed, who 
recorded on the Excello label. 

In 1948, he married his wife Lovell and became a full 
time musician. Through the 1950s, he toured 
Southern Louisiana, including his hometown of 
Baton Rouge where he would play and record with 
his brother-in-law, Lightin' Slim.' It was also 
Lightin' Slim who introduced Moore to Jay Miller, 
the record producer at Excello records. At that time, 
Moore went by the pseudonym Harmonica Slim. It 
was only after Moore had begun to record for Jay 
Miller that his name was changed to Slim Harpo. 
Miller signed Harpo to the Excello label where he 
would have some success. 

In 1957, Slim Harpo began to record at the Excello 
studio in Crowly, Louisiana. While Slim Harpo's har-
monica playing was exceptional, his voice was not 
powerful enough to carry the lead. Therefore, 

Miller suggested that he sing through his nose creat-
ing the nasal timbre in Slim 's recordings. His first 
record was ''I'm A King Bee", which became a hit. 
Slim Harpo's style centered around a nasal voice 
and amplified harmonica. The flip side of the album 
was the song "I Got Love If You Want It." Slim 
Harpo 's subsequent albums lacked the success of his 
first recording with the exception of "Rainin' In 
My Heart." 

In January of 1966, Slim Harpo returned to the charts 
with "Baby Scratch My Back" which hit No. 1 on the 
R&B chart on February 26, 1966, and remained No. 
1 for two weeks. The song also peeked at Number 16 
for 8 weeks in March on the Billboard Hot 100. It 
maintained its strength to be voted the No. 3 R&B 
recording for the year. This is even more significant 
if one takes into account the dominance of Motown 
on the R&B charts. According to Baton Rouge singer 
John Fred, Slim Harpo wrote "Scratch My Back," at 
the back of Tommy's Record Shop. The record rekin-
dled Slim Harpo's career and introduced his music to 
a wider audience. "Scratch My Back" is almost a 
dance tune, which is the reason it appealed to a larg-
er audience. Harpo's blues harmonica and nasal 
voice roll over a layered rhythmic foundation. The 
increased use of percussion in the song gave it a dri-
ving rhythm. According to Miller, "Even when we 
had drums we used a lot of sound effects ... like for 
instance "Baby Scratch My Back," gee wee, we had 
some percussion." Also attributing to the success of 
the record was the advertising on WLAC in 
Nashville, Tennessee. The station reached 38 states 
with Slim Harpo's "Scratch My Back" while adver-
tising the mail order label. 

The success of the song lead to a concert appearance 
with James Brown at Madison Square Gardens in 
1966. Later Slim Harpo appeared at Whisky A-Go-
Go in L.A. and the Apollo Theater in 1968. "Scratch 
My Back" was covered by Otis Redding. Other 
artists also have honored Slim by covering his music. 
This would include such artists as The Rolling 
Stones, who covered "I'm A King Bee" and "Shake 
Your Hips." Also, Hank Williams Jr. had a country 
hit with "Raining In My Heart' ' and the Kinks who 
recorded "Got Love If You Want It." Slim Harpo died 
on January 31, 1970 in Baton Rouge General 
Hospital following a heart attack. 

I The Guinness Encyclopedia of Popular Music. Ed. Colin Larltin. Vol. 2. 1992. 

Ted Fuller is the radio intern for the Blues Foundation. He is doctoral can· 
didate in ethnomusicology at the University of Memphis. 
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BLUES LITERft,TURE 

ARNOLD SH/l.k': HONKERS AND SHOUTERS 

"The Blues had a baby," the Muddy Waters song title 
declares, " and they named it 'Rock and Roll."' Most 
books on Blues and Rock seem to lead their readers 
to believe that Rock came from the stork or the cab-
bage patch. Not so in Arnold Shaw's Honkers and 
Shmiters; it talks with the midwives and the obstetri-
cians who delivered Rock themselves. Nineteen 
years after its initial publication, Honkers and 
Shooters still offers a thorough exploration through 
Rhythm and Blues towards the earliest glimmers of 
white Rock. 

What sets Shaw's book apart from the usual Blues 
narratives is the inclusion of performers usually over-
looked by Blues listeners such as Roosevelt Sykes, 
Louis Jordan, Mahalia Jackson, Cecil Grant, Larry 
Williams, Little Richard, James Brown and all those 
Doo-Wop groups. These and the other performing 
artists Shaw mentions are not token inclusions, but 
functional players in the overall history that Shaw 
wishes to set down. The result is a book that hints at 
the dialogues behind the artistic and commercial 
decisions made by performers and record executives, 
and indicates the chords that were played and studied 
at the recording studios before and during the ses-
sions. 

Although not pandering to the fans of the one 
particular type of music, Shaw's book has earned 
the genuine respect of all kinds of readers. My 
own introduction to Honkers and Shooters came 
from a jazz collector in Buffalo seven years ago, 
when I was a graduate student in music history 
and bibliography. The collector was especially 
interested in the types of Black music between 
1945 and 1970, thus he was conversant about 
Rhythm and Blues and Doo-Wop as well as 
Bebop and Free Jazz. One day, while we were 
talking about John Coltrane's early years, my col-
lector friend asked, "Have you read Honkers and 
Shooters?" When I shook my head no, he recom-
mended it: "It has a lot of stuff, including facts 
about Earl Bostic and King Curtis and Louis 
Jordan and all these other artists whom most peo-
ple have forgotten about or never heard of." So I 
found a copy in my university music library, and 
indeed the book had so much detail, it took me 
three months to read it once through. 

What makes Honkers and Shouters work is that 
Arnold Shaw does not take Bostic, Curtis, Jordan 
or any other artist for granted. Rather, to Shaw, 
each performer and record producer had their his-
torical role to play and he allows them to their 
stories according to their respective roles. No one 

is quoted to excess; if someone was cheated in record 
royalties, he or she was allowed to say so, but not to 
continue that he or she was later cheated in love or 
law or anything else unrelated to the business of writ-
ing, performing, or recording music. The resulting 
narrative moves according to each musical, techno-
logical and industrial development, so that the advent 
of white Rock and Roll musicians into Blues studios 
like Sun are seen not as an intrusion, but as an 
inevitable consequence. 

Honkers and Shooters first appeared in 1978 and was 
reprinted in 1986. Today, Books in Print lists this 
book as "out of stock indefinitely," which in its way 
shows that all copies are sold out. Let us hope this 
book returns to the shelves in a new printing soon. In 
writing Honkers and Shooters, Shaw was not content 
to merely celebrate the music; he restored the inside 
dynamics among the people and events in the 
Rhythm and Blues industry. A great record leads its 
listeners to weigh the same choices that its creators 
had and this book helps to explain the professional 
decisions that were made. 

Ed Komara Is a Blues archivist and assistant professor at The Blues Archive 

located at the University of Mississippi. 
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INOIVIOUP.LS: 

PERFORM ER 
WAllER Brown "Brownie" McGhee was 
born November 15, 1915 in Knoxville, 
Tennessee. Because family records of his 
birth were lost, he believed for years that 
he had been born in 1914. It was only 
when he went to apply for a passport that 
he found out otherwise. Brownie came by 
his music naturally. His father, George 
"Duff ' McGhee, played local com shuck-
ing parties with Brownie's uncle John 
Evans. Around the house the family listened to record-
ings by the likes of Bessie Smith and Lonnie Johnson. 
His brother Granville was born in 1918. Shortly there-
after Brownie contracted polio which shortened his 
right leg and made it difficult to walk without the aid of 
a crutch or cane. As a youngster, Granville acquired the 
nickname "Stick" because he used a stick to guide the 
small wagon Brownie often used to get around. Perhaps 
because of his inability to interact fully with neighbor-
hood children, Brownie learned to play guitar and 
piano. 

Brownie spent his school years in Kingsport, Tennessee 
where the family had moved without his mother. 
Brownie began playing guitar, piano, and pump organ 
for the Solomon Temple Baptist Church. The frequency 
of his playing forced him to learn to use picks. He began 
using a thumb pick and finger picks for all of his guitar 
playing. When he was in the eighth grade he moved to 
Maryville, Tennessee. He and Stick began entertaining 
white people at the Smoky Mountain Hotel and at drink-
ing parties on riverboats. Brownie played picnics, carni-
vals, medicine shows, and worked for a time in the 
Rabbit Foot Minstrels. He began playing all over the 
Piedmont area, thumbing rides up and down the high-
way, living the life of an itinerant Bluesman. He often 
slept in graveyards, feeling that others superstitions kept 
him safe. He moved to Knoxville, Tennessee where he 
could be found in "Brownie's Alley," which became a 
hot spot for area musicians looking for work. In 1937, 
he got rid of his canes and crutches following an opera-
tion on his leg sponsored by the March of Dimes. 

In 1938, Brownie went to New York to be in John 
Hammond's Carnegie Hall series. There he befriended 
such people as Leadbelly, Pete Seeger, and Big Bill 
Broonzy. That same year Blind Boy Fuller's washboard 
player, George "Red" Washington, introduced Brownie 
and his harp player to J. B. Long. Long was a Durham, 
North Carolina department store owner who had been 
managing the career of Blind Boy Fuller and had close 
ties with the Okeh record company. Because Fuller's 

failing health prevented 
him from making a 
recording session, Long 
persuaded Okeh to give 
Brownie an audition. 
Brownie's first session 
was on August 6, 1940. 
The recordings went on 
for two days and yield-
ed 12 sides. The first 
song was "Picking my 

Tomatoes." On these sessions Brownie played an inex-
pensive Gibson guitar sold under the Stewart brand. As 
Blind Boy Fuller's life and career drew to a close, Okeh 
made Brownie's recordings "B" sides to Fuller's 
records. Following Fuller's death Long began promot-
ing Brownie as Blind Boy Fuller #2. Though this was 
not an uncommon practice at the time, McGhee and his 
family resented it. It was at this juncture that Brownie 
began his longtime partnership with Fuller's harmonica 
player, Sonny Terry. Brownie learned the subtleties of 
the publishing business from Buddy Moss at a swap 
session later in Chicago. With the proceeds from his 
first recordings he bought the top of the line Gibson J-
200. 

As his recordings became popular in the 40's Brownie 
became afraid that his audience might grow tired of 
him. He began to record under various pseudonyms for 
various labels. Around 1947, he cut "My Fault" for the 
Savoy Company. The song was a hit and stayed on top 
of the Billboard charts for 12 weeks. In 1950, he mar-
ried his wife, Ruth, with whom he had two daughters. 
To supplement his income as a recording artist he 
appeared in Langston Hughes' "Simply Heaven," and 
Elia Kazan's "Cat on a Hot Tin Roof." 

The Folk boom of the 1960's exposed Brownie and 
Sonny to a brand new crowd of adoring young white 
people. They played college concerts and folk festivals 
and made a number of recordings up into the 70's. 
Brownie parted company with Sonny Terry in 1982. His 
last album was an effort with Robben Ford titled, The 
Facts of Life. 

In 1995, Brownie was featured as an actor and singer in 
the movie "Angel Heart," starring Robert De Niro and 
Mickey Rorke. 

Walter Brown "Brownie" McGhee died in retirement in 
Oakland, California February 16, 1996. 

Sid Selvidge is the Senior Radio Producer for The Blues Foundation's radio pro-

gram, Beale Street Caravan. 
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INDIVIDUALS: 

ｓａﾷｾ＠ you were inclined to pitch a 
"Wang Dang Doodle" or "Let The 
Good Times Roll." What might be 
your preferred choices for musi-
cal accompaniment? Most likely 
somewhere in the mix would be 
the music of the premiere 
blueswoman of her generation, 
the Queen of the Blues, Koko 
Taylor. 

She certainly has all the tools: a big, 
gravely voice; a ton of good tunes; a 
wardrobe of flashy dresses; and a stage per-
sonality so compelling, so riveting, that you can't 
help but watch and listen. Yet there's also the offstage 
Koko: sweet and humble, focused and directed, cheerful 
and energetic. The one who delights in "making people 
happy all over the world with my music." 

The glorious blueswoman we know as Koko Taylor was 
born simply Cora Walton, on September 28, 1935, on a 
sharecropper's cotton farm just outside Memphis, 
Tennessee, to Annie Mae and William Walton. She sang in 
the local Baptist church choir and, along with her three 
brothers and two sisters, played music on homemade 
instruments. Koko's instrument was her voice. The young 
woman heard deejays Rufus Thomas and B.B. King play 
blues on Memphis radio, including the artists she recalls as 
her strongest influences-Bessie Smith, Big Mama 
Thornton, Memphis Minnie, Ma Rainey and Big Maybelle, 
along with Muddy Waters, Howlin' Wolf and Sonny Boy 
Williamson. 

In 1953, Koko came to Chicago with her future husband, 
Robert "Pops" Taylor. She remembers they "rode to 
Chicago with 35 cents and a box of Ritz crackers."* At 
home in the evenings, Pops played guitar and they would 
sing together. The couple went to clubs to hear music 
almost every weekend. Eventually, Koko started sitting in 
with the leading Chicago artists, including Muddy, Wolf, 
Elmore James and Magic Sam. Through a connection she 
met the man who would be her first music business men-
tor, Willie Dixon. 

After a couple unsuccessful efforts at other labels, Dixon 
started recording Koko for Chess. In 1965, they struck gold 
with "Wang Dang Doodle," which Dixon had recorded 
with Howlin' Wolf five years earlier. The million-seller 
blues standard became Chess' last Top Ten R&B hit. Koko 
had arrived on the scene as the popularity of blues was fad-
ing with the black audience, and soul was catching fire. 
Nevertheless, Koko's recording success led to regular work 
in Chicago, plus trips to black nightspots in the South. As 
the 1970s began, she started singing on Chicago's 
Northside at Wise Fools Pub with Bob Riedy's band, then 
added Kingston Mines, then Biddy Mulligan's, as these 
new clubs opened and her audience (and the blues') 
became increasingly more diverse. 

ERFORMER 
dynamic and successful 

performances, including the 1972 
Ann Arbor Blues and Jazz Festival, 
led to national touring, and a con-
nection with Bruce Iglauer, owner 
of the then-fledgling Alligator 
Records. "My career didn't start 
until I got with Alligator," she told 

Living Blues magazine.* 

"There is only one Queen of the 
Blues," Iglauer says. "She is the 

blueswoman. I consider her music firmly 
in the tradition of the first generation of 

Chicago blues artists. She never wanted to sing 
anything but the blues, and she likes to leave the raw edges 
showing. In fact, she injects that rawness into all the music 
she sings." 

"Koko is as tough as they come, and very proudly a coun-
try person in the very best sense of what that means," 
Iglauer adds. "She is the essence of what a blues musician 
should be." 

Once the albums started flowing out, the awards began 
flowing in: Fourteen W.C. Handy Awards. Fourteen! A 
Grammy Award for the Atlantic album "Blues Explosion." 
Multiple Grarnmy nominations for her Alligator albums. 
Koko is particularly proud of "Koko Taylor Day," declared 
March 3, 1993 by Chicago Mayor Richard M. Daley. 

Undaunted even by a 1988 van accident that left her with a 
broken shoulder, broken collarbone and four broken ribs, 
Koko keeps on, in her words, "carrying the torch for the 
many great names that have passed on-Muddy Waters, 
Willie Dixon, Albert King, Albert Collins, Luther Allison 
-all over the world." Unfortunately, the accident caused 
Pops to go into cardiac arrest. Koko feels he never got over 
it*, and he died about year later. Koko's first gig back after 
a six-month recuperation was on the main stage at the 
Chicago Blues Festival. Talk about guts and resilience! 
(Note: Koko married tavern owner Hays Harris in 1996. 
She says ''I'm still on my honeymoon, still smiling.") 

These qualities are things she continues to share with the 
world, though not just from the stage. In addition to creat-
ing exciting recordings and inspiring performances, Koko 
is now passing on the fruits of her nearly three and a half 
decades in the music business by mentoring a new genera-
tion of female blues performers. 

"Young people is important to me," Koko says, "and it 
makes me proud to be a role model for young people com-
ing up that wants to sing and play the blues. I'm reaching 
for the sky, but if I fall somewhere in the clouds, I'll still be 
happy. I'm gonna keep on doin' what I'm doin', and hang-
ing in there for the best." And singing her blues, no doubt. 

•passages with an asterisk are from a Uving Sluss Interview by Mary Katharine Aldin . 
published July/August 1993. 

Niles Frantz is the host of "Comin' Home• on WBEZ 91.5FM, Chicago, Illinois 
and the emcee of the Pocono Blues Festival. 
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1 9 9 6 
marked the 25th anniversary of Chicago-based Alligator 

Records. Bruce Iglauer founded the label in 1971 with a 

$2,500 inheritance fueled with a huge dose of youthful 

enthusiasm and a strong dose of sheer determination. 

lglauer, a Cincinnati native, first fell in love with the Blues 

in I 966 after witnessing a performance by the great 

Mississippi Fred McDowell. "It was as if he reached out 

and grabbed me by the collar, shook me and spoke direct-

ly to me," Iglauer recalls. After that show, Bruce, then a 

student at Lawrence University in Appleton, Wisconsin, 

immersed himself in the Blues. 

Bruce Iglauer hosted a Blues show on his college radio sta-

tion and began making regular pilgrimages to Chicago to 

see Muddy Waters, Magic Slim, Otis Rush, Carey Bell and 

others perform. Iglauer got into the world of promotion 

after convincing the university activities committee to 

book Howlin' Wolf and later Luther Allison. Impressed 

with his Luther promotion, Bruce was offered a job at 

Delmark Records by founder Bob Koester (last year's 

inductee in this category). Alligator Records was formed 

by Bruce as a medium to distribute and promote Hound 

Dog Taylor. 

Alligator Records has survived and grown through the 

recording and releasing of such influential musicians as 

Koko Taylor (the Queen of the Blues), Lonnie Brooks, Son 

Seals, Big Walter Horton with his protege Carey Bell, 

Professor Long Hair, Luther Allison, Lonnie Mack (the 

"Wham!"), James Cotton, Junior Wells, Buddy Guy, Albert 

Collins, Katie Webster, Clarence Gatemouth Brown and 

dozens of others whose collective feet are firmly rooted in 

the "traditional school of the blues." 

The label has also managed to help pave the way for the 

music's future by finding and producing product by 

"youngbloods" like Lil Ed, Saffire, the Uppity Blues 

Women, Little Charlie and the Nightcats, Kenny Neal, 

Tinsley Ellis, William Clarke and Dave Hole, all who have 

in time become equally important both influentially and 

historically. 

Kicking off last year's silver anniversary celebration, 

Bruce coordinated and released a two-disc CD compilation 

aptly titled The Alligator Records 25th Anniversary 

Collection (ALCD 110\11). The performances on both 

discs are chockfull of material culled from Alligator's vast 

catalog of artists that not only proudly works as a repre-

sentation of the label's personal history, but literally paints 

a picture that illustrates a Who's Who of the wildly 

expanded universal Blues world of the 70s right up to the 

"Blues boom" of the 90's, with a hint towards the future. 

First and foremost on Bruce Iglauer's mind is the shape of 

things to come in the Blues world combined with his life-

long dedication to preserving its illustrious history. He is 

also looking forward to the next 25 years for the label. 

"Our plans for the future aren't going to surprise you," 

Bruce begins humorously pointing out. "We're not going 

to suddenly become a New Age label. I'm very happy with 

what Alligator is. The only thing that I want to make sure 

is that with some of our artists-we're going to be a little 

more cutting edge. I want to make sure when the next 

Michael Hill appears, for example, that we spot him. I also 

want to make sure, with this new acoustic revival going on, 

that when another Corey Harris appears, we spot him as 

well. I think that at this point, with a few exceptions, the 

vast majority of quality Blues artists over the age of say 40 

have been recorded." 

With a catalog of over 150 titles, Alligator is the largest 

independent contemporary Blues label in the world. Its 

recordings have won more awards than any other contem-

porary Blues label, including a total of 30 Grammy nomi-

nations (two wins), 14 Indie Awards from the National 

Association of Independent Record Distributions and 

Manufacturers (NAIRD) and two Grand Prix du Disque 

awards. Alligator and its artists have won 51 W. C. Handy 

Awards. 

Alligator is fueled by the same principles that established 

the label in 1971. Although the staff has grown to 22 full-

time employees, the focus hasn't changed. Iglauer is as dri-

ven as he ever was. "I just want to keep bringing the Blues 

to new fans and getting them as excited about it as I am. I 

want the future of Blues and the future of Alligator to be 

one and the same." 

George Hanson has written for several Blues publications including Blues Revue, King Biscuit Times, Living Blues and Blues Access. He is a musician who is very acttve 
1n the Chicago Blues scene. Hanson is also a visual artist and his art has been featured on releases from Delmark and Earwig. 
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Li(etbne 
Ac:J..ie"Vemenl 

A 'Ward 

The Blues 
Foundation 

The W.C. Handy award is the highest honor an artist can receive in the Blues industry. The biggest and 
brightest stars in Blues genre come out for the ceremony. Past participants include B.B. King, Dr. John, 
Robert Cray, Willie Nelson, Buddy Guy, Bonnie Raitt, Cybil Shepherd, Stevie Ray Vaughan, Isaac 
Hayes, AI Green, Charlie Rich, Albert King and Luther Allison. The 1998 Awards will be April 30 in 
Memphis at the Orpheum Theater. The Awards ceremony is followed by an all-star jam at B.B. King's 
Blues Club on Beale Street. Over thirteen thousand Blues fans worldwide elect the Handy Award win-
ners. The Handy Awards kick off the W.C. Handy Weekend. The Weekend has been coined a Blues 
lover's dream. Activities include with the Blues Symposia offering informative and educational panels, 
two riverboat cruises that feature live Blues music and The Keeping the Blues Alive Banquet recogniz-
ing non-performers who contribute to the growth, acceptance and popularity of the Blues. 

The Lifetime Achievement Award honors an individual for long-term contributions to the Blues. 
Through this award, The Blues Foundation recognizes an individual for a lifetime of achievements in 
the world of music at a ceremony dedicated to that individual and featuring performances by musicians 
influenced and impacted by the honoree's career. Past honorees include producer Jerry Wexler and 
musicians John Lee Hooker and B.B. King. The event also includes the annual Blues Hall of Fame 
induction which includes five categories: Individuals: Performers, Individuals: Non-Performers, 
Classics of Blues Recordings (Single), Classics of Blues Recordings (Album) and Classics of Blues 
Literature. 

The International Blues Talent Competition (IBTC) showcases the finest up-and-coming Blues talent 
from around the world. Winners of affiliated Blues society contests come to Memphis to compete for 
the title of "Best Unsigned Blues Band." Winners receive cash prizes, studio recording time, appear-
ances at major Blues events and the coveted Albert King Award for the most promising Blues Guitarist. 
Beginning in 1997, IBTC is presented in conjunction with Bluestock, the national Blues convention and 
showcase. 

The Blues Foundation launched its tremendously successful Beale Street Caravan radio show on 
October 1, 1996. The Caravan presently airs nationally on over 250 public and community radio sta-
tions and globally via the Armed Forces Radio Network and NPR International. Hosted by Sam the 
Sham and Joyce Cobb and styled in magazine format, the program presents a mix of exclusive live 
music recordings from Blues festivals and venues along with a combination of alternating celebrity 
hosts features. Celebrities hosting segments include record producer Jerry Wexler; artists John 
Hammond, Keb' Mo', Allen Toussaint and Tracy Nelson; radio personality Bob Porter; Sun Records 
founder Sam Phillips; record collector Richard Hite and journalist Peter Guralnick. 

Don't Lose the Blues Silent Auction and Celebrity Waiter Party. Don't Lose the Blues is the newest 
Blues Foundation event. The Party includes music related auction items from famous and not-so-famous 
friends of the Foundation. Live music is a part of the party, which takes place at B.B. King's Blues Club 
in Memphis. Celebrities from the local community take part in the event as waiters and waitresses. 

The Blues Foundation is funded in part by grants from the Memphis Arts Council. The Tennessee Arts Commission and Nonhwest Airlines. The 
Offical Airline of The Blues Foundation. 
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THE BLUES FOUNDATION IS PROUD TO HAVE THE FOLLOWING &5 
AFFILIATED BLUES SOCIETIES AND ORGANIZATIONS: 

Socfetv Name API Ranking 

Blues Power Blues Society of New Jersey ......................... New York . ......... ..... ....... .. .... . ............. 1 
Skylands Blues Society .............. .. .. ... ......... ... .. .......... .......... New York ........... ... . ........................... 1 
Fox Valley Blues Society ..................................................... Chicago . .. ............ . ...... .. ........... ... ..... 3 
Sonoma County Blues Society ........................................... San Francisco ... .. ..... . ............ . ...... . ....... 4 
Bucks County Blues Society .... ....................................... .. .. Philadelphia .... .. ..... . ....... .. .... . . .. . . . ...... .. 5 
Lehigh Valley Blues Network ............................................... Philadelphia .......... .... ..... . . .. . .... ..... ... ... . 5 
Detroit Blues Society ........................................................... Detroit .. . .................. ... .... .... ..... . ..... . 6 
DC Blues Society ................................................................ Washington, D.C ...... .. ...... . . . ...... . ............. 8 
Houston Blues Society ........................................................ Houston - Galveston .. .... .. .. ... .. ..... ..• . ... ...... . 9 
Boston Blues Society .......................................................... Boston . . ...... .. ...... . .. • ...... • ................ 10 
Washington Blues Society ....... ..... ............. ......... ..... ........... Seattle-Tacoma ..................................... 13 
Mid-Mississippi Muddy Water Blues Society ....................... St. Louis ..... ... ... . ...... ... .... ... .............. 17 
St. Louis Blues Society ....................................................... St. Louis .. ..... . ............. ... ............. . .... 17 
Baltimore Blues Society ............ ... ........................ ..... .......... Baltimore ........... . ... . ..... .. ..... ... ........... 18 
Phoenix Blues Society .. ........ ... .... ........................ ............. .. Phoenix .. .. ....................................... 20 
Colorado Blues Society .................... ........ .. .... ..................... Denver - Boulder ..... ... ..... .... .. . . . .... . .. . .... . 23 
Cascade Blues Association ................................................. Portland ........ .. ..... . ............. .. ............ 24 
Kansas City Blues Society .................................................. Kansas City ..... . ..... ... ...... .. ..... .. ...... .. ... 26 
Blues Society of Indiana .................................................... Indianapolis . .... .. .. . . . . .... . . .. ..... . .......•.... 36 
Charlotte Blues Society ....................................................... Charlotte- Gastonia- Rock Hill ........... .. ...... .. .... 37 
Orlando Blues Society ......................................... ................ Orlando ......... .. ................... .. ..... . ..... 39 
Blues Society of WNY, Inc ............................ ............... ....... Buffalo - Niagara Falls .. . ... ..... .. ... .. ..... ..... ... 40 
Connecticut Blues Society ..... .................. .. .. ....................... Hartford- New Britain- Middletown ... ... .... ..... .. ..... 41 
Piedmont Blues Preservation Society ................................. Greensboro- Winston Salem - High .. .. ............ . ..... 42 
Beale Street Blues Society ................................................ Memphis ........ . .... .. . .. ... ... ... ... ..... .. . . ... 43 
Robinsonville Blues Society ... ........ ...... ...... ..... ................ .... Memphis ..... .. ... .. .... . ...... ... . . .... . ... ..... 43 
Sonny Boy Blues Society .................................................... Memphis .............. . ...... . ................... 43 
The Blues Club, Inc ............................................................. Memphis .. ..... .. ...... . ............. . ..... ... .... 43 
Music City Blues ......................................... ......................... Nashville . .. ... . . ..... .. . .......................... 44 
Yesterday & Today Rhythm & Blues Society ...................... Nashville .......................................... 44 
Kyana Blues Society ........................................................... Louisville ....................................•..... 49 
Triangle Blues Society ........................................................ Raliegh-Durham .......... : . ........................ 50 
Oklahoma Blues Society .......................... ...... .... ................. Oklahoma City ... .... .... . . ... ........ .. . . . . . ... .. .. 51 
Springing The Blues Society ...... .. ....................................... Jacksonville ............. . ...... . ...... . ...... . ..... 53 
Northeast Blues Society ...................................................... Aibany-Schenectady-Troy . ... ..... . ........... .. ...... 57 
Hawaiian Islands State of the Blues ...... .... ........ ................. Honolulu . .. ..... . ............................ . .... 58 
Palmetto Blues Society ........... .... ............ ............................ Greenville - Spartanburg .. . ............. ... .... . . . .... 59 
Tulsa Blues Club ..................... ................... ......................... Tulsa .... . ..... .. ......... . .. .. ..... . ....... .. .... 60 
Tucson Blues Society .. ...................... ................................. . Tucson ... . . .... . ... . . ... ... .... ..... .. .... ... .. . . 62 
West Michigan Blues Society .............................................. Grand Rapids ... ... .... ... .. . . . .. . ... .... ... .. ..... 66 
Knoxville Blues Society ....................................................... Knoxville ... ................... . ............. .. .... 69 
Black Swamp Blues Society ............................................... Toledo ........................................... 75 
Arkansas River Blues Society, Inc ...................................... Little Rock ...... . . ................................. 82 
Central Iowa Blues Society ................................................. Des Moines .... . ....... . ...... . ...... . . . .. ... ..... 89 
Western Kansas Blues Society .......................................... .Wichita ........................................... 91 
Wichita Blues Society ....... ................. .... .............................. Wichita ................ . ...... .. .... . ..... ... . ... . 91 
Capital Area Blues Society ..................... .............. ............... Lansing- East Lansing ...... . ..... .. .... .. ..... ... ... 113 
Madison Blues ..................................................................... Madison .......................................... 120 
Mississippi Valley Blues Society ......................................... Quad Cities (Davenport- Rock Island-Moline) .. ..... ... ... 131 
River City Blues Society ...................................................... Peoria . ... . . ......... .... ..... ...... . ... .. ........ 134 
Blues Society of the Ozarks .................................. .. .. .......... Springfield . ............ ... ................... . .... 145 
Lake of the Ozarks Blues Society ....................................... Springfield ........................................ 145 
Southern Maine Blues Society ...................... ...................... Portland . .... ... ... .. ..... .. ........ . ..... . .... . .. 162 
Eureka Springs Blues Festivai ................................... ......... Fayetteville (Northwest Arkansas) ... .. ..... .. ..... .. .... 169 
Fort Smith Riverfront Blues Society .................................... Fort. Smith ............. . .......... . ..... . ......... 169 
Illinois Central Blues Club ................................................... Springfield ... ..... . ... . .. ... . .. .... . ...... ... . . ... 192 
Linn County Blues Society .................................... .............. Cedar Rapids ........... .•. ......... ... ...... .. .... 197 
Champaign-Urbana Jazz & Blues Association .................... Champaign ........................................ 205 
Siskiyou Blues Society ........................................................ Redding . ... ... .. . . .. . . . ..... .... ... ... ... . . ... ... 208 
Bayfront Blues Festival ................................................ ..... .. Superior-Duluth .................................... 209 
Blues, Jazz and Folk Music Society ........................... ........ Parkersburg-Marietta ................................ 217 
Billings Blues and Jazz Society .......................................... Billings ... . ............ .. .... ... ..... . ...... ... ... 237 
Big Horn Blues Society ....................................................... Casper .. ...... . ... .... ... ... .... . ..... ... ..... ... 262 

British Blues Society ........................................................... London, England ................................ International 
Toronto Blues Society ......................................................... Toronto, Canada .. .. . .. ... ........... . . ... ... .. . International 

Source for AD/ and Ranking: Arbitron Market Survey Schedule & Population Rankings - Spring 1996 
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MEMBERSHIP ａ ｐ ｐ ｬｬ ｴａ Ｎ ｬ ｬｏｾ＠
Join The Blues ,Foundation and be a part of the only international organization dedicated solely to the preservation 

promotion, and perpetuation of the blues. Your support ensures the continued growth of The Blues Foundation's pro- ' 
grams, and offers you opportunities for greater involvement in the music and the industry. 

Professional members are active in one of the Foundation's eight constituencies, and vote on constituency represen-
tatives, at large board members, and the W.C. Handy Awards. Patron members vote on the W.C. Handy Awards. 

Name -----------------------------------Phone 

Company (If applicable) ________________ ,Fax __ / -----------------

Address E-mail --------------------------------

City State _______ Zip --------------------

Visa/MC# Exp. Date 

Signature ------------------------------- ______________ Dme __________________ _ 

I wish to be a member of The Blues Foundation and represent one of the constituencies listed below (check only one): 
o Agents & Managers o Artists & Composers 0 Blues Societies & Association Members D Broadcast Media 

D Education 0 Print Media D Record Companies & Music Publishers D Talent Buyers, Clubs & Festivals 

I work in the music industry and wish to join as a professional member, representing one of the above constituencies (check one): 
0$20 Voting D $25 Basic D $50 Supporter D $100 Friend 0$500 Benefactor 0 Other, _____ _ 

My company or organization wishes to join and represents one of the above constituencies (check one) : 
D $100 D $150 D $250 D $500 DOver $500 __ ___ 

I wish to join The Blues Foundation as a patron member: 
D $25 Basic D $50 Supporter 0 $1 00 Friend D $500 Benefactor D Other ___ ___ 

The Blues Foundation, is a 501 (c)3 non-profit corporation. Contributions are tax deductible to the extent allowable by law. 

CJ>erfonntJ 

CnlerltJinmenl CJletJI C.sltJie, 9nc. 

{lf{J]J. ｾ＠
ＨＨｾ･ｦＧｴｫｾＢ＠

CBetJie Olreel 

9rlerchtJnl.s 9i.s.sociDHon 
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referred to as a certifi-

The seminal 50s 
Atlantic record-
ings of Ray 
aiarles virtually 
defiried.the very 
essence of Soul, "-
and his radical 
early 60s 
R&B/Countty syn-
thesis helped 
immeasurably to 
bridge the gap 
between the two 
idioms. Often 

able genius, Ray Charles is certainly one of the most 
influential musical figures of the 20th century. 

Completely blind by age seven, Charles mastered 
the piano in his teens and, by 1948, was already record-
ing in a Nat Cole/Charles Brown-derived style. But 
Charles hit upon a daring concept of combining joyous 
Gospel rhythms with secular lyrics just about the time 
he signed with Atlantic, turning the musical world on its 
collective ear in the process. 

With his jazzy combo in place, Brother Ray sat 
down at the 88s and began racking up the hits during 
the mid 50s-"I've Got a Woman," "Hallelujah, I 
Love Her So," and, in 1959, the wondrous "What'd I 
Say." combining the call-and-response structure of the 
church with the sexually charged message of the Blues. 
The number one R&B seller also showcased Charles' 
pioneering use of the electric piano. When Charles 
signed with ABC-Paramount in 1960, he shifted gears 
entirely, delving deep into Pop and Country in his own 
inimitable style. 

Earlier this year Ray was honored by the King and 
Queen of Sweden with the Polar Music Award, one of 
Swedens most prestigious award. This honor is added to 
the many awards that Charles has received since his 
amazing career began in 1949. In fact, the name Ray 
Charles is displayed in just about every Hall of Fame 
that has anything to do with music. 

ｓｾｨ･ｮ＠ Stills 
Singer/songwriter and multi-instrumentalist Stephen 
Stills first gained prominence with the legendary late-60s 
group, Buffalo Springfield. Their first hit was the Stills-
penned "For What Its Worth," inspired by Los Angeles 

police oppression of ｴｨＱ･･ｾｹｾｯｾｵｾｴｨｾ｣ｾｯｾｭｭｾｾｵＺＬＮＭ -------, 
nity. Another -
Springfield classic; 
written by Stills was 
Ｂｂｬｵｾ｢ｩｲ､ＬＢ＠ which 
eatured his distinc-
. ve gutsy acoustic 

lead guitar style and 
his mildly husky 
lower tenor voice. 

Stills left Buffalo 
Springfield in 1968 to 
form the distinctively 
harmonic Crosby. Stills 
& Nash, who were a 
part of the Atlantic 
Records roster. As a 
solo artist, Stills has 
produced several suc-
cessful albums that 
mine a blend of acoustidelectric Folk-Rock with occa-
sional Gospel-ish undertones. He recorded two albums 
with his own group Manassas in 1972 and 1973. 

The music of Steven Stills was recently introduced 
to a younger generation of Hip-Hop listeners. The group 
Public Enemy permed the title track to the Spike Lee 
movie He Got Game to the Buffalo Springfield classic 
'For What Its Worth." Stills is featured playing the guitar 
alongside the Rap group in the video. 

BozScaggs 
Boz Scaggs got his start in 1959, playing with Steve 
Miller in the Dallas, Texas band, The Marksmen. It was 
Miller who taught Scaggs guitar. Scaggs and Miller even-
tually formed the Steve Miller Band, with Scaggs leaving 
after their classic second album, Sailor. 

Rolling Stone editor ]ann Wenner helped Scaggs 
obtain a solo artist deal with Atlantic Records. Scaggs' 
self-titled debut (produced by Wenner) ｦｾｬ･､＠ to sell in 
spite of critical praise and the presence on. the album of 
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En route to 
an audition with 

southern Rock Herb Abramson 
troubadours The and Ahmet 
Allman Brothers Ertegun, Ruth and 
B;md. A deal with her manager were 
Columbia in seriously injured in 
1970 was more an automobile acci-
fruitful, with dent After nine 
each of Scaggs' months in the hos-
albums selling pital, Ruth entered Atlantic Records Studios on 
in increasing crutches and recorded "So Long, n launchilig her 
numbers. long-standing recording career. 

In 1976 Ruth is recognized as the founder of die 
Scaggs Rhythm and Blues Foundatio!l; a non-J!lOfit <5Iga-
achieved major nization dedicated to promobg ｾ＠ aidb!g the . 
stardom, pioneers of R&B. She haS been·awarded DI8JlY-
thanks to the honors: a Tony for her, musical ｾｯｭｵｭｾ＠ in 
elegant urban "Black and.Blues," a GRAMMY- for "Blues on 

Pop of Silk Degrees. Over the Broadway," numerous yY.C. Handy ｮｾｴｩｯｮｳ＠
next five years, he released a string of sophisticat- and the prestigiOus Ralph Gleason Ml,lSic Book 
ed R&B-influenced Pop hits. During the 90s, Award1for her autobiography, Miss Rhyt:hm, On 
Scaggs' has continued to release strong solo her ＶＵｴｬｩｾ､｡ｹ＠ Rudi Brown was inducted futo 

ｾｾｦﾧ ｾｾｾｾｩｮＺ｣ｬｵ､ｩｮｧ＠ one of his finest offerings Some the RocK & Roll Hall of Fame. 
"" 1994. This year he J..as'tyear, ｳｨ･ｾ＠ the firSt recipient of the· 

ｾ ｾｾｾ ｾｾ ｾｾｾｾｾｾｾ ＭＭ ｊｲＭ ｾｾｾｾｾ ］］ ＭＭｾ｟ｊｂｾｾｾＭＡｾｾ Ｍ ｾｂｲｵ･ｳｈ･ｲｯａｷ｡ｲ､ｮｯｮｯｲＭ
ing her commitment to 
charitaJJle endeavors. 
The 1998 R.+&=Rmh 
Bmwn release gamered 
Miss Rhythm a 
ｇｾ＠ nomination 
and two W.C. Ha(Jdy 
Blues Awarils fur "Soul 
Blues Fenfa]e Artist•of tli'e 
Yea? and "Soul Blpes 
Albuni of the Year." 
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A 
ｾｯｳ＠ ｂｬｾ｣ｫｭｯｲ･＠ ha·d• barely shaken the dust of 
hiS nauve MemphiS streets from his pants cuffs 
when he began to make a name for himself in 

Chicago Blues. 
Soon after the pugnacious 12-year-old moved north 

with his mother, Blackmore could be found standing 
shoulder-to-hip with the great Little Walter blowing harp 
for tips on Maxwell Street. Four years later he was 
fronting his own band - the Three Deuces, with the 
brothers Dave and Louis Myers. And in 1953, at age 19, 
he made his first recordings as a leader, backed by 
Elmore James and the drummer Fred Below. His second 
session, 10 months later, featured Muddy Waters and 
Otis Spann. 

Thus began Blackmore's 49-year career as the irre-
pressible Junior Wells - a genius, a little giant of the 
Blues. A dynamic innovator who electrified juke joints 
and international concert halls with his flamboyant steps, 
funky arrangements, raw yet buttery vocals and his har-

Classics of Blues Recordings: Single 
"Messin' With th£ Kid" 
Individuals: Performers 

JUNIOR \VELLS 
Bj ＱＢｾｉ＾＠ ｉ＾ｴ｡ｯｬｩ＾ｯＧｴｊｓｾ｜＠

monica-the instrument Junior often called his 
"Mississippi saxophone" and played like a Chicago, 
Illinois Jacquet. 

It was the harmonica that put his star in ascendance. 
Schooled as he was by Little Walter, Sonny Boy 
Williamson II, Junior Parker and Big Walter Horton, 
Wells was a natural for Walter's job in Muddy Waters' 
band when Walter quit in 1952. And it was there that he 
blossomed, smoothing his ghetto-hardened edges into a 
charming stage persona under Muddy's paternal tutelage. 

Wells once described himself as "one set of lungs, 
one tongue and a whole lot of teeth - like a baby piran-
ha." Just how much bite he packed became apparent 
when he began recording a series of career-defining sin-
gles for the Chief and Profile labels in the late-1950s. 
They included such regional best-sellers as "Little By 
Little" and "Come On In This House," and the number 
that would become his signature: "Messin' With the Kid." 
Like Junior, the song is a bundle of fiery attitude -
bristling with energy and rhythm, a genial warning shot 
at a conniving lover. 

"Messin' With the Kid" also foreshadowed where 
Junior was about to take the Blues. On Chicagos West 
Side, his contemporaries Buddy Guy, Otis Rush and 
Magic Sam Maghett were incorporating the emotional 
dynamism of Soul music into the Delta-bred sounds upon 
which they were raised. While in the South Side's water-
ing holes, Junior began fusing old-school Blues with the 
funky beat of modem R&B . Together these men defined 
the sound of electric Blues' second generation. 

Although Wells was himself becoming a Pied Piper - a 
musical skyrocket disguised as a derby-wearing dandy 
whose incendiary performances proved irresistible to 
streetwise audiences - he was in tum lured by the sound 
of the then-emerging James Brown. Wells adopted the 
Georgia singer's trademarks like driving horns and unison 
playing for own his bands. He made his vocal phrasing 
hew closer to the beat. And he punctuated ｨｾ＠ wailing , ' 

-

B
F

 0
0
0

6
1
6



voice and harp with dazzling splits and spins. 
In 1958 Wells also began one of the Blues' most famous 

musical partnerships. He and guitarist Buddy Guy tag-teamed 
in the studio and on stages all over the world on-and-off for 
30 years. They opened for the Rolling Stones in 1970 and 
later recorded with members of the group. But their best 
work together appeared on deep Blues albums for Delmark, 
Vanguard, Atlantic and other labels, recorded as a duo or 
under either of their names. Those include junior's classics 
"Southside Blues Jam" and "Hoodoo Man Blues," the first 
recordings that reproduced the spontaneity and feel of inti-
mate, soulful Chicago club dates. 

Junior Wells continued to tour and record and make his-
toric ーｾｵｳｩ｣＠ nearly until his death on January 15, 1998. His 
final string of recordings for Tel Arc reflect the diversity of his 
Blues. On 1995's Everybody's Gettin' Some, famous guests 
Bonnie Raitt and Carlos Santana repaid him their debt of 
influence. The next year junior made Come On In This 
House with a host of slide guitarists, that release won the 
W.C. Handy Blues Award for "Traditional Blues Album of the 
Year" in 1997. In that album's abundance of songs featuring 
acoustic and National steel guitars and Junior's will-o'-the-
wisp harmonica, he conjured up the spirits of the rural Blues 
man he'd heard during his Delta boyhood. 

Most recently Junior had taken to the road with a nine-
piece band that embraced every aspect of his repertoire. With 
that group his made his last album, 1997's Live At Buddy 
Guy's Legends. Later that year he became too ill to perform. 
After a four-month battle with lymphoma, it claimed him at 
age 63. 

Remembering his friend of so many years, Buddy Guy 
recently observed that ''junior and me are both from the old 
school. We were students of Muddy Waters and them. They 
handed the Blues to us. And we did our thing and have been 
trying to carry it on to the young people today." 

Through his recordings, legendary performances and, 
now, his inductions into the Blues Hall of Fame, Junior Wells 
will continue to bring his soulful music to future generations 
as well. 

Ted Drozdowski contributes to the Boston Phoenix and Tower 
Records' Pulse and many other music publications. ,He and his 
wife Laurie Hoffma have co-authored The Best Music CD Art 
and Design. Ted was the 1998 recipient of The Blues Foundations 
Keeping the Blues Alive Award in journalism. 
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W
hen the contemporary Blues firmament was 
in dire need of a new ｢ｩｧｧ･ｲＭｴｨ｡ｮＭｬｩｦｾ＠ hero 
in the mid-1960s, someone armed With a 

fresh, blazing electric guitar conception and the 
unyielding power to triumph over an invading pla-
toon of Blues-rockers whose decibel levels often 
exceeded their talent-Albert King was ready and 
willing to heed the call. Actually, he'd been striving 
toward Blues stardom for more than a decade. 

King was a massively constructed powerhouse 
who employed an obscure minor-key tuning that ren-
dered his sound singular. He had a big advantage, too: 
pulling the strings of Lucy, his Gibson Flying V (not to 
be confused with B.B.'s Lucille-and no, they weren't 
related except in their shared love for playing Blues) 
from the top down instead of the bottom up was a lux-
ury the southpaw enjoyed because his strings were set 
up for a righty (creating a new technique - upside 
down guitar playing). 

King's glory years were spent at Stax Records, the 
Memphis-based Soul empire better known for its bril-
liant productions by Otis Redding, Eddie Floyd, Sam & 
Dave and Rufus and Carla Thomas than for its occa-
sionai forays into the Blues. But when Albert inked a 
pact with the label in 1966, that immediately changed. 
Booker T. & the MG's, the Stax house band, turned out 
to be a world-class Blues combo when situated behind 
the towering, pipe-puffing southpaw. The combination 
made Blues history-rewrote it, in fact. 

Born Albert Nelson in Indianola, Mississippi on 
April25, 1923, King came of age living with his 
family on a farm near Forrest City, Arkansas. After 
getting his hands in shape by plucking at a.string 
nailed to the wall, Albert moved up to a Guild hol-
ｬｯｾＭ｢ｯ､ｹ＠ in 1942. Lonnie johnson, T-Bone Walker, 

Classics of Blues Recordings: Album 
Albert King 

I'LL PI.AY THE 
BLUES }.,OR YOU 

and Blind Lemon Jefferson rated with King's idols, 
but there was a more exotic sound on his mind 
too-lilting Hawaiian music that perhaps accounts 
for his massive string-bending technique. 

Assembling his first pro combo in 1952, King and 
his In The Groove Boys played the juke joints around 
Osceola, Arkansas, where one of their stops was the 
Dipsy Doodle, run by Son Seals' father; Seals would 
later join King's band as a drummer. Succumbing to 
itchy feet, Albert journeyed up to St. Louis and then to 
Gary, Indiana, where he sat behind a drum kit with 
Jimmy Reed. The versatile King kept a steady beat on 
Reeds first two 1953 dates for Vee-jay Records, and 
made his own debut single, as a guitarist, for Chicago 
deejay AI Benson's Parrot label before year's end. 

But "Bad Luck Blues" didn't hit, so King returned 
to Arkansas for a spell. St. Louis beckoned anew, and 
now Albert's signature lead guitar style was develop-
ing fast. In 1959, he signed with Bobbin Records, a St. 
Louis concern that also boasted Little Milton 
Campbell and Fontella Bass on its roster. There he 
waxed a stinging "Ooh-Ee Baby," the jumping, jazzy 
"Let's Have A Natural Ball," and the grinding slow 
Blues "Don't Throw Your Love On Me So Strong," 
which became his first national hit in 1961 when 
leased to the considerably larger King label. 

But none of King's subsequent Bobbin and King 
45s matched its success, so after a pair of singles for 
Leo Gooden's tiny Coun-Tree imprint, Albert was 
primed to join the mighty Stax roster, a signing insti-
gated by label promotion head AI Bell. Kings first Stax 
platter in 1966, "Laundromat Blues," kicked off his 
personal hit parade, followed by his searing remake of 
Tommy McClennan's "Crosscut Saw" (given a Latin 
tinge by Aljackson,jr.'s rumbling drums) and the 
Booker T. jones/William Bell-penned "Born Under A 
Bad Sign." 

All three of those classics were aboard King's 1967 
Stax LP Born Under a Bad Sign, a seminal set without 
a shred of filler (even when Albert crooned "The Very 
Thought Of You," it clicked). The album currently 
holds a spot in the Blues Hall of Fame, butjt wasn't the 
only essential album King made during hiS 5tax tenure, 
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which stretched into the mid-1970s. 
Though it held only eight selections, 1972's I'll Play 

the Blues For You was of the same stratospheric consis-
tency. The cast had changed substantially by the time 
Albert stepped into the studio to lay down the LP-
instead of the now-split MG's, the grooves were supplied 
by the reformed Bar-Kays and the Movement (the 
Memphis Horns were still hanging tough). jim Stewart 
and Aljackson,Jr. had relinquished King's production 
reins to Allen jones and Henry Bush, who pulled double 
duty as arrangers. 

The centerpiece of the set is the surprisingly smooth 
title track, an unabashedly Soul-styled mid-tempo piece 
sporting a seductive rap in the middle yet still allowing 
King plenty of room to cut loose on Lucy. Written by 
jerry Beach, ''I'll Play The Blues For You" proved an R&B 
hit in the late summer of '72 and afforded Albert the per-
fect slogan to paint on the side of his touring bus (virtu-
ally always ーｩｬ｣ｴｾｲｬ＠ hv the man himself). 

Two more hits were also .. ［ＬｾＭｾＭＱ＠ "A.ngel Of Mercy" is 
sublime Blues with King moaning a litany ot eanu;,v-.. ·' 
complaints, while his steamy cover of "Breaking Up 
Somebody's Home," an Ann Peebles hit for cross town's 
Hi Records, charted despite her success with it 10 months 
earlier. The rest of the set was no less vicious, "High Cost 

De Ne•JIIII 
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of Loving" copped some ofits groove from King's '66 out-
ing "Oh, Pretty Woman" but benefited from sharp lyrics, 
while "Little Brother" romps over an R&B thrust. 

Though it never charted, "Don't Burn Down The 
Bridge (Cause You Might Want To Come Back)" is a 
certified King classic, sporting an ominous minor-key 
feel. Albert came up w.ith a violence-laden sequel to 
his first Stax hit with "Answer To The Laundromat 
Blues," and with help from the Bar-Kays, transformed 
Marvin Gaye's 1965 smash ''I'll Be Doggone" into a 
funkfest of royal proportions. 

I'll Play the Blues For You is a magnificent album 
deserving enshrinement right alongside Born Under a 
Bad Sign as the two crowning long-playing achievements 
of this late legend's glorious career. 

Bill Dahl writes on a regular free-lance basis for Living 
Blues and Goldmine magazine, as well as writing .numerous 
liner notes and compiling compact disc reissues for a number 
-T ••• ｾ•ｮｲ＠ nnd independent labels. He was nominated for a 
Grammy earm .• this year for his contributions to Rhinos 
Ray Charles Genius & Soul: The 50th Anniversary 
CollectiOJt and his writing is featured in the All Music 
Guide to the Blues. 
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T
he release of 19975 Reckless should have served as 
a milestone for Luther Allison, for the album 
reestablished the veteran performer as a certified 

Blues star in his homeland, some 15 years after moving to 
Paris and becoming a European sensation. Instead, it will 
serve as his epitaph: Allison, 57, died shortly after the 
album's release, just about a month after canceling a tri-
umphant U .5. tour due to lung and brain cancer. It is the 
type of ironic tragedy which one could spend a lifetime 
pondering without ever making sense of. 

The .album provides countless reminders of just how 
much he will be missed -and why he was able to so 
forcefully reestablish himself as a certified Blues star on 
his home turf over the last four years of his life, reclaim-
ing the sterling domestic ｲ･ｰｵｾｴｩｯｮ＠ he earned as a young 
man. Reckless continued the winning streak Allison start-
ed with Soul Fixin' Man ('94)-his first domestic 
release in seven years-and Blue Streak ('95), with a 
wide range of material spotlighting his slashing ｾｩｴ｡ｲ＠
work and gravelly, soulful vocals. He also continued to 
reveal a strong songwriting hand, largely avoiding stan-
dard shuffles while intelligently tackling discrimination, 
inner-city decay and welfare reform along with more typi-
cal Blues topics like heartbreak, longing and adultery. The 

Individuals: Performers 

LUTHER AI,LISON 

song which became his trademark, "Cherry Red Wine," 
(from Blue Streak) is a moving condemnation of a hard-
drinking friend. 

Guitar-wise, Allison came from the same school of 
West Side Chicago playing as Otis Rush, Magic Sam, 
Freddie King and Jimmy Dawkins, favoring hard-driving, 
piercing single-note leads with a Soul base and a Rock 
edge and, often, tone. Unlike most of his West Side peers, 
Allison was also an excellent slide player. His final album 
was appropriately named, as his playing tended to be 
reckless in the best sense of the word, dancing on a razor's 
edge, remaining just this side of out-of-control. His 
singing was also a marvel - rich, emotive and edgy At 
times, he even came across as a guitar-toting Otis 
Redding. All of it was put across with a full-tilt intensity 
which reflected Allison's passion and his determination to 
prove himself as one of the great ones. From uptempo 
rockers to contemplative acoustic Blues, and from bouncy, 
hom-driven Soul tunes to organ-fueled, Gospel-style bal-
lads, the 57-year-old performed with the fiery energy of a 
teenager and the grizzled soul of a veteran. 

"I've learned a lot since I first started playing," Allison 
confessed shortly after the release of Reckless. "I'm defi-
nitely better than I was early in my career, because I've 
had a chance to listen to music with not just my ear, but 
also my heart and my mind. I just want to keep doing it. I 
played the same stuff in France as I did in Chicago, but it 
was much more accepted there. I got to play in bigger 
places, and I've been on the most popular television sta-
tions in Germany, France and Switzerland. That's the kind 
of real good play a Blues player just doesn't get in the 
States, so we have to try to make it other ways. An.d we're 
not gonna give up." 

Of course, the way that Blues artists make it here is 
by proving their mettle on stage, every night, night after 
night, for a few hundred people at a time. And few did it 
any better than Allison, who regularly gave three to four-
hour performances which reached absolutely fevered 
pitches, and made swift converts of anyone who happened 
to stumble upon them. Throughout his career, Allison was 
also particularly capable of rising to the occasion of a big 
show; as a young man, he established his initial national 
reputation with a scorching performance at the 1969 Ann 
Arbor jazz and Blues Festival, at the time ー･ｲＮＩｬｾｰｳ＠ the 
nation's premier Roots music event. Twenty five years 
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later, he made a loud statement about just how determined he 
was to make a name for himself in his adopted hometown 
when he stole the show at the 1995 Chicago Blues Festival. 
But Allison truly played like his life depended on it every time 
he walked on stage. 

"I put out until they pull the plug," he acknowledged. 
"First, I love every minute of it. And second, I am on a mis-
sion to regain my name at home." 

The success of his mission is illustrated by the dozen W.C. 
Handy Blues Awards he received over the last three years, 
including the coveted "Blues Entertainer of the Year" in 1996, 
1997 and posthumously in 1998. It was all just desserts for a 
life dedicated to the music. Born in Widener, Arkansas in 
1939, the 14th of 15 children, Allison and his family moved to 
Chicago when he was 12 and he began soaking in the sounds 
of Muddy Waters, Sonny Boy Williamson and Robert 
Nighthawk. He didn't start playing guitar until he was 18 and 
was quickly jamming with the West Side's best, including 
Rush and King, who encouraged Allison to sing. "That," 
Allison liked to say; "was my school." When King began to 
tour nationally in 1959, Allison took over his band as well as 
his weekly gigs at Walton's Comer and became one of the 
hottest acts on the West Side. Still, it was another decade 
before he recorded his debut album, Love Me Mama for 
Delmark Records, and began to tour nationally. 

For the next 28 years, Allison continued to practice and 
hone his craft. "You got to have the love for it to stick with it 
all these years," he said. "I'm a fighter, and I feel like I've been 
fighting for my life as a musician. So many people have come 
up to me all excited and said, 'The Blues are back,' What can I 
say to that except, 'Back for who?' I never stopped doing it, 
never changed a thing. A lot of great musicians, young and 
old, have come and gone, and I'm still here. And as long as I 
am, I'm not going to stop." 

Of course, no one could have known that within a few 
months, he would no longer be here, shaking the hell out of 
the neck of his guitar, wringing just a little more sustain, a 
touch more emotion out of a note. Allison was a great musi-
cian and a powerful personality with a keen mind and a lively 
wit, and his death left a void in the Blues world and the larger 
musical community. I'm told that he died peacefully; having 
come to terms with his illness. But he certainly did not go qui-
etly into the night. It says a lot about Luther that his final 
album was arguably his best, a high energy; emotio11-packed, 
well-written, well-played piece of Blues art. An epitaph anyone 
would be proud to call their own. 

Alan Paul is the Senior Editor of Guitar World and a regular con-
tributor to Entertainment Weekly; People and other publications. 
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T
he essential connection between music and the 
specific places where musicians live and create 
their sounds would seem to be an obvious matter. 

How can one conceive of the history of the subject in this 
countty without taking into account the impact of, for 
example, New Orleans, New York City, Detroit, Memphis, 
Chicago, or Nashville upon the material that was written, 
played and recorded in these locations? At the same time 
various forms of music are spoken of as if they were the 
same regardless of where they might exist. In the case of 
the Blues, the impact of the inner city as against the rural 
environment of the deep South resulted in very different 
sounds, lyrics and performance styles, but the music cre-
ated in both environments is constituted as one and the 
same thing. Until and unless we bring together the pat-
terns of social customs, oral lore and performance styles 
with the specific places in which those patterns took 
hold, no adequate conclusions can be reached about the 
Blues as a complex and diverse cultural tradition. 
Furthermore, to discover the dimensions and dynamics 
of that tradition, it is imperative that we speak directly to 
the indj.viduals who create that music as well as the 

Classics of Blues literature: William Ferris 

BLUES l"ltOl\1 
THE DELTA 

friends and neighbors who form the community in which 
that music illustrates common triumphs and tribulations. 

William Ferris' Blues From The Delta investigates 
the impact of physical environment and social custom 
upon the individuals who perform in the Blues tradition 
and live within the region of Mississippi and Arkansas 
known to us as the Delta. This volume was originally 
written as Dr. Ferris' dissertation, but it lacks the often 
alienating tone of a scholarly investigation. The language 
is clear, straightforward and emotionally engaged in its 
subject. In fact, Dr. Ferris' is not always a dominant 
voice. A significant portion of the book amounts to oral 
history drawn from Blues men native to the region. Dr. 
Ferris allows their words to stand on their own and 
never attempts to translate them into academically fash-
ionable terminology. In fact, one of the most notable and 
fascinating sections of ffiues From The Delta is an 
extended dialogue between a Clarksdale, Mississippi 
pianist, Wallace "Pine Top" Johnson and a neighborhood 
and friend, Jasper Love. It illustrates, among other 
things, that in Ferris' words, "the Blues should be stud-
ied in the context of a field recorded session to appreci-
ate the drama and complexity of each song as it emerges 
from the conversation of others present, who respond to 
and interrupt the singer during the performance." 

Dr. Ferris develops several other important ideas in 
the course of his study. One is the relationship between 
verse structure in the Blues and the formative body of 
metaphors and images that constitute the genre's lyrical 
repertoire. He convincingly explains how the presence of 
borrowed or inherited language on the part of performers 
should not lead us to deny the importance of individual-
ism or originality in the creation of Blues lyrics. Instead it 
reinforces how much the oral tradition plays a part in the 
Blues. No one performer exists in isolation but builds his 
work with an awareness of his predecessors. Dr. Ferris 
also explains how we limit our understanding of the oral 
tradition if we restrict solely to face-to-face contact. The 
impact of recordings and other foims of media plays a 
vital role in the process. Dr. Ferris elaborates upon the 
influence of preexisting material through an examination 
of what he calls "make-ups," whereby Blues performers 
amalgamate new material from the wealth of songs they 
already know but which, nonetheless, bears !heir unique 
personality. As James "Son" Thomas explains ihe process 
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to him, "just think of you a verse and go from there. From 
then on you can skip around and do what you wanta do." 

Blues from the Delta is one of the major works in the 
literature of the genre because it builds upon the preexistent 
scholarship as well as the words of the musicians themselves 
to "make up" a unique and useful examination of the sub-
ject. The book also was the beginning of a rich and fulfilling 
journey for Dr. Ferris himself. From its original publication 
in 1970, he has gone on to found the Center for the Study of 
Southern Culture at the University of Mississippi and devel-
op novel programs and publications on the region's way of 
life and cultural resources. Among other endeavors, the 
Center assembled the Encyclopedia of Southern Culture and 
engineered a number of seminars and conferences dedicated 

to the region. At present, Dr. Ferris is the Chairman of the 
National Endowment for the Humanities. In that capacity he 
endeavors to assists the nation in understanding and appre-
ciating the various special cultures that constitute our multi-
cultural environment. Nonetheless, the music of the Delta 
and the way of life it illustrates remain for him a deep and 
invaluable personal resource for understanding life and all 
its complexity. 

Dr. David Sanjek is the Director of BMI Archives, a member of 
The Blues Foundation Board of Directors and a widely published 
author on American Popular music. 
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S
am Phillips was often greeted crudely by the citizens 
of Memphis who couldn't understand the traffic of 
black musicians in and out of his recording studio. 

Back in the early days of his Memphis Recording Service 
Blues legends-in-the-making such as Howlin' Wolf, B.B. 
King, Little Milton, Rufus Thomas and dozens more were 
making regular trips to 706 Union Ave. 

Today, Sam Phillips is in the history books as the man 
who first recorded Elvis, the man who midwifed the· Rock 
'n' Roll revolution and the man who helped set in motion 
the biggest cultural upheaval of this century. But before 
Elvis Presley ever walked through the door of the 
Memphis Recording Service, Sam Phillips' place in history 
was already assured, thanks to the hundreds of powerful 
Blues recordings he produced in the early '50s. It is for 
that body of work, some of the best, most classic Blues 
recordings of all time, that he is now being inducted into 
the Blues Hall of Fame. 

When Sam was making Blues history, integration was 
still light years away from Memphis. "Colored" water 
fountains and restrooms, the back of the bus and other 
separate-but-equal-in-name-only facilities were a daily fact 
of life in the Home of the Blues and throughout the 
South. In that social setting, many people in Memphis 
thought Sam Phillips was completely out of his mind. 

Born 75 years ago in Florence, Alabama, the home-
town ofWC. Handy, Sam first visited Memphis in 1939, 
on a family auto trip to Dallas to hear a particularly 
charismatic preacher. Within a decade he had moved to 
Memphis and, barely out of his teens, was supporting a 
growing family as an engineer at WREC. His duties 
included running the radio station's remote broadcasts of 

Individuals: Non-Performer 

SAl\1 PmLLIPS 

the big bands playing at the Peabody Skyway, the most 
deluxe supper club in the Mid-South. 

"Here I am in the Peabody Hotel and the finest stu-
dios in Memphis, which WREC had in the basement of 
the Peabody," Sam recalls. "And I was taking care of the all 
the PA systems in the Continental Ballroom and the 
Skyway. Hell, what more could a 22-year-old kid want?" 

But he did want more. And in january, 1950, he spent 
$1,000 converting a small auto repair shop into a studio. 
Long before camcorders, he helped pay the $75-a-month 
rent by recording weddings, funerals and other social 
events. To Sam Phillips, capturing an event, a unique 
moment in time, was what recording was all about. That 
same recognition of charisma and personal magnetism 
that had first brought him through Memphis remained a 
constant throughout his career and helped make him the 
father of modern record production. 

"He looked into my eyes in the same way he must 
have looked at Elvis and Howlin' Wolf and I reached a 
whole new level of music," says producer/musician and 
Phillips disciple jim Dickinson, recalling his early '60s ses-
sions with the jesters at Sam Phillips Studio (the one Sam 
opened a few blocks away after he closed Sun). "I never 
had an experience like staring into Sam's eyes. This is 
what he does, going into the artist's head and getting more 
than what they're capable of." 

The Delta Blues scene was ripe for recording. There 
had been no regular sessions in Memphis since the big 
labels like Victor and Vocation stopped field recording 
trips during the depression years of the '30s. But the 
music never stopped; by the end of World War II, a 
new generation of Blues men had come of age, perform-
ers who came out of the deep Delta tradition, but added 
the raw, distorted power of electric guitars and ampli-
fied harmonicas. 

Back then, those sounds never made it on record or 
the radio, both of which emphasized music based on 
smoothness, polish and professionalism. "I knew that 
there had to be something far beyond just the things that 
we were hearing, "Sam recalls. "I wasn't trying to make 
any great statement other than the fact that you don't just 
hear this and not give it some kind of an exposure. We 
had very limited facilities to do the things we wanted to 
do but we had the courage to try. And that is what I am 
proudest of, far and away. I'm prouder of beginning this 
project, of giving these people the emotional opportunity 
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with their music, than I am of any hit record I ever had or of 
any single artist, be it black or white." 

That was how Sam Phillips first earned a national reputa-
tion in the record business, giving that "emotional opportuni-
ty" of recording to B.B. King, Chester "Howlin' Wolf' Burnett, 
junior Parker, joe Hill Louis, james Cotton, Doctor Ross and 
many more, leasing the sides to labels such as Modern, Chess 
and R.P.M. 

Competition for those artists heated up to the point that 
record labels began setting up their own operations in 
Memphis to record R&B, while some of Sam's favorite artists 
headed north, to St. Louis or Chicago. That might have been 
the end of Memphis Recording Service, except for the Blues-
inspired young white musicians who began making their way 
to the storefront studio. 

But even after recording that pantheon of first-generation 
rockers-Elvis, Carl Perkins, johnny Cash, jerry Lee Lewis, 
Billy Lee Riley and the rest - and setting the Rock revolution 
in motion, Sam Phillips' first love remained the Blues. 

"Wolf was, and still is, probably the most exciting per-
son to record in the studio of any person I ever recorded, 
black or white," he still asserts. "It was just his soul coming 
out his mouth." 

And that, more than any other reason, is why we honor 
him today. At a time of strict social segregation, facing 
ostracism and public ridicule, Sam Phillips crossed that line 
to Beale Street and the juke joints of West Memphis to recruit 
and record several generations of black Blues men, from vet-
erans like Sleepy john Estes to such young guns as junior 
Parker and james Cotton. Long before the music became 
accepted in "mainstream" (i.e. white) culture, Sam Phillips 
recognized the deep, authentic power of the Blues. 

"I just did not feel that the gutbucket Southern Blues that 
was here was being displayed as something that we should 
not only not be ashamed of, but (that) was the real-life 
essence," he states. "I wasn't out to change the world or any-
thing like that; I was out for these people to be heard." 

He accomplished both, succeeding far beyond his wildest 
dreams, as the music he recorded half a century ago contin-
ues to move and inspire Blues lovers and musicians of all. 
sorts the world over. 

Former Commercial Appeal music editor Larry Nager is the 
author of Memphis Beat: The Ljyes and Times of Americas 
Musical Crossroads published this year by St. Martins Press. 

Albert Ring 
·· ｉｾｮ＠ Piau the Blues for ｙｯｵｾＢ＠

A Classic! 
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E
very record producer dreams that the music he or 
she helps create will become timeless. But very few 
producers can claim to have made "Classic" 

records. In the Blues world, no one can surpass the music 
produced by Lillian Shedd McMurry in the few short years 
she operated Trumpet Records during the early 1950s. 

Her recordings ranged from Gospel to Country to 
proto-Rockabilly, but it was for her Blues records that she 
is famed-records by artists like Willie Love, Big Joe 
Williams and Jerry McCain. But above all stand her mas-
terpieces ｾ＠ the original version of "Dust My Broom" by 
Elmore James and "Eyesight to the Blind," "Mighty Long 
Time," "Pontiac Blues," "Nine Below Zero," "Mr. Down 
Child," "Too Close Together," and "Red Hot Kisses" by 
Sonny Boy Williamson. 

Lillian's track record is all the more amazing because 
she was a woman operating a label at the beginning of 
the 1950s in a business totally dominated by men. Plus, 
she was still in her 20's when she founded Trumpet 
Records. Miraculously, she had not grown up surrounded 
by Black music, but had only been exposed to Blues, 
Gospel and R&:B for a couple of years. Yet she formed a 
personal bond with Trumpet artists, winning their friend-
ship and trust by dealing with each one honestly, treating 
black and white musicians equally (during the era of 
institutionalized segregation) and maintaining scrupulous 
business practices to make sure Trumpet artists received 
fair and correct payment for their services. 

Lillian Shedd was an unlikely candidate to become a 
producer of immortal Blues records. She was born in 

Individuals: Non-Performers 

LILLIAN SHEDD 
1\lcl\IURRY 

1921 and raised in small towns in Mississippi. Her family 
were strict Baptists, and her first musical experiences 
were singing hymns and playing piano with her parents 
and cousins. When her family's finances were destroyed 
by the Depression, ("we didn't have a pot or a window to 
throw it out," she recalls), Lillian was plunged into 
poverty, working from the age of 13. She moved to 
Jackson in the early 1940s, where she found a good job 
in a state government office. While shopping for a piano, 
she met a young furniture store owner named Willard 
McMurry, and romance flourished. Lillian and Willard 
were married in 1945, and were an inseparable couple 
until his death last year. 

In 1949, Lillian committed to the second love of her 
life-Black music. While cleaning out an old hardware 
store that Willard had taken over for his furniture busi-
ness, she came across a supply of black artists' 78s, left 
behind by the hardware dealer, who had maintained a 
small record department. A jump Blues by Wynonie 
Harris changed her life. "It was the most unusual, sincere 
and solid sound I'd ever heard," she remembers. "I'd 
never heard a black record before. I'd never heard any-
thing with such rhythm and freedom." Realizing that 
there was a whole world of unknown music to discover 
(and a potential profit to be made), Lillian opened a 
record department in the furniture store, bringing in the 
latest Blues, Gospel and R&:B hits from New Orleans. 
Business flourished, and the new enterprise, dubbed the 
Record Mart, became a hub for black record buyers. 

In the less than year, inspired by the records she was 
selling, Lillian McMurry was ready to make records of 
her own. She began Trumpet Recoids and soon she heard 
stories about a great Blues harmonica player working 
between movies at theaters in the Delta. Intrigued, she 
scoured the countryside and located Sonny Boy 
Williamson in Belzoni, Mississippi signing him in 
December of 1950. 

Sonny Boy became the "star" of Trumpet, cutting 
great 78s that won radio and juke box play as well as 
plenty of sales across the South and eventually nation-
wide. Lillian became Sonny Boy's manager and friend. His 
wife Mattie worked at the Record Mart, and Lillian even 
let him go to the occasional gig in her car, the 1ame one 
he immortalized in "Pontiac Blues." With Son/rf Boy as 
Trumpet's calling card, in 1951 alone, Lillian signed some 
of the finest talent in the Delta, like Greenville Bluesman 
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Wulie Love, the young Clayton Love (who later made his 
mark with Ike Turner), Big joe Williams and of course the 
slide master Elmore james. Almost every Trumpet session 
was carefully produced by Lillian herself, who refused to 
accept anything less than a perfect take and would demand 
dozens of performances before being satisfied. She insisted 
on the finest sidemen, too; Joe Willie Wilkins, Little Milton 
Campbell and B.B. King all appeared on Trumpet Records. 
Lillian didn't just supervise the recording sessions. She 
brought her own creativity to them, with brilliant ideas like 
using Cliff Givens' bass voice instead of a standard bass in 
"Mighty Long Time," and replacing the drums with a broom 
brushed across the floor. She wrote songs for her artists, too 
including Sonny Boy's "Red Hot Kisses." 

She was not only a tough producer; she was a tough 
businesswoman. She fought with the jackson Musicians 
Union over their racist policies. She battled the powerful 
Bihari Brothers of RPM and Modem Records, in and out of 
court, when they tried to steal her artists. She feuded with 
Leonard Chess. Her artists were scared of her too; it was 
well known that she kept a pistol in her office. Lillian was a 
person of her word and expected the artists to be the same. 
Contracts were written in stone, not to be broken or bent. 
She paid the artists every cent a contract called for (and 
plenty of advance), and she expected loyalty in return. Plus 
she had no patienoe with foul language, as Sonny Boy found 

out the hard way! 
Besides her Blues records, Lillian produced brilliant 

Gospel recordings by The Southern Sons, The Carolina 
Kings of Harmony and others, and mixed Country music 
with R&B to produce what was later to be called Rockabilly, 
with artists like Lucky joe Almond. Typically, she put black 
and white musicians in the studio together, even in the era 
when they couldn't eat in the same restaurant. 

The battle for survival in the independent record busi-
ness was hard, and although Lillian continued to record bril-
liant talent like jerry McCain and Arthur "Big Boy" Crudup, 
the labels with deeper pockets eventually were too much 
competition for Trumpet. By 1955 Lillian was forced to close 
the label. 

Her legacy lives on, in some of the finest Blues and 
Gospel records ever recorded. And to this day, she maintains 
meticulous royalty accountings, even for long-disappeared 
artists who never had a hit. She is an inspiration to every 
Blues producer and label owner who has followed in her 
giant footsteps. 

Bruce Iglauer is the president and founder of Alligator Records, 
and producer of over 100 Blues albums. He admits that he 
cribbed liberally for this article from Marc Ryan:S book 
"Trumpet Records - An Ill!fstrated Hjstozy With Djscqgraplzy " 
published by Big Nickel Publications. 

Luther Allison 
and 

Lillian Shedd 
ｍｾｍｵｲｲｹ＠
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DATION 

Voted on by thousands of Blues fans and professionals around the world, the W.C. Handy Blues 
Award is the highest honor an artist can receive in the Blues industry. The Handy Awards cele-
brate accomplishments in Blues recording and performance over the preceding year, with honors 
handed out in 24 categories ranging from Entertainer of the Year to Best Re-issued Blues Album. 
The biggest and brightest stars in the Blues genre come out for the ceremony, which extends till 
the wee hours of the morning with an all-night jam session at the Hard Rock Cafe on Beale 
Street. The Handy Awards kick off the WC. Handy Weekend, which includes the Blues 
Symposia's informative and educational panels, social events including two Mississippi River 
cruises, and the Keeping the Blues Alive Banquet recognizing non-performers who contribute to 
the growth, acceptance and popularity of the Blues. 

The lifetime Achievement Award honors individuals for long-term contributions to the Blues. 
Through this award, The Blues Foundation n;cognizes a lifetime of achievements in the world of 
music at a ceremony featuring performances by musicians influenced and impacted by the hon-
orees' careers. Past honorees include producer Jerry Wexler and musicians John Lee Hooker and 
B.B. King. The event also includes the annual Blues Hall of Fame induction which includes five 
categories: Individuals: Performers, Individuals: Non-Performers, Classics of Blues Recordings 
(Single), Classics of Blues Records (Album) and Classics of Blues Literature. 

The International Blues Talent Competition (IBTC) showcases the finest up and coming Blues 
talent from around the world competing for over $20,000 in cash and prizes. IBTC begins with 
regional "battles of the bands" hosted by The Blues Foundation's 90 Affiliated Organizations, with 
regional winners coming to Beale Street for two days of intense musical competition and show-
cases. IBTC winners receive cash, studio recording time, 1,000 of their own CD pressed and 
boxed, paid appearances at a dozen major Blues events and clubs, consultation from a Blues 
booking agent, and a web page. Also awarded at IBTC is the Albert King Award for the Most 
Promising Blues Guitarist. 

Since its launch in 1996, The Blues Foundation's Beale StJut Quavan• radio show has grown to 
become the most widely distributed Blues radio show on the planet, broadcast on over 260 U.S. 
public and community radio stations and globally syndicated via the Armed Forces Radio 
Network and NPR Worldwide. The Caravan presents a mix of exclusive live recordings from 
Blues venues along with a combination of alternating celebrity features starring such folks as 
record producer Jerry Wexler; artists John Hammond, Keb' Mo', Allen Toussaint, and Tracy 
Nelson; radio personality Bob Porter; Sun Records founder Sam Phillips; collector Richard Hite 
and journalist Peter Guralnick. 

Don't Lose the Blues Silent Auction and Celebrity Waiter Party includes music related auction 
items from famous and not-so-famous friends of the Foundation. Live music is a part of the party, 
which takes place at The Hard Rock Cafe on Beale Street in Memphis. Celebrities from the local 
community take part in the event was waiters and waitresses. 

The Blues Foundation is fwuled in part by grants from the State of Tennessee, Shelby l;.ounty 
Tennessee, the City of Memphis, Memphis Arts Council and Northwest Airlines, The dffidal Airlines 
of The Blues Foundation. 
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O
rganized and founded in 1980, The Blues Foundation's mission is to promote 
and preserve Blues music around the globe. With the Annual W.C. Handy 
Blues Awards, Keeping the Blues Alive Awards, Blues Hall of Fame, The 

International Blues Talent Competition and the Lifetime Achievement Award, as well 
as the internationally syndicated weekly blues radio program Beale Street Caravan®, 
The Blues Foundation continuously encourages and recognizes the highest achieve-
ments of artists, writers, promoters and other supporters of the Blues. 

THE BLUES FOUNDATION SEEKS TO 
PROMOTE AN INTERNATIONAL MULTICULTURAL 

AWARENESS AND APPRECIATION OF THE 
MUSIC KNOWN AS THE BLUES BY: 

• Recognizing the enduring accomplishments of a career through the Blues Hall of 
Fame and the annual Lifetime Achievement Award. 

• Recognizing excellence that occurred within the last year in the Blues industry by 
way of the W.C. Handy Blues Awards (for perlormers) and the Keeping the Blues 
Alive Awards (for non-pedormers). 

• Promoting the Blues via the Beale Street Caravan® radio program, broadcast 
around the world, and via the Internet. 

• Supporting an international membership of grassroots Blues organizations with 
logistical, media and fundraising assistance. 

• Encouraging the development of new Blues talent with the International 
Blues Talent Competition and the Albert King Award for the Most 
Promising Guitar Player . 
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Arkansas River Blues Society ! Down-Home Blues dub Music Society of the Americas 
Baltimore Blues Society I Eureka Springs Blues Festival Natchel Blues Network 
Bayfront Blues Festival : Fort Smith Riverfront New England Blues Society : 

: 
Beale Street Blues Society : Blues Society North Atlantic Blues Festival 
Big Joe Turner Musicians Fund 

I 

Fort Wayne Blues Society Northeast Blues Society 
Dilltown Blues Association Fox Valley Blues Society Oklahoma Blues Society 
Blues Power Blues Society Greater Cincinnati Blues Society Ottawa Blues Society (Canada) 

of New jersey Harvest Tune Blues Phoenix Blues Society 
Blues Society of Indiana : 

Festival (Ireland) Piedmont Blues 
Blues Society of the Ozarks 

I 

Hawaiian Islands State of the Blues Preservation Society 
Blues Society of Western Houston Blues Society River Oty Blues Society 

New York Illinois Central Blues dub Robinsonville Blues Society 
Blues To-Dos Inland Empire Blues Society Santa Cruz Blues Festival 
Black Swamp Blues Society James River Blues Society Shasta Blues Society 
Blues Bank Collective : Kalamazoo Valley Siskiyou Blues Socie!f : 

Blues dub, Inc. 

I 

Blues Association Skylands Blues Society 
Blues, Jazz and Folk Kansas Oty Blues Society Sonny Boy Blues Society 

Music Society Kansas Oty Blues & Jazz Fest Sonoma County Blues Society 
Boise Blues Society Kyana Blues Society Sound Advice Blues 
Boston Blues Society Lake of the Ozarks Blues Society Festival at Riverwalk 
British Blues Connection (U.K) ! Legendary Blues Society Spa Oty Blues Society 
Bucks County Blues Society 

I 

of]acksonville Springing the Blues Society 
Capital Area Blues Society Lehigh Valley Blues Network Sunflower River Blues Association 
Cascade Blues Association Unn County Blues Society Telluride Blues & Brews 
Central Iowa Blues Society Long Island Blues Society Toronto Blues SocietY (Canada) 

Champaign-Urbana Madison Blues 1iiangle Blues Society 
Jazz & Blues Association Magic Oty Blues Society Tulsa Blues dub 

Charlotte Blues Society : Mlgne Blues Society Washington Blues Society : 

Chesapeake Bay Events, Inc. ! Melbourne Blues West Michigan Blues Society : 

Chinon Blues (France) 

I 
Appreciation Society (Australia) Western Kansas Blues 5Qcie!}' 

Colorado Blues Society Mid-Mississippi Muddy Waters Wichita Blues Society 
Connecticut Blues Society Blues Society Yesterday & Today5 
D.C. Blues Society Mississippi Valley Blues Society Rhythm & Blues Society 
Delta Blues Museum Mountain of Blues Corp. -s 

: ｾ｟ＬＮ＠

: 
Detroit Bh\es Society ｾ＠ Music City Blues 

: 
: 
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BLUES ｾｾｏｕｎｄａｔｉｏｎ＠

1\IEl\IBERS 
J

oin The ｾｬｵ･ｳ＠ Foundation and be a part of the only international organization dedicated to the preservation, promotion 
and perpetuation of the Blues. Your support ensures the continued growth of The Blues Foundations programs. and 
offers you opportunies for greater involvement in the music and the industry. Blues Industry members are active in one 

of the Foundation!; eight constituencies, and vote on constitueny representatives and the WC. Handy Blues Awards, Blues Fan 
members vote on the WC. Handy Blues Awards. The Blues Foundation is a 501 (c) 3 non-profit corporation. Contributions are 
tax deductible to the extent allowable by law. 

0 Blues Fan: Jiior JiJmlbtrs who ｡ｲ･ｾ＠ aruH®s of the Blues. 

0 ｂｾ＠ ｊｮｾ ﾷ ｆｯｲ＠ ｾ＠ wbo,wqrlc'as p_rpfessionals in ｴｨ･ｾｬｧ･ｳ＠ ｭｵｳｩｇｾ＠

0 ｂｬｵ･ｳｾｾ＠ Fortnenlbers whom involved with ｡ｾｮ｡ｬ＠ Blues ｓｯ｣ｩ･ｾ＠

0 S25Basic 
0 $50 Supponer 
0 SlOO Friend 
0 $500 Y.I.P. 
0 Other ___ _ 

0 Agents & Managers 

0 Artists & Composers 

0 Blues Organizations 

0 Broadcast media 

o $100 sumnur 
0 S2® Friend 
0 ｓｾｶＮｉＮｐＮ＠0 OOI.er. _____ ___ 

0 Education 

0 PrintMedia 

0 Record Companies/Producers 

0 Talent Buyers/Clubs/Festivals 

0 SlOO 

• Membership is for BlutS Societies and other organizations. The category is tht focal point of The Blues Foundation! grassroots support. This is tht 
membership for volunteer and non-profit organizations that initiate and produce programs like BlutS in Schools, BlutS festivals and Blues-related sproal events. 
Each affiliated organization receives one vote per organization membership. Individual members of an affiliated organization may receive voting privileges by 
joining as individuals. Affiliated organizations should contact The B!utS Foundation about incentives and partnership programs for individual members. 

Name _______________________ Compmy _________________________ __ 

Address -------------------------City/State/Zip ----------------------------

Phone. _____________________________ E-Mail __________________________ _ 

VIsa/Mastercard# ____________________________ Exp. Date-------------

Signature. __________________________________ Date -------------------

The Blues 
Foundation 

The Blues Foundation •49 Union Avenue • Memphis, Tennessee 38103 
901/527/BLUE • FAX 9011529/4030 • E-Mail: bluesinfo@blues.org • Web: www.blues.org 
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----- - ·--·--- ---·- -· Ｍ Ｍ Ｍ ｾﾷＭＭ Ｍ Ｍ Ｍ ＭＭ Ｍ. 1 

CERTIFICATE 

The unde1'signed, as Secreta·ry of State of the State of Tennessee, hereby 
certifies that the attached document was received for filin.,r} on behalf 

of ______________ ｟［ｔｈｾｅＮｾｂ］ｌ］ｕｅｾｓｾｆｏｾｕｎｄ］］ｾ］ｔｾｉ］ｏｾｎｾﾷｾｉ ］ ｎｾｃｾﾷＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭ
fl'·lame of Con)(lra/inn) 

was duly executed in accordance with the Tennessee Gene1·al Corpo1·ation Act, 

was found to conform to law and was filed by lhe undersi.qnecl, as Secretm·y of 

State, on the date noted on the document. 

THEREFORE, the 1mdersi,qned, n." SecrefnTJJ of Sfnfe, ond f>!J l'irfue of 

the authority vested in him b11lwo, hrreby issues this cerfi/icafc a11Cl attaches 
he1·eto the document which WWi duly filed on . January _Thi ｲｴｹＺｦｾＺｲｾｴＺ＠ ., ＱＹｾ｟ｯ Ｎ＠ - · 

ｩｬＺｴＭＴｾ＠ ｴＺｽ＼ｊ［､Ｇｾ･ＺＺ＠
Scnt;i{,, .!l of Stale 
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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE 
TRADEMARK TRIAL AND APPEAL BOARD  

 

 

In re:  Registration No. 2392429 (BLUES HALL OF FAME) 
 Registered October 3, 2000 
 
 & 
 
 Registration No. 4398094 (CHICAGO BLUES HALL OF FAME) 
 Registered September 3, 2013 
 
(The) Blues Foundation, Inc. 
 
 Petitioner,  
 
v.      Cancellation Nos.  92057288 & 
         92058292   
  
 
Dan Marolt,  
 
 Registrant. 
 
 

DECLARATION  OF DAVID LESS 
 
 
STATE OF TENNESSEE 
COUNTY OF SHELBY 
 

1. My name is David Less.  I am over the age of eighteen (18) and am competent to 

give this Declaration.  The information contained in this Affidavit is known to me on my own 

personal knowledge. 

2. This Declaration supplements the Declaration I executed on May 16, 2014, which 

I have attached as Exhibit A . 

3. Starting in 1980, the Blues Foundation produced the Blues Music Awards, which 

also were called the W.C. Handy Blues Music Awards, the Handy Blues Music Awards, and the 

Handys.  The Handys were an annual award recognizing great blues music and performers for 

1 
 



that year.  The Blues Foundation also started the Blues Hall of Fame in 1980, and it recognized 

great blues music and performers for their total – not just that year’s – contribution to the blues. 

4. I became Executive Director of the Blues Foundation in April 1993, about six 

months before the 1993 Handy Blues Music Awards were scheduled for that year.     

5. In 1993, we put the Handys together very quickly, and I had to call in several 

favors to arrange for the ceremony.  We obtained space at the Peabody Hotel.  I got Buddy Guy 

to come in for the ceremony and Tracy Nelson.  The Blues Foundation held the Handys in 

October of that year.  Approximately 700 people attended the Handys that year. 

6. Prior to 1993, the Blues Foundation read the names of the inductees to the Blues 

Hall of Fame at the Blues Music Awards ceremony, and it included the names in the programs 

the Blues Foundation distributed at the ceremony.  I wasn’t crazy about reading the names during 

the ceremony.  I thought it denigrated the Blues Hall of Fame and interrupted the flow of the 

Handys.  But in 1993, I was overridden, and the names of the inductees to the Blues Hall of 

Fame were read from the stage at the 1993 W.C. Handy Blues Music Awards. 

7. One decision we made about the time I started leading the Blues Foundation was 

to move the Handys from fall to the spring so the Blues Foundation could hold it at the same 

time Memphis held its annual Beale Street Music Festival.  Therefore, we scheduled the 1994 

W.C. Handy Blues Music Awards for May, less than seven months after the 1993 ceremony. 

8. Approximately 1,000 people attended the 1994 Handys.  As with the previous 

years, we read the 1994 Blues Hall of Fame inductees at the 1994 Handy, and we announced the 

1994 Blues Hall of Fame inductees in the 1994 program. 

9. In 1993 and 1994, and my understanding was that this was the practice of the 

Blues Foundation before that time, the Blues Foundation notified Blues Hall of Fame inductees 
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by letter.  We notified them of their selection to the Blues Hall of Fame, and we offered the 

inductees tickets for them and their families to attend the Handys.  

10. Although it is likely that the Blues Foundation produced a program to distribute at 

the 1993 Handys, I do not specifically remember the program.  It is, after all, twenty-one years 

ago.  I remember that the Blues Foundation produced a program for the 1994 Handys and that 

the Blues Foundation distributed a program at the 1994 Handys.  The program included 

information on the Blues Hall of Fame program.  

11. The Blues Foundation sold advertisements or space in the programs it distributed 

at the Handys.    

12. Prior to 1994, although the Blues Foundation had members around the world, we 

were a Memphis-centered organization, with most of our board members residing in Memphis.  

In 1994, I asked several sponsors of the Blues Foundation what the Blues Foundation could do to 

improve.  Based on the conversation, the Blues Foundation decided to create a more national 

presence and hold a ceremony out in Los Angeles where several record labels and blues 

performers appears so we could draw more attention to our mission. 

13. As a result of that decision, the Blues Foundation instituted the Lifetime 

Achievement Award.  The Blues Foundation selected an individual who is well-recognized in the 

blues community and who over the course of his (the first three Lifetime Achievement Award 

ceremonies I was involved with were men) life individually contributed significantly to the 

blues.  The Lifetime Achievement Award was meant to honor the individual and raise the profile 

of the Blues Foundation. 
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14. To give the Blues Hall of Fame a bigger presence than the position it had at the 

Handys, we included the Blues Hall of Fame induction with the Lifetime Achievement Award 

ceremony.   

15. We scheduled the First Lifetime Achievement Award honoring Jerry Wexler for 

December 5, 1995, to be held in Los Angeles. 

16. The House of Blues and Gibson became corporate sponsors of the First Lifetime 

Achievement Award ceremony, to name two. 

17. Bob Merlis was a board member of the Blues Foundation, and his profession was 

publicity.  Bob did and still knows everybody in the music business.  He is the dean of record 

publicity.   

18. In addition, Paul Wasserman, an extraordinary publicist, did publicity for the 

Lifetime Achievement Award ceremony as well.  Paul worked for The Who, the Beatles, and 

Bob Dylan.   

19. Wasserman and Merlis pitched the Lifetime Achievement Award ceremony to 

reporters and invite them to the show.  Chris Morris of Billboard Magazine came to the Lifetime 

Achievement Award ceremony at which the 1995 Blues Hall of Fame induction occurred. 

20. The First Lifetime Achievement Award ceremony netted between $45,000 and 

$50,000 for the Blues Foundation.     

21. The Blues Foundation produced a program that it distributed at the First Lifetime 

Achievement Award, and it sold space and advertisements in that program. 

22. The Blues Foundation held its Seventeenth Annual Handy Blues Awards on May 

2, 1996.  For that ceremony, we created a program, we sold space for advertisements in the 
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program, and we had space in the program devoted to the Blues Hall of Fame.  We distributed 

that program at the Handys that year. 

23. In addition to distributing programs at the 1993, 1994, 1995, and 1996 Handy 

Awards, we also used programs at sponsor sales and fundraising meetings.  The Blues 

Foundation would mail copies of programs to sponsors and people who bought advertising, 

along with a letter. 

24. In 1996 or prior to then, the Blues Foundation established a website, 

www.blues.org. 

25. The website had information on the mission of the Blues Foundation and the 

awards, including the Blues Hall of Fame. 

26. In around 1996, the Blues Foundation created a brochure, a photocopy of which I 

have attached as Exhibit B. 

27. We created the brochure to promote membership in the Blues Foundation.  The 

brochure included information about our website, www.blues.org.  It also contained information 

about the Blues Hall of Fame: “The Blues Hall of Fame is awarded in four categories: Hall of 

Fame Honor Roll, Classics of Blues Literature, Classics of Blues Recordings (Singles) and 

Classics of Blues Recordings (Albums).  It is an opportunity for the Blues Foundation to keep a 

permanent testimonial for a lifetime of achievement.”   

28. In 1996, we mailed the brochure to the subscriber lists of Blues Access and Blues 

Revue magazines when we were attempting to get nominations for the Handy Awards and the 

Blues Hall of Fame. 

29. At that time and before in the 1990s, there were three national magazines about 

the blues: Blues Revue, Blues Access, and Living Blues.   
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30. From my extensive involvement in the music community and blues community, I 

perceived the blues community as small but engaged.  Many blues fans would read one, two, or 

three of these national magazines.  

31. The Blues Foundation had a presence at the 1996 Summer Olympics, held in 

Atlanta, Georgia, from July 19 to August 4, 1996. 

32. The House of Blues in Atlanta donated the Blues Foundation some space to use 

during the Olympics.  Tourists would come to the House of Blues during that time.  We had a 

Blues Foundation staff distributing 1996 Handy Awards programs to people who were 

interested, distributing the brochure I’ve attached as Exhibit B, and selling merchandise.  As part 

of this, we publicized the Blues Hall of Fame. 

33. The Blues Foundation organized and publicized a Second Annual Lifetime 

Achievement Award honoring John Lee Hooker.  We held it on November 7, 1996, at B.B. 

King’s Blues Club in Los Angeles, California.  I have attached a photocopy of the program we 

produced for and distributed at that event as Exhibit C. 

34. The program includes a page on the 1996 Blues Hall of Fame Inductees.  The 

program also includes an advertisement titled “Why Join the Blues Foundation.”  

35. Unlike when the Blues Hall of Fame inductions occurred at the Handys, when the 

Blues Hall of Fame inductions occurred at the Lifetime Achievement Awards, we would notify 

the recipient of the induction, offer them plane tickets for the inductee and a guest to fly to Los 

Angeles to attend the event, and offer them tickets to the event.  Corporate sponsorship of the 

event let us do that. 

36. We obtained corporate sponsors for the Second Lifetime Achievement Award 

ceremony, including Warner Music Group, Gibson Musical Instruments, and Pointblank. 
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37. The Second Lifetime Achievement Award also netted between $45,000 and 

$50,000. 

38. The lifetime achievement awards and Blues Hall of Fame inductions received 

coverage in the blues media, including Blues Revue and Blues Access, as well as in the national 

media, including with USA Today and the Los Angeles Times. 

39. Before I left the Blues Foundation to become President of Gibson Entertainment, 

I helped set up the Third Annual Lifetime Achievement Award to honor B.B. King.  The Blues 

Foundation held that ceremony on October 20, 1997, and it held the 1998 inductions to the Blues 

Hall of Fame at that ceremony. 

40. B. B. King’s record label, MCA, became a corporate sponsor and used the event 

to promote B. B. King’s new album, Deuces Wild.    

41. While I was director, Blues Foundation was the only entity that used Blues Hall 

of Fame as a mark. 

42. From my perspective of the blues community, prior to 1999, the blues community 

associated “Blues Hall of Fame” with the Blues Foundation’s Blues Hall of Fame, the list that 

recognized the performers, nonperformers, literature, and recordings that significantly 

contributed to the blues. 

43. During the time I was the Executive Director for the Blues Foundation, 

nominations for the inductees to the Blues Hall of Fame were selected by a panel of experts in 

the blues field, including the leading writers, disc jockeys, record company executives, club 

owners, and promoters.  The panel had over 200 members.  This panel, through the second round 

of balloting, would develop a list of potential inductees to the Blues Hall of Fame.  From that list 

of potential inductees, a Blues Foundation balloting committee then would select the inductees to 
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EXHIBIT A  



UNITED STATES PATENT AND TRADEMARK OFFICE 

In re: Blues Hall of Fame (U.S. Application Serial No. 86027579) 

(The) Blues Foundation, Inc. 

STATE OF TENNESSEE 
COUNTY OF SHELBY 

Declaration of David Less 

1. My name is David Less. I am over the age of eighteen ( 18) and am competent to 

give this declaration. The information contained in this declaration is known to me on my own 

personal knowledge. 

2. I started in the music business in 1971 working in a retail record store. I began 

working in Blues music specifically in 1976 when I got a youth grant from the National 

Endowment ofthe Humanities to research Memphis music from period between 1930 and 1955, 

which included a lot of Blues music. I also started writing about Blues and Jazz in 1976 for 

then-Memphis Magazine, Rolling Stone Magazine, and Downbeat Magazine. I produced the 

Beale Street Music festival from 1979 to 1983, which booked many musicians including Blues 

musicians. In 1985, I began booking entertainment for the Peabody Hotel Group, which 

constituted 5 hotels across the country. The entertainment I booked featured many Blues acts. 

In 1993, I began my times as the Executive Director of the Blues Foundation, Inc. and stayed in 

that role until 1996. During my time as Executive Director, the Blues Foundation launched the 

Beale Street Caravan radio, which is now an independent corporation. In 1996, I became the 

President of Gibson Entertainment, a division of Gibson Guitar Corporation, which worked with 

many Blues acts, including James Cotton. In 1997, I operated a consulting business, which I 

continue today, and my clients included the Smithsonian Institution in Washington, D.C. In 



2001, a partner and I began Memphis International Records, which continues to this day. Our 

record label has many Blues artists on our roster, and we have released records that have 

received Grammy Award nominations and Blues Music Award nominations. 

3. I first heard about the Blues Hall of Fame around the time the Blues Foundation 

started doing the Handy Awards, which I have learned was in 1980. I gained intimate 

knowledge of the Blues Hall of Fame when I became Executive Director of the Blues 

Foundation in 1993. I knew it had been going on for some time at that point. When I was 

Executive Director, I felt that Blues Hall of Fame was a really important component of what the 

Blues Foundation did in terms of its mission to honor and promote Blues musicians. When I 

began, Blues Foundation was doing the induction and notification regarding Blues Hall of Fame 

onstage at the Handy Awards. I felt Blues Hall of Fame deserved more than that. In 1995, I 

initiated the Lifetime Achievement Award of the Blues Foundation in Los Angeles. I took the 

opportunity to move the Blues Hall of Fame to the Lifetime Achievement Award ceremony so 

that the two programs would benefit from each other's stature. We publicized the Lifetime 

Achievement Award ceremony and Blues Hall of Fame extensively in advance and during each 

ceremony. 

4. In the time I was involved with the Blues Foundation from 1993 through 1996, 

Blues Hall of Fame was used exclusively by the Blues Foundation. Because of this, Blues 

Foundation heavily promoted Blues Hall of Fame to blues societies along with Blues 

Foundation's other programs. We sent out flyers and mailings to blues societies and members as 

often as we could, and many promoted Blues Hall of Fame. At that time, all Blues societies 

were small societies, and all were basically a part of the Blues Foundation. If there was a Blues 

organization of any size, we went after them to join us, and in doing that, we would have told 



them about all of our programs, including the Handy Awards, the Talent Competition, and the 

Blues Hall of Fame. So to my understanding, based on our promotion, individuals and groups in 

the Blues community knew about Blues Foundation's Blues Hall of Fame. 

5. We inducted musicians from all over the country into the Blues Hall of Fame, and 

it received coverage in the national media. Based on the number of people in the Blues Hall of 

Fame and their attendance at the ceremony, individuals and groups in the Blues community, 

including musicians and record labels, associated "Blues Hall of Fame" with the Blues 

Foundation's Blues Hall of Fame program. 

6. The undersigned being warned that willful false statements and the like are 

punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false 

statements and the like may jeopardize the validity of the application or document or any 

registration resulting therefrom, declares that all statements made of his own knowledge are true; 

and all statements made on information and belief are believed to be true. 



 
 
 
 
 
 

EXHIBIT B 



MEMBERSHIP
When you join The Blues Foundation, you will be part
of the only international organization dedicated solely
to the preservation, promotion and perpetuation of the
Blues""four donation ensures the continued growth of

.e Blues Foundation's programs, and in return, The
.ues Foundation offers opportunities for greater

Involvement in the music and the industry.

Types of Memberships
1. Professional Member - Membership for individuals
and businesses that work in the music industry, or are
members of blues societies affiliated with the Blues
Foundation. Professional members represent one of
the eight constituencies listed below.
2. Patron Member - Membership for individuals and
businesses outside the music industry that want to sup-
port the programs of The Blues Foundation.

3- Affiliated Society - Membership for blues societies
• and associations.
All member's of The Blues Foundation receive the quarterly
publication Blues at the Foundation and discounts on
Foundation merchandise and lick

Ye
!:

Name

nt to supporlthe Blues

•k ph..

Address iii .

City
Fax #

He

1 State
;' p. mail address

mic ph.

S ^ip

Exp. fitte

Professional Members represent one of the followingiSonstituencies:
LJ Agents and Managers H Artists and Composers

D Blues Societies and Associations C Broadcast Media
Q Clubs, Festivals and Talent Buyers fTl Education I H Print Media

[j Record Companies and Music Publishers

•/ work in the music industry, representing one of the above constituen-
cfes (check one), and wish to join as a professional member:

D $20 Voting D |j| Basic ° $50 Supporter '
n $100 Friend D Benefactor D Other

•My company or organization wishes to join and represents one of the
above constituencies (cheek one):
a $100 c $150 ajjjiO 3 $500 a Over $500

•/ wish to join the Blues Foundation as a patron member:
D $20 Basic n f50 Supporter
a $100 Friend si*  D $500 Benefactor c Other

...•.•:••>;.
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OVERVIEW

The Blues.
Tales of heartache and longing set to music with a dri-
ving beat. Throughout American history, the Blues has
charted the lives of individuals and cultural changes.

Define the Blues? Almost impossible*
The real meaning of the Blues wil l always be in the
spirit and mind of the beholder. From its humble
beginnings in the Mississippi Delta, Blues has grown
into an internationally recognized and respected style
of music whose influence knows no parallel or
boundaries. Without question, the Blues is America's
original indigenous musical art form.

The Blues Foundation.
Organized and founded in 1980, its mission is to pro-
mote and preserve Blues Music. With the Annual
W.C. Handy Blues Awards, Keeping the Blues Alive
Awards, Blues Hall of Fame and the Lifetime
Achievement Award, as well as the nationally syndicat-
ed weekly blues radio program Beale Street Caravan,
the organization continuously encourages and recog-
nizes the highest achievements of artists, writers, pro-
moters and othpr supporters of the Blues.

\

Information, j / ../"
For more information on The Blues FounCiation mem-
berships and programs, call (901) 527-BLUE, or e-mail
us at blues@ijilemphisonline.com. Visit otir web page
at www.blusf.org.

The Blues Foundation is a 501(c)3 nonprofit corpora-
tion. Contributions are tax deductible to the extent
allowable by law.

ION STATEME

To promote an international multicultural awareness
ancTappreciation of the music knqjpn as the BluerfP
• By encouragement and rewardjto the originators

and presenters of this music; m
• By education of our youth anM the general public

about the Blues;
• By support and assistance to ti)e organizations

engaged in the presentation, pfjjseruation and
proliferation of the Blues.

AWARDS

W.C. Handy Blues Awards
The Handys have been presented in ceremonies since
1980 and represent the highest honor given in the
Blues industry. Past Handy Awards ceremonies have
featured such musical luminaries as B.B. King, Stevie
Ray Vaughan, Bonnie Raitt, Buddy Guy, Willi e Neslon,
Robert Cray, ZZ Top, Ruth Brown, Dr. John and count-
less others. Over ten thousand Blues fans from around
the world elect the Handy Award winners.

Keeping the Blues Alive (KBA)
The Keeping the Blues Alive Awards are presented
annually during the Handy Awards Weekend at a ban-
quet. KBA's are awarded to non-performers who have
contributed to the growth of the industry. It is an
opportunity for the entire Blues industry to congregate
and recognize its peers and the accomplishments of
supporting organizations.

Blues
The Blues Hall of Fame is awarded in four categories:
Hall of Fame Honor Roll, Classics of Blues Literature,
Classics of Blues Recording (Singles) and Classics of
Blues Recording (Albums). It is an Opportunity for the
Blues Foundation to keep a permanent testimonial for
a lifetime' t>f achievement. ,*= II

Hovvlin' Vunlf Award
The Blues Foundation and the producers of the
Chicago Blues Festival present this aw%d annually to
a Blues artist in honor of the late Bluesvpioneer
Howlin' Wolf. . ' ' • <*

With this award. The Blues Foundation honors an
individual for long-term contributions to the Blues. It
is an opportunity for the Blues Foundation to recog-
nize an individual for a lifetime of achievements in
lif e world of music.

|
1

At right: Charlie Rich, B.B. King, and
Stevie Ray Vaughan performing at the
W.C. Handy Blues Awards.

EVENTS 6 PROGRANS

Handy Awards Weekend
The Handy Awards Weekend includes the W.C. Handy
Blues Award Ceremonies, the Blues Symposium, the
Post-Handy Jam Session, Keeping the Blues Alive
Banquet, Midnight on the Mississippi and the Blues
Brunch. Held annually in conjunction with the
Memphis in May Beale Street Music Festival, the Handy
Awards Weekend is a Blues lover's dream. Non-stop
activities allow fans, scholars, artists and professionals
to enjoy lively discussions at the Blues Symposium and
stellar performances at the Handy Awards and the
Beale Street Festival.

Lifetime Achievement Award Gala
The Lifetime Achievement Award Gala includes the pre-
sentation of the Lifetime Achievement Award, as well as
the induction ceremonies for the Blues Hall of Fame.

International Blues Talent Competition (IBTC)
This competition showcases the finest up and coming
Blues talent from across the world. Winners of affiliated
Blues Societies' contests come to Memphis to compete
for the title of "Best Unsigned Blues Band." Winners
receive cash prizes, studio recording time, appearances
at major Blues events and the coveted "Albert King
Award for the most promising Blues guitarist."

Beale Street Caravan
This weekly broadcast, aired on over 215 public and com-
munity radio stations nationwide, is hosted by the Memphis
Horns. Styled in a magazine format, the program presents a
mix of exclusive live music recordings from blues venues,
along with a combination of alternating celebrity host fea-
tures. Celebrities hosting segments include record producer
Jerry Wexler, artists Keb' Mo', Tracy Nelson and John
Hammond and radio personality Bob Porter.
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Congratulations 

to f/ohe ｾ･･＠ ｾｾ＠
for bringing us the best 

of The Blues 

and to 

Ｗｾ＠ ｾＦ･Ｔ＠ Foundation 

for preserving T e Blues' .. 

ｾｎｅｒ＠ MUSIC GROUP 

f} .THE _9. ATLANTIC 
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Warner Chappell WEA 

B
F

 0
0
0
3
3

4



ｾｾ＠

Second Annual 
Lifetime Achievement Award 

honoring 

John Lee Hooker 
November 7, 1 996 

B. B. King's Blues Club 
Los Angeles, California 

sponsored by 

WARNER MUSIC GROUP 

1BE1811RIRT BCAI.IIrlliiEIJI 
QuoHty, Pl'aiJ&e 8' lnllovatlon 

Photo by: Bill Reitzel 
Cover photo by: Johnny Buzzerio for The Rosebud Agency 
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Congrattilations 

on your 

Lifetime 

Award 
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Dear John Lee, 

I 
am so happy to be Co-Chairing your Blues Foundation Tribute tonight, and to see you sit 
back behind those shades and grin at all the love and adulation we plan to heap on you. 
You've truly influenced more musicians than nearly anyone else in the Blues or Rock, and 

after five decades of a remarkable career you're still at your peak. 
I'm so grateful to have had your music and especially your friendship for all these years. 

As I said when I inducted you into the Rock and Roll Hall Of Fame, you taught me I could 
get into and out of the blues alive. 

For you, baby, I'll always be in the mood. 

John Lee Hooker and Bonnie Raitt during the video 
shoor for Im In the Mood, their Grammy-nominated 
duet from Hooker's Chameleon album The Healer. 
Photo: Chameleon Records 

Bonnie Raitt and John Lee 
Hooker exchange licks during the 

video shoot for !1n In the Mood. 
Photo: Chameleon Records 

Congratulations and all my love, 

Bonnie 
Bonnie Raitt 
Co-Chair, 
Lifetime Achievement Awards Committee 

1996 Lifetime Achievement Awards 3 
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Dear Friends, 

I t was thirty or so years ago that I left 
my dorm room at Columbia 
University and made my way north 

to Harlem's 125th Street. I found myself 
browsing the bins at J. Augustus & Co., a 
small record shop where I had stocked up Bob 

on the latest soul singles sometime earlier Merlis 

in my academic career. I happened upon a 
budget album on the Custom label, entitled Driftin' Thru The Blues, and soon 
walked back to my dorm room with my first John Lee Hooker album in hand. 

In many ways, my life changed that day. I came to know more about the Blues 
and more about this evening's honoree. I never really met John Lee Hooker, but, 
through his music, I feel that all of us know him pretty well. He's an original, whose 
uncompromising approach to the art in his soul has been inspiring listeners and 
players for five decades. 

After the success of last years' first Lifetime Achievement Award, we thought the 
only way to follow it would be to honor one whose contribution to the Blues is so 
apparent that no one in the world of Blues would have any issue with the choice. 
So, in many ways, John Lee Hooker is the recipient of the Foundation's Lifetime 
Achievement Award by acclamation because like Sara Lee, nobody doesn't like John 
Lee! 

I'd like to thank John Lee Hooker for being John Lee Hooker. He's a one-of-a-
kind cultural icon and the music he's given us over the years is truly its own reward. 
It's worth noting that he's never really rested on his laurels and continues to come up 
with fresh, vital approaches to the music he loves. 

I'd also like to thank our Co-Chair, Bonnie Raitt, whose affinity for the blues and 
this evening's honoree has been a beacon to many. Her vision and selflessness are 
remarkable and I'm thrilled to have her involvement in this event. Thanks to our din-
ner committee members for their advice and counsel, as well as the Foundation's 
departing Executive Director, David Less, who has done more in recent years than 
anybody I can name to transform The Blues Foundation into the progressive organi-
zation it has become. We'll miss him but are secure in the knowledge that his legacy 
will survive. 

I hope we all enjoy ourselves tonight and let's give thanks that John Lee Hooker 
chose to play and sing his Blues and share them with the world. We're all better peo-
ple for his efforts. Now, let's boogie, as the master has suggested on more than one 
occasiOn. 

Sincerely, 

Bob Merlis 
ｃｯｾｃｨ｡ｩｲＬ＠

Lifetime Achievement Awards Committee 
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Joftn Lee Hooker 
by Larry Nager 

One night I was laying down. 
I heard mama and papa ｴ｡ｬｫｾ＠
ing. I heard papa tell mama, 
"Let that boy ｢ｯｯｧｩ･ｾｷｯｯｧｩ･Ｎ＠
'Cause it's in him and it's got 
to come out." Boogie Chillen, 
John Lee Hooker. 

A t ＷｾＬ＠ it's still ｩｾ＠ ｨｩｾ＠ and still coming out. ｾｲｯｭ＠ Bo?gie 
Child to Boogie King, from a sharecroppers shack m 
Clarksdale, Miss., to New York's Madison Square Garden, 

the San Francisco Blues Festival and opulent European opera 
houses, John Lee Hooker is still bringing his powerful, primordial 
brand of Delta blues to new generations of Boogie Children the 
world over. 

One of the most influential bluesmen of all time, John Lee 
Hooker has inspired thousands of young 
musicians, from American and British 
blues revivalists in the '60s, including 
such future legends as Eric Clapton, 
Canned Heat, Taj Mahal, John 
Hammond and Bonnie Raitt, right up to 
today's new breed of Mrican-American 
acoustic bluesmen, a movement that 
includes Corey Harris, Keb Mo' and Guy 
Davis, and even such genre-bending air-
rockers as Beck and G. Love who recently 
opened for John Lee at Seattle's 
Bumbershoot. 

West Memphis, Ark., on the other side of the Mississippi, there 
was wide-open gambling and non-stop juke joints, as the reform-
ers tried to clean up Beale. In Cincinnati, city fathers kept things 
neat and tidy, while Newport, Ky., on the other side of the Ohio 
River, served as the city's after-dark playground of casinos and 
bordellos. The fast-maturing Hooker found work in a local 
foundry by day, and by night worked on his blues. 

As World War II offered even greater opportunities in the 
more industrialized northern cities, it was time to move again, 
this time to Detroit. He found work as a hospital orderly and in 
the automobile factories, but he couldn't shake the blues that he'd 
grown up with in the Delta. He wasn't alone. Thousands of other 
rural blacks had followed the road north to what looked, on the 
outside, at least, to be a better life. But they too longed for the 
good times, the warmer winters, the less hectic pace of their 
younger days down home. In places like Henry's Swing Club in 
Detroit's Hastings Street district, John Lee Hooker offered them a 
brief trip back. But it wasn't just nostalgia. Hooked to an amplifi-

er, Hooker's endless boogie poured out 
into the bars, filling dance-floors with its 
unstoppable beat. 

By 1948, the growing independent 
record business, the boom in radio pro-
gramming geared to an Mrican-American 
audience and the resulting rise of rhythm 
& blues all found John Lee Hooker ready 
and willing. He recorded for a string of 
labels like Modern, Sensation, Specialty 
and King. 

It all goes back to that Hooker beat -
the slow, relentless boogie rhythm that 

Photo by: Marina Fusco 

West Coast bluesmen like T-Bone 
Walker were bringing the blues uptown 
with sophisticated horns, jazz-inflected 

guitars and crooned vocals a Ia Nat King Cole. T-Bone was John 
Lee's idol and, in fact, gave the young John Lee Hooker his first 
electric guitar. Like his former Delta neighbor Muddy Waters, 
Hooker took the blues back to its deepest roots. Stripped to the 
bone, often done solo and in only one chord, Hooker's blues, 
Boogie Chi/len, Sally Mae, lm In the Mood and dozens more 
poured out of jukeboxes and radios throughout the south and in 
the northern ghettoes. Pioneering R&B stations like Nashville's 
WLAC or Memphis' WDIA kept their audiences boogieing to 
John Lee Hooker. 

bubbles up from his guitar, punctuated by his trademark, "How, 
how!" growl. It's a sound that seems ageless, elemental, a music 
that must have rung through those Mississippi swamps since the 
days of the dinosaurs. 

But it's a sound that John Lee Hooker created from his Delta 
roots and took with him when he hit the road barely into his 
teens. Like a lot of young men in Mississippi cotton country, 
young John Lee didn't like the future that was laid out for him. 
Dragging a guitar around sounds like a pretty good career move 
compared to dragging around a 10-foot cotton sack from dawn to 
dark for the rest of your life. 

It was in him and it had to come out. At 14, he was out of 
there, on the road that led north, where at least working into 
exhaustion offered a decent wage not dependent on any planta-
tion owner's crooked cotton scales. He stopped in Memphis, that 
half-way house of the blues, where thousands of Delta expatriates 
got their first taste of big city life. There he landed a job on Beale 
as an usher at the New Daisy theater. 

By the mid-'30s, the teenaged bluesman was back on the 
road. But instead of heading for Chicago, as so many Delta expa-
triates did, John Lee took the road less traveled, heading for 
Cincinnati. It must have reminded him a bit of Memphis. In 

A decade later, when a new audience discovered the blues, 
they were looking for something more real than the pre-fab pop 
the '60s record industry served up. They found very little music 
more real than John Lee Hooker's. Soon he was playing folk festi-
vals, touring Europe and making LPs instead of singles. The blues 
revival continued through the decade and Hooker rode the wave, 
recording with Canned Heat and relocating to California. 

As the blues' fad status faded in the '70s and early '80s, he 
cut back on recording and touring. But in the mid-'80s, fueled by 
new independent labels like Alligator and Black Top and the rise 

john Lee Hooker, Con't. on page 9 
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Congratulations John1 

From all your friends at Bug Music. 
Proud home of John Lee Hooker's great songs and publishing 

companies: King of Boogie Music and Boogie One Music. 
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John Lee Hooker, Can't. from page 7 

of a new generation of hard-rocking 
revivalists that included Stevie Ray 
Vaughan and future Hooker sideman 
Roy Rogers, the blues, and with it, 
John Lee Hooker, was back with a 
vengeance. 

In 1989, although he'd never real-
ly gone away, he recorded his "come-

John Lee 
Hooker with 
Jerre Hall 
before Rolling 
Stones guest 
appearance. 
Photy by Mike 
Kappus. 

back" album, The Healer, named after his title track duet with 
dose friend Carlos Santana. Backed by an array of his better 
known disciples, notably Bonnie Raitt, the album returned the 
unrepentant Delta bluesman to his rightful place as the once and 
future King of the Boogie. He won a blues Grammy for that 
album's remake of I'm In the Mood, a steamy duet with Raitt. It 
was Hooker's fifth Grammy nomination and his first win. 

Later signed to Pointblank, Hooker's '90s recordings have 
continued to be honored, and he was a Grammy nominee in 
1991 for his work on the Hot Spot movie soundtrack; in 1992 for 
his Mr. Lucky album; 1994 for his Boom Boom album; and, in 
1995, he again took home a Grammy, winning best traditional 
blues album for Chill Out. 

That same album was honored by the international blues 
community earlier this year, winning the Blues Foundation's 1996 
WC. Handy Award for best traditional blues album. It was not 
the first time the Blues Foundation honored him. From 1984-
1989, John Lee Hooker won the Blues Foundation's best tradi-
tional blues artist. In 1990, he dominated the Handy Awards, 
taking best overall male blues artist, best contemporary blues 
artist and best contemporary blues album for The Healer. 

During the '90s, John Lee has taken traditional blues to a 
more mainstream audience than has ever been exposed to the 
music before ... as a guest with The Rolling Stones on their 
national Pay Per View event climaxing their Steel Wheels tour, on 
The Tonight Show and David Letterman, on VH-1 in videos 
with Bonnie Raitt, Carlos Santana and Robert Cray, on CD Rom 
with The Rolling Stones and in three separate movie soundtracks 
this year alone. 

These milestones, in addition to his music or personal 
appearances in an array of commercials, have proven John Lee to 
be unique for being not only one of the Delta Blues originals but 
one who, without compromising his music, has reached more 
people worldwide, decade after decade, than anyone else. Along 
the way, he's been rewarded with a stack of gold albums, induc-
tion into the Rock & Roll Hall of Fame, TV Specials, a docu-
mentary, a stamp in his honor, and a long awaited biography now 
nearing completion. 

Contemporary? Traditional? Perhaps only John Lee Hooker 
could so effortlessly jump ftom one side to the other and back, all 
without changing a note, without altering a single "How, how!" 
As we honor John Lee Hooker tonight for a lifetime in the blues, 
the generations of his Boogie Children everywhere say a heartfelt 
thanks. It's in all of us, and for more than half a century, the 
Boogie King has been making it come out. 

Boogie, chillen! 

Left to Right: John Hammond, Elvin Bishop, Willie Dixon, George 
Thorogood, Albert Collins and John Lee Hooker. Photo by: Mike Kappus 

1984 Milwaukee Summerfest. Left to Right: John Lee Hooker, Buddy 
Guy, Richard Cousins, Junior Wells, and Robert Cray. Photo by Mike 
Kappus. 

Larry Naga; formerly of the Memphis Commercial Appeal, is the music crit-
ic for the Cincinnati Enquirer. His book, M(mphis Beat - A ｃｩｾＬｹ＠ and Its 
Music is being published by St. Martin's Press in 1997. In 1994, he won the 
Blues Foundation's Keeping the Blues Alive Award for journalism 

Left to Right: Stevie Ray Vaughan, John Lee Hooker and Jimmie 
Vaughan at che Beacon Theatre, New York City. Photo by Mike Kappus. 
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THE WORLD'S RNEST MUSICAL INSTRUMENTS 
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Scupture of John Lee Hooker by Paul Wegner 

Artist Paul Wegner of Ventura, California created the sculpture ofW.C. Handy being presented to John 
Lee Hooker during the 2nd Annual Lifetime Achievement Award ceremony. The same sculpture of 
Mr. Handy was presented to last year's receipient of the Lifetime Achievement Award, producer Jerry Wexler, 

In addition to the sculpture ofW.C. Handy, Mr. Wegner was commissioned by Mike Kappus and the 
Rosebud Agency to create a statue of John Lee Hooker (shown above) and has just be commissioned to cre-
ate a statue of Carlos Santana. Mr. Wegner was recognized by the Blues Foundation with the Keeping the 
Blues Alive Award, becoming the first visual artist to be so distinguished. 
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Your search for 
the ｨｩｳｴｯｲｾ＠ of the 
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one of two places. 
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Blues Fest: Modern 
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Blues Masters: The 
Essential Blues 

Collection (15 vols.) 
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John Lee Hooker: The 
Ultimate Collection 

(1948-1990) (2 vol. set) 
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Buddy Guy 

-

·· . .. 

J 

·· . .. 

l I 

.... 
J 
l 

ﾷﾷｾ＠

Rockin' In Rhythm: 
The Best Of 
Ruth Brown 

- I 
B

F
 0

0
0
3

4
8



1996 
Blues Hall of Fa me Inductees 

Classics of Blues Recordings-Album 
Hound Dog Taylor & the Houserockers: Hound Dog Taylor & the Houserockers (Alligator) 

Classics of Blues Recordings-Single 
Sonny Boy Williamson #2: Don't Start Me Talkin' (Chess) 

Classics of Blues Literature 
Peter Guralnick: Sweet Soul Music 

Individuals-Performers 
Charles Brown, David "Honeyboy" Edwards 

Individuals-Non.-Performers 
Pete Welding (Author, founder-Testament Records), Bob Koester (Founder-Delmark Records) 

••••••••• • • • 
First Annual Lifetime 

Achievement Award Recipient 
Jerry Wexler 

••••••••• • • • 

Second Annual Lifetime Achievement 
Award Event Committee 

Dinner Committee: 
Ron Goldstein, Chairman 

Bill Bentley 

Susan Clary 

Saul Davis 

George Drakoulais 

Ed Eckstein 

Richard Foos 

Event Co-Chairs: 
Bonnie Raitt & Bob Merlis 

Gary Gersh 

Stan Goman 

Jeffrey Hersh 

Henry J uszkiewicz 

Michael Kaplan 

Mike Kappus 

Joe McEwen 

Andy McKaie 

Sidney Miller 

Chris Morris 

Maureen O'Connor 

Michael Olivieri 

Lenny Waronker 

John Wooler 
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Special Thanks 
Vicki Bean Graphics 
Larry Bell, B.B. King's Blues Club 
John Bonsimino 
Johnny Buzzerio 
Little Milton Campbell 
Chameleon Records 
Tommy Couch, Jr., Malaco!Waldoxy Records 
Saul Davis, B.B. King's Blues Club 
Marina Fusco 
Ed Garavelli, Pinnacle Press 
Jeffrey Hersh, Gold Mountain Entertainment 
John Lee Hooker 
Millie Hooker 
Paul Jernigan, Gibson Musical Instruments 
Henry Juszkiewicz, Gibson Musical Instruments 
Renata Kanclerz, Gold Mountain Entertainment 
Mike Kappus, The Rosebud Agency 
B.B. King 

Mike Linn, B. B. King's Blues Club 
LaRae Martin, B.B. King's Blues Club 
Bob Merlis, Warner Bros. Records 
Linda Moran, Warner Music Group 
Kevin Morrow 
Joe Mulherin 
Charlie Musselwhite 
Bonnie Raitt 
Bill Reitzel 
Carlos Santana 
Jorge Santana 
Sid Seidenberg 
Sheraton Universal Hotel 
Alison Taylor, Virgin/Pointblank Records 
Wayne Tregler 
Paul Wasserman 
Paul Wegner 
John Wooler, Virgin/Pointblank Records 
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CONGRATULATIONS TO 

JOHN LEE HOOKER 
FROM YOUR LONGTIME FRIINDS, ASSOCIATES, 

AND ADMIRERS AT THI 

IICA MUSIC ENTIRTAINMINT GROUP 

MCA 
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QffKm 
Bob Carrier, Chairman, Memphis, TN 
Chuck Bloomingburg, Vice Chairman, Nashville, TN 
Houston Stackhouse, Jr., President, Helena, AR 
George Paul Eldridge, Vice President, Memphis, TN 
Greg James, Treasurer, Memphis, TN 

Board of Directors 
Ward Archer, Jr., Archer/Malmo Advertising 
Pat Carter, Superior Service Company 
Bill Cherry, Las Vegas Blues Society 
Otis Clay, Entertainer 
Alex Coleman, WREG TV, Memphis, TN 
Tommy Couch, Jr., Malaco Records 
Steve Douglass, Apperson, Crump Duzane 

& Maxwell 
Mindy Giles, Black Top Records 
Ron Goldstein, Private Music 
Noel Goodwin, Melbourne (Australia) Blues 

Appreciation Society 
Kenneth Jackson, Entertainer 
Kevin Kane, Memphis Convention & 

VIsitors Bureau 
Kerry Kudlacek, Tulsa Blues Club 
Pat LeBlanc, Festival Promoter 
Marian Leighton Levy, Rounder Records 
Russell Linneman, UT - Chatanooga, TN 
Andrew Love, Entertainer 
Karen McFarland, Mississippi Valley Blues Society 
Bob Merlls, Warner Bros. Records 
Roger Naber, Ultimate Rhythm & Blues Cruise 
Jim O'Neal, Rooster Blues Records 
Michael Olivieri, Fox Lorber Home Video 
Shirley Mae Owens, Kansas City, Blues Society 
Tom Radal, Blues Management Group 
Andrew Robbie, Blues Revue Magazine 
Art Tlpaldl, Educator 
Bob Vorel, Blues Revue Magazine 

lnternatjonal Advisoru Board 

Ruth Brown, Entertainer 
Tom Cullen, Radio Personality 
Marie Dixon, Blues Heaven Foundation 
Scott Duncan, BluePrint Magazine 
Michael Frank, Earwig Music Co. 
Peter Guralnlck, Writer 
Bruce lglauer, Alligator Records 
Henry Juszklewlcz, Gibson Musical Instruments 
Paul Kahn, Concerted Efforts 
Mike Kappus, Rosebud Agency 
Bob Margolin, Entertainer 
Tom Mazzollnl, San Francisco Blues Festival 
Andy McKale, MCA Records 
Chris Morris, Billboard Magazine 
David Nelson, Living Blues Magazine 
Tommy Peters, B. B. King's Blues Club 
Bob Porter, Radio Personality 
Bonnie Raitt, Entertainer 
Jerry Ricks, Entertainer 
Isaac Tigrett, House of Blues 
Phil Walden, Capricorn Records 
Jerry Wexler, Producer 
T. J. Wheeler, Entertainer 
Cary Wolfson, Blues Access Magazine 

Mission Statement 
To promote an international multicultural awareness and appreciation of 
the music known as the Blues: 

• By encouragement and reward to the originators and presenters 
of this music; 

• By education of our youth and the general public about the Blues; 

• By support and assistance to the organization engaged in the presentation, 
preservation and proliferation of the Blues. 
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The Blues Foundation is proud to nave 
the following 48 affiliated Slues Societies: 

Blues Power IUues Society of New Jersey ............... ...... New York ... . ....................... ...... 1 
Skylands Blues Society .............. ................... . New York . ...... , ................. ........ } 
Fox Valley BluCS'S.ociet:y ........... : . .................... Chic.;ago .................................. 3 
Bill town Blues AssoCiation, Inc. . ., . . . . . . . . . . . . . . ........... Philadelphia ............................... 5 
Bucks Couhty Blues Society . . . . . . . . . . . . . . . . . . . . . . . . . ..... Philadelphia .............................. .5 
Detroit Blues Society ................................... Detroit ......... .......................... 6 
Houston Blues Society ..............•................... Houston - Galveston .............. , .......... 9 
Boston Blues Society ......................•............ Boston .................................. 10 
Phoenix Blues Society . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..... Phoenix .................................. 20 
Colorado Blues Society ........•......................... Denver - Boulder . . . . .... . ...... ........... 23 
Cascade Blues Association ................................ ｐｯｾ､＠ ................................. 24 
Kansas City Blues Society . . . . . . . . . . . . . . . . . . . . . . . . . . . ..... Kansas City ..............................• 26 
Columbus Blues Alliance ................................ Columbus ................................ 32 
Blues Society of Indiana . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Indianapolis ........... ................. .. 36 
Charlotte Blues Society .................................. Charlotte-Gastonia-Rock Hill ..... , ......... 37 
Blues Society ofWNY, Inc ................................ Buffalo - Niagara Falls ...................... .40 
Connecticut Blt,Jes Society ................................ Hartford - New Britain - Middletown . . . ....... .41 
Piedmont Blues Preservation Society ........................ Greensboro - Wmston Salem - High Point ........ 42 
Beale Street Blues Society ............................ .... Memphis ........ ....... ................. .43 
Robinsonville Blues Society . . ..................... , ........ Memphis .............................. , .43 
Sonny Boy Blues Society ................................. Memphis ................................ 4--3 · 
Music City Blues •..................................... Nashville ................................. 44 
Kyana Blues Society .................................... Louisville ............................... .. 49 
Oklahoma Blues Society ................................. Oklahoma City ............................ 51 
Springing The Blues Society .............................. Jacksonville ............................... 53 
Palmetto Blues Society . . ...... .......................... Greenville-Spartanburg ................... .. 59 
Down-Home Blues Club ................................ Tulsa ......•.............. ............... 60 
Tulsa Blues Club ...................................... Tulsa ....... . , ........................... 60 
Tucson Blues Society ................................... Tucson .................................. 62 
Albuquerque Blues Society .............................. .Albuquerque .............................. 71 
Black Swamp Blues Society .......• ....................... Toledo .................................. 75 
Down East J3lues Society ....................... ......... Greenville-New Bern-Jacksonville .............. 80 
Arkansas River· Blues Soc;iety, Inc. . ......................... Little RoCk ............................... 82 
Central Iowa Bluey Society ............................... Des Moines .............................. 89 
James River Blues Society .................. : . ............ Roanoke-Lynchbi.lcg ...... .................. 101 
Capital Area Blues Society .•........... , . . ............... ｌ｡ｮｳｩｮｧＭｾ＠ Lansing ............ .......... 113 
The Blues Bank COllective . . . . . . . . . . . . . . . . . . . . . . . . . ...... Portsmouth - E>over - Rochesta ............... 117 
Mississippi Valley Blues Society ............................ Quad ｃｩｴｩ･ｳｾ＠ Davenpon-Rock Island-Moline) .... 131 
Lake of the Ozarks Blues Society ........................... Springfield ............................... 145 
Southern Maine Blues Society ............................. Portland ...•............. ................ 162 
illinois Central Blues Club .... .. .................... ...... SP-ririgfield ............... .. • ............. 192 
Shasta Blues Society ...............•.................... Redding ................................. 208 
Siskiyou Blues Society . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..... Redding .......................... , ...... 208 
Blues, Jazz and Folk Music Society .................. ....... Parkersburg-Marietta ........... ............. 217 
Big Hom Blues Society .......•... ....................• .. Casper ..................... , ............ 262 
British Blues Connection ......• ......................... London, England ............. ......... .International 
Melbourne Blues Appreciation Society ....................... Melbourhe, Australia ................. , . .International 
Toronto Blues Society ................................... Toronto, Canada ....................... International 

Source for ADI and Ranking: Arbitron Market Survey Schedule & Population Rankings - Spring 1996 

Back Cover photo provided by Chameleon Records 
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Chill Out 

is honored to be associated with 
John Lee Hooker and congratulates him on his 

Lifetime Achievement Award 

Boom Boom Mr. Lucky 

© 1996 Virgin Records America, Inc. 

jealous 
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49 Union Avenue • Memphis, Tennessee 38103 
Phone (901)527-BLUE Fax (901)529-4030 

E-mail: blues@memphisonline.com 
Web Site: www.blues.org 
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