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IN THE UNITED STATES PATENT AND TRADEMARK OFFICE BEFORE THE 
TRADEMARK TRIAL AND APPEAL BOARD  

 

 

In re:  Registration No. 2392429 (BLUES HALL OF FAME) 
 Registered October 3, 2000 
 
 & 
 
 Registration No. 4398094 (CHICAGO BLUES HALL OF FAME) 
 Registered September 3, 2013 
 
(The) Blues Foundation, Inc. 
 
 Petitioner,  
 
v.      Cancellation Nos.  92057288 & 
         92058292   
  
 
Dan Marolt,  
 
 Registrant. 
 
 

DECLARATION OF ART TIPALDI  
 
 
COMMONWEALTH OF MASSACHUSSETTS 
COUNTY OF HAMPDEN 
 

1. My name is Art Tipaldi.  I am over the age of eighteen (18) and am competent to 

give this Declaration.  The information contained in this Declaration is known to me on my own 

personal knowledge. 

2. The information contained in this Declaration supplements the Declaration I gave 

in support of the Blues Foundation’s application to register “Blues Hall of Fame” as a Service 

Mark and executed on May 16, 2014.  That Declaration is attached as Exhibit A, and I 

incorporate the statements from that Declaration into this one.   
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3. I have been involved in the blues community since 1992.  I began writing and 

taking photographs for Blues Revue magazine in 1994 when it was the #1 selling blues magazine 

worldwide.  Exhibit B includes photocopies of the cover, table of contents, and the From the Top 

column from the Fall 1994 issue of Blues Revue, and it shows me as a contributing writer.  To 

that issue, I contributed my first CD review for Blues Revue.  The next issue included my first 

feature article.   

4. From my time attending, writing about, and photographing blues events and blues 

festivals between 1992 and 1999, I was extremely familiar with the blues community in 1999.   

5. From 1994 through 2003, and then from 2005 through the present, I attended 

every annual Blues Foundation’s Blues Music Awards ceremony.  They were sometimes called 

the Handy Awards.   Every Blues Music Awards ceremony and weekend I attended had 

corporate sponsors. 

6. From 1994 through 1998, when I attended the Blues Music Awards, the Blues 

Foundation gave to all attendees, myself included, a program for the event.  I keep the programs 

I received in my archives.  I have attached as Exhibit C photocopies of the program from the 

1996 ceremony, the 1997 ceremony and the 1998 ceremony.  In each of these programs, Blues 

Foundation discusses the Blues Hall of Fame.  Also for each of these programs, the Blues 

Foundation sold advertisements to sponsors. I also have programs from 1994 and 1995 which 

describe the nominating process  for the Blues Foundation’s Hall of Fame. 

7. I have been a member of the Blues Foundation since 1994.  The Blues Foundation 

sent its members, myself included, newsletters called Blues at the Foundation about the Blues 

Foundation and its programs.  I also keep these newsletters in my archives.  I have attached as 

Exhibit D photocopies of the Blues at the Foundation that the Blues Foundation sent me in the 
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Summer of 1997, the Autumn of 1998, and the Spring of 1999.  In each of these newsletters, the 

Blues Foundation discussed the Blues Hall of Fame. 

8. I attended the Blues Hall of Fame induction ceremony held in Washington, D.C., 

in 1999.  The Blues Foundation held it at the Kennedy Center, and the theater we were in was 

full.  Blues media were there to cover the event, including myself for Blues Revue.  Many 

famous blues musicians attended, including Taj Mahal, Bobby Rush, the Nighthawks, Honeyboy 

Edwards, and Rufus Thomas.  In my photo album, I have pictures of Bobby Rush, Rufus 

Thomas, Taj Mahal and Honeyboy Edwards together, and Gatemouth Brown from that event.  

These were – and are – important people in the blues community.   

9. In 1999, in my opinion at the time as someone immersed in the blues community, 

the Blues Hall of Fame induction ceremony was a very prestigious event.  It was the only event 

of its kind.  As a journalist, I was interested not only in who was already inducted in the Blues 

Hall of Fame but also who was being inducted in the Blues Hall of Fame.  In my opinion, blues 

“scholars” took note of the Blues Hall of Fame as a measure of a performer’s stature in the blues 

community.    

10. In 1999, no other entity that was honoring musicians whose careers had achieved 

this high notoriety in the blues.  For the blues musician, induction into the Blues Hall of Fame 

was the highest pinnacle.  So for the blues fan, Blues Hall of Fame was a place to learn about the 

best blues musicians.   

11. As of 1986, Stevie Ray Vaughan was an ascending star among blues performers 

who was bringing new people to the blues.  At that time, B.B. King was touring 250-300 days a 

year, and if you liked the blues, he was the guy you went to.  And at that time, Albert King was a 

close second to B.B. King in terms of popularity in the blues community because of Albert 
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King' s influence of Stevie Ray Vaughn These were big names in the blues community, and the 

blues community took note of what they did and where they performed. 

12. The undersigned being warned that willful false statements and the like are 

punishable by fine orimprisonment, or both, under 18 U.S.C. § 1001, and that such willful false 

statements and the like may jeopardize the validity of the application or document or any 

registration resulting therefrom, declares that all statements made of his own knowledge are troe, 

and all statements made on information and belief are believed to be true. 

September (f_, 2014 
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EXHIBIT A  



UNITED STATES PATENT AND TRADEMARK OFFICE 

In re: Blues Hall of Fame (U.S. Application Serial No. 86027579) 

(The) Blues Foundation, Inc. 

Declaration of Art Tipaldi 

COMMONWEALTH OF MASSACHUSETTS 
COUNTY OF HAMPDEN 

1. My name is Art Tipaldi. I am over the age of eighteen (18) and am competent to 

give this declaration. The information contained in this declaration is known to me on my own 

personal knowledge. 

2. I have been involved in the blues community since 1992. I was elected to the 

Blues Foundation's Board of Directors in Education in 1994 and served until 2000. Then I was 

re-elected to the Board in 2002 and served until 2008. In 1996, I was the recipient of the Blues 

Foundation's Keeping the Blues Alive Award for excellence in journalism. I have written liner 

notes for over 40 blues records and provided photography for many others. In 2002, I published 

my book, Children Of The Blues, which includes profiles of 49 current blues musician. I began 

writing and photographing for Blues Revue magazine in 1994. I had a monthly column and wrote 

many features and reviews. I was named Editor for three years, January 2010 through December 

2012. In January, 2013, I was named Editor of the new blues magazine, Blues Music Magazine. 

Since 2005, I serve the Foundation as the Chairman of the Blues Foundation's Keeping The 

Blues Alive Awards. 

3. I learned about the Blues Hall of Fame first when I was elected to the Board of 

Directors to the Blues Foundation in 1994. The year before I had been to Memphis and had just 

become aware of the Blues Foundation. At that time, I became aware of all of the various 



programs the Blues Foundation was involved in, one of them being the Blues Hall of Fame. To 

me, Blues Hall of Fame is a national recognition of the achievement of Blues performers and 

nonperfonners, and also to recognize classic recordings, historic recordings, and historic books. 

The comparison I could make is to a sports hall of fame. The Red Sox have a Red Sox Hall of 

Fame, and it honors baseball players who contributed to the Red Sox. A Red Sox player like 

pitcher Tim Wakefield or catcher like Jason V aritek may be inducted into the Red Sox Hall of 

Fame because of their contributions to the Red Sox in their careers. But Tim Wakefield or Jason 

V aritek have not had careers that contributed significantly to baseball as a whole and likely will 

not be inducted into the Baseball Hall of Fame. Since my participation in the Blues Foundation 

began in 1994, the Blues Hall of Fame has come to mean the same thing as the Baseball Hall of 

Fame - it is the place to honor the historic giants of the genre. Those historic giants may also be 

honored in a local hall of fame, but there's a different significance. 

4. Certainly one source of proof of the Blues community's knowledge and support 

of the Blues Foundation's Blues Hall of Fame is the amount of money raised by the average fan 

to create the bricks and mortar Blues Hall of Fame for the Blues Foundation's Blues Hall of 

Fame. If this was an entity that the community did not believe in, did not recognize, they never 

would have raised money for it. A list of all contributors is at www.blues.org/foundation

programs/hall-of-fame/list-of-donors/. As an editor and writer for Blues magazines, if I reference 

"Blues Hall of Fame" in an article, then I know what our readers are thinking about - the Blues 

Foundation's Blues Hall of Fame. "Blues Hall of Fame" for them is the pinnacle of honor for 

those musicians. 

5. The undersigned being warned that willful false statements and the like are 

punishable by fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false 



statements and the like may jeopardize the validity of the application or document or any 

registration resulting therefrom, declares that all statements made of his own knowledge are true; 

and all statements made on information and belief are believed to be true. 

Art Tipaldi 
May_, 2014 



fame. The Red Sox have a Red Sox Hall of Fame, and it honors baseball players who contributed to the 

Red Sox. A Red Sox player like pitcher Tim Wakefield or catcher like Jason Varitek may be inducted into 

the Red Sox Hall of Fame because of their contributions to the Red Sox in their careers. But Tim 

Wakefield or Jason Varitek have not bad careers that contributed significantly to baseball as a whole and 

likely will not be inducted into the Baseball Hall of Fame. Since my participation in the Blues Foundation 

began in 1994, the Blues Hall ofFame has come to mean the same thing as the Baseball Hall of Fame - it 

is the place to honor the historic giants of the genre. Those historic giants may also be honored in a local 

hall of fame, but there's a different significance. 

4. Certainly one source of proof of the Blues community's knowledge and support of the 

Blues Foundation's Blues Hall of Fame is the amount of money raised by the average fan to create the 

bricks and mortar Blues Hall of Fame for the Blues Foundation's Blues Hall of Fame. If this was an entity 

that the community did not believe in, did not recognize, they never would have raised money for it. A list 

of all contributors is at . As an editor and 

writer for Blues magazines, if I reference "Blues Hall of Fame" in an article, then I know what our 

readers are thinking about-the Blues Foundation's Blues Hall of Fame. "Blues Hall of Fame" for them is 

the pinnacle of honor for those musicians. 

5. The undersigned being warned that willful false statements and the like are punishable by 

fine or imprisonment, or both, under 18 U.S.C. § 1001, and that such willful false statements and the like 

may jeopardize the validity of the application or document or any registration resulting therefrom, 

declares that all statements made of his own knowledge are true; and all statements made on infonnation 

and belief are believed to be true. 

May /1_, 2014 
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FEATURES 
21 JIMMY ROGERS: 

11Still Bumin' Em Up 

and Going Strong at 70" 

29 LEAD BELLY: 
"King of the 12 String 

Guitar Players of the World" 

39 ROD PIAZZA: 
11Flyin' High with the 

Master of the Chromatic" 

47 On the Road: 

TOM BALL & KENNY SULTAN 

50 Women in the Blues: 

LIZ PENNOCK 

11 II 
FROM THE Tor 4 

EDITOR' s SOLO 6 

STEADY R OLLIN' BOB MARGOLIN 12 

G UEST EDITORIAL: David Gold 14 

Walter Liniger "ON THE BtUEs" 16 

"RAMBLIN" • David Evans 18 

"THE LAsT WoRD" AND ••• 

"THOUGHT You MIGHT B E CUR1ous" 112 

DEPARTMENTS 

8 LETIERS TO THE EDITOR 

54 TAKE IT ON HOME 

60 B LUES FROM TH£ FlELD 

62 B LUES R EVUE R EVIEWS 

106 CLASSIFIEDS 
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~~® 
HARMONICAS 

POWER HARPS! 
with Replacement Reed Plates in Every Key 

" HARP TO HARP" TALK FROM THE PROS 

Charlie Musselwhite 
lee Oskar I larmonicas are the 
on~JI hwps that hold up to my 
hectic pace ... with a livelier sound 
and more responsiveness rluw any 
other harmonica I k110111 of; and 

1 ·ve played them all. lee Oskar Harmonicas 
outlast at least ten of any other brand. When rhey 
do need allention. they 're \le!J' easy to work 0 11. 

Junior WeUs 
Por "down in the alley" blues, lee 
Oskar Harmonicas have that sweet 
tone and stay-in-tune durability o 

.._,...., lu11p player needs. Long la..~ling, 
1CL.111.a.1Lml!I rugged and of co11siste11t~v fine 

q11ali1_1•. they can always be counted on when I 'm on 
stage and it ·s time tu get down. M111111, / love 'em!! 

P.O. Box 93 155 Pasadena, CA 91109 (818) 441-8874 
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FROM THE Tor 
W ell, you don't have to have 20/20 

vision to see that there are a whole 
basketful of changes that are taking place 

here at the BRQ ... excuse me, the Blues Revue. 
After much deliberation it ha:; been decided to 
simp.ly drop Quarterly from our title and go with 
the slightly abbreviated name of Blues Revue. l 
must confess a bil of nostalgia for the · ol BRQ 
abbrcviatioo. although l readi ly agree that many just 
learning of our publication. weren't putting the 
meaning together wi th the letters. Hence, the new 
logo ... an outsLanding job by Mau Minde of Chi
cago. 

Along with the logo and title changes, you wi ll Good Blues to 'Ya, B 
see that the staff has greatly expanded. all in orderco gear up for our change to a bi-month 
schedu le as of 1995. Andrew M. Robbie, noted author and writer, has come onboard~ 
Editor. l won' t say loo much here, as ! wiJJ Let Andy introduce himself to you through HI 
Editor's Solo. Changes, you bet! As you can see, I've losr the Solo, but not the colu111 
Rarely at a Joss for words or a subject to expound upon, I really wanted to keep a hqnd 
the inkwell, ru1d hence this new column, From The Top. 

Cleo Award wioner, Peter AmftofChicago, has joined our ranks as Art Director.ob 
assisted by Rosyln Broder in tbe design of tbe magazine. Peter has been responsible fi 
the last two t:over photos and brings a wealth of design and artistic scni;ibilities to IJ! 
publication. You will see many changes, some subtle and some more dramatic, overtr 
next few issues. 

Dan Ramage, also of Chicago, will be handling Advertising Sales, a real relief fr 
Diana. our over-burdened office assistant. 

So, what wi ll I be doing, you might query'? Well, I now get lo sit back with my fo 
crossed. smoking lbose large, luxurious 1.:igars thut all publishers. by necessity (it's~ 
image) learn to acquire an affecli.on for. ln realily. I will be heading out the door lo mu: 
festivals. more concerts. more Foundation meetings. and generaUy wonderiJlg ho\\ 
happens d1at wben you give away one haU' the work, you end up with three times as mw 
to do! Becoming the Largest Blues Magazine- In the World! - has become a ro ll erco111>~ 
ride. so. hold on for a whole loL or great upcoming issues. 

While we have always worke<l hard to bring you the best in reading material on d 
blues, we recognize the fact thm the blues is nothing if it is not at tjmes humorous. So, 
that vein we wilJ be introducing in one of our spring issues, the First A11n11al Best mid W" 
Dressed in the Blues feature article! Feel free to make your recommendations, ore 
better, submit photos of your favorite blues personalities for consideration. The categd 
is not limited to musicians, and can include anyone who works hard for the music. fn 
blue society officers to record labels (anyone got a good/bad sbot ofBruce?). The art 
will be all in fu n, allhougb 1 am sure that there will be more than a few noses out ofjoi 

Speaking of upcomi11g ... check out the short article in Blues From The Field on 
Chicago Blues Jam. series that will be aired (TV) across the country beginning in Au 
Porrhe staff of Blues Revue. the rea lly exciting aspect will be the short public services 
that we will be providing on Fesrival and Tour updates. So, promoteni and societies, pl· 
glll your festival dates in ASAP if you want to be included on a spot that will reach 
million viewers. That's right, 35 million is the conservative estimate for the CB.J se 
by Fal l '94. Talk about spreading the Word! 

Before I close, let me direct you to page 112, The Last Word column, in order to 
who won the guitar. books. and CDs as part of a promotion in the Johnny Winter lsfi 
No. 12. More contests and giveaways coming up. so stay tuned! 

- Bob 
The Blues Revue,a Stmlgl11 Up Coiporatlon, ISSN Numb;!r 1076-6162. ts published fottrtlmesa year and is printed In the unnedStales. 
Summer, Fall, Winter. U.S., S16.00/year Canada, Sl!0.00/year. Overseas. $24.00/yeaJ Sample copy 01 blwk i$soo: SS.00 U.S, 
OVefSlll!S. U.S. ltlnclsonly,C11sh,checkonaUSbankortMO, VtsNMCac~pt!!d. Nlow6·,1>eeksforchaogeofaddlessandnewsu 
lo begin. II you nood t\elp concerning your subscription, please write to the business adclress or call/fax (304) 782· 1971 between to 
6 PM EST. POSTMASTER~ Send a«tress changes to Bfues Rewe. Rt. 2. Box 118, Wes1 UnfOll, WV 26456. 
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W. C. HRNDY 
BLUES 

RWRRDS SHOW 
ｾ＠ ｀ｾｾＱＹＹＶ＠

ｾ､＠ f?i?$m/d @Y/tdlo/tlum 
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Founded To Preserue and Perpetuate America's 

Original Indigenous Musical Art Form:The Blues 
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Gibson 
Guitars, Banjos, 

Mandolins, 
Strings & Accessories 

Epiphone 
Guitars, Banjos, 

Mandolins, 
Amplifiers & Accessories TIE .ui'S RrBT .WINSliiBTS 

Slingerland Drums 
Oberheim Keyboards 

Dobro Guitars 
Flatiron 

Steinberger 
Tobias Basses 

Orange Amplifiers 
Redbear Amplifiers 

Tourwear 
Maestro Effects 

Of fie 
Bob Corri 
Chuck Bl1 
Houston 
George P 
Greg Jorr 

Boar 
Word Ard 
Bill Cherr 
OlisOoy, 
Alex Cole 
Tommy C 
BorryDol 
Steve Do 
Mindy Gil 
Noel Goo 
Kenneth . 
Kevin Km 
Ben Kees 
Kerry Kut 
Pot leBio 
Morion u 
Russell U 
Andrew! 
Koren M1 
Bob ｍ･ｾ＠
Roger No 
Michoel! 
JimO'Ne 
Shirley 0 
Tom Rod1 
Andrew I 
Art lipoic 
Bob Yore 

lnte 
Ruth BIO' 
Tom(ulli 
MorieDil 
Scott Dill 
Lorry ｅｮｾ＠
Michoell 
PeterGUI 
Bruce lgl 
Henry Ju 
Paul Koh 
MikeKor 
Bob ｍｯｾ＠
Tom Mol 
Andy Me 
ChrisMo 
David Ne 
Tommyf 
Bob Port• 
BonnieR 
Jerry Rid 
lsoocfllJ 
Phil Wolr 
Jerry We 
T.J. WhE 
CoryWol 
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Officers 
8Gb Cmriel, Chairman, Memphis, TN 
Chud Bloomingburg, Vice Chairman, Nashville, TN 
Houston Sto&house, Jr., President, Helena, AR 
George Paul Eldridge, Vice President, Memphis, TN 
Greg James, Tr811surer, Memphis, TN 

Board of Directors 
Ward Archer, Jr., Archer/Malmo Advertising 
Bill Cherry, Los Vegos Blues Society 
Otis Clay, Entertainer 
Alex Coleman, WREG TV, Memphis, TN 
Tonvny Couch, Jr., MGioco Records 
I!Grry Dolins, Chicogo Blues fes1ivol 
Steve Douglass, Apperson, Crump Duzone & Maxwell 
Mindy Giles, Block Top Records 
Noel Goodwin, Melbourne (Austrolio) Blues Appreciation Society 
Kenneth Jackson, Entertainer 
Kevin Kane, Memphis Convention & lfJSitors Bureau 
Ben Keesee, Glassman, Jeter, Wode & Edwards 
Kerry Kudlocek, Tulsa Blues Oub 
Pot LaBionc, festival Promoter 
Marion leighton Levy, Rounder Records 
Russell Unnemon, UT · Chotonoogo, TN 
Andrew love, Entertainer 
K01811 Mcfarland, Mississippi Volley Blues Society 
Bob Merlis, Womer Bros. Records 
Roger Naber, Ultimate Rhy1hm & Blues Cruise 
Michael Oivieri, Fox Lorber Home Video 
Jim O'N8111, Rooster Blues Records 
Shirley Owens, Konsos City Blues Society 
Tom Rodoi, Blues Management Group 
Andrew Robbie, Blues Revue Magazine 
Art Tipoldi, Educator 
Bob Vorel, Blues Revue Mogozine 

International Rduisory Board 
Ru1h Brown, Ente!loiner 
Tom Ｈｾｬ･ｮＬ＠ Radio Personality 
Marie Dixon, Blues Heaven Foundation 
Scott Duncan, BluePrint Magazine 
larry English, Gibson Musical Instruments 
Michoel Fronk, Earwig Music Co. 
Peter Guralnick, Writer 
BIIJC81glouer, Alligator Records 
Henry Juszkiewicz, Gibson Musical Instruments 
Pout Kahn, Concerted Efforts 
Mlb Kappus, Rosebud AgeiK'( 
Bob Margolin, Entertoiner 
Tom Mozzolini, Son Francisco Blues festivol 
Andy McKoie, MCA Records 
Chris Morris, Billboard Mogozine 
David Nelson, Uving Blues Magazine 
TQIIUlly Peters, B. B. King's Blues Club 
Bob Porter, Radio Personality 
I!Gnnie Raitt, Entertainer 
Jerry Ricks, Entertainer 
lsooc Tigrett, House of Bliles 
Pllil Wolden, Capricorn Records 
Jerry Wexler, Producer 
T. J. Wheeler, Entertainer 
(my Wolfson, Blues Access Magazine 

Why Join the 
Blues Foundation? 

17 4 Beale Street • Memphis, Tennessee 38103 
Phone 901/527-BLUE Fox 901/529-4030 e-mail: blues@memphisonline.com 

Presented bu the Blues Foundation • 
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Your search for 
the history of the 
blues will lead you 
one of two places. 
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Blus Fest: Modem 
Blues Of Tile 70., 
'80s & '90s (3 vola.) 

.. .. · 
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Blus Mastna: Tile 
Essmtitd Bluu 
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John Lee Hooker: The 
Wtirrude Collection 

(1948-1990) (2 vol. set) 

·· . . . . . . . . . . . 

fM fery Best Qf 
Bruldy Guy 

.. .. .. .. .. 
ﾷﾷｾ＠

Majo Htuul: Tile 
Lightnin' Hopkins 

Anthology (2 vol. set) 
; 

Available at record stores or call toll-free 1-888-867-4466, depL 65 
, , 
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About the Show 
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Yanlc Rachell with Fritz Richmond and John Sebastian 

Luther Allison 
Chuclc Bloomingburg 

Little Buster 
Little Milton Campbell 

Bob Carrier 
Milce Cody 
Ronnie Earl 

luther Allison 
Ronnie Earl 

Nick Grovenites 

Charlie Musselwhite 

Presenters 
Peter Guralniclc 

SyiJohnson 
Henry Juszlciewicz 

Catfish Keith 
Bob Margolin 

Memphis Horns 
Bob Merlis 

Coco Montoya . 
Saffire, the Uppity Blues Women 

John Sebastian 
Roger Souine 

Houston Staclchouse, Jr. 
Toni Lynn Washington 

John Wooler 

Post Show Jam Session: 
Syl Johnson 
Bob Margolin 

Soffire, the Uppity Blues Women 

John Sebosffon 
Mem Shannon 

Toni lynn Washington 

B
F

 0
0
0
2

9
9



1. Blu 

2. Blu 

3. Cor 
f 

4. Cor 

5. Sou 
t 

6. Sou 

Note 

B
F

 0
0
0
3

0
0



1 996 Handy Award Nominees 
1. Blues Entertainer of the Year: 

Luther Allison 
- B.B.King 
- R.l. Burnside 

Rod Piazza 
Little ｍｩｾｯｮ＠

2. Blues Band of the Year: 
_ Rod Piazza and the Mighty Flyers 

Roomful of Blues 
= U1tle Charlie & the Nightcots 
_ Anson Funderburgh & the Rockets 

featuring Sam Myers 
Joe louis Walker & The Bosstolkers 

3. Contemporary Blues-Male 
Artist of the Year: 

luther Allison 
Joe louis Walker 

_ Coco Montoya 
ｏｾｳ＠ Rush 
Robert Ward 

4. Contemporary Blues-Female 
Artist of the Year: 

_ Koko Taylor 
Debbie Davies 

=Ken leigh 
_ Tracy Nelson 

Marcia Boll 

5. Soul/Blues-Male Artist of 
the Year: 

_ U1tleMilton 
_ ｏｾｳｃｩｯｹ＠

_ Syl Johnson 
_ Bobby Porker 

Solomon Burke 

6. Soul/Blues-Female Artist of 
the Year: 

Denise LaSalle 
lavelle White 

_ EttoJomes 
_ Toni lynn Washington 

E.C. Scott 

Notes: 

7. Traditional Blues-Male Artis 
of the Year: 

R.l. Burnside 
= Jr. Kimbrough 
_ David nHoneyboyn Edwards 
_ Robert lockwood, Jr. 
_ Jimmy Rogers 

8. Traditional Blues-Female Artist 
of the Year: 

ｋｯｾ･＠ Webster 
Anne Robson 
Bonnie lee 
Deitro Farr 

= Soffire, the Uppity Blues Women 

9. Acoustic Blues-Artist of 
the Year: 

Keb' Mo' 
lonnie Pitchford 
John Hammond 

_ Corey Harris 
_ Cephas & Wiggins 

1 B. Best New Blues Artist: 
_ Mem Shannon 
_ Dove Thompson 
_ Coco Montoya 
_ Corey Harris 

Paul nWinen Jones 

11. Blues Instrumentalist-Guitar: 
luther Allison 
Joe louis Walker 
Ronnie ｅｯｾ＠

_ Coco Montoya 
_ Steady Rollin' Bob Margolin 

12. Blues Instrumentalist-
Harmonica: 

Rod Piazza 
_ ｃｨｯｾｩ･＠ Musselwhite 
_ CareyBell 
_ Billy Boy Arnold 

Kim Wilson 

13. Blues Instrumentalist-
Keyboards: 

ｃｨｯｾ･ｳ＠ Brown 
_ Johnnie Johnson 
_ Pinetop Perkins 
_ Miss Honey Alexander (Piazza) 

Morcio Boll 

14. Blues Instrumentalist -Bass: 
Willie Kent 
Colvin Jones 

_ Johnny B. Gayden 
Aron Burton 
Sister Sarah Brown 

15. Blues Instrumentalist-Drums: 
_ Willie nBig Eyesn Smith · 
_Sam loy 
_ JimiBott 
_ Ted Harvey (Jimmy Rogers) 
_ Roy uKiller" Allison 

16. Blues Instrumentalist-Other: 
_ Clarence uGotemouth" Brown -violin 
_ Sonny Rhodes -lopsteel 
_ Memphis Horns 

Roomful of Blues (Horn Semon) 
= lonnie Pitchford -one string 

17. Contemporary Blues Album of 
the Year: 

luther Allison : Blue Streak 
Joe louis Walker : Blues of the 

Month Club 
Albert Collins & The Icebreakers : 

Live '92-'93 
_ Dove Thompson : Little Dave & 

Big Love 
_ Coco Montoya : Gatta Mind to Travel 

Nominees, continued next page. 

Presented by the Blues Foundation 
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Nominees, continued from page 7. 

18. soul/Blues Album of the Year: 
Syl Johnson : Bock in the Game 

- Percy Sledge : Blue Night 
- Utt!e Buster & the Soul Bros. : 

Right on Time 
_ Mighty Sam McClain : Keep on Mavin' 
_ Bobby Porker : Shine Me Up 

19. Traditional Blues Album of 
the Year: 

_ Billy Boy Arnold : £1 Dorado Cadillac 
_ Smokey Wilson : The Real Deal 

John lee Hooker : Chill Out 
louisiana Red: Sittin' Here Wonderin' 
Poui"Winew Jones : Mule 

28. Comeback: Blues Album: 
_ ｓｾ＠ Johnson : Bock in the Game 
_ Jimmy JohnSlln : I'm A Jockey 
_ Floyd McDaniel & The Blues Swingers : 

Let Your Hair Down 
_ Percy Sledge : Blue Night 

Bonnie lee : Sweetheart of the Blues 

21. Acoustic Blues Album of 
the Year: 

_ Rory Block : When A Woman Gets 
The Blues 

_ Cory Harris : Between Midnight & Day 
Paul Geremia : Self Portrait in Blues 
Catfish Keith : Fresh Catfish = Howard Armstrong : Louie Bluie 

22. Reissue Album of the Year: 
_ T Bone Walker : The Complete Capitol 

and Block & White 
_ ｏｾｳ＠ Rush : So Many Roods 
_ ｏｾｳ＠ Spann : Down To Earth/ The 

Blueswoy Recordings 
J.B.lenoir: Vietnam Blues = Utt!e Wolter : Blues With a Feeling 

Notes: 

23. Blues Song of the Year: 
Song Title - Composer 
(Artist/Album Title) 

_ Bluesifyin' · Joe louis Walker 
(Joe louis Walker I Blues of the 
Month Club) 

Move From The Hood ·luther Allison 
& James Solberg (luther Allison I 
Blue Streak) 

_ ｈ･ｲ･ｾ＠ Your Mop Mr. Johnson· Keri 
leigh, Mork Lyon, Thomas Anderson 
(Keri leigh I Arrivah 

_ Cherry Red Wine ·luther Allison 
(luther Allison I Blue Streak) 

The Blues Follow Me Around- Cori 
Weathersby (Billy Branch I The 
Blues Keep Following Me Around) 

754 S. WABASH 
CHICAGO, RLINOIS 

31V 427-0333 

Bluea Boy Willie • Willie Clayton 
.Jimmy Dawklna • Theodla Ealey 

Vernon Garrett • -ndra Hell 
Millie .Jaokaon • True'W Lynn 

Francine Reed • 'The Shadowa 
Oloky Wllllama • Chick Willie 

llelillllla Beeortls, P.O. Box 7Z4877, 
Admt ... GA 311ae-1&77 

770.418.1414 •l'a:K 770..418.1280 ﾷｾ＠

Iii 1 996 QJ. c. Handy Rwards Show 
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LITTLE CHARLIE 
AND THE 

NIGHTCATS 
STRAIGHT UPI 

CONGRATULATES 
ITS 

t996 
W.C. HANDY 

AWARD 
NOMINEES: 

I'V'\ 1[):;:) ..... >1'1, 

fORCE OF NATURE 

ARNOLD 
BACK WEHRE I BELONG 

SAFFIRE-THE UPPITY BLUES WOMEN 
OLD, NEW BORROWED L BLUE 

BETWf.EN MIDNIGHT AND DAY 
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. Tile al'tists that tl'aasfol'med the vel'y faltl'lc of naasie 

oa 18 beautifully packaged, digitally l'emastel'ed CDs, iacludlag: 

MempblaSU... 
Maddy Waters 

PeeWee 
Craytoa 

ZZIUU ｾ＠
ｾ＠

individu 
plished 
presenti 
Handy t 
the Blue 
nomioo1 

Fame in 
200 pel 

recordin 

Handys, 
of Blues 
magazir 
｣｡ｴ･ｧｯｾ＠

through 
period \1 

the folio 
each cal 

B
F

 0
0
0
3

0
4



Handy Awards Balloting Procedures 
Every year, the Blues Foundation recognizes 

individuals and organizations who hove accom-
plished outstanding achievements in the Blues by 
presenting them with various awards-The W. C. 
Handy Awards, Blues Hall of Fame, and the Keeping 
the Blues Alive Awards. Each award is determined by 
nominations through o balloting process. 

This year's Handy Awards and Blues Hall of 
Fame inductee ballots were sent to approximately 
200 people who receive and review blues 
recordings, such os blues programmers and writers. 

Three rounds of voting ore held for the 
Hondys, including votes polled from the readership 
of Blues Revue, Blues Access, and BluePrint 
magazines. A brief description of each nominating 
category is provided on the ballot. 

This year's award period spans January 1 
through October 31, 1995. In the future, the award 
period will span November 1 through October 31 of 
the following year. The most popular nominee in 
each category wins. 

The Blues Hall of Fame inductees ore 
nominated through the some process as the Hondys. 
But, on the second round of balloting, the Balloting 
Committee considers all the recommendations and 
determines the inductees. 

For the Blues Hall of Fame nominations, 
both II perlormer" and II non-perlormet categories 
ore on the ballot. The "non-perlormer" category is 
for individuals who hove been longtime advocates of 
the Blues, paid their dues, and ore finally being 
recognized. The nomination list ranges from record 
Iobei owners to radio programmers. 

The 1996 Hall of Fame inductees ore 
announced during the W. C. Handy Awards, with the 
induction ceremony held the following December in 
Los Angeles, California. 

The Keeping the Blues Alive Award ballots 
ore sent to all Blues Societies affiliated with the 
Foundation for their nominations. Again, the 
Balloting Committee discusses at length and chooses 
the most exemplary blues achievement for o KBA. 

The winners ore announced in the Handy Award's 
program and will receive their award at the annual 
banquet to be held on May 3rd, during the Handy 
Weekend events in Memphis. 

As you might imagine, the balloting process 
is no easy tosk and every precaution is token that 
ballots ore not sent to anyone who would benefit 
ｭｯｮ･ｴｯｲｩｾＮ＠

As always, we need your porlidpotion and 
input in order to ensure credibility of oil Blues 
Foundation Awards. Please do not hesitate to 
contact the Blues Foundation with your comments 
and suggestions. 

On ｢･ｨｯｾ＠ of the Blues Foundation, the 
Balloting Committee would like to thonk.everyone 
who found the lime to fill out and mai[ in their 
ballot. Congratulations to all the 1996 Blues 
Foundation Awordees! 

-Balloting Committee: Chuck Bloomingburg, 
Barry Dolins, Mindy Giles, Kerry Kudlocek, Roger 
Naber, Tom Rodoi and Bob Vorel. 

WHITEHORN TANKERSLEY 
D CO., PLLC 

DELMARK RECORDS 

Certified Public Accountants 

A FULL SERVICE CPA FIRM 
Accounting -Auditing -Tax and Tax Planning 

Management Advisory Services 
Small Business -Agribusiness 

Financial Planning -Doto Processing 
Computer Accounting Systems 

Other Related Services 

51 00 Poplar Avenue, Suite 720 
Memphis, Tennessee 38137-4002 

901-767-5080 

Member: 
The International Group Accounting Firms 
Affiliates in principal cities of the world 

SEC and Private Companies Practice Sections 
American Institute of Certified Public Accountants 

CONGRATULATES THEIR 

1996 W.C. HANDY AWARD 
NOMINEES: 

0ELMARK RECe RDS 
4121 North RockweU 
Chicago, Ulinois 60618 

delmark 1(800)684-3480 

ｯＮｾＮＭ ..... t .. .e hu ..... n1 ......... r ..... _.,._,;__ -
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CONGRATULATIONS TO 
THE 1996 HANDY AWARDS 

NOMINEES AND WINNERS 

WARNER BROS. RECORDS INC. IS PROWD 
TO SUPPORT THE BLUES FOUNDATION 

ｾ＠
0 1880 WAANER I!IROS. R!.COAOS INC , 

Ad 

ｉｮｳｾ＠
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1 996 Handy Weekend 

Blues Symposium 1996 

Friday, May 3, 1-4 PM 
Blues City Cafe, 138 Beale Street 

Performanc:e Workshop: A demonstration of three distinct styles 
of rural blues music: Delta, Piedmont, and Texas. Through demonstration 

and performance the differences and similarities will be examined. 
Finale is a jam with the participants. 

Perfonnance Workshop: A demonstration of Jug Band musical styles 
and songs. Includes a discussion about the relationship of Jug band 

music to minstrel, tin pan alley and blues. Performance by a Jug 
Band ending with a jam. 

Saturday, May 4, 11 RM-4 PM 
Peabody Hotel, Hernando DeSoto Room 

Who's Blues is This?: Is blues a heritage or a musical form? 
A discussion on the controversy surrounding the validity of non-African American 

musicians performing blues music. 
Devil or Angel?: Discussion about blues and high profile 

enterprizes like the House of Blues. 
Blues Talk: The relationship between professional blues publications, 

the Internet and Blues Society publications. How accurate and how 
good ore they? How can they be improved? 

The 1996 Blues Symposium is sponsored by AutoZone, Gibson Musical 
Instruments, Pointblank/Virgin Records, Warner Bros./Reprise Records and the 
Tennessee Arts Commission. 

[ost: 
$25 per person for both day's panels 

Keeping the Blues Rliue 
Awards Banquet 

The estoblished award for the non performers 
in the industry. Blues Society of the Year, Blues Club 
of the Year, and other vital support ｯｲｧ｡ｮｩｺ｡ｾｯｮｳ＠ ore 
recognized. The Peabody Hotel, Friday, 7:00 PM. 
Tickets, $30, include dinner. Sponsored by Blacktop 
Records, Gibson Musical Instruments, Malaco/ 
Woldoxy /Icehouse Records, Pointblank/Virgin Records 
and Worner Bros./Reprise Records. 

Blues Brunch 
A perfect way to dose the weekend, spend 

Sunday morning on the riverboat. Music, ｩｮｦｯｲｭ｡ｾｯｮ＠
and -state of the blues" address by the Blues 
ｆｯｵｮ､｡ｾｯｮＮ＠ Board the Memphis Showboat at 1 0:00 
AM, leave ot 11 :00 PM, and return ot 1 :00 PM. 
Tickets, $25 each, include breakfast buffet. Sponsored 
by Rounder /Bullseye Records. 

Moonlight on the 
Mississippi 

A blues music ｣･ｬ･｢ｲ｡ｾｯｮ＠ on the Mississippi 
River. Memphis Showboat, Cobblestones at the foot of 
Monroe and Riverside. Boarding begins at 1 0:30 PM, 
boot leaves at 11 PM and returns at 2:00 AM. 
Tickets, $16.00. Sponsored by Gibson Muscial 
Instruments and Pointblank/Virgin Records. 

Memphis in May 
Beale Street Music 

Festiual 
Three day festival, Friday through Sunday, in 

Tom lee Park on the River. Blues headliners include 
luther Allison, Clarence "Gatemouth" Brown, and 
Marcia Boll. Finallin&ilps/schedules ore available at 
Memphis in May, 901/525·461l.flckets, $13 per 
day, or $30 for three-day pass, coli TicketMoster 901 I 
525·1515. 
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The Tradition C.ontinues ••• 

CHESS BLUES 
101-5ong Retrospective Of The 

Classic Chess Records Blues 
Sound From 1947 Through 1967 

CHESS RHYTHM II ROLl:. 
99-Song Retrospective 
Of RAB And Rock 'N' Roll 
From 194 7 Through 1967 

The Way It Was. 
The Way It Should Be. 

Congratulations To All The 
W.C. Handy Blues Award Nominees 
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liosted workshops, ALL NIGHT jam sessions, Blues S!XietY.ac:-
tlvltles, and more than 35 perf'orrMnces by 9 award Winning 

rhythm & blues artists. We ｷ･ｲ･ｾｾ＠ awarclecl a HANDY for It! 
Our next excursion sails January 5-12, 1997, from ｊ｡ｾ＠

for seven clays of pure bluesical bliss, uninhibited tun, an(i 
, non-stop,'round-the-clock music and dancing! 

Where would you rather be In January? The sunny, wap1 

Caribbean with blues greats like Charles Brown, 

MariaMuldaur,JimmyThackery, ＮＬＮＮｉＮＺｉｉｊｑｉｊｉＭｾ＠
and CIJubby Carrier sailing by 

your ｾｩ､･＠ ..• or home with the 

winter blues? 
It's a no-bralncr. 

ＸＰＰｾＸＸＶＭＶＱＳＲ＠
816-753-321'1 

138 Beale Street 
Memphis, TN. 
981/526-3637 
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When the Blues Bug Bites: .. 

1996 
HANDY 
AWARD 

NOMINEE 

ｂｾｳｴ＠ Traditional Blues Album of the Year 
Also on Earwig: 
1996 Nominees Aron Burton 

Blues Instrumentalist - Bass 
Honeyboy Edwards 
Traditional Male Artist of the Year 

Write for a free catalog 

Earwig Music Company, Inc.® 
1818 W. Pratt Blvd., Chicago, IL 60626 

Phone: 312-262-0278 • Fax: 312-262-0285 

OUT OF 
CONTROl 

"Congratulations Sonny ... " 
On Your Handy Nomination 
From Your Friends At KingSnake & 

SOH Distributors Network 

lsloiHI 
ｾｏｒｊ＠ IIETWORl 

Let living Blues be your source for definitive 
interviews, in-depth features, provocative reviews, 
and blues news. Get six issues of the world's 
premier blues magazine for only $21. 

To subscribe calll-800-390-3527. 

The 1996 Living Blues Blues Directory lists complete contact 
information for blues artists, booking 
agents, record labels, nightclubs, radio 
shows, and blues societies, plus the 
dates for 1996 blues festi\!8ls. 

To order calll-800-390-3527. ' : 

:C.i,·:a:r: ｂＺＧＮＮｵ ﾷ ｾｾＮ Ｌ＠ Hil..-:. Hal:J. , RooUJ-301, Tho University. of ｴﾷｾｩｳｳｩｳｳＱｰｰｩＬ＠ University, ｴＮｾｳ＠ 38677 

\ 
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1 995 Handy Awards Show 

1 9 9 5 w.. [.. HAN[) y A wAR[) w I NNE R s 

Blues Entertainer of the Year 
Buddy Guy 

Blues Band of the Year 
Charlie Musselwhite Band 

ContemPorary Blues-Male Artist of the Year 
Otis Rush 

ContemPorary Blues-Female Artist of the Year 
Etta James 

Soul/Blues-Male Artist of the Year 
Little Milton 

Soul/Blues-Female Artist of the Year 
Irma Thomas 

Traditional Blues-Male Artist of the Year 
Pinetop Perkins 

Traditional Blues-Female Artist of the Year 
Katie Webster 

Country/Acoustic Blues Artist of the Year 
John Hammond 

Male Uoc:allst of the Year 
Charles Brown 

Female Uocallst of the Year 
Koko Taylor 

Blues I nstrumentallst-&ultar 
Buddy Guy 

Blues I nstrumentallst-Harmonlc:a 
Charlie Musselwhite 

Blues Instrumentalist-Plano 
Pinetop Perkins 

Blues Instrumentalist-Other 
Gatemouth Brown (Fiddle) 

Contemporary Blues Album of the Year 
Slippin' In Buddy Guy 

Soul/Blues Album of the Year 
Live at the House of Blues Solomon Burke 
Traditional Blues Album of the Year 

Blue Bird Jimmy Rogers 
Country/Acoustic Blues Album of the Year 

Keb' Mo' Keb' Mo' 
Reissue Album of the Year 

MCR Records, One More Mile Muddy Waters 
Blues Song of the Year 

Rin't Enough Comin' In Otis Rush 
Crossouer Artist of the Year 

Eric Clapton 

1995 W. C. Handy Awards show host! Ruth Brown oncJ Dr. John with 
Debbie Davies looking on from behind. 

Buddy Guy 

Presented bq the Blues Foundation 
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Robert 
ifY) rrusic:ian ... he:S one of the 
teaSaiS /love cbing this .• 

Biles Connection of 
Central New 'lt>rk 

ｾｈ･｡ｲ＠ Robert Nighthawk& The 
Wampus Cats at Utioo.Jax on 
ｾ＠ May4, at 9:00pm 

- 117 Union ａｾｾ･＠ .. MetrfJiris. TN 

I..MfYJBlues 

Hear the Memplis Sheiks live 
at The Black Diamond oo 
ｾｍ｡ｹ＠ 5at8:00 pm 
(52 HJBOO) 
153 Beale St.., MerTfJhis, TN 

Blues Rag 

These and other Merrphis 
Ardr.es CDs available at the 
Cmter for Southern Folklore. 

;1 
J , 

Second & Beale, Memphis. TN 

For mae infomstion 0111/nsideMenflhisl Memphis Archives at901-682-2063 or write to us at 1122 Longrem Dr., MenJJhis, TN38120 -

pri 
Ho 
he 

Hn 
Rh 
Bh 
WI 

M1 

WI 

re1 
wi 
ｲ･ｾ＠

re1 
li 
thl 

!hi 
yo 

B
F

 0
0
0
3

1
4



Boston Blues 
Takes Crown 

The Movers, representing the Boston Blues Sociely, won the first place 
prize ot the Blues Foundation's 12th Annuollnternotionol Blues Talent Competi-
tion. The competition featured more thon 40 octs from around the world ond wos 
held in Helena, Arkonsos and in Memphis, Tennessee, 

The winners received S 1 ,000 cosh, in addition to twelve hours recording 
lime ot the House of Blues Recording studio in Memphis, bookings for the Ultimate 
Rhythm & Blues Cruise, the 17th Annual W. C. Handy Awards, ond the King Biscuit 
Blues Festival. The Som Taylor Blues Bond, representing the Phoenix Blues Sociely, 
won second place. For the Oklahoma Blues Sociely, Smilin' Vic and the Soul 
Monkeys finished third. 

Geoff Achison from the Melbourne (Australia) Blues Appreciation Sociely 
won the Albert King Award for the most promising guitarist of the finals, ond 
received o Gibson Nighthawk guitar. Achison also signed on endorsement contract 
with Gibson Guitar Corporation following the event. Eoch of the top finishers 
received o cosh prize ond on Epiphone Bluesmoster guitar ond o trophy. 

The 1995 contest wos the largest competifion to dote, with bonds 
representing 25 Blues Societies registered to compete in Sunday's fino! round, ond 
17 octs competing in the previous day's open round which offered one lost shot ot 
the finals. 

The Blues Foundation's International Blues Talent Competition enters its 
thirteenth yeor in 1996 ond is bigger ond better thon ever! Moke pions to send 
your sociely's contest winner ond join them for oil the festivities. 

Spedol thanks to our sponsors, Gibson Musical Instruments, House of 
Blues, the Ultimate Rhythm & Blues Cruise, ond Piggly Wiggly Grocery of 
Memphis. An equally special thanks goes out to the judges, the volunteers, ond 
the host societies. 

Photos of 
Lifetime 

Rchieuement 
Award Winner 
Jerry WeHler 
See related story on page 27. 

The Blues Foundation presented Jerry Wexler with this sculpture of 
W. C. Handy crafted by artist Paul Wegner. 

Jerry Wexler with Hall of Fame lnductBes Jimmy R0f181S, ｾＭ LDvells Moore (widow of 
Slim Harpo), Koko Toy/or and Peter Guralnick. 

Presented by the Blues Foundation 
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"We Get By With A Uttle 
Help From Our Friends ... " 

LliTHER ALLISON, ROD PIAZZA & 
FUNDERBURGH & THE ROCKETS 
WALKER & THE BOSS TALKERS 
PARKER. JOHN HAMMOND 
KIM WILSON, JOHNNIE JOHNSON 
BROWN, MEMPIDS HORNS, JIMMY 
PERCY SLEDGE, MIGHTY SAM 
LliTHER ALLISON, ROD PIAZZA & 
FUNDERBURGH & THE ROCKETS 
LOUIS WALKER & THE BOSS 
BOBBYPARKER.JOHNHAMMOND 
BOB MARGOLIN, KIM WILSON, 
CLARENCE "GATEMOUTii'' BROWN 
ROGERS ROBERT LOCKWOOD JR. 
SAM MCCLAIN, SMOKEY WILSON 
PIAZZA & THE MIGHTY 
& THE ROCKETS FEATURING 
WALKER & THE BOSS TALKERS 
JOHN HAMMOND, STEADY 
KIM WILSON, JOHNNIE 
CLARENCE "GATEMOUTii'' 
HORNS, JIMMY ROGERS 
PERCY SLEDGE, MIGHTY SAM 
LliTHER ALLISON, ROD PIAZZA & 
FUNDERBURGH & THE ROCKETS 
LOUIS WALKER & THE ｾ［ｊｏｓｓ＠ TALKERS 
PARKER. JOHN HAMMOND 
KIM WILSON, JOHNNIE JOHNSON 
BROWN, MEMPIDS HORNS, JIMMY 
PERCY SLEDGE, MIGHTY SAM 

THE MIGHTY FLYERS, ANSON 
FEATURING SAM MYERS, JOE LOUIS 

COCO MONTOYA, BOBBY 
STEADY ROLLIN' BOB MARGOLIN 

SAM LAY, CLARENCE "GATEMOUTii'' 
ROGERS, ROBERT LOCKWOOD JR. 

MCCLAIN, SMOKEY WILSON 
THE MIGHTY FLYERS, ANSON 
FEATURING SAM MYERS, JOE 

TALKERS, COCO MONTOYA 
STEADY ROLLIN' 

JOHNNIE JOHNSON, SAM LAY 
MEMPIDS HORNS, JIMMY 
PERCY SLEDGE, MIGHTY 

LUTHER ALLISON, ROD 
FLYERS, ANSON FUNDERBURGH 

SAM MYERS, JOE LOUIS 
COCO MONTOYA, BOBBY PARKER 

ROLLIN' BOB MARGOLIN 
JOHNSON, SAM LAY, 

BROWN, MEMPIDS 
ROBERT LOCKWOOD JR. 

MCCLAIN, SMOKEY WILSON 
THE MIGHTY FLYERS, ANSON 
FEATURING SAM MYERS, JOE 

COCO MONTOYA, BOBBY 
STEADY ROLLIN' BOB MARGOLIN 

SAM LAY, CLARENCE "GATEMOUTii'' 
ROGERS, ROBERT LOCKWOOD JR. 

MCCLAIN, SMOKEY WILSON 

143 Beale Street, Memphis, Tennessee, USA 
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Blues Foundation to Produce Radio Show 
' / In ｫ･･ｾｮｧ＠ with its 

mission of promonng ond 
/ "'-. preserving the blues, the Blues 

Foundonon is launching on hour-
long blues rodio program this foil 
which will be nononolly 
syndicated on public ond 

community rodio sltltions. 
Styled in o magazine format, the show will be 

hosted by the internononolly famous Memphis Horns, 
Woyne Jackson and Andrew love. The Memphis Horns 
hove provided on ｩｭｭ･､ｩ｡ｴ･ｾ＠ definable sound on o 
who's who of internononol R&B, Blues, ond Pop 
recordings from Ons Redding to Robert Croy to Snng, 
with many storitUdded stops in between. 

The program will present o mix of exclusive 
live music recordings from o variety of excinng venues 
and will be backed up with some solid, commercially 
ovoiloble Blues recordings. 

Special programs will be produced from 
significont Blues events throughout the yeor such os 
the W. C. Handy Blues Awards, the Ultimate Rhythm 

and Blues Cruise, the Konsos Oty Jazz ond Blues Fest, 
and the Blues Foundonon's lntemononal Blues Talent 
Competlnon and lifenme Achievement Awards. 

Programming will include a combination of 
alternating feature shows with celebrity hosts that will 
entertain ond educate the nononol blues audience from 
a variety of viewpoints. 

Jerry Wexler, the recipient of the Blues 
Foundonon's first lifenme Achievement Award, will 
host o feature entitled "Wex on Wox." From Joe 
Turner to Roy Charles, from Aretha Franklin to Etto 
James, ·wex on Wax" will toke the listener inside the 
historic recording sessions of this legendary producer 
and raconteur. 

Keb' Mo', ｯｮｾ＠ recently o new artist ｨｩｭｳ･ｾＮ＠
will be the host of •New ond Blues," o feature that 
will showcase the hot recordings of new ond emerging 
talent !hot represent the future of blues music. 

Soul mama Tracy Nelson's "Blue ladies" 
feature program will showcase the contributions of the 
great ladies of the blues, from both on historic ond 
contemporary viewpoint. 

In addition to serving os hosts, the Memphis 
Horns will hove their own feature show, ·soul Session 
Notes," incorporonng anecdotes and recollections from 
such historic sessions os Otis Redding's Dock of the 
Boy, Sam and Dove's Hold On, I'm Coming, and other 
R&B recordings they helped make classics. 

These and other celebrity hosted feature 
programs will be developed os the show progresses 
and incorporated into the show schedule on a rotonng 
basis . The live music will never be for away as the 
radio audience will be token inside some of the 
country's top blues dubs, such as B. B. King's Blues 
Club, Manny's Cor Wash, and Junior Kimbrough's joint 
down in Mississippi. 

Generous funding for the radio show is being 
provided by grants from the Hyde Foundation, Gibson 
Musical Instruments, the Memphis Arts Council, and 
the Memphis Convention and Visitors Bureau. The 
show is being produced by Sid Selvidge ond scripted 
by Handy Awards producer Joe Mulherin. David Less 
serves as the show's Execume Producer. 

CongNtulationg to OUl' Handy Award nominee./ 
fi'Om Blind Pig Recol'ds 

Debbie J:)avfa 
Contemporuy BluM-FIIIIIAie Arti8t af the Yeu 

Jimmy RageN 
'ftadltlcma1 BluM-Male Arti8t af the Yeu 

S.C. Seott 
Sou1181uae-F8111Ale Arti8t af the Yeu 

Wi1He Smith 
Bluu ｾＭｄｲｵｭｳ＠

Sarah Brown 
ｭＮＭｾＭｳＭ

Blind Pig Records .. 
POBox2344 
SanFrancisco,CA94!26 . 
(415) 550-6484 • 

Coco Montoya 
ｾ＠ Blua-Male Arti8t af the Yeu 

8Mt New Bhllll Arti8t 
s..t ｾＭｑｵＡｴｵ＾＠

Contemparu>g B-. Album af the Yeu 

check out these new titles available at flne record lltorea or ca!Vwrite Blind 

tommy castro sarah brown 
aceptio11 to the rule Sfl)lill' what I'm tlrillkbt • 

BP5029 BP5030 

studebaker john 
tremoluu 
BP5031 

coco montoya 
ya' thi11k i'd kllow better 

BP5033 

Presented bq the Blues Foundation 
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In the galleries or on the 

stages. In the pits or in the 

cages. In discovery centers or 

Harrah's Helping Hands in the gardens. You'll find 

for the Arts. Harrah's actively involved in 

our community's cultural life. 

Harrah's continues to make 

important differences in 

our communities. 

HARRAH ' S ENTERTAINMENT, IN C . 
The Premier Name Jn Casino EntcrUII nmcnt 
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WEH HONORED RT EUEN I N6 TO REMEMBER 

The Blues Foundation mode its presence 
known on the west coast in no uncertain terms this 
post December 5th ct The House of Blues in 
Hollywood with our First Annual lifetime Achieve-
ment Award dinner end presentation in honor of the 
legendary Jerry Wexler. 

The event wos c success not only in terms of 
revenues realized for the foundation but elsa in 
terms of medic exposure for the evening and, most 
ｩｭｰｯｲｴｯｮｾｹＬ＠ i1s honoree. Prior to the evening, which 
would be so 'soulcessful,' America's most legendary 
record producer·tclent scout-music maven confided 
that he been offered charity dinners in his honor 
many times before. According to Jerry, ,1 agreed to 
this one because it's about the music, not the 
｢ｵｬｾｨｩｴＮＢ＠ Prophetic words, indeed, os the event 
kicked off with indurnons of the 1995 Hall of Fame 
honorees induding, in the album category, Big Joe 
Turner's •Boss of the Blues" and "Otis Spann is the 
Blues," the former having been produced by, you 
guessed it, Jerry Wexler. Single recordings inducted 
included Slim Hcrpo's ''I'm A King Bee" and Koko 
To0or's "Wong Dang Doodle." The irrepressible 
Koko performed her song with great backing by Billy 
Vera and his bond, who accompanied many of the 
evenings memorable musical performances, 
including Billy's own reading of his #1 (Pop!) chart 
hit "This Moment." The late Slim Harpo was 
represented by his wffe, Mrs. Lovell Moore. Classics 
of Blues Literature honored included The land Where 
The Blues Began by Alan Lomax and Peter 
Gurolnick's Searching For Robert Johnson. Peter 
mode the trek in from Boston for the evening 
though, unfortunately, Alan was unable to attend. 

Rrst Annual Ufelime Achievement Award Event (ammittees 

by Bob Merlis 
With a riveting solo performance, Keb 'Mo' 
represented the music ond mon which Guralnick 
chronicled in his book. 

Jimmy Rogers wos honored by his indurnon 
into the Hall of Fame Individual-performer category 
nnd returned the favor with o fired up performance. 
Leonard Chess and his late brother Phil were 
inducted in the non performer category. Mr. Chess 
was unable to attend due to o recent accident. 

Surrounded by family and friends, the mon 
responsible for producing such great talents os 
Wilson Pickett, Bob Dylan, Aretho Franklin, Ray 
Charles, Lovern Baker and so many others wos 
treated to performances by o number of legendary 
omsts in whose careers he hod played significant 
roles. Etta James not only rocked the house but ｡ｾｯ＠
treated to throng to her impression of Wexspeok. 
"Sir" Doug Sahm brought greetings from Bob 00on 
and Willie Nelson and went on to enthrall with his 
inspired Texas shuffle work while Jerry's daughter 
Lisa provided the heavy backbeot as drummer for 
her New York based band Big Sister. Dr. Solomon 
Burke's presence wos a real highlight with o set that 
showed ･ｸ｡ｾｹ＠ why The Blues Foundation Boord 
members in attendance took this opportunity to 
personally present him with the 1994 Handy Award 
his live At The House of Blues album hod earned. 
Bonnie Bramlett wos moved to toke the stoge soon 
thereafter with a powerful performance. 

Atlantic Records Chairman and founder 
Ahmet Ertegun recounted some rollicking times with 
his talent scouting and producing partner including 
one tole of the two of them posing c doctors for the 
sole purpose of blowing the mind of a Chicago cob 

Host Committee 
Hero Alpert 
AI Bell 

Jeny Moss 
Willie Nelson 
Mo Oslin 

Dinner Committee 
Bob ｍ･ｾｩｳＬ＠ Chairman 
Dick Alen 

Les Bider 
Harold Bronson 
Clive Davis 
Bob Dylan 
Ed Eckstein 
Ahmet Ertegun 
Richard Foos 
Michael Greene 
John Hammond 
Quincy Jones 
Henry Juszkiewia 
Bob Kransow 

Som Phillips 
Ed Rosenblatt 
Tom Ross 
Joe Smith 
Phil Spector 
Seymour Stein 
AI Teller 
Russ Thyret 
Isaac Tigrett 
Phil Wolden 
Lenny Waronker 
Ron Weisner 

Rona Elliot 
Ron Goldstein 
Andy McKoie 
Chris Morris 
Maureen O'Connor 
Michael Olivieri 
David Ritz 
ｂｩｬｾ＠ Vera 
Timothy White 
John Wooler 

driver. Both Ahmet and Jerry were joined by the 
legendary Phil Spector who saluted both men os the 
primary reason he mode music his career. AI Bell, 
the Stcx legend end current CEO of Bellmark 
Records bore witness to Jerry Wexler's achieve-
ments, both in and outside of the recording studio, 
with a stirring, often emotional chronicle of the role 
Jerry played in integrating the business of making 
music in the early days of the soul phenominum. He 
presented Jerry with a unique sculpture of W.C. 
Handy created by Paul Wegner. Visibly moved, 
Wexler recounted his history with some of the 
evening's performers and spoke of his lffe and times 
in the blues and music. 

Thanks go to those who purchased tickets, 
robles end ods in the program book along with 
event sponsors Gibson Musicollnstruments ond 
Werner Music Group for providing the Foundation 
with significont revenues with which to expand its 
agenda. All in attendance received c copy of c 
keepsake CD compiled for this event by Warner 
Bros. end Rhino Records. The disc included 24 songs 
by some of the artists whose careers end music 
Jerry hod helped shape. That CD, along with the 
evening's performances and testimonials, left liffie 
doubt, if any, thct Jerry Wexler richly deserved the 
recognition afforded by the Blues Foundation's First 
Annual lifetime Achievement Award. What a life, 
what c night! 

Bob Merlis is the Senior Vice President end 
Director of Media Relations for Warner Bros. Records 
Inc. He is also a member of the Blues Foundation's 
Boord of Directors and served as Chairman of the 
1995 lifetime Achievement Awards Committee. 
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Blues Hall of Fame 
1 996 Hall of Fa me Inductees 

Classics of Blues Recordings (Album) Classics of Blues Literature 
Peter Gurolnick: Sweet Soul Music 

lndiuiduals (oerformersl 
Charles Brown & David uHoneybo( Edwards 

Hound Dog Taylor & the Houserockers: Hound Dog Taylor & the Houserockers (Alligator) 
Classics of Blues Recordings (Single) 
Sonny Boy Williamson #2: Don't Sturt Me Talkirf (Chess) 

I ndiuiduals (non-oerformersl 
Pete Welding (author, founder· Testament Records) & Bob Koester (founder· Delmark Records) 

Preuious Hall of Fa me Inductees 1 988-1 995 
Hall of Fame Honor Roll 

The blues hall of fame honor roll recognizes blues artists ond other individuals, living or deceased, for !heir contribtion to the perpetuation of !he Blues. 
Performers Willie Dixon J. B. Hutto Robert Jr. lockwood Robert Nighthawk Hound Dog Taylor Non-

ｃｨｯｭｾｯｮ＠ Jock Dupree Elmore James Utile Wolter ｃｨｯｾ･ｹ＠ Potion Sonny Terry 
Chuck Berry 
Blind Bloke 

Bobby •Blue• Blond 
Big BUIB!oonzy 

Roy Brown 
leroy Corr 

Roy Chorles 
Oifton Chenier 
Albert Collins 

Author ·B;g Boy" Crudup 

Sleepy John Estes Skip James Mogic Som Professor Longhair Big Momma Thornton Performers 
lowell Fulson Blind lemon Jefferson Percy Mayfield Ma Rainey Big Joe Turner Biii.Hoss· Allen 
Buddy Guy lonnie Johnson Fred McDowell Jimmy Reed T-Bone Walker leonard Chess 
Slim Horpo Robert Johnson Joy McShonn Otis Rush Bukko White Phil Chess 

Wynonie Harris Tommy Johnson Blind Willie McTell Johnny Shines Big Joe Williams Alan lomax 
John lee Hooker louis Jordon Memphis Minnie Bessie Smith Sonny Boy Williamson #1 John lomax 
lightnin' Hopkins Albert King Memphis Slim Otis Spann (John lee WUiiomsonl Gene Nobles 
Big Wolter Horton B.B. King little Milton Tampa Red Sonny Boy Williomson #2 John 'R' ｒｩ｣ｨ｢ｯｵｾｧ＠

Son House Freddie King Mississippi John Hurt Jimmy Roge15 (Rice Miller) 
Howlin' WoK laodbelly Muddy Wale15 Eddie Taylor Johnny Winter (Half of Fame listing 

continued on next page.) 

A SET of AMERICAN BLUES TREASURES 

｜ｖｉｔｦｩｙｎｾｬｬｯｎ＠
LIVE AT THE MINT 

Featuring The Robben Ford Band 
Produced by Robben Ford and ｗ｡ｾ･ｲ＠ New 

TAJMAHAL 
PHANTOM BLUES 

A new Taj album featuring performances by special friends 
Produced by john Porter 

Presented by the Blues Foundation 
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Classics of Blues Recordings Classics of 
Blues Literature Single recordings (including album tracks) and albums inducted for outstonding examples of Blues ー･ｾｯｲｭ｡ｮ｣･＠ on records-1920 to present 

Singles I Can't lllit You Baby (Cobra) Sweet Harne Chicago (Vooolion) 
Otis Rush Robert Johnson 

Baby Please Don't Go (Biuelrird) I'm a King Bee (Excello) T errapkme Blues (ARC) 
ｾｊｯ･ｗｩｭｳ＠ Slim Harpo Robert Johnson 

Ｘｾ＠ Boss Mill (VeeJay) 
I'm Your Hoachie Coochie Man TheThingsThat!UsedToDo 

Jimmy Reed (Chess) (Specialty) 
Big Road Blues (Victor) 

MuddyWrr!ers Gui11lrSiim 
Tommy Johnson 

Boogie Orillun (Modem) I'm Ready (Chess) The Thn11 b Gone (ABC Bluesway) 

John Lse Hooker 
MuddyWrr!ers B.B.King 

Call It Slonny Monday (Black & 
Juke (Checker) Wang Oang Oaodle (MCAIOress) 

White) un!e Walter Kako Taylor 

T· Bane Walker 
The Killing Floor (Chess) Wonied life Blues (Bluebird) 

Come On In My Ki1then (ARC) Hawlin' WoW Big Maceo 

Robert Johnson 
long ｾｮ･･＠ Call (Chess) 

Cross Road Blues (ARC) Muddy Waters Albums 
Robert Johnson 

Monish Boy (Chess) A.K.A. Howlin' WoW (Chess) 
Driflin' Blues (Exdusive) MuddyWrr!ers Hawlin' WoH 

Charles Brown 
Nine Below Zero (Trumpet) Black Magic (Delmark) 

Dust My Broom (Trumpet) Sonny Bay Williamson 12 Magic Sam 
Elmore James 

PleaseSendMeSameanefulove Blues Before Sunrise (Columbia) 
Goad Morning unJe School Girl 

(Specialty) lerayCorr 
(Bluebird) Percy Mayfield Blues From 1he Gutter (Atlanlk) 

John Lse "Sonny Bay" Wil6amson & 
Reconsider Baby (Checker) Champion Jack Dupree 

Big Joe Williams lowell Fulson Bobby "Blue" Bland, The Best of 
Got My Mojo Working (Chess) Racket BB (Chess) (Duke) 

MuddyWrr!ers Jackie Brenslon Bobby "Blue" Bland 
Hell Hound on My Trail (ARC) 

The Sky ｾ＠ Crying (Fke) 
Bom Under a Bad Sign I Livewire 

Robert Johnson Elmore James Blues Power (Siox) 
Help Me (Chess) 

Smokestack lightning (Chess) Albert King 
Sonny Bay Williannson #2 Hawlin' WoH Bass Blues Hanmonica (Chess) 

Stotesbara Blues (Victor) unJe Walter 
Blind Wi!Ue MeTeD 

lfs1 I QQfi Ill f ll:lnrln Am:arrlc Chnm 

Bass of the Blues (Atlanlk) The Muddy Wrr!ers Box Set Big Bill Blues by Big Bm Broonzy & 
Big Joe Turner (MCA I Chess) Yannick Bruynoghe Cassell, london 

The Chess Box Set (MCAJ MuddyWrr!ers ｂｾ＠ Road Blues 
Wilue Dixon Muddy Wrr!ers & McKinley by Dr. David Ewns 

Orioogo Bound (Chess) Morganfield I A.K.A. Muddy Wrr!ers, Blues & Gospel Reoords 1902·1942 
Jimmy Rogers The Best of (Chess) by J. Gadrich & R.M.W. Dixon 

Chicago, The Blues Today (Vonguord) MuddyWrr!ers Blues Records 1943-1966 
VariousArtis1s Otis Spann ｾ＠ the Blues (Candid) by Mike Leadbetter & Neil Slaven 

Father of Folk Blues (Columbia) Otis Spann Blues Unbrnitlld (Magazine) 
Son House Parchman Fann (Columbia) Blues Who's Who by Sheldon Harris 

Founder of the Oahu Blues (Yazoo) Bukka White Oriooga Breakdown (Chicago Blues) 
Charley Patton ｾｨｴ＠ Place, Wrong Time (Highlone) by Mike Rowe 

Hideaway (King) Otis Rush Conversation Wrth The Blues 
Freddie King Robert Johnson, The Complete by Paul Ot1V81 

Hoodoo Man Blues (Delmark) Recordings (Columbia) Country Blues by Sam Charters 
Junior ｗ･ｩｾ＠ Robert Johnson Deep Blues by Robert Palmer 

I Am The Blues (Columbia) Showdown (Ailigalor) Feel Uke Going Horne 
Willie Dixon Albert Coltms I Robert Cray I by PeterGuralnick 

Ice Plckin' (AIIigalor) Johnny Copeland I Arn1he Blues 
Albert Coffins ｓｾｰ＠ James· The ｃ｡ｭｾ･ｴ･＠ 1931 Willie Dixon & Oan Snowden 

King of 1he Deho Blues Singers Vols. I Session (Yazoo) The lond Where 1he Blues Began 
& II (Columbia) Skip James by Alan lomax 
Robert Johnson The Complete Hlane Walker, Living Blues (Magazine) 

unJe Walter, The Best of (MCA I 194().1954 (Cobra) Nothing But"The Blues 
Chess) Hlone Walker J.owrence Cohn 

unJe Walter West Side Saul (Delmark) Searching far Robert Johnson 
Live on Maxwell Street-1964 Magic Sam by PeterGuralnick 

(Rounder) The World's Greatest The Slory of the Blues 
Robert Nighthawk Blues Singer (Columbia) by Paul OtiVIIr 

Live at the Regal (ABO BessieSrni!h Urban Blues 
8.8. King Charles Ket1 

America's Finest Music Wears a Blue Suit 

HOWARD ARMSTRONG "LOUIE BLUIE" 

THI!: LAST OF" THE BLACK STRINO BAND MUSICIANS, ARMSTRONO'S 

Rl!:f'I!:RTOIRI!: COVERS THI!: I!:NTlRI!: Sf'I!:CTRUM OF AMERICAN MUSIC I'AOM 

VAUDI!:VILLI!: TO f'Of'ULAR SONOS, .JAZZ TO BLUES. 

HANDY NOMINEE -ACOUSTIC BLUES ALBUM OF THE YEAR 

"A HISTORY LESSON IN 20TH C£NTURY AM£RICAN MIJSIC" 

• MATT ｾｂｏｎＬ＠ SMITHSONIAN INST7TU710N 

ｾ＠ WONDER" - LtVINQ BLUQ 

•IMPRESSIVI! ••• BR£ATH£S FRUH UI'"E INTO TH£ MIJSIC" 

- BLUQ REYU« 

M 
ill 

TRY SOME ON/ 
SEND $I 5.99 PER DISC + ｾﾷ Ｌ ＰＰ＠ S&H TO 

BLUE SUIT RECORDS 
P.O. BOX 352707 
TOLEDO, OH 43635 
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1996 KBH 
Award Winners 

Each year, the Blues Foundation presents the Keeping the Blues Alive (KBA) 
awards to individuals and organizations who hove mode ｳｩｧｮｾｩ｣｡ｮｴ＠ contributions to 
the blues industry. Unlike the W. C. Handy Awards, o popular award voted on by 
thousands of members of the Blues Foundation and subscribers to specified 
magazines, the KBAs are awarded strictly on the basis of merit by o select panel of 
blues professionals. 

Initial nominations for the KBAs are mode by Blues Foundation affiliated 
blues societies from around the world. These nominations are then reviewed by o 
panel of blues promoters, musicians, and historians from the Blues Foundation 
Boord of Directors. Following are the winners of the 1996 KBAs: 

Blues Sponsor: .......................................... Gibson Musirollnstrurnenls 
Blues Organization: ................................... Houston Blues Sodety 
Blues Club Operator. .................................. Buddy Fox· Manny's Cor Wosh 
Promoter. ................................................. Mike Cloeren · Poconos Blues Festivol 
Monoger/Agent ....................................... Steve Hecht· ｾ･､ｭｯｮＡ＠ Tolen! 
Film: ........................................................ 'The Promised land' Anthony Geffen, Producer 
Art: .......................................................... Jomes Froher 
Joumolism: ............................................... Art Tipoldi 
Advertising: .............................................. Northwest Airlines 
Education: ................................................ Corporate: House of Blues Foundation 
................................................................ Individual: Kenneth Jackson 
Historical Preservation: .............................. Oelto Blues Museum 

BLUES. ORG 
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Society Nome 

The Blues Foundation is proud to haue the following 
Fift -one 51 affiliated Blues Societies: 

ADI Ranking 

Blues·Power Blues Society of New Jersey .......................................................................... New York ............................................................................ 1 
Skylonds Blues Society .................................................................................................... New York ............................................................................ 1 
Fox Volley Blues Society ................................................................................................. Chicogo .............................................................................. 3 
Nopo Volley Blues Society ............................................................................................... Son Froncis<o ...................................................................... 5 
Sonoma County Blues Society ......................................................................................... Son Francisco ...................................................................... 5 
Boston Blues Society ....................................................................................................... Boston ............................................................................... 6 
D. C. Blues Society ......................................................................................................... Washington, D. C. ................................................................ 7 
Detroit Blues Society ....................................................................................................... Detroit ................................................................................ 9 
Houston Blues Society ..................................................................................................... Houston .................................... :: ..................................... 1 0 
Washington Blues Society ............................................................................................... Seattle ............................................................................. 13 
Phoenix Blues Society ..................................................................................................... Phoenix .............................................. : ............................. 18 
Prescott Jazz 'N' Blues Society ........................................................................................ Phoenix ............................................................................ 18 
Baltimore Blues Society ................................................................................................... Baltimore .......................................................................... 23 
Connecticut Blues Society ...................................................................... ......................... Hartford/New Hoven .......................................................... 25 
Blues ·Society of Indiana ................................................................................................. Indianapolis ...................................................................... 26 
Coscode Blues Association ............................................................................................ ... Portland ........................................................................... 27 
Charlotte Blues Society .................................................................................................... Chortotte ........... ............................................................... 30 
Kansas City Blues Society............................................................................................ .... Kansas City ....................................................................... 31 
Music City Blues ............................................................................................................. Nashville ........................................................................... 34 
Columbus Blues Alliance ................................... .............................................................. Columbus, Ohio ................................................................. 35 
Beale St. Blues Society .................................................................................................... Memphis .......................................................................... 42 
Mississippi Blues Society ................................................................................................. Memphis .......................................................................... 4 2 
Robinsonville Blues Society ............................................................................................. Memphis .......................................................................... 4 2 
Sonny Boy Blues Society ................................................................................................ Memphis .......................................................................... 42 
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THE ROUNDER IIECORDS CIIIOUP 
17TH ANNUAL W.C. HANDY AWARDS NOMINIEIES 

Congratulations To . . . 
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• 225 Decatur Street, French Quarter, New Orleans, LA Tel.504/ 529-Biue 
• 96 Winthrop Street, Cambridge, MA Tel. 617/491-Biue 

• Sunset Boulevard, West Hollywood, CA Tel. 213/650-0247 
• Marina City, Chicago, opening late '96 
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The legends of Chicago blues will head to California when 
Nissan Motor Corporation proudly sponsors 

the 18th annual KLON Long Beach Blues Festival. 

ｾ＠ CELEBRAw-ING SO ｾｅａｒｓ＠ OF ｾ＠
\ '- CHICAGO BLUES .J I 
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A LETTER FROM THE DIRECTOR. 

W
elcome to the 18th Annual W. C. Handy 
Awards ceremony!! I am tremendously excit-
ed about this year's show, as much for the 

stellar lineup of performers we have arranged for you as for 
the fact that this is my first Handy Awards as executive 
director of the Blues Foundation. · 

I hope you enjoy your time here in the Home of the 
Blues, both with the Handy events and with the Beale Street 
Music Festival. Also, don't forget to tune your radio in to 
FM 91.1 Saturday night at 11:00 PM to catch the local 
broadcast of the Blues Foundation's Beale Street Caravan 
the most popular non-a>mmercial Blues radio show in ｴｨｾ＠
country. 

I am thrilled to be here. That's the thought that keeps 
going through my mind-I am just thrilled. Thrilled and 
excited by the health and vibrancy of the Blues Foundation 
and our stellar staff as left to me by David Less, our outgo-
ing executive director, and thrilled by the potential I think 
we can realize in the next couple of years. We have some 
great assets including The Handy Weekend, The 
International Blues Talent Competition, The lifetime 
Achievement Award, and Beale Street Caravan (which as 
of this writing, was on 220 non-a>mmercial radio stations 
across the United States). 

The Blues Foundation is going strong 
and we are preparing to make some 
even bigger steps forward 

I came on board in late February, with the 18th 
Annual Handy Awards just around the comer. TIIDe to hit 
the ground running! Doug Bacon, who served as the 
Foundation's interim executive director, had prepared the 
way capably and admirably, and this year's show is as 
much a testament to his hard work as anything. I hope 
that you are enjoying it as much as we enjoyed putting it 
together. 

Many folks have asked me where I see the organization 
heading in the next couple of years, and I have a several 
major goals that I hope to achieve. First, I want the 
Foundation to focus on increasing the value we provide to 
our constituent organizations. I plan on spending some 
time ascertaining what our constituent organizations are 
looking for from the Foundation, then developing pro-
grams to deliver as much of what they want as possible. 

Second, I plan to implement a new and greatly 
expanded Web site for the Foundation. My goal is to have 
our address (www.blues.org) be the first place anyone look-
ing for Blues info on the Web turns to get that info. Our 
first design meetings have already been held, and I hope to 
have some tangible results by the year's end. 

Third, I hope to make the Foundation more visible in 
our local community in order to build excitement at home 

for the !hinge; we are doing across the nation. Building 
alliances in the local community is critical for any organi-
zation, whether it be a major coipOration, a national non-
profit, or a local arts or Blues group. I plan to institute 
some local fund-raising and fun-raising activities for the 
Foundation that when successful will serve as templates for 
similar furid-raising efforts by our member societies across 
the country. 

Fourth, I hope to broaden the funding sources for the 
Foundation. The Blues has hit the American mainstream 
in everything from huge festivals to automobile advertise-
ments, and I think the time is right to seek new souroes of 
major funding to provide a healthy, stable, and diverse 
income stream to keep the Foundation going, and growing. 

In short, 1997 will be an exciting year for the Blues 
Foundation. Some of our initiatives may take time to bear 
fruit, but I think in a couple of years, you will see a 
Foundation even more active from coast to coast in our 
national Blues scene. And, I hope you will see our people at 
more festivals and events across the nation. With the sup- · 
port of our members and constituent organizations, we can 
make all this happen. I look forward to the challenge. 

Best regards, 
; 
' Howard Stovall 

Executive Director 
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IN MEMORY oF 
BLUES FOUNDATION VICE PRESIDENT 

GEORGE PAUL ｅｌｄｒｉｄｇｅｾ＠ III 
. AUGUST 23, 1970 - APRIL 15, 1997 

james Earljones and George Paul Eldridge, Ill, at Blues City Cafe on Beale during the 
making of the film Ｇｾ＠ Family Thing" in 1995. 

; 
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0lcu CJwmd Tclcvisioa.IDc. 

THE WORLD'S LARGEST JAZZ & BLUES SHOP 

jazz .. ｾｌＺｪｾｭ｡ｲｴ＠
T.l· Ｌ ｾ Ｎ ［ ｦ＠ ;.;:.i ::tl ·- ·:Blues Foundation f, 11 , , ·1 '.I 1 ·,. •• \ ' , · ·.1 i 111 "Best Blues Retailer of the Year" :1w.11 cl 

8 

NEW BLUES FROM OUR SISTER COMPANY DELMARK RECORDS 
johnny B. Moore • Troubled World (DE-701) 

ALSO JUST RELEASED: Lurrie Bell • 700 Blues (DE-700) 

Eddie Shaw and The Wolfgang • Can't Stop Now 

featuring Detroit Junior (DE-698) 

Blues Before Sunrise • Live with Billy Boy Arnold, 

John Brim, Big Wheeler and Jimmy Burns (DE-699) 
ill 
del mark 
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ABOUT THE BLUES FOUNDATION 

W hen you join the Blues Foundation, you will be part of the only international organiza-
tion dedicated solely tQ the preservation, promotion, and perpetuation of the Blues. Your 
donation ensures the continued growth of the Blues Foundation's programs, and in 

return, the Blues Foundation can offer opportunities for greater involvement in the music and the 
industry. There are three kinds of memberships: 

1. Professional Member - Membership for individuals and businesses that work in the music 
industry, or are members of blues societies affiliated with the Blues Foundation. Professional Members 
represent one of the following eight constituencies: 

Agents & Managers 
Artists & Composers 

Blues Societies & 
Association Members 

Broadcast Media 

Education 
Print Media 

Record Companies & 
Music Publishers 

Talent Buyers, Clubs & 
Festivals 

2. Patron Member- Membership for individuals and businesses outside the music industry that 
want to support the programs of the Blues Foundation. 

3. Affiliated Society-Membership for blues societies and associations. 

Our Mission Statement 
To promote an international multicultural awareness and appreciation of the music known as the Blues: 

• By encouragement and reward to the originators and presenters of this music; 
• By education of our youth and the general public about the Blues; 
• By support and assistance to the organization engaged in the presentation, preservation and proliferation of 

the Blues. 

All members of the Blues Foundation will receive the quarterly publication 
Blues at the Foundation and discounts on Foundation merchandise. 

The Blues Foundation is a 50l(c)3 non-profit cmporation. Contributions are tax deductible to the extent allowable by law. 

The Officers, Board of Directors and International Advisory Board 
Offteers 
Bob ｃ｡ｲｲｩ･ｾ［＠ Chainnan, Memphis, TN 
Chuck Bloomingburg, Vice Chainnan, 

Nashville, TN 
Houston Stackhouse, Jr., ｐｲ･ｳｩ､･ｮｾ＠

Helena, AR 
George Paul Eldridge, Ill, Vice ｐｲ･ｳｩ､･ｮｾ＠

Helena,AR 
Greg James, Treasurer, Memphis, TN 

Board of Directors 
Ward Archer, Jr, Archer/Malmo Advertising 
Pat Carter, Superior Service Company 
Bill Cherry, Las Vegas Blues Society 
Otis Clay, Entertainer 
Alex Coleman, WREG Tv, Memphis, TN 
Tommy Couch, Jr., Malaco Records 
Steve Douglass, Apperson, Crump Duzane 

&Maxwell 
Mindy Giles, Bayside Records 
Ron Goldstein, Private Music 
Noel Goodwin, Melbourne (Australia) 

Blues Appreciation Society 

Kenneth Jackson, Entertainer 
Kevin Kane, Memphis Convention & 

VISitors Bureau 
Kerry Kudlacek, Thlsa Blues Club 
Pat LeBlanc, Festival Promoter 
Marian Leighton Levy, Rounder Records 
Russell Linneman, liT - Chatanooga, TN 
Andrew Love, Entertainer 
Karen McFarland, ｍｬｳｳｾｩｰｰｩ＠ Valley Blues 

Society 
Bob Merlis, Warner Bros. Records 
Roger ｎ｡｢･ｾ＠ Ultimate Rhythm & Blues 

Cruise 
Michael Olivieri, Fox Lorller Home Video 
Shirley Owens, Kansas City, Blues Society 
Tom Radai, Blues Management Group 
Andrew Robbie, Writer 
Art Tipaldi, Educator 
Bob Yore!, Blues Revue Magazine 

International Advisory 
Board 
Ruth Brown, Entertainer 
Tom Cullen, Radio Personality 
Marie Dixon, Blues Heaven Foundation 

Barry Dolins, Chicago Blues Festival 
Scott Duncan, BluePrint Magazine 
Buddy Fox, Manny's Car Wash 
Michael Frank, Earwig Music Co. 
Peter Guralnick, Writer 
Bruce Iglauer, Alligator Records 
Henry Juszltiewicz, Gibson Musical 

Instruments 
Paul Kalm, Concerted Efforts 
Mike Kappus, Rosebud Agency 
Bob Margolin, Entertainer 
Tom Mazzolini, San Francisco Blues 

Festival 
Andy McKaie, MCA Records 
Chris Morris, Billboard Magazine 
David Nelson, Living Blues Magazine 
Tommy Peters, B. B. King's Blues Club 
Bob Porter, Radio Personality 
Bonnie ｒ｡ｩｾ＠ Entertainer 
Jerry Ricks, Entertainer 
Marvin Rooks, Attorney 
Isaac ｔｩｧｲ･ｾ＠ House of Blues 
Phil Walden, Capricorn Records f: 
Jerry Wexler, Producer 
T.]. ｗｨ･･ｬ･ｾ＠ Entertainer 
Cary Wolfson, Blues Access Magazine 
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Welcome 
to Memphis 

& 
Congratulations 

to all the nominees! 

, 
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Dear Fellow Blues Fan: 

Welcome to the center of the universe. 

I extend this greeting because it is surely true that music is the universal language, and 
since this is so, Memphis must surely be the center of the universe, since it is here that 
America's most unique music was born. 

In this universe, when it comes to the blues, all roads lead to Beale Street. It was this 
legendary street that was the destination for men and women of the South who dreamed of 
performing their music on the Broadway of the Blues. For generations, Beale Street has 
been the alchemist that transformed the blues into the solid gold music that we honor here 
tonight with the 18th Annual W. C. Handy Blues Awards. 

The blues are booming in record sales and in respect around the world as more and more 
listeners seek music that is authentic and possesses genuine emotion. These qualities lie at 
the heart of the traditions of the blues and they are evident in the work of the Handy 
award winners this evening. 

While the citizens of this community welcome you to this prestigious event, we also want 
to congratulate the winners of the award and commend all of you who build on the legacy 
of the blues, which are so profoundly loved in Memphis and Shelby County. 

Mayor 

Suite 850, 160 North Matn Street, Mempbts, Tennessee 38103 • 901 576-4500 • FAX 576-4759 
Celebrrlt1ng our 175tb year In gouemment 11 
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W. C .. HANDY 
FATHER OF THE MEMPHIS BLUES 

While we are unlikely to learn precisely when, where or 
how the blues was born, there is no doubt that W C. 
Handy made history in 1912 by electing to publish his 

"Memphis Blues." As the first blues ever published, that composi-
tion triggered the prevailing urban codification of the 12-bar form, 
spurring a national consciousness of the blues as a stylish new 
musical fad. 

Handy faced considerable obstacles getting his 12-bar blues 
published. In the days when 16-bar strains were the norm, Handy's 
tune was considered to "lack completeness." "Every reputable 
American publisher of popular music gave 'Memphis Blues' the go-
by," Handy wrote in his 1941 autobiography, Father of the Blues 
(Da Capo). The song was finally issued by two shady white publish-
ers, who denied him royalties and incurred a lawsuit by Handy that 
took decades to resolve in his favor. 

"Memphis Blues" was an immediate hit. Almost instantly the 
word blues replaced the word rag in hit songs, soon to be replaced 
in tum by jazz. By that time, however, the 12-bar blues was the 
most constant form in jazz, infinitely malleable and invulnerable 
to all fashion and caprice; it would be sustained anew by the advent 
of rhythm and blues and of rock and roll. 

Handy, who became a legend and a wealthy man as a result of 
a song he crafted in 1914, "St. Louis Blues," the most frequently 
recorded song in America during the quarter century between the 
two world wars (and one that combines 12-and 16-bar strains, as 
well as tango and two-beat rhythms), is often regarded less as a 
composer than as a gatherer-arranger-publisher. To be sure, he was 

a businessman first and last Yet it 
was Handy who organized the ele-
ments of the blues with a composi-
tional ambition, joining diverse 
refrains and focusing primary atten-
tion on melody. 

His best songs are wondrously 
melodic, far more so than the typical 
three-chord/three-line stanzas 
encountered among most performers 
of the 20's, rural or urban. Not unlike 
Irving Berlin and his "Alexander's 
Ragtime Band," Handy was able to 
crystallize the musical moment -
Fitzgerald refers to his "Beale Street 
Blues" as an emblematic tune in Gatsby. 

The son of a deacon who demonized him for playing the devil's 
music, Handy spent much of his life demanding respect for his 
music. He got it, too, conquering Carnegie in 1928 at 55. By the 
time of Handy's death 30 years later, hardly a jazz record was 
released that didn't have at least one true blues. And, to this day, 
the 12-bar stanza remains a training ground for improvising musi-
cians, and is very often the material the proves their maturity. 

- Gary Giddins 
Reprinted u>ith permission. Gary Giddins is staff writer for the 
Village Voice and author of Faces in the Crowd: Players and 
Wnlers (Oxford). 

MINNIE HANDY HANSON 
PRESIDENT 

EDWINA HANDY DECOSTA 
PUBLIC RELATIONS 
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1697 BROADWAY, NEW YORK, N.Y. 10019 
TEL: (212) 247.0362 or 0365 

CONGRATULATIONS 
TO 

ｾｾ＠
on the 18th Annual W. C. Handy Blues Awards 

From The House That W. C. Handy Built (1918) .............. 
Catalog of Negro Spirituals by 

W. C. Handy, N.F. Ryder, J. R. Johnson, Wm. G. Still, Etc. 
Famous Blues Compositions by:W. C. Handy 

St. Louis Blues, Beale St. Blues, Memphis Blues & More! 
The Entire W. C. Handy Family Salutes 1 

ｾＧＷｩｩｾｾ＠
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ｃｾｴｹｯｦｻｩｽ＠
Meoohis DR. YnLLIE w. HERENTON 

TENNESSEE . -· ---M-AYOR-

Greetings: 

On behalf of the City of Memphis, welcome to the Home of the Blues. As Mayor of 
Memphis, I am proud to support The W.C. Handy Awards. 

I would like to extend my warmest congratulations to all the W.C. Handy Award 
nominees. It is an honor to recognize the accomplishments of the artists who keep 
alive a genre that was born in Memphis. 

The W.C. Handy Awards is a wonderful experience that celebrates and recognizes 
our musical heritage. It is the sound of the blues which is establishing Memphis as a 
music mecca world-wide. From Beale Street to Sun Studio to Graceland, our city 
continues to promote musical harmony. 

Enjoy your visit in the Home of the Blues Birthplace of Rock 'n' Roll. 

Dr. W. W. Herenton 
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Cl 1996 NortiT..est A.mes. Inc. 

Fly the airline fit for the King. 

You always get the royal treatment when you fly 

Northwest Airlines. And with our global travel partners you 

get that service to more than 400 cities around the world. 

All while earning benefits as a member of our WorldPerks® 

free travel program. 

That's why the King of the Blues, B.B. King, travels 

around the world with Northwest. And why you should, too. 

Because on Northwest, everyone gets treated like a King . 

ｾ＠ ｎｏｒｔｈｗｅｓｔＧ ｾ＠
ｾ＠ :\ 11 H 1.. I :\· I s· · 
' . . , 

- roc)des """"Jt'poper products in ｯｮ･ｾ＠ to..,. CNer 6,874,000 gallons of water: 0 
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THE 
18TH ANNUAL 

·w,c,HANDY 
AWARDS SHOW 

WITH HOST 

RUTH BROWN 
PERFORMANCES BY 

Ruth Brown 
Luther Allison 

Johnny Clyde Copeland 
James Cotton 

Pinetop Perkins 
R. L. Burnside 

Rory Block 
Little Mllton 
Bobby Rush 
Ann Peebles 

Smilin'Vic and the Soul Monkeys 
(winners. International Blues Talent Competition) 

AWARD PRESENTATIONS BY 
Jonnie Barnett 

Bob Carrier, Blues 
Foundation Chairman 

Chris Clouser, 
Northwest Airlines 

Chuck Bloomingburg, 
Nominating Committee 

Chairman 

Edwina Handy DeCosta 

Anson Funderburgh 

Minnie Handy Hanson 

Harmonica Fats 

Dr. W. W. Herenton 
Mayor, City of Memphis 

Big Jack Johnson 

ThtuJones 

Henry Juszkiewicz, Gibson 
Musical Instruments 

Mark uKaz" Kazanoff 

Memphis Horns 

Bob Merlls, 
Lifetime Achievement 

Awards Committee 
Chairman 

Gatemouth Moore 

Andrea Richardson 
President, Memphis in May 

Saffire, the Uppity Blues 
Women 

Houston Stackhouse, Jr. 
Blues Foundation President 

Toni Lynn Washington 15 
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HANDY AWARD 
BALLOTING PROCEDURES 

Every year, the Blues Foundation rec-
ognizes individuals and organiza-

= tions who have accomplished out-
standing achievements in the Blues by pre-
senting them with various awards-The W. 
C. Handy Awards, Blues Hall of Fame, and 
the Keeping the Blues Alive Awards. Each 
award is determined by nominations 
through a balloting process. 

This year's Handy Awards and Blues 
Hall of Fame inductee ballots were sent to 
approximately 200 people who receive and 
review blues recordings, such as blues pro-
grammers and writers. 

Three rounds of voting are held for the 
Handys, including votes polled from the 
readership of Blues Revue, Blues ａｾＮ＠
and BluePrint magazines. A brief descrip-
tion of each nominating category is provid-
ed on the ballot. 

The period of eligibility spans 
November 1 through October 31. The most 
popular nominee in each category wins. 

The Blues Hall of Fame inductees are 
nominated through the same process as 

the Handys. But, on the second round of 
balloting, the Balloting Committee consid-
ers all the recommendations and deter-
mines the inductees. 

For the Blues Hall of Fame nomina-
tions, both "performer" and "non-per-
former" categories are on the ballot. The 
"non-performer" category is for individuals 
Who have been longtime advocates of the 
Blues, paid their dues, and are finally being 
recognized. The nomination list ranges 
from record label owners to radio program-
mers. 

The 1997 Hall of Fame inductees are 
announced during theW. C. Handy Awards, 
with the induction ceremony held during 
the Lifetime Achievement Award Ceremony 
in December in Los Angeles, California. 

The Keeping the Blues Alive Award bal-
lots are sent to all Blues Societies affiliated 
with the Foundation, as well as past KBA 
winners, and the Blues Foundation Board 
of Directors and International Mvisory 
Board for their nominations. Again, the 
Balloting Committee discusses at length 

and chooses the most exemplary blues 
achievement for a KBA The winners are 
announced in the Handy Awards program 
and receive their awards at the annual 
banquet to be held on May 2nd, during the 
Handy Weekend events in Memphis. 

. As you might imagine, the balloting 
process is no easy task and every precau-
tion is taken that ballots are not sent to 
anyone who would benefit monetarily. 

As always, we need your participation 
and input in order to ensure credibility of 
all Blues Foundatiort Awards. Please do not 
hesitate to contact the Blues Foundation 
with your comments and suggestions. 

On behalf of the Blues Foundation, the 
Balloting Committee would like to thank 
everyone who found the time to fill out and 
mail in their ballot. 

Congratulations to all the 1997 Blues 
Foundation Awardees! 

-Balloting Committee: Chuck 
Bloomingburg, Mindy Giles, Kerry 
Kudlacek, Tom Radai, Andy Robbie and 
Bob Vorel. 

rhe w"rld' s m"st widely distributed blues 
magazine pr.,udiJ pr"m"tes the blues bJ 
featuring artists - b"th the rec.,gnized 
and the lesser-in.,wn-wh" thr.,ugh their 
l"re and dedicati"n ieep alire America's 
indigen.,us musical art f"rm; T'HE ltUES. 
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all the artists being honored at the 

18th ANNUAL HANDY AWARDS 
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1997 HANDY AWARD NOMINEES 
1. Blues Entertainer of the Year: 

__ Luther Allison 
__ Charles Brown 
__ R. L. Burnside 
__ B. B. King 
__ TajMahal 
__ CoCo Montoya 
__ Bobby Rush 

2. Blues Band of the Year: 
__ B. B. King Orchestra 
__ Luther Allison & the James 

Solberg Band 
__ Magic Slim & the Teardrops 
__ Rod Piazza & the Mighty Flyers 
__ Ronnie Earl & the Broadcasters 
__ Roomful of Blues 

3. Contemporary Blues-Male Artist 
of the Year: 
__ Luther Allison 
__ BigJackJohnson 
__ Keb'Mo' 
__ CoCo Montoya 
__joe Louis Walker 

4. Contemporary Blues-Female 
Artist of the Year: 
__ Marcia Ball 
__ Debbie Davies 
__ Etta James 
__ Koko Taylor 
__ Toni Lynn Washington 

5. Soul/Blues-Male Artist of 
the Year: 
__johnny Adams 
_Bobby Bland 
__ Solomon Burke 
__ Mighty Sam McClain 
__ Little Milton 

6. Soul/Blues-Female Artist of 
the Year: 
__ Denise LaSalle 
Ｍｾａｮｮ＠ Peebles 
__ Francine Reed 
__ Irma Thomas 
Ｍｾｌ｡ｶ･ｬｬ･＠ White 

7. Traditional Blues-Male Artist of 
the Year: 
__ R. L. Burnside 
__james Cotton 
__ David "Honeyboy" Edwards 
__ Frank Frost & Sam Carr 
__ Alvin Youngblood Hart 

8. Traditional Blues-Female Artist 
of the Year: 
__ Rory Block 
__ Bonnie Lee 
__ Annie Raines 
__ Saffire, the Uppity Blues Women 
__ Katie Webster 

9. Acoustic Blues-Artist of the Year: 
__john Hammond 
__ Corey Harris 
__ Alvin Youngblood Hart 
__ Keb'Mo' 
__ Paul Rishell & Annie Raines 

10. Best New Blues Artist: 
__ Alvin Youngblood Hart 
__ Mike Henderson & the 

Bluebloods 
__ Clarence Spady 
__ Carl Weathersby 
__ Rusty Zinn 

11. Blues Instrumentalist-Guitar: 
__ Luther Allison 
__ Ronnie Earl 
__ Anson Funderburgh 
__ Matt Guitar Murphy 
__Joe Louis Walker 

12. Blues Instrmnentalist-Hannooica: 
__ William Clarke 
__james Cotton 
__ Charlie Musselwhite 
__ Rod Piazza 
__ Kim Wilson 

13. Blues Instrmnentalist-Keyboards: 
__ Marcia Ball 
__ Charles Brown 
__ Floyd Dixon 
__ Pinetop Perkins 
__ Miss Honey Piazza 

14. Blues Instrumentalist-Bass: 
__ Sister Sarah Brown 
__ Aron Burton 
__Johnny B. Gayden 
__ Willie Kent 
__ Bob Stroger 

15. Blues Instrumentalist-Drums: 
__ Ray "Killer" Allison 
__ Sam Carr 
__ Sam Lay 
__ George Raines 
__ Willie "Big Eyes" Smith 

16. Blues Instrumentalist-Other: 
__ Clarence "Gatemouth" Brown-

violin 
__ C. J. Chenier - accordian 
__ Porky Cohen - trombone 
__ Kaz Kazanof-saxophone 
__ Sonny Rhodes -lapsteel guitar 
__ Roomful of Blues - hom section 

17. Contemporary Blues Album of 
the Year: (Artist/Album Title) 
__ Luther Allison: Wbere Have You 

Been: Live in Montreu.x 
__ William Clarke: '!be Hard Way 
__ Long John Hunter: Border 1bum 

Legend 
__ CoCo Montoya: Ya 'Ibink I'd 

Know Better 
__ Son Seals: Live Spontaneous 

Combustion 

18. Soul/Blues Album of the Year: 
(Artist/Album Title) 
__johnny Adams: One Foot in the 

Blues 
__ W.C. Clark: Texas Soul 
__ 'futu Jones: Blue Texas Soul 
__ Mighty Sam McClain: 

Sledgehammer Soul & 
Downhome Blues 

__johnny Taylor: Good Love 

19. Traditional Blues Album of the 
Year: (Artist/Album Title) 
__james Cott6n: Deep in the Blues 
__ Alvin Youngblood Hart: Big 
. Mama'sDoor 

(category and List Contmued next page) 
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1997 NOMINEES: 

(Category Conti11uedjrom previous page) 

19. Tr.iditional Blues Album of the 
Year: (Artist/Album Title) 
__John Primer: 7be Rf4l Deal 
__ Paul Rishell & Annie Raines: 

1 Want You to Know 
__Junior Wells: Come on in 

this House 

20. Comeback Blues Album of the 
Year: (Artist/Album Title) 
__ Little Sammy Davis: 

I Ain't Lyin' 
__ Floyd Dixon: 

Wake Up and Live 
__Johnny Jenkins: Blessed Blues 
__ Paul Oscher: Knockin' on the 

ｄ･ｶｩｬｾ＠ Door 
__ Brewer Phillips: Homebrew 

21. Acoustic Blues Album of the 
Year: (Artist/Album Tttle) 
__ Cephas & Wiggins: Cool Down 
__James Cotton: Deep in the 

Blues 
__ Harmonica Fats & Bernie Pearl: 

Blow, Fat Daddy, Blow 
__ Alvin Youngblood Hart: Big 

ｍ｡ｭ｡ｾ＠ Door 
__ Paul Rishell & Annie Raines: 

I Want You to Know 

22. Reissue Blues Album of the 
Year: (Artist/Album Tttle) 
__ Bobby Bland: 7bat Did It! 

7be juke Recordings Vol. 3 
__ Slim Harpo: The Scratch 
__ Mississippi John Hurt: Avalon 

Blues, The Complete 1928 
OKeh Recordings 

__ B.B. King: How Blue Can You 
Get: Classic Blues 
Performances 1964-1994 

__ Freddie King: Live at the 
Electric Ballroom, 1974 

WHITEHORN TANKERSLEY 
& CO., PLLC 

Certified Public Accountants 

A FULL SERVICE CPA FIRM 
Accounting - Auditing - Tax and Tax Planning 

Management Advisory Services 
Small Business - Agribusiness 

Financial Planning - Data Processing 
Computer Accounting Systems 

Other Related Services 

5100 Poplar Avenue, Suite 720 
Memphis, Tennessee 38137-4002 

901-767-5080 

23. Blues Song of the Year: 
Song Tttle - Composer 
(Artist:Album Tttle) 

__ Been There, Done That-
Marvin & Donna Taylor 
(Francine Reed: Can't Make it 
onMyOum) 

__ Fishing Blues-William Clarke 
(William Clark: The Hard 
Way) 

__ One Foot in the Blues -
Dan Penn, Jonnie Barnett & 
Carson Whitsett (Johnny 
Adams: One Foot J'n the Blues) 

__ One Monkey Don't Stop No 
Show - Bobby Rush (Bobby 
Rush: One Monkey 
Don't Stop No Show.) 

__ we Got to Stop This Killin'-
BigJackJohnson.(BigJack 
Johnson: We Got to Stop This 
Killin') 

Member: 
The International Group Accounting Firms 
Affiliates in principal cities of the world 

M.C. Records Congratulates Big Jack Johnson 
On his 1997 Handy Nominations for 

Song Of The Year and 
Contemporary Blues-Male Artist! 

SEC and Private Companies Practice Sections 
American Institute of Certified Public Accountants 
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M.C. Records (, 
P.O. Box 1788 

Huntington Station NY 11746 
e-mail b583@gramercy.ios.com Ph & Fx (516) 754-8725 
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Ubert Collins • B.B. King • J ohnny Copeland • Lowell Fuls hl 

'ohnny Shines • Otis Spann • Little Walter • Slim Harpo • Howlin' W If 

lig doe Turner • John Lee Hooker • Robert dohnson • desse Fuller 

tudie Ledbetter • Sonny Boy Williamson • dohnny Otis • Freddie King 

Iuddy Waters • Hound Dog Taylor • Jimmy Reed • Big Bill Broon2y
1 

!lmore James • Willie Dixon • Albert King • Brownie cGheei 

.ightin ' Hopkins • T·Bone Walker • Charles "Gatemouth .. Bro n1 

ｾｲｴｨｵｲ＠ .. Big Boy" Crudup Otis Rush • d.B. Lenoir 

;kip James • Fred Cray • Joe Louis Walker 

!arl King • Fenton R Bell • Clifton Chenier 

limmie Witherspoon • 

Johnny Winter • Frank 

ｾｯｫｯ＠ Taylor • 

ｾｬ｢･ｲｴ＠ Collins • B.B. K 

Johnny Shines • Otis ｓｰ｡ｮ ｬ Ｂｬ･ｾＺﾷ ｹ＠ ' 

n Seals • Snooky Pry r 

kwood dr. • Ronnie Earl 

t Collins • B.B. King 

peland • Lowell Fulsom 
sicSM 

er • Slim Harpo • Howlin' W 

Jig doe Turner • John Lee Hooker • Robert dohnson • Jesse Fu ler 

ludie Ledbetter • Sonny Boy Williamson • Johnny Otis • Freddie K i g 

lluddy Waters • Hound Dog Taylor • Jimmy Reed • Big Bill Broon y 

ｾｬｭｯｲ･＠ James • Willie Dixon • Albert King • Brownie McGhee 

.ightin ' Hopkins • T-Bone Walker • Charles "Gatemouth" Brown 

ｾｲｴｨｵｲ＠ .. Big B • J.B. Lenoir 

;kip James 

ｾ｡ｲｬ＠ King • Fento 

aliaS; Louis Walker 

• Clifton Chenier 

limmie Witherspoon r Is • Snooky Pryor 

lohnny Winter • Frank Frost • Robert Lockwood Jr. • Ronnie Earl 

ｾｯｫｯ＠ Taylor • Lonnie Brooks • Albert Collins • B.B .. Ki g 

I ｾｉ＠ bert Collins • B.B. King • Johnny Copeland • Lowell Fuls 111 

lohnny Shines • Otis Spann • Little Walter • Slim Harpo • Hlowlin' W If 

Jig Joe Turner • John Lee Hooker • Robert Johnson Ｎｾ＠ Jesse Ful er j 

r
udie Ledbetter • Sonny Boy Williamson • Johnny Otis • Freddie Ki119 

New York Nashville Loa Angeles London INTERNET 
(212) 588-2000 (815) 291-8700 (3t0' 8JIA.Q1ftQ ft4 4 AA .,.. ,.._ .... .,.... "----• - ----
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1997HANDY 
WEEKEND EVENTS 

• Thursday, May 1 • 
18th Annual W. C. Handy Blues Awards 

Sponsored by Gibson Musical Instruments, BMI, and Bluesville at Horseshoe Casino and Hotel. 
Post-Handy Awards Jam 

Sponsored by Gibson Musical Instruments, BMI , Bluesville at Horseshoe Casino and Hotel, and Budweiser. 

• Friday, May 2 • 
Blues Symposium (first day) 

The Black Diamond, 153 Beale Street: llAM- 4PM. Tickets: $25 for both days. Topics include "Getting the Most from 
Blues in the School" and "Managing the Blues: What a Manager Should Expect from an Artist and What an Artist Should 
Expect from a Manager." Sponsored by AutoZone, Gibson Musical Instruments and Warner Bros./Reprise Records. 

Keeping the Blues ｾｶ･＠ Awards Banquet 
The Peabody Hotel, 149 Union Ave., 7PM. Tickets: $35 include dinner. The awards for the non-performers in the blues 
industry. Sponsored by Gibson Musical Instruments and Warner Bros./Reprise Records. 

Moonlight on the Mississippi · 
Join blues stars in a celebration on the Mississippi River. Memphis Showboat. Tickets: $16. Boarding begins at 
10:30 PM, boat leaves at 11:00 PM and returns at 2:00 AM. Sponsored by Gibson Musical Instruments and Budweiser. 

• Saturday, May 3 • 
Blues Symposium (second day) 

The Peabody Hotel: 11 AM- 4 PM. Tickets: $25 for both days. Topics include "Sponsoring the Blues: How to Approach, 
Develop and Keep Sponsors for Blues-Based Events" and "Making Blues Radio Work." Sponsored by AutoZone, Gibson 
Musical Instruments and Warner Bros./Reprise Records. 

• Sunday, May 4 • 
Blues Brunch 

Memphis Showboat, board 10 AM., return 1PM. Tickets: $25, include breakfast buffet. 
Sponsored by Rounder/Bullseye Records. 

Memphis in May Beale Street Music Festival- May 2- 4 
Tom Lee Park on the Mississippi River. Features many great blues performers. For ticket/schedule information, call 
Memphis in May, 901/525-4611. 

For more informatilm, conlact: 

The Blues Foundation 
49 Union Avenue • Memphis, Tennessee 38103 

901/527 -BLUE • FAX 901/529-4030 • E-mail: blues@memphisonline.com 

W. C. Handy Awards Weekend Events Sponsored By: 

Rll 
Optmtng Ibis fall 

at Horsesboe c.utno 6 Houl 

TIEIIUSFIBr-MI:ali 
Quality, Prestige & Ianovat1011 

ｾｎｏｒｔｈｗｅｓｔ＠
\:/AIRLINES 

-•w.....,_,· 
1be official airline of '!be Blues Foundation Malaco/Waldoxy/lcehouse Records 
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Enjoy. 

And remember, 
Friends Know "When To Say VVhen.rM 

ｾＱＹＹＷ＠ .Anheuser·Busch, Inc., Budwelse,. Beer, St. Louis, MO 
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1996HANDY 
AWARD WINNERS 

l'bolos: 
I} Coco Munfl)ya, l!iJRo 11zy/or, 
luiiJer Alliwn, Ronrlis Earl 
and oJbers join s1xJw bosl RUib 
8roiJin for the jinak. 
2) ｾｍｵｳｳ･ｬｷ｢ｩＯＸ＠
3) Luther IJ/IS()rl 
4) jimmy Rogers 
5) joB Louis WallliiT 
6) Coco Mrmloya and 
luiiJerAIIUon 
7) l!iJRo 'lby{Qr 

Blues Entertainer of the Year: Luther Allison 
Blues Band of the Year: Joe Louis Walker & The Bosstalkers 
Contemporary Blues - Female Artist: Koko Taylor 
Contemporary Blues - Male Artist of the Year: Luther Allison 

Soul-Blues-Female Artist of the Year: Etta James 
Soul-Blues - Male Artist of the Year: tittle Milton 
Traditional Blues - Female Artist of the Year: Katie Webster 
Traditional Blues - Male Artist of the Year: Jimmy Rogers 
Acoustic Blues Artist: John Hammond 
Best New Blues Artist: Coco Montoya 
Blues Instrumentalist - Guitar: Luther Allison 
Blues Instrumentalist - Keyboards: Pinetop Perkins 
Blues Instrumentalist - Harmonica: Charlie Musselwhite 
Blues Instrumentalist - Bass: Willie Kent 
Blues Instrumentalist - Drums: Willie "Big Eyes" Smith 
Blues Instrumentalist - Other: Clarence "Gatemouth" Brown 
Blues Song of the Year: Cherry Red Wine, Luther Allison 
Contemporary Blues Album of the Year: Blue Streak, Luther Allison 
Soul-Blues Album of the Year: BlueNight, PercySledge 
Traditional Blues Album: Chill Out, John Lee Hooker 

Acoustic Blues Album of the Year: When a Woman Gels the Blues, Rory Block 
Comeback Blues Album of the Year: I'm a jockey, Jimmy Johnson 
Reissue Album of the Year: Delmark Records for 

Many Roads, Otis Rush 
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"We Get By WHh A Uttle 
Help From Our Friends ... " 

LUTHER ALLISON, ROD PIAZZA & 
FUNDERBURGH & THE ROCKETS 
WALKER & THE BOSS TALKERS 
PARKER, JOHN HAMMOND 
KIM WILSON, JOHNNIE JOHNSON 
BROWN, MEMPIHS HORNS, JIMMY 
PERCY SLEDGE, MIGH1Y SAM 
LUTHER ALLISON, ROD PIAZZA & 
FUNDERBUR.GH & THE ROCKETS 
LOUIS WALKER & THE BOSS 
BOBBY PARKER, JOHN HAMMOND 
BOB MARGOLIN, KIM WILSON, 
CLARENCE "GA TEMOUTif' BROWN 
ROGERS ROBERT LOCKWOOD JR 

·SAM MCCLAIN, SMOKEY WILSON 
PIAZZA & THE MIGH1Y 
& THE ROCKETS FEATURING 
WALKER & THE BOSS TALKERS 
JOHN HAMMOND, STEADY 
KIM WILSON, JOHNNIE 
CLARENCE "GATEMOUTif' 
HORNS, JIMMY ROGERS 
PERCY SLEDGE, MIGH1Y SAM 
LUTHER ALLISON, ROD PIAZZA & 
FUNDERBUR.GH & THE ROCKETS 
LOUIS WALKER & THE ｾｏｓｓ＠ TALKERS 
PARKER, JOHN HAMMOND 
KIM WILSON, JOHNNIE JOHNSON 
BROWN, MEMPIHS HORNS, JIMMY 
PERCY SLEDGE, MIGH1Y SAM 

THE MIGH1Y FLYERS, ANSON 
FEATURING SAM MYERS, JOE LOUIS 

COCO MONTOYA, BOBBY 
STEADY ROLLIN' BOB MARGOLIN 

SAM LAY, CLARENCE "GATEMOUTif' 
ROGERS, ROBERT LOCKWOOD JR 

MCCLAIN, SMOKEY WILSON 
THE MIGH1Y FLYERS, ANSON 
FEATURING SAM MYERS, JOE 

TALKERS, COCO MONTOYA 
STEADY ROLLIN' 

JOHNNIE JOHNSON, SAM LAY 
MEMPIHS HORNS, JIMMY 
PERCY SLEDGE, MIGH1Y 

LUTHER ALLISON, ROD 
FLYERS, ANSON FUNDERBUR.GH 

SAM MYERS, JOE LOUIS 
COCO MONTOYA, BOBBY PARKER 

ROLLIN' BOB MARGOLIN 
JOHNSON, SAM LAY, 

BROWN, MEMPIHS 
ROBERT LOCKWOOD JR 

MCCLAIN, SMOKEY WILSON 
THE MIGH1Y FLYERS, ANSON 
FEATURING SAM MYERS, JOE 

COCO MONTOYA, BOBBY 
STEADY ROLLIN ' BOB MARGOLIN 

SAM LAY, CLARENCE "GATEMOUTif' 
ROGERS, ROBERT LOCKWOOD JR 

MCCLAIN, SMOKEY WILSON 

143 Beale Street, Memphis, Tennessee, USA 
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TIMI llonMhekeN 
Book of Spella 

Former Was(Not Was) member 
Sweet Pea Atkinson and Randy 

Jaeobs have a new band. The 
Boneshakers, live end on their 

debut album, make rock & soul 
a religious experience. 

Reverend. Musician. Mortician. 
Father of 21 children. Soul icon. 
His new album Includes a guest 
appearance by Little Richard. 

P@UIS. blOBS. S 
'elntblank 

Zaklya Hooker was born to make 
music, and her father John Lee 

appears on her new album's 
closing traek. But the supple blues 

and smooth, jazz4nflected \/\be of 
FlavoN Of The Bluae show that 

Zaklya has her own musical style. 

Duke Robillard 
DangaroUI PI-

"Chock full of honking, squeaking 
hom lines and sliding, stinging 

guitar licks. Duke Robillard's 
Dancarouo Place is jump blues at 
its finest Look for this ｯｮ･Ｍ＼ｾ･｣ｨ＠

and every cut Is a winner ... 
Tower Pulse Online 

John Lae Hooker 
Don't Look Back 

Featuring van Morrison, Los Lobos 
and Charles Brown. 

Chaltle Muaelwhlte 
Rou&h N"'" 

"It doesn"t matter where you live 
or what kind of background you 
come from: when you hear the 
blues, it reminds you that you are 
human and it hooks you forever." 
Charlie Musselwhite 

.._. ................... .. ........ ., -at 1--745-4477. 

• a .--.IIPIII: 
--.... J.ll. 11111171 ..... 11711 
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ｾｔｉｍｅ＠ WARNER 
ｾ＠ COMMUNICATIONS 

congratulates 

The Blues Foundation 
for recognizing excellence 
and preserving our culture 

and heritage. ; 
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Hohner Gongratulates Our Ten 
Endorsees Nominated. For W.C. Mandy 
Awards. You Are Al.l Winners To Us! 
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THE STATE OF THE BLUES 
Critics bemoaning the current state of the blues 

have become a real thorn in our collective side. 
As so often happens when trend-spotting-not 

truth-drives the action, folks lose sight of the real deal. 
Several years ago, guitarist Son Seals told me never to 
worry about the blues. "This music is not dead," he 
growled with fist-pounding conviction, "not by a longshot. 
We may not get on the charts or on MTv, but that don't 
hold us back. As long as there are people, the blues will be 
right there." 

A year later, bassist johnny B. Gayden echoed this senti-
ment when he explained, "It's the root of it all. Listening to 
blues, you can't help but feel something." Both men were 
dead right. Blues is not about airplay, or SoundScan num-
bers, or T-shirt sales. 

Son Seals told me never to worry about 
the blues. "This music is not dead, " he 
growled with ftst-pounding 
conviction, "not by a longs hot ...... " 

Blues is music that teUs the story of us all, and as long 
as that story need telling (and it always will), there will be 
blues. 

Of course, these blue truths don't diminish the individ-
ual achievements of 1996, which was-like so many oth-
ers-a good year for the blues. Handy Award nominees for 
Comeback Album of the Year feature the work of wonder-
fully revitalized artists hailing from sunny SoCal to 
Chicago to Macon, Georgia. And the roster of New Blues 
Artists reaches from solo acoustic guitar to snappy 
Memphis soul to randy small-combo jump. The surge of 
crucial CD reissues continues (Yeah!), and trad blues even 

resurfaced on mainstream rock radio courtesy of Chris 
O'Connor's Primitive Radio Gods project, which laced its 
breakthrough hit, Standing OuJside a Broken Phone 
Booth with Money in my Hand, with sampled slices of 
B.B. King's torrid guitar work from How Blue can You 
Get? 

As always, exposing these artists and their work to the 
general public remained a challenge in 1996. But the tire-
less work of The Blues Foundation, some particularly feisty 
and dedicated record labels, the growing number of blues-
minded radio programmers, and the hard-working mem-
bers of numerous blues societies across America combined 
to make greater strides than ever before. Blues journalism, 
too, continued to scale new heights, as exemplified by ]as 
Obrecht (recipient of this year's Keeping the Blues Alive 
award), who brings singular passion and scholarship to an 
art form that warrants both. 

So don't tell me the blues are in trouble; don't waste 
your breath. 

Blues is the song of life, plain and simple. So as long 
as our response to the joys and sorrows of living is to make 
a joyful noise, there will be blues. As long as folks keep 
falling in and out of love, as long as that evening sun 
refuses to go down, as long as there are stormy Mondays 
(and as long as Thesday's just as bad) and as long as I 
wake up every morning (and feel around for my shoes), 
there is life-and there is blues. 

Gregory Isola, 
Associate Editor, 

Bass Player Magazine 
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Blues Entertainer Of The Year 
Bobby Rush 

Soul/Blues 
Male Artist Of The Year 

Bobby Bland 
Utde Milton 

Soul/Blues 
Female Artist Of The Year 

Denise LaSalle 

Soul/Blues Album Of The Year 
Johnnie Taylor 
11Good Love" 

Blues Song Of The Year 
Bobby Rush 
110ne Monkey Don't 
Stop No Show" 

ｾ Ｎ Ｆ＠
1:WALilDXV 

RECORDS 

Malaco Music Group 3023 West Northside Drive, Jackson, Mississippi 39213 Tel:(60 1 )982-4522 
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BliND MISSISSII'I'I M.-ltiS 
,.liE Bllll! BIRDS 
c•D Bllll! s,.I!El 

BARR.,- B.B. C ... I!MAN 
MARk MA-., 
D•N MCMINN 

,..N.., C•LEM.AN 
ACE M•RBLAND 
s•NN-., IUI•DIS 

CIIICAG• B•B NELS•N 
I!RIC Clll8ERs•N 

SM•k&II•IISE 
ERICA GIIERIN 

Bill. WJIAR,.•N & 
The Ingredients 

BACk,.RACk BliiESBAND 
DR. JIBC,.•It & 

,.111! RADI• kiNGS 
RI!IINI•N BliiES BAND 

,..N.., SARN• 
,..lEit BR•,.IIERS 

I!DDII! C. CAMBELl 
GLENN lANI! 

The Groove ｉｮｪｾ｣ｴｯｲｳ＠
IIARI'BEA,. ., ,.118 SWAMI' 

BAG •, BliiBS/SAMI'lER 

Masters Of Blues 
"Tribute To Elmore James" 

Featuring 
Albert King, Johnny 

Wmter,Buddy Guy, and more 
HomeSick James 

''Words Of Wisdom" 

ｩ｣ｾ＠
R ｾＧＡ＠ R b S MANUIILTliiBII6Dimlllii'BIIBY: 

E l:JO PRIORITY 
'j<l Few Degrees Cooler" A • c a A a .. 

-., •liNG NEAl & 
The Vipers 

Back Porch Blues Band 
''Back Porch Blues" 

icehouse Records 1981 Fletcher Creek Drive, Memphis, Tennessee 38133 Tel:(90 I )388-1190 
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CULTIVATING BLUES ONLINE 
There has never been a more time or cost effective 

resourre for promoting the blues (or any media-
- form) globally as can be found by fostering oppor-

tunities online. With basic computer skills and minimum 
ｩｮｶ･ｳｴｭ･ｮｾ＠ information can be stored on web pages that 
have the capabilities to be accessed worldwide twenty four 
hours a day, three hundred and sixty five days a year. 

There is a great misconception surrounding online 
promotion. On occasion, blues bands, clubs, and festivals 
from across the country create and launch web pages to 
promote themselves, or an event, but wonder why they 
haven't received the anticipated visibility. 

The key to a successful venture in any arena is adver-
tising. Launching web pages with no promotion is equiva-
lent to booking the world's greatest lineup of blues artists 
into a venue and neglecting to notify anyone of the event. A 
web site only has promotional value if the target audience 
is apprised of its existence, and of greater importance still, 
how to access the web site. The address of the web page, 
known as a URL (Uniform Resourre Locator), must be 
heavily promoted to be effective. 

Once the public is made aware 
of your existence on the web, 
J!OU must keep them coming 
back. 

There are a variety of effective and employable no/low 
cost methods to actively promote projects online. Projects 
are exclusively cultivated with a penchant extended towards 
securing an ever faithful and consistently returning audi-
ence. Some methods include: 

1) Get in the habit of always including the URL in 
everything; add it to CD liners, business cards, bumper 
stickers, tee shirts, and any other media related sourre out-
lets. Mention the web address in every interview with print 
media or radio stations. 

2) Ust the web address with Search Engines: There is 
no centralized repository which lists all web pages, however, 
there are many large online search mediums which help 
locate URL addresses. 

Some of the more popular resources are Yahoo 
(http:! /www.Yahoo.com), Excite (http:! /www.Excite.com), 
Infoseek (http:! lwww.Infoseek.com), and Lycos 
(http://www.Lycos.com). There is also a site called Submit-
It (http://www.Submit-It.com); activated by entering infor-
mation into one form, Submit-It automatically forwards 
service to your web address and to numerous other search 
engines simultaneously. 

3) Unk, Unk, Link: Explore the Internet to its fullest-
locate and record other blues sites. E-mail the webmaster 
of a particular site (e-mail addresses are usually found at 
the bottom of the main page) and request permission to 
provide a link to them, and ask if they will reciprocate. 
Reciprocal links are an excellent avenue to spread the word 
about your web site's existence. It is good netiquette (a 

slang word for Internet etiquette) to write them and estab-
lish permission before creating the link. 

4) Blues Bands & Festivals: Provide press materials at 
performances that include your web page address. Create a 
"Guest Book" on your web page where visitors can "sign 
in" and provide their e-mail· addresses to be added to your 
mailing list. Publish a weekly or monthly e-mail newslet-
ter. These are an invaluable way to keep your target audi-
ence abreast of new projects and concepts. 

Once the public is made aware of your existence on the 
web, you must keep them coming back. Here are a few 
methods that have proven to be effective: 

1) Constantly update your web pages. Always keeping 
them current. Nothing is more frustrating than going to a 
band's web page to check their tour schedule and finding 
their itinerary is three months old. 

2) Add personality and spunk to your ｾ｢＠ pages. Be 
clear and concise, but add sparkle to your page. Sterile, col-
orless web pages lacking structure are just that -sterile 
and uninteresting. 

3) Make your pages colorful. Don't incorporate 
unnecessarily large graphics. The majority of the viewing 
public visiting your site will be utilizing moderns with less 
than 28,800 bps. VISitors will lose interest and patience if 
the wait is too long for the page(s) to load. 

4) Interactivity. Always be accessible to your target 
audience. Invite and actively solicit input and answer your 
e-mail. Get your audience involved. For example: Does 
your band need a new logo? Setup a contest on your web 
page with the winner receiving copies of your CDs, or a 
"VIP" backstage pass to an upcoming performance. 

If you're not maintaining the web page yourself, seek 
the advice and assistance from professionals that specialize 
in site development and page creation. Inquire if their ser-
vices include promotion, and the extent and nature of the 
specific promotion provided. Promotional agencies also 
exist whose primary goal is promoting your web effort. 

Beverly Howell 
President, Howell Productwns, Inc. 

Recipient of the 1997 Keeping the 
Blues Alive Award for Blues on the Internet 

www.BluesChat.com 
e-mail: HPI@BluesChat.com 
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For FREE catalog, write to 
Inside Sounds/Memphis 

Archives, 
P.O. Box 171282, 

Memphis, TN 38187 
Tel. 1-800-713-2150 

901-682-2063 

features ragtime, waltzes and 
light classical selected from 
the Titanic play list. Produced 
by Carl Wolfe at Inside Sounds 
Studio. Endorsed by 
WONDERS:The Memphis 
International Cultural Series. 

; 
I 

These and other CDs available at the Center for Southern Folklore at 209 Beale Street. 
"COOL PlACE TO HEAR GREAT MUSIC!" 
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THE BEALE STREET CARAVAN 
RADIO PROGRAM 

T he Beale Street Caravan was successfully 
launched by the Blues Foundation 

_ October 3, 1996. Currently, the program 
is heard on over 200 public, community, and col-
lege radio stations nationwide in 17 of the top 25 
markets. 

Presented in a magazine type format, The 
Beale Street Caravan is hosted by the interna-
tionally famous Memphis Horns, Wayne Jackson 
and Andrew Love. '11le Memphis Horns, who have 
provided an immediately definable sound on a 
whofs who of international R & B, Blues, and 
Pop recordings, acknowledge such credits as Otis 
Redding, Robert Gray, and Sting, also host a fea-
ture segment incorporating anecdotes and recol-
lections from the R&B recordings they helped 
make classics. 

'11le program presents a mix of exclusive live 
recordings from Blues venues, along with a com-
bination of celebrity host features that showcase 
commercially available Blues recordings. 
Specials are produced from significant Blues 
events throughout the year including the Blues 
Foundation's annual W.C. Handy Blues Awards 
and Lifetime Achievement Awards, the Beale 
Street Music Festival, the Mississippi Valley Blues 
Festival, the San Francisco Blues Festival, the 

King Biscuit Blues Festival, the Ultimate Rhythm 
and Blues Cruise. 

Celebrity feature hosts will include such 
names as producer Jerry Wexler, artists John 
Hammond, Tracy Nelson, Keb' Mo' and Allen 
Toussaint, radio personality Bob Porter, and 
record collector Richard Hite. Celebrity host fea-
tures are incorporated into The Beale Street 
Caravan on a rotating basis, but the live music 
remains the focus of the show. In addition to 
records from important festivals, The Beale Street 
Caravan takes its radio audience inside some of 
the country's finest Blues clubs ranging from the 
established BB King's in Memphis and Los 
Angeles and Manny's Car Wash in New York, to 
Junior Kimbrough's Juke Joint in Mississippi. 

Stay tuned each week for the always exciting 
Blues radio on the Beale Street Caravan. 

The Blues Foundation is pleased to 
announce that the Beale Street Caravan has 
been picked up by the Armed Forces Radio 
Network. This increases the audience by 314 
million listeners worldwide weekly. 

Sid Selvidge, 
Senior Producer 

The Beale Street Caravtl;z 
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BEALE ST. 
MEMPHIS 

153 Beale Street 
Memphis, Tennessee 38103 

901/521.0800 
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BLUES ONTHEAIRWAVES 
" B lues music occupies a unique and privileged posi-

tion on radio. Fans of the genre typically find it on 
Uthe FM dial between the public and noncommer-

cial stations. "Blues programs are the most popular shows 
we do on the radio," confirmed Gail Clayborn at Denver 
public radio station KUVO-FM. In commercial syndication, 
it enjoys the support of such celebrities as Dan Aykroyd, 
whose extremely successful "House of the Blues Radio 
Hour" has won The Blues Foundation's 1997 Keeping the 
Blues Alive Award in Commercial Radio. 

While only a handful of stations carry blues program-
ming round the clock, blues serves as a lightning rod for 
public stations-usually those which focus on jazz or 
alternative rock. These stations find that many of their 
most loyal listeners come to them for a weekly dose of 
music by Albert King, John Lee Hooker and Junior Wells, as 
well as ascendant younger artists. 

The Beale Street Caravan, the new 
hour-long show produced by the Blues 
Foundation, has taken the public radio 
system by storm. 

It is said in radio that "news and blues are good for 
fund raising." As an example, Long Beach public radio 
station KLON- FM derives 30-40% of its fund raising dollars 
from fans of its weekly show "Nothin' But the Blues." (Not 
a bad return on eight hours of programming per week.) 

According to KLON's Ron Thompson, "The music cuts 
through the widest demographic." The older traditional 
blues appeal to one group while contemporary blues appeal 
to the younger listeners. The music captures not only 
white fans but also members of the African American, 
Hispanic and Asian communities, motivating the popular 
blues maxim, "No Black, No White, Just Blues" 

It is widely recognized that there would be no rock 
music without the blues. When rock station KLOS-FM in 
Los Angeles recently returned to its roots as a major album 
rock station, one of the first shows added to its new lineup 
was the "House of Blues Radio Hour." This serves as a fur-
ther indication that the timelessness of blues music appeals 
to generation after generation. To fulfill the intense passion 
for blues music, local on-air personalities host popular 
blues shows on many public radio stations and broadcast 
several syndicated shows. 

"Blues Before Sunrise" can be heard for five hours 
weekly on Chicago station WBEZ. The radio show provides 
listeners with vanguard blues, jazz and gospel music from 
the tum of the century until the early 1960s. Blues 
shouters, jump blues men, gospel harmony groups and 

artists such as Fletcher Henderson, Louis Armstrong and 
Fats Waller are all included in the programming. 

"Portraits in Blue" is another popular blues show pro-
duced by Bob Porter. Discographer, Journalist, record pro-
ducer and double Grammy winner, Porter has comprehen-
sion of the Blues from many perspectives. He contributes to 
blues publication icons "Downbeat" and "Jazz Tunes". 

Closer to home, "Beale Street Caravan", the new hour 
long show produced by the Blues Foundation, has taken 
the public radio system by storm. The program is heard 
weekly on over 220 stations around the nation. "Beale 
Street Caravan" has listeners raving over the featured con-
cert recordings from such renowned festivals and venues 
as the W. C. Handy Awards, the San Francisco Blues 
Festival, B.B. King's, ｍｾｹﾷｳ＠ Car Wash and the King 
Biscuit Blues Festival. The Caravan brings to listeners the 
latest Blues music of the artists they love with the energy of 
a live crowd. "There's not much live blues performed here, 
except by local acts," said Candy Shannon, Program 
Director, WDCU (Washington, D.C.). "This (show) gives 
our audience a chance to hear a lot of artists." 

Listeners also enjoy the show's feature segments char-
acterized by the personal experiences of Atlantic Records 
co-founder Jerry Wexler plus blues singers John 
Hammond, Keb' Mo', Tracy Nelson, and Allen Toussaint. 
These aficionados offer distinct concepts of the origin of 
Blues and the individuals who have developed and influ-
enced the genre. 

The future of the Blues is especially exciting with the 
vast resource of material to hear and it's increased popular-
ity in performance and on the radio. We are compelled to 
agree with the immortal words of Little Milton Campbell, 
"The Blues is all right." 

Kathy Gronau, 
head of Creative PR, 
a Los ａｮｧ･ｬ･ｳＭ｢｡ｳｾ＠

radio consulting firm 
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LIFETIME ACHIEVEMENT AWARD 

JOHN LEE HOOKER 

The Blues Foundation's Second Annual Lifetime 
Achievement Award dinner saw the creme de Ia 

ｾ＠ creme of the blues community come together to 
honor a man whose life's work epitomizes the galvanizing 
effect of the music we love. 

］ＭｾＱＱＺＧＱＱＱＧＢＭ ｾ＠ John Lee Hooker's 
life in the blues was 
saluted in story and 
song by the likes of 
event co-Chair 
Bonnie Raitt, B.B. 
King, who presented 
the award to his life-
long friend and a 
passal of great musi-
cians who drew 

inspiration from the man whose admonition almost fifty 
years ago to Boogie Chillen' changed the face of music for 
all time. 

Luther Allison (who played B.B.'sLucille for a time), 
Charlie Musselwhite, and irrepressible Ruth Brown, whose 
recollections and vocaliza-
tions stirred the throng. 

Little Milton also turned 
in an impressive mini set 
which culminated into, you 
guessed ｩｾ＠ the national 
anthem of the blues: Hey, 
Hey, '!be Blues is Alright. 

Bonnie Raitt, in her 
remarks, recalled how hear-
ing John Lee Hooker during 
her formative years fright-
ened her parents and 
thrilled her beyond redemp-
tion. Other musicians on hand, on stage and off, 
Fabulous Thunderbinls' Kim Wilson, Barry 
Goldberg, Ry Cooder, Robert Cray, and a backing 

One night I was laying doum. I heard mama and papa talking. I heard papa tell 
mama, "Let that boy boogie-woogie. 'Cause it's in him and it's got to come out. " 
Boogie Chillen, john Lee Hooker. 

Prior to the dinner and ceremonies at B.B. King's Blues 
Club in Universal City, California, sponsors Gibson Musical 
Instruments, Vugin/Pointblank Reconls and The Warner 
Music Group and honorees mingled at Lucille's, B.B.'s 

other club on the site. Among those in attendance was 
Brooklyn and L.A. Dodger great Don 

Newcombe who presented John Lee with a 
Dodger jacket and hat. 

Once in the 
club proper, the 
sellout crowd of 
400+ guests dined 

on sumptuous dinners. 
The evening's first set of 

ceremonies, which honored the 
new Hall of Fame inductees, 
was conducted by Blues 
Foundation outgoing (and he 

is, believe me) Executive 
Director, David Less, and this 
reporter, event Co-Chair. 

The evening's musical high-
lights included a set with John 
Lee Hooker and Bonnie Raitt, 
performances by B.B. King, 

Sculpture of jolm /.a 
Hoojer by ｐ｡ｵｩｾｖｦＦｮ･ｲ＠

band including Jimmy Pugh, Kevin Hayes, Danny 
Caron and Ruth Davies. 

The honoree's acceptance speech was short 
and sweet, but his musical contribution proved 
most eloquent He commanded the stage as he 
always does and treated all those in the house 
to a rousing rendition of Boom Boom and 
other JLH classics. 

The evening was considered a success on 
many levels: fund raising goals were ｭ･ｾ＠ blues 
consciousness was raised through widespread 
media coverage and, most importantly, the 
vitality of John Lee Hooker's music and legacy 
was confirmed in no uncertain terms for all 
those in attendance. In addition, excerpts of the 
evening were taped and will be incorporated 
into the Foundation's Beale Street caravan 
radio program. 

bv Bob Merlis 
ViCe President 

Warner Bros. Records 
and 

co-chairman 
of the Lifetime 
AchieVement 

Award Committee 
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13TH ANNUAL 
INTERNATIONAL 
BLUES TALENT 

COMPETITION 

S milin' Vic and the Soul Monkeys, representing the Oklahoma Blues 
Society, were crowned "best unsigned blues band" of 1996 during the 

ｾＱＳｴｨ＠ Annual International Blues Competition held October 11-13. 
And superstitious or not, the 13th annual event proved to be the most excit-
ing contest to date. 

There were surprise guest appearances by the Memphis Horns, Wayne 
Jackson and Andrew Love, and a show-stopping smprise visit from five-time 
1996 Handy winner, Luther Allison, who stayed to announce the first place 
winner. 

The weekend-long event kicked off at the King Biscuit Blues Festival in 
Helena, Arkanas, with an "open" competition on Friday. Contest activities 
moved to the New Daisy Theatre on historic Beale Street in Memphis, 
Tennessee where the finals were held on Saturday and Sunday. 

The Soul Monkeys took home a first place prize of $1,000.00 cash and 
recording time at the House of Blues Recording Studio in Memphis. During 
1997, they are scheduled to perform at several blues music events including 
the Ultimate Rhythm and Blues Cruise, The Springing the Blues Festival in 
Jacksonville, Florida, The King Biscuit Blues Festival in Helena, Arkansas, 
and tonight's W. C. Handy Awards. 

Sistah Blue of the Phoenix Blues Society won second place and a $500 
cash prize. Third place was a tie between The Matthew Skoller Band from 
the Fox Valley Blues Society in Aurora, Illinois, and Little Boys Blue, an 
acoustic duo representing the Beale Street Blues Society. Will Crosby of the 
Matthew Skoller Band was awarded the Albert King Award for the most 
promising guitarist and received a Gibson Blueshawk guitar. 

A bonus for competition-goers, the drawing was held for the Blues 
Foundation and Gibson Musical Instruments' annual Gibson Guitar 
Giveaway. As part of a fund-raising opportunity for blues societies which are 
affiliated with the Blues Foundation, a guitar is autographed backstage dur-
ing the Handy Awards show by presenters and performers alike. David Bern, 
of the Phoenix Blues Society, won the Gibson Blues King Electro guitar 
which was autographed by Luther Allison, Ruth Brown and other blues 
greats. 

Over the three days, contest participants were able to choose from activi-
ties at the King Biscuit Blues Festival in Helena, Arkansas, as well as the 
exciting competition, a VIP reception, and invitations to jam at clubs along 
historic Beale Street in Memphis. 

The notable judges panel included Bob Porter, renowned record producer 
and radio personality; Malcolm Springer, recording artist and recording 
engineer; Pam Morrison, producer and talent manager, House of Blues 
Records, Memphis, Thnnessee; Terry Porter, owner, and Rick Ginger, A&R 
Representative, Flat Rock Records; Ultimate Rhythm & Blues Cruise produc-
ers, George Myers and Roger Naber; and Sharron Coleman, promoter and 
festival producer. 

This event has great potential. Each year, the talent gets better, the inter-
est grows and the contest has become a popular hunting ground for music 
industry professionals. Special thanks to our sponsOrs Gibson Musical 
Instruments, Budweiser, House of Blues Studios and the Ultimate Rhythm & 

Blues Cruise. 
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KEEPJNG THE BLUES ALIVE AWARDS 

E ach year, The Blues Foundation presents the Keeping the Blues Alive (KBA) awards to individuals and organizations who have 
made significant contributions to the blues industry. Unlike the W. C. Handy Awards, a popular award voted on by thousands of 

ｾｭ･ｭ｢･ｲｳ＠ of The Blues Foundation and subscribers to specified magazines, the KBAs are awarded strictly on the basis of merit 
by a select panel of blues professionals. 

Initial nominations for the KBAs are made by Blues Foundation afllliated Blues societies, Board of Directors and 
International Advisory Board members from around the world. These nominations are then reviewed by a panel of blues promoters, 
musicians, and historians from The Blues Foundation Board of Directors. Following are the winners of the 1997 KBAs: 

Blues on the Internet : www.BluesChat.com 
Beverly Howell is the President of Howell Productions. She produces and 
hosts BluesChat at http://www.BiuesChat.com. BluesChat is a weekly live 
interactive on-line program that features nationally recognized artisls and 
industry professionals on the World Wide Web. The Kentucky-based HPJ 
specializes in event cooidination, production and promotion targeted 
exclusively to the blues segment of the music industry. BluesChat also has 
been hosted on-location from various Blues venues and festivals nation-
wide. HPJ has also expanded its content and fonnat to include education-
al forums dedicated to Chicago Blues, Texas Blues and Blues Heritage. Five 
percent of all income generated by HPI is donated to the Stevie Ray 
Vaughan Memorial Scholarship Fund, which provides educational assis-
tance for fifty children. 

Photography: Stephen Green 
The name Stephen Green may not seem familiar; however, most of you 
have seen Stephen's work. Mr. Green has documented jazz and Blues for 
the past 15 years as a photo journalist His work has appeared in numer-
ous publications including the critically acclaimed Going fa Chicago and 
Really 1be Blues. And then again if you haven't seen his Blues related 
photographs, Green is the team photographer for The Chicago Cubs and a 
contract photographer for Topps trading cards. He contributes to Sports 
Illustrated and Time Magazine. Stephen Green also spent six years as staff 
photographer for America's favorite talk show · The Oprah Winfrey Show. 

Agent of The Year: Rick Booth, Intrepid Artists 
Rick Booth started Intrepid Artists only two years ago after leaving the 
well-known Piedmont Talent He serves in the capacity of ｐｲ･ｳｩ､･ｮｾ＠
owner and artist representative. With a staff of four · Booth, Jim English, 
Mike Spigner and Melanie Grigr;;, Intrepid represents Jimmy Thackecy, 
Tinsley Ellis, Tab ｂ･ｮｯｩｾ＠ Kenny Neal and Skeeter Brandon to name a few. 
Rick opened the doors to Intrepid Artists with one goal: "to fonn an 
agency that gives the artist extra attention and care, as well as treating 
promoters with respect" 

Promoter of the Year: Teo Leyasmeyer 
As band leader for Freddie King and Johnny Copeland, Teo Leyasmeyer 
knows what a musician looks for as a promoter. As a projects coordinator 
of tributes to Howl!n' Wolf and Willie Dixon, Teo also knows what a pro-
ducer needs In a promoter. So it is no surprise that Teo won the 1997 KBA 
as "Promoter of the Year." After twenty-two years in the music biz, he is 
pennanently based out of The House of Blues in Cambridge, Massachusetts 
as music cooidinatot During vacation time he finds time to perfonn, 
working with such notables as Debbie Davies and G. Love & Special Sauce. 
If it all gets to be too much, Tho Leyasmeyer also has a background In 
music therapy. 

Blues Retailer of The Year: jazz Record Mart 
The origin of the Jazz Record Mart can be traced back to Bob Koester's 
college donn room. Koester sold 78's and specialist LP's to traditional jazz 
lovers. He moved operations to Chicago after opening a record store and 
Dehnark Records, which was inducted in the Blues Hall of Fame last year. 
During the jazz music dcy spell of the bopping 6o's, the store nourished 

the growing Interest in the Blues. Big Joe Williams gave impromptu con-
certs after stepping up from his occasional basement apartment The past 
employee file at the Jazz Record Mart includes George Mitchell, Amy 
O'Neal (Living Blues, Rooster Blues), Michael Frank (Earwig), Bruce 
Iglauer (Alligator) and Steve Wagner (Delmark). AI. it's present location at 
44 N. Wabash, Jazz Record Mart has It all from videos, CO's, LP's, 45's, 
books, magazines, !-shirts, ｾ＠ photos, a live perfonnance area and is 
currently building a reference libracy taking over 80,000 sq. feet 

Education: Frutelatuljackson 
Children are the future. It's one thing to say it and another to actually do 
something to mold and enrich their lives. And most adults could also 
stand to have an enlightening learning experience also. Jackson is 
described as "one of the few African-Americans dedicated to perfonning 
and preserving acoustic blues." Fruteland conducts a lecturelperfonnance 
entitled "From Skunkweed To Skyscrapers • The Emergence and 
Evolvement of Blues Music In American Culture." This lecture/perfor-
mance includes a slide presentation depicting scenes and individuals 
whose contributions to blues music have made the genre one of America's 
great gifts to world culture. Adapted for varying audiences, the lecture can 
be tailored for school kids and adults alike. There is one lecture adapted 
for different primacy and secondary school levels and another is tailored 
for adult audiences. Fruteland was also just awarded The Illinois Arts 
Council Ethnic Heritage Award. 

Public Radio: KLON, Long Beach, C4 
When you want to hear the Blues in the City of Angels tum the dial to FM 
88.1 KLON. The non commercial station boasts a 24 hour blues and jazz 
fonnat. With sixteen years in the market, the station has amassed a listen-
ership of over 350,000 in the Los Angeles and Orange County areas. KLON 
has earned a reputation within Southern California for producing unique, 
high quality live presentations such as Jazz and Blues club caravans and 
a four day jazz symposium. Last year, KLON was voted "Blues Promoter of 
the Year" by L.A. Jazz Scene magazine. The member supported station 
produces Notbin' But the Blues, the number one rated non commercial 
radio program in the Los Angeles market The weekend program features 
artist interviews, in studio guest perfonnances and a live annual 
Christmas Blues Party broadcast 

Commercial RMlio: Ben Manilla Production, House of 
Blues Productions and CBS RMlio for the House of 
Blues Radio H011r 

1be House of Blues Radio Hour is the collaboration of three sources. 
Ben Manilla Productions is one of the nation's leading producers of radio 
programming and audio presentations. Ben Manilla, President of BMP, is 
considered a pioneer in contemporacy audio production and has the 
awards to prove it. House of Blues Productions is headed by Michael 
Mmphy, whose had a fruitful career translating music to video and audio 
from NPR programming, documentaries to special event -5!tows and seg-
ments for programs such as ABC's In Concert CBS Radlo Networks 
consists of five radio networks. CBS Radio Programs works with outside 

(Conltnued nl!ll page) 
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KEEPING THE BLUES ALIVE AWARDS 
(Cuntinued from previous page.) 

Commercial Radio: Continued 
producers to present programs unavailable through other CBS networks. 
House of Blues Radio hour is grounded in the tradition of CBS in media 
and in the years of broadcasting experience of Programs Vice-President 
Frank Murphy. 

ｃ｢ｯｬｲｴｾｾｾｾｮＯｐｲ･ｳｩ､･ｮｴＧｳＺ＠ David Less 
AI the fonner Executive Director of The Blues Foundation, David Less is 
no stranger in Blues circles. Less is held in high regan! because of the fact 
that success seems to follow him. He is currently President of Gibson 
ｅｮｴ･ｲｴ｡ｩｮｭ･ｮｾ＠ a division of Gibson Musical Instruments. The 
"Chainnan/President's" KBA recipient was chosen by The Blues 
Foundation Boanl of Directors Chainnan and President. Less was selected 
in appreciation for his years of work in preserving and promoting the 
Blues. David's sphere of experience includes music education, music jour-
nalism, festival production, special events ｭ｡ｮ｡ｧ･ｭ･ｮｾ＠ consulting and 
Blues history. Less is best remembered for reviving an underfunded Blues 
Foundation. M Gibson ｅｮｴ･ｲｴ｡ｩｮｭ･ｮｾ＠ Less will continue to champion 
America's music culture with a focus on Blues, Jazz and Bluegrass. 

Advertising: Wendy's 
Advertising casts an image of a product In an effort to attract customers. 
Demonstration of this fact was displayed as Blues lovers flocked to Wendy's 
after the restaurant chain began airing commercials with B.B. King. Dave 
Thomas, the company's founder, senior chainnan, and ''Wendy's Dad," 
strives to be an American folk hero. From Dave Thomas skating with 
Olympic Gold Medalist Kristi Yamaguichi to last decade's, ''Where's the 
Beef?" Wendy's commercials have consistently achieved high advertising 
awareness levels. Thomas opened the first Wendy's in 1969 in Columbus, 
Ohio. The fast food chain has been named America's favorite hamburger 
chain for the past fifteen years, serving over five million customers daily. 

Lllertlture: B.B. King l!t David Ritz for lllM1 
All.Arormd Me 

B.B. King definitely needs no introduction. B.B. King is known around the 
world as the quintessential Bluesman. He has shaped the sound of Blues 
for over quarter of a.century. When the King of the Blues wanted to tell the 
world his life story, he turned to a man of experience. David Ritz has over 
twenty-one years experience writing books about the art and artist of 
music. He has helped pen biographies of greats in the world of Blues and 
R&B from Ray Charles and Etta James to jerry Wexlet Ritz has also pub-
lished seven novels. In ｦｾ＠ he won the KBA in 1994 for Rhv!bm and The 
Bl1= with Jerry Wexler. In 1993, Ritz won a Grammy Awanl for Aretha 
Franklin liner notes and he currently is working with Aretha Franklin on 
her autobiography. 

Blues Sponsor of tbe Year: CGI Long Distance Services 
Many Blues related events and programs would not exist without the com-
mitment and financial contributions from the real world business com-
munity. CGI stands out as a supporter of the Blues. The company has a 
deep involvement with the Kansas City Blues and Jazz Festival. The com-
pany has been sponsoring the Blues stage for the last seven years. Fifteen 
years ago the company began business at a time when it was unheard of 
to challenge the market domination of AT&T, MCI and Sprint CGI also 
sponsors two local golf tourney fund-raisers plus the Kansas City Film 
Festival and World Class Professional Boxing in Kansas City. 

Blues Organl.zalion oftbe Year: Sllylmuls Blues Society 
The Skylands Blues Society was founded In Hackettstown, New Jersey tak-
Ing its name from the rolling hill area of northwest New Jersey. Skylands 
Blues Society maintains a balance between Blues on the national and 
localleYels. Since it's 1990 inception, the society has sponsored national 

acts like Buddy Guy, KoKo Taylor, Lonnie Mack and William Clarke. Every 
month Skylands sponsors a free local jam to give area musicians an audi-
ence to play live and petfect their sound. A 24-hour hotline was estab-
lished for artists to infonn fans of their petfonnance schedules. The 
Skylands Blues Society produces an annual Regional Blues Talent 
Competition to select a band to compete in the Blues Foundation's 
International Blues Talent Competition. Skyland Blues News is published 
quarterly to keep members aware of the national and local Blues scenes. 

Manager oftbe Year:]obn Bonclmlno, 
MB Management 

One short year after working as a college intern at American Famous 
ｔ｡ｬ･ｮｾ＠ john Boncimino was hired as an ｡ｧ･ｮｾ＠ despite the fact that he 
was still a student. Four years later Bonclmino understood the business of 
booking talent well enough to fonn Full Circle Talent The Agency repre-
sented Albert Collins, Big Daddy Kinsey and The Kinsey ｒ･ｰｯｾ＠ The 
jayhawks and johnny Copeland. John shifted his focus to artist manage-
ment in 1990 with Albert Collins as one of his initial clients. When Collins 
died in 1993, Bonclmino restructured the company for new clients Keb' 
Mo' and Coco Montoya. He moved to Los Angeles and merged with Kevin 
Morrow to fonn MB ｍ｡ｮ｡ｧ･ｭ･ｮｾ＠ acquiring clients Charlie Musselwhite 
and The Blind Boys of Alabama. 

]oumallsm:]as Obrecht 
]as Obrecht has written about blues musicians for such noted publications 
as Living Blues, Blues Revue, RoUmg St/Jne and Victrola & 78 journal. 
]as serves as the senior editor for GuilarPlayer. He has authored ｭｾｘ＾ｴ＠ of 
the Guitar Player's premiere blues feature articles, as well as cover stories 
on john Lee Hooker, Otis Rush, Muddy Waters, B.B. King, Buddy Guy and 
Albert Collins. When he's not trying to beat down the print media dead-
lines, jas can be found engaging in the other creative forms of journal-
ism. He is editor and main author of Blues Guitar: 'Ibe Men Wbo Made 
1be Music and co-author of James A Hendrix's forthcoming memoirs, My 
Son]imi. 

Hlstorlc41 Preservation: Blues Archive at University 
of Mississippi 

Founded in 1984, the Blues Archive is the sole academic research collec-
tion dedicated to the Blues. This library of Blues is located in Farley Hall 
on the campus of the University of Mississippi in Oxford, Mississippi. The 
Blues Archive enables the study of Blues for Ole Miss students and 
researchers from around the globe. It is ｭｾｘ＾ｴ＠ renowned for the music col-
lections maintained by the john Williams Library Systems. The Archive 
also houses an oral history collection from other blues researchers. 
Inquiries from leading Blues labels and magazines have kept the Archive 
in touch with the latest in Blues publishing. 

Blues Club of tbe Year: Blind Willie's 
Considered a tribute to Blues legends of the ー｡ｳｾ＠ Blind ｗｩｬｬｩ･Ｇｾ＠ is housed 
in building that was constructed in the late 1920's. The club is owned by 
Eric King and Roger Gregory. Blind Wlilie's is Atlanta's ｭｾｘ＾ｴ＠ successful 
blues establishment Described as "loud, lively and fun", Blind Willie 's is 
considered to place to launch your local career as a Blues artist or catch 
the best national acts. Blind Willie 's celebrated its lOth Anniversary in 
1996. 

KB.4 In Visual Broadcast-Film, Television l!t VIdeo: 
Chicago Blues jam ; 

' ! 

KB.4 In Print Media: King Buscuit Times 

Compiled by Pat Mitchell 
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visit us at www.verveinteraotive.com 

0 1997 PolyGram Recorda, Inc. 

Charles Brown 
• blues entertainer of the year 
•best instrumentalist-keyboards 

Ｑ ｴｮ､ｩｴｩｴｾｯ｡ｬ＠ blues - male artist of the year 
Ｌｴｮ､ｩｴｩｴｾｯ｡ｬ＠ blues album of the year -

Deep In the Blues 
instrumentalist - harmonica 

oe Louis Walker 
1•oonte1:npo:rary blues - male artist of the year 

instrumentalist - guitar 
; ,, 
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Class 
Bobb 
Paul 

Class 
Sli 

fmQ 

Chuck 
Blind I 
Bobby 
BigBil 
Charle 
RoyBr• 
Leroy C 
RayCh 
Clifton 
Albert( 
Author 
Willie! 
Champ 
David' 
Sleepy. 
Lowell 
Buddy 
SlimH 
Wynon 
Johnu 
Lightni 
BigWa 
SonHo 
Howl in 
]. B. Hl 
Elmore 
Skip Jru 
Blind L 
Lonnie 
Robert 
Tomm} 
Louis]< 
Albert. 
B.B. Ki.I 
Freddie 
I.eadbel 
Robert 
LittleW 
ｍ｡ｧｩ｣ｾ＠

Percy tv 
FredM< 
ｪ｡ｹｍｾ＠

ｂｬｩｮ､ｾ＠

Memph 
Mernph 

B
F

 0
0

0
4
0

2



BLUES HALL oF FAME 
'!be blues hall of fame hrmor roll recognizes blues artists and other individuals, living or deceased, for their contribtion to the perpetuation of the Blues. 

1997 Blues Hall of Fame Inductees 
Classics of Blues Recordings: Album 

Bobby Bland 7luo Steps from the BIUI!S (Duke) 
Paul Butterlield Blues Band, Paul Butterfield BIUI!S 

Band (Eiektra) 

Classics of Blues literature Individuals: Performers 
Brownie McGhee 

Classics of Blues Recordings: Single 
Slim Haq>O Baby Scratch My Back (Excello) 

Arnold Shaw Honkers and Sbouters· The Golden 
Years of Rh,ythm & Blues Koko Taylor 

Individuals: Non-Performers 
Bruce Iglauer, founder of Alligator Records 

Previous Hall of Fame Inductees 1980-1996 
Performers Little Milton Big Road Blues ｾｬＡＡＬｬＡＺＡｩｃｉＡ＠ Qf ｊＺｕｵ･Ｚｾ＠ 1 can't Quit You Bilby 

Chuck Berry 
Mississippi john Hurt· by Dr. David Evans Recorgjngs ＨｓｬｬｧｬｾｳＩ＠ (Cobra) 
Muddy Waters Blues & Gospel Records Single recordings, including Otis Rush 

Blind Blake Robert Nighthawk 1902-1!)42 album tracks, for outstanding I'm a King Bee (Excello) Bobby "Blue" Bland 
Charley Patton byJ. Godrich examples of Blues perfor- SlimHarpo Big Bill Broonzy Professor Longhair & R.M.W. Dixon mance on records-1920 to I'm Your Hoochle Charles Brown 
MaRainey Blues Records present: Coochle Man (Chess) Roy Brown 
Jimmy Reed 1943-1!)66 Muddy Waters 

leroy Carr Otis Rush by Mike Leadbetter 
Bilby Please Don't tio 

I'm Ready (Chess) Ray Charles (Bluebird) 
Clifton Chenier 

Johnny Shines &Neil Slaven 
Big joe Williams Muddy Waters 

Albert Collins 
Bessie Smith Blues Unlimited Big Boss Man (Veejay) juke (Checker) 

Author "Big Boy" Crudup 
Otis Spann (Magazine) 

Jimmy Reed 
Little Walter 

Tampa Red Blues ｗｨｯｾ＠ Who The Killing Floor( Chess) Willie Dixon 
Jimmy Rogers by Sheldon Harris 

Big Road Blues (Victor) 
Howlin' Wolf Champion jack Dupree 

Eddie Taylor Chicago Breakdown Tommy Johnson 
Long Distance Call David "Honeyboy" Edwards 

Hound Dog Taylor (Chicago Blues) 
Boogie Chillun (Modem) 

(Chess) 
Sleepy john Estes 

Sonny Terry by Mike Rowe 
john Lee Hooker 

Muddy Waters lowell Fulson 
Big Momma Thornton ConversatWII With Call It Stormy Monday 

Manish Boy (Chess) Buddy Guy 
Big Joe Thmer The Blues 

(Black & White) 
Muddy Waters Slim Harpo 

T-Bone Walker by Paul Oliver 
T- Bone Walker 

Nine Below Zero Wynonie Harris 
Bukka White Country Blues Come On In My Kitchen 

(Trumpet) John Lee Hooker (ARC) 
Ughtnin' Hopkins 

Big joe Williams by Sam Charters 
Robert johnson Sonny Boy Williamson #2 

Big Walter Horton 
Sonny Boy Williamson #l Deep Blues Cross Road Blues (ARC) Please Send Me 

Son House 
Oohn Lee Williamson) by Robert Palmer 

Robert Johnson 
Someone To Love 

Howlin' Wolf 
Sonny Boy Williamson #2 Feel Like Going Home 

Don't Start Me (Specialty) 

j. B. Hutto 
(Rice Miller) by Peter Guralnick 

Talkin' (Chess) Percy Mayfield 

Elmore james 
Johnny Winter I Am the Blues 

Sonny Boy Williamson #2 Reconsider Bilby 
Willie Dixon& (Checker) Skip james 

ｎｑｮＭＱＲ･ｲｦｯｲｭ･ｲｾ＠ Don Snowden 
Drlftin' Blues(Exclusive) 

Lowell Fulson 
Blind Lemon Jefferson The Umd Where tbe 

Charles Brown 
Rocket88 (Chess) 

Lonnie johnson Bill "Hoss" Allen Blues Began 
Dust My Broom 

jackie Brenston Robert Johnson Leonard Chess (Trumpet) 
Tommy johnson Phil Chess 

by Alan Lomax 
Elmore james 

The Sky is Crying (Fire) 

Louis jordan Bob Koester 
Living Blues 

tiood Moming Little Elmore James 
(Magazine) Smokestack Lightning Albert King Alan Lomax Nothing But The Blues School tilrl (Bluebird) (Chess) Howlin' Wolf B.B. King John Lomax by Lawrence Cohn 

john Lee "Sonny Boy" Statesboro ｂｬｲｾ･ｳＨｖｩ｣ｴｯｲＩ＠Freddie King Gene Nobles Searching for Will iamson& Blind Willie McTell l.eadbelly john "R' Richbourg Big joe Williams 
Robert Jr. Lockwood Pete Welding 

Robert johnson Got My Mojo Working 
Sweet Home Cbkago 

Uttle Walter by Peter Guralnick (Chess) 
(Vocalion) 

Magic sam 
Clas:!iCI! Q[ I.Uueli 

Sweet Soul Music 
Muddy Waters 

Robert Johnson 
Percy Mayfield 

Literature 
by Peter Guralnick Hell Hound on My 

Terraplane Blues (ARC) 
Fred McDowell The Story of the Blues Robert Johnson 
JayMcShann Big Bill Blues by Paul Oliver 

Trail (ARC) The rbings Tbat I Used 
Robert Johnson Blind Willie McTell by Big Bill Broonzy & Urban Blues Help Me (Chess) 

To Do (Specialty) 
Memphis Minnie Yannick Bruynoghe Charles Keil Guitar Slim 
Memphis Slim Cassell, London 

Sonny Boy Williamson #2 Continued on page 48 
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ｃｬｭｩｾＺｾ＠ Qf Bweli 
BC!:Qnlinili Ｈｓｩｮｧｫｾ＠
Cootjnuc:d 

Tbe Thrill Is Gone 
(ABC Bluesway) 
B. B. King 

Wang Dang Doodle 
(MC.VChess) 
KokoTaylor 

Worried Life Blues 
(Bluebird) 
Big Maceo 

ｃｬｭｩＡＺｾ＠ of Jlhu;s 
Recordings ｃａＡ｢ｵｭｾ＠

A.KA. Bowlin' Wolf 
(Chess) 
Howlin'Wolf 

Bliu:11 Magic (Delmark) 
Magic Sam 

Blues Before Sunrise 
(Columbia) 

BLUES HALL OF FAME 
Continued from page 47 

Leroy Carr Father of Folk Blues 
Blues From the Gutter (Columbia) 

(Atlantic) Son House 
ChampionJack Dupree Founder of the Delta 

Bobby "Blue" Bland, Blues (Yazoo) 
Tbe Best of (Duke) Charley Patton 

Bobby "Blue" Bland Hideaway (King) 
Born Under a Bad Freddie King 
Signlllvewlre Blues Hoodoo Man Blues 
Power (Stax) (Delmark) 

Albert King Junior Wells 
Boss Blues Harmonica Hound Dog Taylor & 

(Chess) the Houserockers 
Little Walter (Alligator) 

Boss of the Blues Hound Dog Taylor & the 
(Atlantic) Houserockers 
Big Joe Thmer I Am Tbe Blues 

Tbe Chess Box Set (MCA) (Columbia) 
Willie Dixon Willie Dixon 

Chicago Bound (Chess) Ice Plckin' (Alligator) 
Jimmy Rogers Albert Collins 

Chicago, Tbe Blues King of the Delta Blues 
Todlly (Vanguard) Singers Yols. I & II 

Various Artists (Columbia) 

CONGRATULATIONS 
To All The 1997 

Handy Award Winners! 

ULTIMATE 

C R · U I S E 

1994 Keeping The Blues Alive 

Award for "Best Blues Promotion" 

The ONLY Cruise 
That's 100% Blues! 

URBC 7 
January 17·24, 1998 

800•886•6132 

Robert Johnson 
Little Walter, Tbe Best 
of (MCA/ Chess) 

Little Walter 
Live on Maxwell 
Street-1!}64 (Rounder) 

Robert Nighthawk 
Live at the Regal (ABC) 

B.B. King 
Tbe Muddy Waters 
Box Set (MCA/ Chess) 

Muddy Waters 
Muddy Waters & 
MrKJnley MorganfleiiJ/ 
AKA. Muddy Waters, 
Tbe Best of (Chess) 

Muddy Waters 
Otis Span is the Blues 

(Candid) 
Otis Span 

Parchman Farm 
(Columbia) 
BukkaWhite 

Right Plllce, Wrong 
TlttUJ 

(Hightone) 
Otis Rush 

Robert]obnson, Tbe 
Complete Recordings 

(Columbia) 
Robert Johnson 

Showdown (Alligator) 
Albert Collins!Robert Cray/ 
Johnny Copeland 

Skip james-
Tbe Complete 1!J31 
Session (Yazoo) 

Skip james 
Tbe Complete T-Bone 
Walker, 

1!J40-1!J54 (Cobra) 
T-Bone Walker 

West Silk Soul (Delmark) 
Magic Sam 

Tbe World's Greatest 
Blues Singer (Columbia) 

Bessie Smith 
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J 0 H N 
H U R T 
AVALON ｂｌｕｅｾＺ＠
THE COMPLETE . MISSISSIPPlJOHN HURT 
f 9 2 8 0 K E H • Ｈｴｾｯ｣｡ｬ＠ with Guitar) Ao 

ｒｅｃｏｒｄｉｎｇｾ＠ Avalon Blues 

CoMPLETE agz8 01£11 ｒｾＺ｣ｯｒｄｉｎＦｳ＠
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GUAiaAMTEED 
10 WAKE YOU FEEL GOOD 
ABOUT FEELIMG BAD. 

LmLE BLUES 8001 

by Brian Robertson 

Illustrations by R. 

Crumb 

From Blind Lemon 

Jefferson to Pine Top 

Smith, here are hundreds 

of lyrics, with words of 

advice for just about every ｾ＠

situation life has to offer. g 
'l5 

P.O. Box 2225 • Chapel Hill, NC 27515-2225 

i 
l 
.£-

ｾ＠

$9.95 at bookstores everywhere. 

ALGOMQUIM BOOKS OP CHAPEL HILL 
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SPECIAL THANKS 
Henry Juszkiewicz, Gibson Musical Instruments 

Mark Shenkel, Gibson Musical Instruments 
Mr. & Mrs. ].R. Hyde III, The Hyde Foundation 

John Pontius, The Hyde Foundation 
Teresa Sloyan, AutoZone 

Craig Braasch, Northwest Airlines 
Chris Clouser, Northwest Airlines 

Roger Sovine, BMI Inc. 
David Sanjek, BMI Inc. 

Bob McQueen, Horseshoe Casino 
Mr. and Mrs. Jack Binion, Horseshoe Casino 
David Simmons, Rutland-Simmons Group 

Brad Paul, Rounder Records 
Tommy Couch, Jr., Malaco/Waldoxy Records 

Johnny Phillips, Icehouse Records 
Bob Merlis, Warner Bros. Records 
Kevin Kane, Memphis Convention 

& Visitor's Bureau 
Ward Archer, Archer/Malmo Advertising 

Kate Gooch, Memphis Arts Council 
Tom Wood, D. Canale Beverages 

Kelly Chadick, D. Canale Beverages 
Bill Hamm, Bob Smalls & Lone Wolf Management 

Star 98 FM Radio 
Larry Bell, B. B. King's Blues Club 
Bob Harding, the Black Diamond 
Mike Bowen, Champion Awards 

Steve Davis, Whitehorn Tankersley & Co., PLLC 
Paul Wegner 

Jim Jaworowicz 
Michael Moore 

Memphis Queen Lines 
The Peabody Hotel 

Bob Kelly and Mid South Productions 
Jerry Swift and Marc Jordan, The Memphis Flyer 

Bill Ellis, The Commercial Appeal 
Roger Cogswell, Tennessee Arts Commission 

Bob Vorel, Blues Revue Magazine 
Scott Duncan, BluePrint Magazine 

Cary Wolfson, Blues Access Magazine 
Marshall Hart, WP1Y Channel 24 

Huey's Restaurant & Catering 

Curt Bartsch, Nissan Motor Corp. 
David Less, Gibson Entertainment 

Nonn Shaw; Blues Speak 
The Delta Blues Museum 

Memphis in May 
The Memphis Horns 

Erin Kelly 
Amaziah Hunter 

Joe Mulherin 
RoyTamboli 
Harry Akins 
Larry Lugar 

Scott Hanover 
Paul Averwater 
Gary Golightly 

Wayne & Judy Tregler 
Greg James 

Tracey Chesser 
Big River Productions 
315 Beale Recording 

Skip McQuinn 
Mike Acapelli 

Rick Caughron 
The Orpheum Theatre 

And especially, for all their hard work to: 

Eddie Thcker (poster artwork) 
Vicki Bean (program) 

Sharron Coleman (KBA banquet) 
Betty Musselwhite (Memphis in May) 

and the Blues Foundation Staff 

OF AMERICA'S MUSIC 

P H I S 
ｾ Ｍ

Performa Entertainment Real Estate, Inc. 
Beale Street Merchant's Association 
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The Blues Foundation is proud to have the following 52 affiliated Blues Societies: 

Society Name ADI Ranking" 

Blues Power Blues Society of New Jersey ................................. .New York .............................................. 1 
Skylands Blues Society ............................................................. .New York .............................................. 1 
Fox valley Blues Society ............................................................ Chicago ............................................... 3 
Bllltawn Blues Msocialion, Inc. ................................................ Philadelphia ................. .. . ....................... 5 
Bucks County Blues Society ...................................................... Philadelphia ........................................... 5 
Detroit Blues Society .................................................................. Detroit ........................... .................. ... 6 
Northeast Thxas Blues Society ................................................... Dallas-Ft. Worth ........................................ 7 
Houston Blues Society ............................................................... Houston - Galveston ..................................... 9 
Boston Blues Society ................................................................. .Boston ............................................... 10 
Phoenix Blues Society ............................................................... Phoenix .............................................. 20 
Colorado Blues Society ............................................................. .Denver -Boulder ....................................... 23 
cascade Blues }&oclation ......................................................... Portland .... . ................. . .. ..................... 24 
Kansas City Blues Society .......................................................... Kansas City ....................... ..................... 26 
Columbus Blues Alliance .......................................................... Columbus ............................................. 32 
Blues Society of Indiana .......................................................... Indianapolis ... . ... ...................... ... . ......... 36 
Charlotte Blues Society .............................................................. Charlotte-Gastonia -Rock Hill . .... ...................... 37 

. Blues Society of WNY, Inc. ......................................................... Buffalo - Niagara Falls .............. .................... 40 
· Connecticut Blues Society ........................................................ .Hartford - New Britain - Middletown ........................ 41 
Piedmont Blues Preservation Society ....................................... Greensboro -Winston Salem - High ......................... 42 
Beale St Blues Society ............................................................... Memphis ............................................. 43 
Robinsonville Blues Society ..................................................... .Memphis ...... ....................................... 43 
Sonny Boy Blues Society .......................................................... .Memphis ............................................. 43 
Music City Blues ................ : ...................................................... .Nashville .................... .' ........................ 44 
Kyana Blues Society ................................................................. .Louisville .... .................................... ..... 49 
Oklahoma Blues Society ........................................................... Oklahoma City . ................................ ........ 51 
Springing 'nle Blues Society .................................................... Jacksonville .. ... ......... ............................. 53 
Northeast Blues Society ............................................................ .Aibany-8cbenectady-Troy .•......•....•..........•..•....• 57 
Palmeuo Blues Society .............................................................. Greenville-Spartanburg ................................. 59 
Down-Home Blues Club ............................................................ 1\Jisa. ................................................ 60 
'1\ilsa Blues Club ........................................................................ 1\Jisa. ................................................ 60 
Thcson Blues Society ................................................................. 1\Jcsog ..... . .........•............................... 62 
Knoxville Blues Society ............................................................. Knoxville .. ...... . .................... ............•... 69 
A!Puquerque Blues Society ....................................................... .Albuquerque . ... ................ ............ ........... 71 
Black Swamp Blues Society ...................................................... Thledo ........................................ ....... 75 
Down East Blues Society ........................................................... Greenville-New Bern-JacksonVille .......................... 80 
Arkansas Ri'ier Blues Society, lnc ............................................. Little Rock ............................................ 82 
Central Iowa Blues Society ....................................................... .Des Moines ........................................... 89 
Western Kansas Blues Society ................................................... Wichita .. ... .....• . .•. . •....... .. ..•.. .. •....•••..... . 91 
James River Blues Society ......................................................... Roanoke-4'nchburg ................................... 101 
Capital Area Blues Society ........................................................ .Lansing - East Lansing .................................. 113 
The Blues Bank Collectl've ......................................................... Portsmouth - Dover - Rochester ........................... 117 
Mlsilsslppi valley Blues Society ................................................. Quad Cities (Da\'ellpOrt-Rock Island- Moline) ............... 131 
Lake of the Ozarks Blues Society .............................................. Springfield ............................................ 145 
Southern Maine Blues Society ................................................. Portland ............................................. 162 
llllnols Central Blues Club ........................................................ Springfield ............................................ 192 
Shasta Blues Society .................................................................. Redding. : . ........................................... 208 
Siskiyou Blues Society ............................................................... Redding .............................................. 208 
Blues, Jazz and Folk Music Society ........................................... Parkersburg-Marietta ................................... 217 

Ｚｾ］ｾＱ｜ＧＡｾｳｯｯ［ｲｾｾﾷＺＺＺＺＺＺＺ Ｚ ＺＺＺＺ Ｚ ＺＺＺＺＺ ＺＺＺＺ ＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺＺ ＺＺＺＺＺＺ ＺＮ＠ Ｆ［ｾ ＺＺＺＺ＠ ·.::::: ·.::::::: ·.:: ·.:: ·.::::::::: ·. Ｏｮｾｯｮ｡ｬ＠
Melbourne Blues Appreciation Society ..................................... Melbourne, Australia . ............................... International 
Thronto Blues Society ................................................................ Thronto, Canada •.................................. International 
Soug:e for ADI and Ranking: Arbitron Market SlllYey SChedule & Population ｒ｡ｬｩｫｬｮｾ＠ -·Spring 1996 
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Coco Montoya, 
1997 W.C. Handy 

Blues Award Nominee on 
Sunday, June 8, 1997 

TAB BENOIT 

DEBORAH CoLEMAN 

)IMMY THACKERY 

1997 
K.B.A. 

AWARD 
WINNER 

HADDEN SAYERS 

Midtown Plaza 
1300 Baxter St. Suite 225 
Charlotte, NC 28204-3053 

OFFICE (704) 358-4777 
FAX (704) 358-3171 

WEBSITE www.intrex.net/intrepid 
EMAR- intrepid@bellsouth.net 

TINSLEY ELLIS 

"AGENCY 
OF 

THE 
YEAR" 

SKEETER BRANDON 

"fiNGERS" TAYLOR 

DEBBIE DAVIES 

Representing the very best in Blues. Zydeco, Roots Rock & Bayou music. Great for festivals, corporate events, colleges, clubs & cultural events. 
Call us now for our complete artist roster and new signings. We look forward to working with you! 
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' 
Your search for 
the history of the 
blues witllead you 
ｾＧ＠

one of two places. 

.. .. .. 

• •• • • • 
ｾ＠

ｾ＠

• . · . 
• . . 

ｾ＠ ' ｾ＠ ! I···:····· 

.. .. .. 

• • • 
••••••••••• J • • 

- .. · 
# .. · 

.. .. · 

Blues F(l!;t: Modem 
• Blues ofthe 'iUS> 
'80s & '!lf!s (3 vols.) 

{ 

Jl!lyt Lj!e Hooker. The 
Ultimate Collecticm 

(19'48-1.99Q) (2 voL set) 

Blues ｍ｡ｾＺ＠ The 
Esse;IDa lues 

Collection ( ols.) 

l. 

.. .. . . . . ·· . ·· . 

The Very Best Of 
Buddy Guy 

.., 

.. 

I 

I 
,;• . 

-, , 

.. .. .. ··., 

• Roclrin' In Rhythm: 
The Best Of 
Ruth Brown 

,-
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Tlae al'tlsts tbat tl'aasfOI'aBed the vei''F fabl'lc of aBaslc 

011 18 beaatlfaii'F packaged, dlgltaii'F l'eaBaslel'ed CDs, lncladlag: 

Me-pblssu-
Madd'fWaten 

Mississippi 
r..edMcDoweU 

Jobll Lee 
Bookel' 

Texas GaltBI' 
BID en 

LOOB FOR FIVE NEW TITLES COMING JUNE 3 

Chicago Blaes Mastel's, Vol.3; Bal'pln' The Blues 
;; 

Cocktail Co-bos • B-sas Cltv Blaes • Loalslaaa Swa-p Blaes': 

J ... pba• Like Mad; Cool Cats II Blp Chicks 

0 tH7 CAPmJl REOOADS, JC. 
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In the galleries or on the 

stages. In the pits or in the 

cages. In discovery centers or 

Harrah's Helping Hands in the gardens. You'll find 

for the Arts. Harrah's actively involved in 

our community's cultural life. 

Harrah's continues to make 

important differences in 

our communities. 

HARRAH'S ENTERTAINMENT, INC . 
The Premier Name in Casino Entertainment 

57 

B
F

 0
0
0
4

1
3



MEMBERSHIP APPLICATION 
join the Blues Foundation and be a part of the only international organization dedicated solely to the preservation, promotion, and perpetuation of the blues. Your 

support ensures the continued growth of the Blues Foundation's programs, and offers you opportunities for greater involvement in the music and the industry. 
Professional members are active in one of the Foundation's eight constituencies, and vote on constituency representatives, at large board members, and the W.C. 

Handy Awards. Patron members vote on the WC. Handy Awards. 

Name _________________ .Phone __ ! ______________ _ 

Company (If applicable) _____________ .Fax __ !---------------

Address E-mail 

City State ______ .Zip 

Visa!MC# Exp. Date ---------

Signature Date-----------

I wish to be a member of The Blues Foundation and represent one of the constituencies listed below (check only one): 
D Agents & Managers D Artists & Composers D Blues Societies & Association Members D Broadcast Media 
D Education D Print Media D Record Companies & Music Publishers D Talent Buyers, Clubs & Festivals 

I work in the music industry and wish to join as a professional member, representing one of the above constituencies (check one): 
D $20 Voting D $25 Basic D $50 Supporter D $100 Friend D $500 Benefactor D Other. ___ _ 

My company or organization wishes to join and represents one of the above constituencies (check one): 
' D $100 D $150 D $250 D $500 DOver $500 __ _ 

I wish to join the Blues Foundation as a patron member: 
0 $25 Basic D $50 Supporter 0 $100 Friend D $500 Benefactor D Other __ _ 

1be Blues FoundaJicn is a 501 (c)3 rwn-proftJ curpuraJWn. Contributions are tax deductible hJ the exlenJ allowable by law. 

THE 
BLUES 

FOUNDATION 
STAFF 

HANDY AWAitDS 
PltODUCTION STAFF 

Producer/Director: joe Mulherin 
Stage Managers: Scott Hanover, Vicki Bean 
Associate Stage Manager: Paul Avetwater 

Art DeptJSet Designer: River Arts Studios, Alexjankowski, 
Terrance Brown, Molly Hussey, joe Light, 

Brenda Seawright, Keith Wall, Artists' Link 
Talent Coordinators: Sharron Coleman, Shirley Fuess 

Transportation: Betty Musselwhite 

Program 
Program Editor/Design & Production: Vicki Bean Graphics 

Cover Design: Eddie Thcker 
Photographs: Kim "Nappy" Niles, Mike Kappus, Robert Knight, 

Steve Roberts, David Stone 
Writing contributions: Gary Giddins, Kathy Gronau, Beverly Howell, 

Gregory Isola, Bob Merlis, Pat Mitchell, Sid Selvidge 

Executive Director: Howard Stovall 
Manager of Marketing & Development: Doug Bacon 

Senior Producer/Radio: Sid Selvidge 
Associate Producer/Radio: Daren Dortin 

Marketing Coordinator: Pat Mitchell 

Poster 
Poster Design: Eddie Thcker 

Printing: Pinnacle Press, Ed Garavelli 
Color: Memphis Engraving/

1 
Bruce Bowles, Dee Cole 

Paper: Nationwide 
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NEW BlUES HilS 
From Bullseye & Rounder Records 
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19TH ANNUAL 

w.c. Handy 
Blues Awards Show 

Th.rsday April 30, 1998 
IN THE HISTORIC ORPHEUM THEATRE * MEMPHIS, TENNESSEE 

Proudly presented by The Blues Foundation 
Founded to Preserve and Perpetuate America's Original Indigenous Musical Art Form 

Table of Contents 
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Memphis Showboat Cruises ................................ 31 
Special Thanks ................... . ........... .. . . . .. .. .. 32 
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Gibson 
Guitars, Banjos, 

Mandolins, 
Strings & Accessories 

Epiphone 
Guitars, Banjos, 

Mandolins, 
Amplifiers & Accessories 

THE WORlD'S RIEST IUSICAL IISTRUIENTS 

Slingerland Drums 
Oberheim Keyboards 

Dobro Guitars 
Flatiron 

Steinberger 
Tobias Basses 

Orange Amplifiers 
ｒ･､｢･｡ ｾ ａｭｰｬｩｦｩ･ｲｳ＠

Tourwear 
Maestro Effects 
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1998 W.C. Handy ａｷ｡ｾｳ＠
Weekend Events 

1hrsday, Aprl 30 
The 19th Annual 
W. C. Handy Blues Awards 

The Orpheum Theatre, 203 S. Main, 7:30p.m. 

The Post-Handy jam 
Hard Rock Cafe, 315 Beale Street, Immediately 
following the Handy Awards. Admission limited 
to Golden Circle Ticket holders only 

Friday, May 1 
Blues Symposium (Day 1) 

The New Daisy Theater, 330 Beale Street: 
11 a.m. - 4 p.m. Tickets $20 for both days. 
Topics include "Booking the Blues" and "When 
Down Home Blues became Sweet Soul Music." 

Keeping the Blues Alive (KBA) Banquet 
The Peabody Hotel, The Continental Ballroom, 
149 Union Avenue, 7:00p.m. Tickets $45 
include dinner (Advance Ticket Sales ONLY). 

Moonlight on the Mississippi 
Memphis Showboat. 11:00 p.m. - 2:00 a.m. 
Tickets $20. Boarding begins at 10:30 p.m. at 
the cobblestones at the foot of Riverside Drive 
and Monroe Avenue. Performance by Rounder 
recording artist Smokey Wilson. 

Satlrday, May 2 
Blues Symposium (Day 2) 

The Black Diamond, 153 Beale Street: 
11 a.m. - 4 p.m. Tickets $20 for both days. 
Topics include "Lesson Plan: Teaching the Blues 
with 21st Century Technology" and "No Black, 
No White, Just Blues." 

Smday, May 3 
Blues Brunch 

Memphis Showboat, 11:00 a.m.-1:00 p .m. 
Tickets $30 and include breakfast buffet. 
Boarding begins at 10:30 a.m. at the cobble 
stones on Riverside Drive at the foot of Union 
Avenue. Performance by Rounder recording 
artists The Holmes Brothers. 

For more infonnation contact: 

MCA. 

ｗｄｌｾ＠
AMI070 

a ....... 

The Blues Foundation 
49 Union Avenue • Memphis, Tennessee 38103 

901/527/BLUE • FAX 901/529/4030 • Web: www.blues.org 

The WC. Handy Awards Weekend Sponsored By: 

BMI 
TIEim'SfmT-Mi&ill 

Quallty, PrestJge 8' Innovation 

··tu111tj30 
W L M T 101 IMP M I I 

Ｍ ｾｮｃｉｉｂｊｩｫ＠

@llnl 
ａｾ＠
W'TY MfMPH I S 

'.' .. 
FOUNDATIQN 
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w.c. 
AND OUR 

THE 19TH ANNUAL 

DY AWARDS 
OMINATED ARTISTS 

Joe Louis Walker 
• BLUES BAND OF THE YEAR: Joe Louis Walker & The Bosstalkers 

• CONTEMPORARY BLUES, MALE ARTIST OF THE YEAR 

• BLUES INSTRUMENTALIST, Guitar 

• CONTEMPORARY BLUES ALBUM OF THE YEAR: Great Guitars 

• BLUES SONG OF THE YEAR: •t.ow Down Dirty Blues" 
from Great Guitars 

Ronnie Earl 
• BLUES lf!iiSTRUMINTALIST, Guitar 

Clarence "Gatemouth" Brown 
• BLUES INSTRUMENTALIST, Other {violin) 

a PolyGram company ; 
't 

C 1998 PolyGram Records, Inc. 
visit us at www.verveinteractive.com 
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Performances By: 
Johnny Adams 
Oris Camei'OI1 

(Winner of The Blues Foundation's 14th Annual International Blues Talent Competition) 

David "Honeyboy" Edwards 
Jorn1y "Ycrd Dog" Jones 

Edcle King 
David Maxwel 

Keb' Mo' 
Rod Piazza & the Pti!#Y Flyers 

Ann Rabson 
Bonne Raitt 

Rufus Thomas 

Presenters 
james Alexander 
Bernard Allison 
Chris Beard 
jimmy Bums 
Deborah Coleman 
Ronnie Earl 
Anson Funderburgh 
The Holmes Brothers 
Henry juszkiewicz 
Kaz Kazanoff 

Bob Margolin 
Utde Milton 
Sista Monica 
john Mooney 
Sam Myers 
David Porter 
Bobby Rush 
Saffire 
Smokey Wilson 

B
F

 0
0
0
4

9
3



B
F

 0
0
0
4

9
4



Letter From 
The Executive 
Director 

W elcome to Memphis, the Home of the Blues, 
and the 19th Annual W. C. Handy Blues 

Awards. On behalf of The Blues Foundation, we 
appreciate your joining us for the biggest weekend in 
Blues anywhere in America. 

This program serves as the official guide to a 
weekend of great Blues events including the Handy 
Awards, the Keeping the Blues Alive Awards ban-
quet, two great cruises on the Mississippi River, and 
our Blues Symposium. Additionally, The Blues 
Foundation served as a talent consultant for the 
Beale Street Music Festival's Blues tent this year, 
which is bigger and better than ever before. The 
Blues stage is populated with a lot of Handy nomi-
nees, and we are very pleased about that. 

Speaking of bigger and better, you will notice that 
the Handy Awards have a different look and feel this 
year. What we hope to present to you is a high-energy 
show, with the great performances our fans have come 
to expect, and with some new additions to surprise you 
along the way. Rather than spoil any surprises here, I 
will let you encounter them on your own. 

I hope that you take the time to explore this 
program, and some of the provocative articles we 
have assembled from some very respected friends. 
David Sanjek captures the feel, and the personal con-
nections, that made our lifetime Achievement Award 
and Blues Hall of Fame inductions the best juke joint 
in L. A. County for one night last October. Gary 
Wagner, the indomitable Blues dude on KLON Long 
Beach, takes a perceptive look at what may lie ahead 
for the Blues world. Vicki Bean, who epitomizes 
"stalwart supporter" of The Blues Foundation, gets 
straight to the essence of our 14th Annual 
International Blues Talent Competition held last 
October in Memphis. Bob Merlis of Warner Bros. 
Records, a Foundation Board member for the last six 
years, draws the line from Blues to R&B in his own 
inimitable style. And finally, Bob Santelli's article on 
the State of the Blues is bound to be the subject of 
discussion and debate for a good while. 

We welcome a new Major Sponsor for the 
Handy Awards this year, the Hard Rock Cafe 
Memphis, our newest member of the Beale Street 
family. Since HRC arrived, they have been staunch 
supporters of The Blues Foundation, and we have 
tremendously enjoyed our relationship with them. 
For those of you lucky enough to grab our Golden 
Circle tickets before they sold out, you will see the 
Hard Rock in all its live music glory at the Post-
Handy jam Session. 

During this time of celebration for the hottest 
acts in Blues over the last year, it is impossible to for-
get the significant losses we have experienced in the 
Blues world. Great musicians and good friends like 
Luther, johnny Clyde, and junior will never be 
replaced, but the number of first-time nominees 
appearing on this year's Handy ballot displays deci-
sively the vibrant health of Blues music in America. 
Our congratulations to all our nominees - you are all 
winners to us, your fans. 

Thanks for joining us. 
Now sit back, and make some noise! 

Howard Stovall 
Executive Director 
The Blues Foundation B
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"One of the rare guitar heroes 
who values feelings over flash. • 

Rolling Stone 
"Many gultarlsts dabble In 

slide guitar, but the number of 
modem masters can probably ba 

counted on one hand-Roy Rogers 
Is surely one of them. · 

Guitar Player 

Johnny Winter 
Uve In NYC '97 

"They call me Johnny Guitar, I'm 
coming to play In your town.· 

This Is the live album Johnny has 
always wanted to make-<ecorded 
at the Bottom Une last April with 

tracks chosen by Johnny and 
members of his extensive fan club. 

John Hammond 
Long Ae I Have You 

This new album features Uttle 
Charlie & The Nlghtcats on the 
first twelve tracks. JJ. Cale 
produces the last three songs, 
which feature John Hammond 
duetting with Washboard Chaz. 

8111 Perry 
Greycourt Ughtnlng 

"As a blues frontman, Perry has It 
all-lllp songs, and a grltty, 
emotion charged voice. • 
Guitar Player 

"Shades of Hendrlx and Stevie Ray 
Vaughan, withcut evar losing his 
own bluesy Inventiveness. • 
Blues a Rhythm 

II .... IVIIIIIIIIIII ,_llcll PICII'IIIIR 
.II ... IIJ- all: 1·•·741-4477. 

IIIIJ/Ilrn.ili .... ..... 
ll.llrad: ..... ..... 

01998 Vlr&,ln Records America. Inc , 
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1998 W.C. Handy Awards Hosts 

W ho put the Rhythm into the 
Blues? No one can say exacdy 

who molded Blues into R&B but the 
name Ruth Brown is bound to pop up 
whenever the question is asked. For 
years Ms. Brown, as mistress of cere-
monies, has made the W.C. Handy 
Blues Awards an extra special experi-
ence for attendees. Shes got sass, a 
heart of gold and a voice that sends out 
a smile. This year Ruth shares the stage 
with co-host Robert Cray. Cray is no 
novice when it comes to handing out 
the Handy honors; in 1993 he eo-host-
ed the Handys with Delbert McClinton. 
Robert joins the Handy Awards in the 
middle of the world tour for his latest 
Mercury Records release Sweet Potato 
Pie. Both Ruth Brown and Robert Cray 
will perform at the Memphis in May 
Beale Street Music Festival. 

Ruth Brown 
Born Ruth Weston in Portsmouth, 
Vrrgini.a in 1928, Ruth Brown left 
home at the age of 17 to follow a 
dream. She joined the Lucky Millinder 
Orchestra for a month only to end up 
singing at the Crystal Taverns in 
Washington, D.C. Word about "the 
girl with the tear in her voice," as 
Ruth was called, spread quickly. One 
night Duke Ellington and deejay Willis 
Conover were in the club and Ruth 
dazzled them. Conover arranged an 
audition for Ruth with two of his New 
York friends - Herb Abramson and 
Ahmet Ertegun, who were starting 
Adantic Records. 

En route to the audition Ruth 
and her manager were seriously 
injured in an automobile accident. 
Ruth's legs were mangled and she 
eventually had double knee replace-
ment surgery. After nine months in 
the hospital, Ruth entered Adantic 
Records Studios on crutches and 
recorded "So Long," launching her 
long-standing recording career. 

Ruth is recognized as the founder 
of the Rhythm and Blues Foundation, a 
non-profit organization dedicated to 
promoting and aiding the pioneers of 
R&B. She has been awarded many hon-
ors: a Tony for her musical perfor-
mance in "Black and Blues," a Grammy 
for "Blues on Broadway," numerous 
W.C. Handy nominations (including 
three this year) and the prestigious 
Raiph Gleason Music Book Award for 
her autobiography, Miss Rhythm. On 
her 65th birthday Ruth Brown was 
inducted into the Rock & Roll Hall of 
Fame. Last year, she was the first recipi-
ent of the B. B. King Blues Hero Award, 
presented by The Blues Foundation and 
Northwest Airlines, honoring her com-
mitment to charitable endeavors. 

Robert Cray 
Robert Cray is a modern day journey-
man whose approach to making music 
has remained consistent through the 
ten albums hes released since 1980. 
Cray brings a real love and passion to 
creating music, and with his latest 
release Sweet Potato Pie, confirms his 
allegiance to the rich tradition of great 
Southern soul music. 

Cray played a major role in the 
resurgence of roots music and Blues in 
particular, with the 1986 release of his 
now double-platinum Sttong 
Persuader. While growing up, Cray 
had been exposed to legends like Ray 
Charles, Miles Davis and Bobby Bland 
through his parents' record collection. 
It was his grade school experience hear-
ing The Beades, however, that motivat-
ed him to pick up his first guitar. As a 
fan ofjimi Hendrix and many more, he 
traced their influences to discover an 
even greater respect for what had previ-
ously been his "parent's music." 

The mix of traditional forms of 
R&B, Blues and Soul with modern 
influences laid the groundwork for 
Cray's signature sound to this day. 
That sound has won Cray four 
Grammy Awards (ten nominations), 
sixteen Handy Awards and the respect 
of the hierarchy of both the traditional 
and contemporary music worlds. 
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It's a party 
and your taste buds 

are invited. 

. 
r f 

http:Jiwww.budwelser.com 
01987 AnheuHf·Buach, Inc .. BudwetMt• BNr, St. L.oub·, MO 
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Harrah's Helping Hands. 

Lending a helping hand comes 

naturally to us. From our 

mailroom to our boardroom, 

corporate support is a hands-

on commitment. 

Harrah's volunteers make 

important differences 

in our communities. 

HARRAH'S ENTERTAINMENT, INC. 
The Premier Name in Casino Entertainment 
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The Blues Foundation is ProUd to Announce 
The 19th Annual W.C. Handy Awards 

Final Round Nol11inees 

L Blues Entertainer 
of the Year: 
Luther Allison 
Ruth Brown 
B. B. King 
Rod Piazza 
Bobby Rush 

2. Blues Band of the Veer: 
B.B. King On:hestra 
joe Louis Walker & The 
Boss talkers 
Luther Allison & the 
james Solberg Band 
Rod Piazza & the Mighty Flyers 
Roomful of Blues 
The Holmes Brothers 

3.CanterrDararYBIIJB&o 
Male Artist of the Veer: 
Luther Allison 
Charlie Musselwhite 
Rod Piazza 
joe Louis Walker 
Smokey Wilson 

ＴＮｾ｣ｲｹｂｉｉｊｂＦｯ＠
Female Artist of 
the Year: 
Maicia Ball 
Deborah Coleman 
Debbie Davies 
Sista Monica 
KokoTaylor 
Toni Lynn Washington 

5. ScdtBiues-Male Artist 
of the Year: 
jolmny Adams 
Mighty Sam McClain 
Litde Milton 
Bobby Rush 
johnnie Taylor 

Ruth Brown 
Denise LaSalle 
Ann Peebles 
Irma Thomas 
Lavelle White 

7. Tradtlonal Blues Male 
Artist of the Year: 
Carey Bell 
R. L Burnside 
David "Honeyboy" Edwanls 
Corey Harris 
Snooky Pryor 

8. Tracltlanal BILa Fanala 
ArtJat OF the Year= 
RoryBlock 
1iacy Nelson 
AnnRabson 
Annie Raines 
Sheila Wilcoxson 

9. ACOlatlc Blues-Artist 
of the Year: 
Corey Harris 
Alvin Youngblood Hart 
Keb'Mo' 
Kelly joe Phelps 
Philadelphia Jerry Ricks 

n Best New Blues Artist: 
Chico Banks 
Chris Beard 
Super Chikan 
Andrew ':Jr. Boy" jones 
jolmny "Yard Dog" jones 

IL Blues ._trwnentalst-
GWtcr. 
Luther Allison 
Ronnie Earl 
Anson Funderburgh 
Big jack johnson 
Duke Robillard 
joe Louis Walker 

12. Blues lnstrwnentalst-
Harmonlca: 
Carey Bell 
james Cotton 
Sam Myers 
Charlie Musselwhite 
Rod Piazza 

13. Blues lnstrwnentalst-
Keyboards: 
Marcia Ball 
Pinetop Perkins 
Charles Brown 
Honey Piazza 
Floyd Dixon 
johnnie johnson 
David Maxwell 

14.Biues lnstrLmentctst-
Bass: 
Sister Sarah Brown 
AronBurton 
jolmny B. Gayden 
Calvin "Fuzz" jones 
Willie Kent 

&.Blues ._trLmentalst-
DrLmS: 
Ray "Killer" Allison 
JimiBott 
Sam Carr 
Sam Lay 
Willie "Big Eyes" Smith 

16.Biues ._trLmentalst-
OC:her: 
Clarence "Gatemouth" Brown-
violin 
Kaz Kazanoff-saxophone 
Sonny Rhodes -lapsteel guitar 
Roomful of Blues - hom section 
Eddie Shaw - saxophone 
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8.8. lONG • MEMPHIS SUM • JOE WlJ.IMIS • WilliE DIXON 

• JOHIIIIE .IOitiiSOII • HUBERT SUIIlJII • WIU.J£ "BIG 
EYES' SMITH • PIN£TOP PERlUNS • BOB MARGOUN • 

U1T11ER 'GUITAR JUNIOR' JOHNSON • JERRY PORTNOY • 

JAMES COTTON • JlWIIY ROGERS • .IOHIVIY WINTER • 

lUTHERALLISON 

TAYLOR • QUE£11 SYLVIA EMBRY • OTIS "BIG SMOI<£Y' 
SMOTHERS • l£FTY DIZZ • FENTON ROBINSON • SNOOKY 

PRYOR • OTIS CLAY • BUDDY GUY • JUNIOR WELLS • 
OTIS RUSH • SYL JOHNSON • JIMMY JOHNSON • 

ｕｾ＠ ED WIWAMS• LONG JOHN BAUJRY • TERRY EVANS • 
LADY BIANCA • BIG JAY MCNEELY • LOWEU FULSON • ETTA 

JAMES • JOHN l£E HOOKER • CHARUE MUSSELWIIITE • 

MARK NAFTALIN • RON THOMPSON • TAJ MAHAL • ODETTA • 
"PHILADELPHIA" JERRY RICKS • DAVE VAN RONK • RAY & 

GLOVER • JOHN CAMPBEU • SAFRRE - THE UPPITY ｂｌｕｅ ｾ＠

WOMEN • JOHN HAMMOND • JOHNNY "CLYDE" COPELAND • 
CAROL FRAN & CLARENCE HOUIMON • PEE WEE CRAYTON 

• SUE FOLEY • ALBERT COWNS • CLARENCE 

"GATEMOUTH" BROWN • ANSON FUNDERBURGH • SAM 
MYERS • CHARL£S BROWN • CAPTAIN JACK MCDUFF • 

MARCIA BALL • BUCKWHEAT lYDECO • JOHN MOONEY • 
EARL KING • ROBERT CRAY • JOE LOUIS WALKER • KIM 

WILSON • JAMES HARMAN • JIMMY THACKERY • DUKE 
ROBIUARO • RONNIE EARL • THE HOLMES BROTHERS • 

ROBERT LOCKWOOD JR. 

""""eight"""" of""' art;sts wfth ;..,,.,., ""II Illes" of some of fue """""' best. B l A f' fV ｾ＠known blues clubs. The hard-cover volume includes a 19 track CD compiled by Alligator Records of representative cuts lY ll\ WHITE 

by ｾｯｲｮ･＠ of the musicians ｰｩｾｴｵｲ･､Ｚ＠ Artist bios ｡ｾ､＠ selected discographies. _Over 200 ーｾｧ･ｳＬ＠ 112 ｾｵｾｯｮ･ｳＮ＠ Hard ｣ｾｶ･ｲ＠ B .. '·. L u· E' s 
with CD, $49.95. Also available m softcover without CD, $19.95. Book pnces do not mclude sh1ppmg and handling. ' · • · : 

: . ｾ＠ . . 

78 UNFORGETTABLE PORTRAITS BY MARC NORBERG . .• · .. r .. - ·· · • . 

TO ORDER CALL 1-800-838-5366 
c 1998 Man: Notbera 
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Final Round 
Nominees Continued 

JJ. ｾｴｲＩＧ＠ Blues 
Abm of the Year: 
Luther Allison: Reckless (Alligator) 
Long john Hunter: Swinging From The Rafters (Alligator) 
Rod Piazza & The Mighty Flyers: 
Tough & Tender (Tone-Cool) 
joe Louis Walker: Great Guitars (Verve) 
Smokey Wilson: The Man From Mars (Bullseye) 

18. ScdtBiues Abm of the Year: 
johnny Adams: One Foot in the Blues (Rounder) 
Ruth Brown: R+B = Ruth Brown (Bullseye) 
Solomon Burke: The Definition of Soul (Pointblank) 
King Ernest: King of Hearts (Evidence) 
Bobby Rush: Lovin' A Big Fat Woman (Waldoxy) 
Mighty Joe Young: Mighty Man (Blind Pig) 
The Holmes Brothers: Promised Land (Rounder) 

19. Tracltlonal Blues Abm of the Year: 
Carey Bell: Good Luck Man (Alligator) 
Corey Hanis: Fish Ain't Bitin' (Alligator) 
jelly Roll Kings: OjfYonclu Wall (Fat Possum) 
Snooky Pryor: Mind Your Own Business (Antones) 
Ann Rabson: Music Makin' Mama (Alligator) 

20. Comeback Blues Abm of the Year: 
jimmy Burns: Leavin' Here Walkin' (Delmark) 
King Ernest: King of Hearts (Evidence) 
Eddie King: Another Cow Is Dead (Roesch) 
jelly Roll Kings: OffYonclu Wall (Fat Possum) 
Philadelphia jerry Ricks: DupIn The Well (Rooster) 
Freddie Roulette: Back In Chicago (Hi Horse) 

2L Acoustic Blues Abm of the Year: 
Ann Rabson: Music Makin' Mama (Alligator) 
Corey Hanis: Fish Aint Bitin' (Alligator) 
john Mooney: Dealin' With The Devil (RufRecords) 
Kelly joe Phelps: Roll Away The Stone (Rykodisc) 
Philadelphia jerry Ricks: Deep In The Well (Rooster) 

22. Reissue Blues Alun of the Year: 
RL. Burnside: Acoustic Stories (MC Records) 
james Harman: Extra Napkins (Cannonball Records) 
jessie Mae Hemphill: Feelin' Good (High Water) 
Mississippi Fred McDowell: The First Reconlings 
(Rounder Records) 
jimmy Rogers: The Complete Chess Reconlings 
(MCA I Chess Records) 

23. Blues Song of the Veer. ｾ＠ Title! 
C01111poser (Artist/.Abm Title) 
"Don't Take My Blues" Eddy Clearwater (BMI) 

(Eddy Clearwater I Mean Case Of The Blues) 
"Leavin' Here Walkin"'jimmy Burns (BMI) 

(Jimmy Burns I Leavin' Here ｗ｡ｬｫｩｮｾ＠
"Low Down Dirty Blues" Joe Louis Walker (BMI) 

(Joe Louis Walker I Great Guitars) 
"living In The House Of The Blues" 

Jerry Lynn Williams (ASCAP) 
(Luther Allison I Reckless) 

"The Man From Mars" Smokey Wilson (BMI) 
(Smokey Wilson I The Man From Mars) 

DDWI\I HOME CDDKII\I 1 

&. DDWI\I HOME BLUE!i 
featuring 

JA.MES GOVA.N 
and 
The Boogie 

Blues Band 
voted Bl!llt Band on Beale 

Rum Boogie is home to Memphis' 
largest autographed guitar 

collection & THE place for 
Southern Hospitality 
and down home food! 
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W.C. HANDY AWARD 

Baloting Procedures 
The winners of the W C. Handy Awards are the product of a rigorous three-stage balloting process. 

Stage One: 
In the fall of the year preceding the Handy Awards cere-
monies, The Blues Foundation sohcits a list of all ehgible 
Blues releases from all record labels. This list is then mailed 
with the first round ballots to approximately 200 carefully 
selected Blues experts around the Uniteds States. This ballot-
ing group consists of Blues programmers, writers, festival pre- l 
senters, talent buyers, and other Blues aficionados who active- l 
ly listen to or review the majority of Blues recordings issued 1 

in any given year. Any person with a financial or other partie- 1 
ular interest in any artist or label, or might benefit from any 1 
artist's or label's winning a Handy Award is excluded from this 1 
group. This group essentially receives a piece of paper listing 1 
the 23 categories of Handy Awards, and is asked to nominate 1 

［Ｚ［］ｧｗ］ｨ｡ｾ＠ :,_: 
just after the New Year, The Blues Foundation sends a second 
round ballot to the same balloting group. The second round l 
ballot includes the name of every nominee who received two or l 
more nominations in round one. Each member of the balloting l 
group then selects five of these nominees in each category. j 

Stage 11ree: 
The results of the Stage Two balloting are turned over to the 
Balloting Committee, comprised of members of The Blues 
Foundation's Board of Directors. This Committee ensures first 
that all nominated albums and artists are, indeed, ehgible. The 
Balloting Committee also ensures that albums or artists are not 
nominated in conflicting categories; that is, an artist could not 
receive a nomination as both best traditional and best contem-
porary artist of the year. However, many artists receive nomi-
nations in more than one non-competing category. The 
Balloting Committee then creates the final round ballot, 
including the top 5 ehgible nominees from the second round 
ballot. (This final ballot may include more than 5 nominees in 
a category in case of a tie.) The third round ballot is mailed to 
Blues Foundation members, as well as the subscribers of Blues 
Access and Blues Revue magazines in the USA, and BluePrint in 
the United Kingdom. This voting base of over 15,000 Blues 
fans selects the final winners of the W. C. Handy Awards. 

The final ballots are counted by the independent 
accounting form of Whitehorn, Tankersly &: Co., LLC in 
Memphis, Tennessee, who donate their services annually in 
support of the Handy Award and The Blues Foundation. 
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Best wishes to the Handy artist/nominees who have helped 

entertain our patrons over the past 2 7 years. 

-Huey's 
World Famous for Blues, Brews & Burgers 

New Blind Pig releases: 

Live music each Sunday, 
from 4 pm. 'til .. . 

MIDTOWN 
1927 Madison 

EAST 
2958 Hidwry Hill 

DOWNTOWN 
77 S. Stcond 

CORDOVA 
1771 N. GennantownPkwy 

February '98 - Jimmy Thackery and the Drivers "Switching Gears• 
E.C. Scott "Hard Act To FolloW" 

May '98 - Magic Slim and the Teardrops "Black Tornado• 
Joanna Connor "Slide Time" 
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The 1990s have been good to the Blues. Despite the ram-
pant commercialism of pop music, the crass demands 

of the music industry, and the incredible competition for 
the listeners attention these days, the Blues continues to 
ride a wave of popularity not enjoyed since the 1960s. Ever 
since the music's revival more than a decade ago, the Blues 
has blossomed into America's most vital roots music. Rich 
in tradition and culture, while at the same time contempo-
rary enough to hold its own against the onslaught of rap, 
techno, all styles of mainstream music, and MTV: 

s 
OF 
B y ROBERT 

Yet, as we approach the millenium, can the Blues con-
tinue to bathe in its current renaissance? Will the music 
retain its vigor and remain relevant in the next century? 
These are complicated questions with no easy answers. The 
best way to start is by examining where the Blues stands in 
1998, for understanding its present, we might be better able 
to predict its future. 

Let's start with the bad news. In the past year the Blues 
has lost a number of legendary artists including, most 
recently, harp great junior Wells and singer-guitarists jimmy 
Rogers and junior Kimbrough. They join Fenton Robinson, 
jimmy Witherspoon, and S.P. Leary in Blues heaven. With 
the passing of Robert Palmer, the Blues lost its most elo-
quent critic and historian, not to mention the most creative 
Blues record producer of the 1990's. With so many other 
major Blues artists up in age, one can expect to read still 
more obituaries this year and next. 

While B.B. King and john Lee Hooker remain the 
acknowledged elder Blues statesman, there are few artists 
with their kind of credentials and pedigree who are ready to 
assume the responsibilities of such a position. These artists 
must be more than just great musicians and performers; 
they must represent the Blues in non-Blues circles, carry its 
history into its future. It is, without a doubt, a huge task, 
and on the horizon, there are too few prospects. 

Part of the Blues' success in the past decade has 
been due to wave after wave of CD re-issues, 
compilations, and boxed sets; they have made 
the music's past live in its present and have 
kept the excitement levels sky-high among 
collectors, educators, and serious fans. But 
nearly everything classic and important has 
been re-released. It remains to be seen whether 
or not we'll be able to re-direct our enthusiasm 

for the old Blues and aim it at contemporary artists, whose 
best work might be ahead of them. 

Speaking of contemporary artist, there seems to be 
more and more of them, recording for more and more inde-
pendent Blues labels. On one hand, this is a good thing. 
On the other, its not. Talent gets stretched thin when Blues 
labels are eager to sign any guitarist who knows the stan-
dard 12-bar Blues progression ofl-IV-V. Competition 
among labels is keen. Unfortunately, too many Blues artists 
have cut too many Blues albums that lack the power and 

SANTELLI 

brilliance to ignite the kind of passion from consumers as a 
new Muddy Waters' album did in the 60's or a new Stevie 
Ray Vaughan did in the SO's. 

Today the Blues has become a tool of Madison Avenue. 
The music helps sell automobiles, beer, and other con-
sumer products. While this may help spread the sound of 
the Blues to people not normally connected to it and put 
money into the pocket of Blues songwriters, it cheapens the 
music and its culture. In short, the Blues is in danger of 
becoming a caricature of itself. 

u ... The Blues is in danger of 
becoming a ccricatl.re of itself." 

Finally, when Robert Palmer and Fat Possum Records 
mined the musical gold of artists such as the late junior 
Kimbrough and R.L. Burnside in the Mississippi hill coun-
try, the final Blues frontier was closed. There simply are 
no places left in America to find untapped traditional 
Blues. Not only that, but the Mississippi Delta, birthplace 
of the Blues, is littered with casinos and the kind of 
kitschy, get-rich-quick schemes that make people forget 
about tradition and culture. The end of this gross 
exploitation is nowhere in sight. 

These are not good things for the Blues in 1998. But 
there is a sunny side of the musics state, to be sure. 

Let's begin with the rise of women in the Blues. 
Not since 1920's-the Classic Era-have women 

played such a significant part in the Blues. The 
current queen of the Blues-Koko Taylor-now 

has plenty of possible heirs. ｎｾ＠ only do they 
sing, but most of them play a mean guitar or 

keyboards. Rory Block, Debbie Davies, Debbie 
Coleman, Marcia Ball, Sue Foley, and the latest 
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newcomer, Susan Tedeschi have all helped to broaden the 
Blues by giving it a delightfully female point of view. 

For years, young Blues traditionalists eager to embrace 
traditional Country Blues were bound to be white, follow-
ing, for example, the path walked by john Hammond in his 
quest for Mississippi Delta Blues authenticity. In 1998, the 
young Blues traditionalist is just as apt to be black. Keb' 
Mo', Alvin Youngblood Hart, Cory Harris, and other 
African-American Blues artists are making sure that the past 
lives in the present. 

At the same time young, white, Blues-Rock guitar axe-
men like Kenny Wayne Shepherd andjonny Lang keep the 
spirit of Stevie Ray Vaughan alive and are the future Blues 
stars. Hopefully, they're inspiring other young guitarists to 
travel a Blues road. 

In the 1998, there are more places to gain information 
about the Blues than at any other time in its hundred year 
history. Blues websites abound. Daily newspapers regularly 
carry Blues reviews and features on Blues artists. And in 
addition to living Blues, the flagship Blues periodical 
begun in the early 1970's, there are a number of other 
American Blues magazines, including Blues Access, Blues 
Revue and Big City Blues that report on the music and cul-
ture of the Blues. 

One of the biggest problems facing the future of the 
Blues is the creation of a new, younger generation of Blues 
fans. Most of today's Blues fans are baby boomers, having 
been introduced to the Blues via the Rock &: Roll of the 

Thank you ... 

S 
ubscribe to Big City Blues: One year (6 issues), 
send $23.95 (outside of USA add $6.00) to: 
Big City Blues, P.O. Box 1805, Royal Oak, MI 

48068-1805. Back issues available-$5.00 ea. 

For advertisit\g information call313-872:BLUES 
e-mail: BCityB!ues@aol.com 

60's. Current Rock has little connection to the Blues, leav-
ing no common entry point to the music. 

There is hope. In 1998, there are more Blues in the 
schools programs than ever before; giving children their 
first taste of the Blues. There are more and more Blues-
loving parents taking their kids to the summer Blues fes-
tivals that dot the American landscape from june 
throughout September. 

Even institutions are embracing the Blues. This 
September, for instance, as a part of the American Masters 
series, the Rock and Roll Hall of Fame will celebrate the 
Blues through "Hellhound on my Trail: Robert johnson and 
the Blues." The event will run from September 21-27 and 
include a new Blues exhibit at the museum, a lecture and 
film series, a tribute to Cleveland Blues great Robert 
Lockwood, Jr., a conference at Case Western Reserve 
University, and a pair of major tribute concerts. 

What all this means, of course, is that despite prob-
lems, the Blues is alive and well in 1998. Its past is rich 
and remains a part of its present-as it should be. With the 
rise of young talent and the commitment of the Blues 
establishment to keep the Blues healthy via information, 
education and inspiration, the Blues has a future in the 
next century too. 

Robert Santelli is the Director of Education for the Rock and Roll 
Hall of Fame in Cleveland, Ohio. He is also the author of The Big 
Book Q{Biues. 
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Entertainer of the Year . ... . .... ......... ... . . .. . .... .. .. ... ... ... Luther Allison 
Blues Band of the Year .. . ... . .... ... ... .. . Luther Allison and the james Solberg Band 
Contemporary Blues - Male Artist of the Year .. . . . . . . ........... .. . .. . Luther Allison 
Contemporary Blues - Female Artist of the Year ........ ....... .... . ... Debbie Davies 
SouVBlues - Male Artist of the Year .. . ............ ....... .. ..... Bobby "Blue" Bland 
SouVBlues - Female Artist of the Year . ........... ......... . . .... . .... Irma Thomas 
Traditional Blues - Male Artist of the Year . .. . . . . .... . ................ . james Cotton 
Traditional Blues - Female Artist of the Year .. .... . .... . ...... ... . ....... Rory Block 
Acoustic Blues Artist . . ...... . .. ... ... .. .. . . ........... . . ... . . .. . . ... . Keb' Mo' 
Best New Blues Artist .. .. ... .. ... .. .. . ........ ..... . ... .. . Alvin Youngblood Hart. 
Instrumentalist of the Year - Guitar . . . . . . . ... .. . ....... ........... . . .. Ronnie Earl 
Instrumentalist of the Year - Bass ... . ..... . .......... ............ .... . Willie Kent 
Instrumentalist of the Year-Drums . .. .. ... . . . .. . . . .. . . .. .. . Willie KBig Eyes" Smith 
Instrumentalist of the Year - Harmonica .... . ... . . .. ... . .......... ... William Clarke 
Instrumentalist of the Year - Keyboards . ... . .. .... ..... . .... . . .... .. Pinetop Perkins 
Instrumentalist of the Year-Other ... . .... .. ... .. Clarence KGatemouth" Brown (violin) 
Blues Song of the Year .. . ... .... . . . . . . ... ...... KFishing Blues, n William Clarke, BMI 
Contemporary Blues Album of the Year .. . .. . .. .. ... . ... The Hard Way, William Clarke 
SouVBlues Album of the Year . .. .... .. .. ... . ........... . . . ... Texas Soul, W.C. Clark 
Traditional Blues Album of the Year . . . . . .... .. .. . . Come On In This House, Junior Wells 
Acoustic Blues Album of the Year ... ... .. ... ... .... . .. Deep In The Blues, james Cotton 
Comeback Album of the Year .... . . . ........ . .. . . . ... Wake Up and Live, Aoyd Dixon 
Reissue Album of the Year . .... . ... . .... . . .... . Blacktop Records for Live at the Electric!., 

Ballroom, Freddie King 
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"When 
every 

"If you want to be part of 

300 gold records, you've got to 

go where the music's playing. 

So we fly Northwest Airlines 

to get to our gigs on time 

and in style." 

In 30 years of playing 

together, the Memphis Horns 

have learned the value of a 

great partner. 1bat's why they 

choose Northwest Airlines to 

take them around the world. 

With Northwest they can travel 

cities in over 80 

countries. All 

while earning 

of the WorklPerks• free travel 

program. 

Call Northwest Airlines at 

1-800-225-2525, book online 

at www.nwa.com or call your 

travel agent. 

we fly 
trip ends 

Northwest Airlines, 
on a high note." 

The Memphis Horns 

ｾ＠
NORTII\\'EST 
\ I H I I · :\ I· S 

.. . . . , ..... 

\ 11 111< f',·o;l/, /;n/ /\1"1" ·1/u., f,, / \ 

1-800-225-2525 I www.nwa.com 
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The Father of the Memphis Blues 

W hile we are unlikely to learn 
precisely when or where or 

how the Blues was born, there is no 
doubt that we. Handy made histo-
ry in 1912 by electing to publish his 
"Memphis Blues." As the first Blues 
ever published, that composition 
triggered the prevailing urban codi-
fication of the 12-bar form, spurring 
a national consciousness of the 
Blues as a stylish new musical fad. 

Handy faced considerable 
obstacles getting his 12-bar Blues 
published. In the days when 16-bar 
strains were the norm, Handy's tune 
was considered to "lack complete-
ness." "Every reputable American 
publisher of popular music gave 
'Memphis Blues' the go-by," Handy wrote in his 1941 autobi-
ography, Father of the Blues (De Capo). The song was final-
ly issued by two shady white publishers, who denied him 
royalties and incurred a lawsuit by Handy that took decades 
to resolve in his favor. 

"Memphis Blues" was a immediate hit. Almost instantly 
the word Blues replaced the word Rag in hit songs, soon to 
be replaced in tum by Jazz. By that time, however, the 12-
bar Blues was the most constant form in Jazz, infinitely mal-
leable and invulnerable to all fashion and caprice; it would 
be sustained anew by the advent of Rhythm and Blues and 
Rock and Roll. 

Handy, who became a legend and a wealthy man as a 
result of a song he crafted in 1914, "St. Louis Blues," the 
most frequently recorded song in America during the quar-
ter century between the two world wars (one that contains 
12- and 16-bar strains, as well as tango and two-beat 
rhythms), is often regarded less as a composer than as a 
gatherer-arranger-publisher. To be sure, he was a business-
man first and last. Yet it was Handy who organized the ele-
ments of the Blues with compositional ambition, joining 
diverse refrains and focusing primary attention on melody. 

His best songs are wondrously melodic, far more so 
than the typical three-chord/three-line stanzas encountered 
among most performers of the 20's, rural and urban. Not 
unlike Irving Berlin, and his "Alexanders Ragtime Band," 
Handy was able to crystallize the musical moment-
Fitzgerald refers to his "Beale Street Blues" as an emblematic 
tune in Gatsby. 

The son of a deacon who demonized him for playing 

• 

the devil's music, Handy spent 
much of his life demanding respect 
for his music. He got it, too, con-
quering Carnegie in 1928 at 55. By 
the time of Handy's death 30 years 
later, hardly a Jazz record was 
released that didn't have at least 
one section of true Blues. And, to 
this day, the 12-bar stanza remains 
the training ground for improvising 
musicians, and is very often the 
material that proves their maturity. 

-- Gary Giddins 

Reprinted with permission, Gary 
Giddins is the staff writer for the 
Village Voice and author ｯｦｾ＠
the Crowd: P!avers and ｾｴ･ｲｳ Ｎ＠

Congra1ulales 
'lhe CJ3lues :fourulalion's 
CW.C. 9laruly 0if:roards 

for takmg fhe 
history aru1 preservalion cf fhe ｾ＠

inlo fhe 2Ist cenJwy 
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Officers 

The Blues 
Foundation 

Chuck Bloomingburg ................. · · .. Chairman 
Radio Personility 

Russell Linneman .................... Vice-Chairman 
University of Tennessee-Chattanooga 

Kevin Kane ............................. President 
Memphis Convention & VISitors Bureau 

larry Bell ........................... Vice-President 
Promoter 

GregJames ............................. Treasurer 
Certified Public Accountant 

Board of Directors 
Scott Acton ................... Skylands Blues Society 
Mike Beck ....................... King Biscuit Times 
Bill Bentley ......................... Reprise Records 
Pat Carter ................. Superior Service Company 
Otis Clay .............................. Entertainer 
Tommy Couch, Jr ............. Malaco/Waldoxy Records 
Steve Douglass ........................... Attorney 
Buddy Fox ......... ..... . ........ Manny's Car Wash 
Mindy Giles .................... Bayside Distribution 
Steve Hecht. ....................... Piedmont Talent 
Michael Herman .................. Topaz Productions 
Henry Juszkiewicz ......... Gibson Musical Instruments 
Fred Keeton .................. Harrah's Entertainment 
Kerry Kudlacek ..................... Tulsa Blues Club 
Bob Margolin ........................... Entertainer 
Karen McFarland ............ Miss. Valley Blues Society 
Bob Merlis ..................... Warner Bros. Records 
Miki Mulvehill ............ Blue Sky Artist Management 
Roger Naber .......... Ultimate Rhythm & Blues Cruise 
Michael Olivieri .............. Fox Lorber Home Video 
Andrew Rabble .......................... Journalist 
Richard Rosenblatt ................ Tone-Cool Records 
John Ruskey .................... Delta Blues Museum 
David Sanjek ......................... BMI Archives 
Art Tipaldi .............................. Educator 
Jeff Wagner ................ Central Iowa Blues Society 
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LIGATO 
ECORDS 

CONGRATULATES THEIR 

-1998-
• HANDY AWAR 

NOMINEES 

ANNRABSON 
Music Makin'Mama 
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The Blues Fot.ndation 
MERNATIONAL ADVISORY BOARD 

The Blues 
Foundation 

Jim Bessman ......... ... .... . . .. . .. .. Journalist 
Ruth Brown ....... .. . .. .. .......... Entertainer 
Chris Clouser. .. . .... . ... . .... Northwest Airlines 
Tom Cullen .......... ......... Radio Personality 
Marie Dixon ........... . Blues Heaven Foundation 
Barry Dolins ............... Chicago Blues Festival 
John Fogerty .. .. ... ... . . .. . . ... .. .. Entertainer 
Michael Frank .. . ......... ... . ... . Earwig Music 
Peter Guralnick . ........ .. .. . .. Author1ournalist 
John Hammond .. . .................. Entertainer 
Bruce Iglauer ............. . .... Alligator Records 
Paul Kahn ..... . .... . ... .. .... Concerted Efforts 
Mike Kappus .... . .. .. ... . ... . . Rosebud Agency 
Tom Mazzolini . .. ..... San Francisco Blues Festival 

_A 
CenterCity 

Commission 

Andy McKaie .................... MCA Records 
Chris Morris ................. Billboard Magazine 
David Nelson . . . .. . ... .... . living Blues Magazine 
Tommy Peters ......... ... . B.B. Kingfs Blues Club 
Bob Porter ........ . .... . .... .. Radio Personality 
Bonnie Raitt ..... . ... . .... . ... . .... Entertainer 
Jerry Ricks ........ ..... .. . . ... ..... Entertainer 
Marvin Rooks ........................ Attorney 
David Taylor ... . ... .... . .... . ......... Lobbyist 
Isaac Tigrett ..................... House of Blues 
Phil Walden .................. Capricorn Records 
Jerry Wexler .......... ......... Record Producer 
TJ. Wheeler ... . . . . ............... . Entertainer 
Cary Wolfson . ... . ... . .... Blues Access Magazine 
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BEALE STREET liJ!j ｩｦＡ｜ｦＯＡｪｾｬ＠
BY SID SELVIDGE 

Sid Selvidge is Senior Producer of Beale 
Street Caravan®. 

Beale Street Caravan® was successfully 
launched by The Blues Foundation 

in October 1996. Currendy the hour-long 
program is aired on over 280 non-com-
mercial radio station in the United States 
representing 17 of the top 25 media ｭ｡ｲｾ＠
kets. Highlights of the past season include 
new hosts Sam the Sham and Joyce Cobb, 
and the addition of international carriage 
over the Armed Forces Radio Network as 
well as in Europe via America One and in 
Japan via USEN 440. 

Each week Beale Street Caravan® 
takes its audience to exciting Blues events 
around the country. Featured events last 
year include the WC. Handy Blues 
Awards, the Eureka Springs Blues Festival 
in the Ozark Mountains of Arkansas, the 
Mississippi Valley Blues Festival, the 
Pocono Blues Festival, The Ultimate 
Rhythm and Blues Cruise and The Blues 
Foundations International Blues Talent 
Competition and lifetime Achievement 
Award presentation. Other venues include 
some of the country's famous and not-so-
famous Blues clubs, such as B.B. Kings 

Blues Club, Snug Harbor in New Orleans 
the Center for Southern Folklore on ｂ･｡ｬｾ＠
Street. One of the high spots of this year's 
programs was a special recording of B.B. 
King at The Blue Note in New York City. 

Famous Blues personalities lend their 
talents to Beale Street Caravan® as 
ｾ･ｬ･｢ｲｩｴｹ＠ hosts on each weeks show, giv-
mg the audience a behind the scenes look 
at Blues production and recording, and 
leading them on an historic journey of 
the Blues through exclusive live record-
ings and stories from Blues artists them-
selves. The second year of Beale Street 
Caravan® saw the addition of Sam 
Phillips, Peter Guralnick and Philadelphia 
Jerry Ricks to the stellar line-up of the 
Blues industry luminaries Jerry Wexler, 
Allen Toussaint, Keb' Mo',John 
Hammond, Tracy Nelson, Bob Porter and 
Richard Hite. 

Be sure to tune into a radio station 
near you to catch Beale Street Caravan® -
the most popular Blues radio program in 
the world To find out where you can 
hear the Caravan, email us at 
caravan@blues.org or call The 
Blues Foundation. 

; 
'.' 

A BLUES FOUNDATION PRODUCTION 
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Conaratulations 

Willie Kent 
for beifl(j winner of the W. C. Hand11 Award, 

Best Bass Pla14er, two 14ears in a rowf 

Long Way To Ol' Miss (DE-696) 

Also available: 
Too Hun To Cry (DE-667); Aint It Nice (DD-653). 

New CD coming this falll 

lriJ C.. II or lllrite for free jau li blues catalog: Oelmark Records 
ｾ＠ (800) 684-3480; 4121 North Rockwell, Chicago,IL 60618 

Are You A 
Member? 

Join The Blues 
Foundation Today! 

The Blues Foundation 
49 lWon AvEn.Je 

Melnphls, Temessee 38103 
901-527-BUE 

FAX 901-529-4030 
Web: www.blues.org 

E-Mail: ｢ｬｵ･･ｬｮｦｾｵ･ｳＮｯｲｧ＠

The Blues 
Foundation 
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TICKETS TO BOTII EVENTS AVAilABLE WHEN BOARDING 

ｾｉｴ＠ on the Mississippi 
Friday, May 1, 1998 
The Memphis Showboat 11:00 p.m. -2:00a.m. 
Boarding begins at 10:30 p.m. on the cobblestones at the 
foot of Riverside Drive and Monroe Avenue. 

As the moonlight reflects the muddy waves, an old show-
boat cruises the Mississippi River: Up close this picturesque 
scene will shattered by the brigade of Blues fans who will 
be taking over the ship with a throw down party preroga-
tive. Rounder recording artist Smokey Wilson will be per-
forming live on the cruise. 

Smokey Wilson 
Born in Mississippi in 1936, Robert Lee "Smokey" WJ.lson 
learned the Blues at the feet of legends Elmore james, jimmy 
Reed, Holwin' Wolf and B.B. King. WJ.lson is difficult to cate-
gorize. He has mastered the diverse styles of the Blues from 
urban sounds, countrified Blues and Soul Blues. Smokey's 
singing and playing bear the influences of many greats, not 
by impersonation, but by the fact that Smokey is the genuine 
article. He has traveled the same roads, played the same clubs 
and shared the same stages as many of his heroes. 

Blues Brmch 
Sunday, May 3, 1998 
The Memphis Showboat 11:00 a.m. -1:00 p.m. 
Boarding begins at 10:30 a.m. on the cobblestones on 
Riverside Drive and Monroe Avenue. 

Sail the Mississippi River for a delightful encounter of 
great music and good times. Relax as the band plays on, 
enjoy a delicious breakfast buffet and feel the sun as it 
ascends into the Delta sky. The perfect way to recover 
from three nights of letting the good times roll, Rounder 
recording artists The Holmes Brothers will be performing 
live on the Blues Brunch. 

The Holmes Brothers 
There's no denying that the Holmes Brothers are one of 
the best things that happened to Blues-related roots 
music in many a year. Wendell Holmes, Sherman Holmes 
and Popsy Dixon mak-e up the band. Their music is deep 
Soul singing that resonates with passion and commit-
ment. The blend of these three voices can take your 
breath away. The trio have tapped the American musical 
currents that run from Country to 70's Soul music 
infused with the rough-edged Gospel voices - the Holmes 
Brothers are the real thing. 

B
F

 0
0
0
5

1
9



·Spe.cial Tha.nks 
Henry juszkiewicz, 

Gibson Musical Instruments 
Mr. & Mrs. j.R Hyde III, 

The Hyde Foundation 
john Pontius, The Hyde Foundation 
Babs Feibelman, The Hyde Foundation 
Craig Braasch, Northwest Airlines 
Chris Clouser, Northwest Airlines 
Roger Sovine, BMI Inc. 
David Sanjek, BMI Inc. 
Cliff johnson, Hard Rock Cam 
Paula Davis, Hard Rock Cam 
Cindy Craig, Hard Rock CafE 
David Simmons, Rutland Simmons 
Bob Merlis, Warner Bros. Records 
Tommy Couch Jr., Malaco/Waldoxy Records 
Ward Archer, ArcheriMalm.o Advertising 
Kate Gooch, Memphis Arts Council 
Tom Wood, D. Canale Beverages 
Kelly Chadick, D. Canale Beverages 
Steve Davis, 

Whitehorn, Tankersly& Co., PllC 
Jimjaworowicz 
Memphis Queen Unes 
Fred jones, Summit Management 
Dan Barnett, Cellar Door 
Wes Brustad, 

Memphis in May International Festival 
Mike Glenn, Omni New Daisy 
Bob Harding, Black Diamond 
B.B. KingS Blues Qub 
MP Productions - little Rock 
CMSMemphis 
Tommy Dills 
Robert Santelli, The Rock and Roll Hall 

of Fame and Museum 
Gary Wagner, KLON-FM 
Rober Naber 
Buddy Fox 
Mike Beck 
Marshall Hart, Clear Channel Television 
Emily Gaia, Clear Channel Television 
Bruce Demps, WDIA-AM 

Bob Vorel, Blues Revue 
BluePrint Magazine 
Cary Wolfson, Blues Access 
Huey's Restaurant 
Gary Golightly 
Greg james 
Rick Rosenblum, Ideas Unlimited 
Willie Bearden 
Wayne & judy Tregler 
Tom Chadick 
Paul Averwater 
Kathleen Green, Unique Tours 
The Orpheum Theater 
Michael Frank 
Brad Paul 
john Cain 
johnBoncimino 
Luther, Cody, Chris 
RL, Kenny and Cedric 
Super Chikan, Harvel, Dione and Shine 
Susan 1iussell 
Abigail West 
Patrick Noonan 
Ted Fuller 
Lisa and Richard Adams 
jennifer and Paul Chandler 
Matgaret Frazfer 
joel Hopson 
Grace Leatherman 
Missy and Butch Uhlhorn 
Lynne and Henry Turley 
GregKnedak 
Greg Means 
David Taylor 
jim Massie 
Preston Lam 
Dick Waterman 
High Southard 
Penny Franklin 
Shirley Mae Owens 
Kevin Hale 
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Albert Collins • B.B. King • Johnny Copeland 
Lowell Fulsom • dohnny Shines • Otis Spann • Little 

alter • Slim Harpo • Howlin' Wolf • Big Joe Turner 
John Lee Hooker • Robert Johnson • Jesse Fuller 
Hudie· Ledbetter • Sonny Boy Williamson • Johnny Otis 
Freddie King • Muddy Waters • Hound Dog Taylor 
immy Reed • Big Bill Broonzy • Elmore James 

Willie Dixon McGhee 
Lightin' Hopkins • Charles 
"Gatemouth" B Crudup Junior 
Parker • Otis Skip dames 
Fred cDowell Walker • Earl 

ing • Fenton • Jimmie 
itherspoon Son Seals 

Snooky Pryor • k Frost • Robert 
Lockwood Jr. • Taylor • Lonnie 

rooks • • B.a. King 
ohnny Copeland • Lowell Fulsom • Johnny Shines 
tis Spann • LiHie Walter • Slim Harpo • Howlin' 

Wolf • Big Joe Turner • John Lee Hooker • Robert 
Johnson • Jess @ 0 better • Sonny 
Boy Williamson • Johnnr Otis • Freddie King Muddy 
Waters ot Big Bill 
Broonzy • more ames • 1 ae axon • bert King 
Brownie McGhee • Lightin' Hopkins • T·Bone Walker 
Charles "Gatemouth" Brown • Arthur "Big Boy" Crudup 
Junior Parker • Otis Rush • J.B. Lenior Skip 
James • Fred McDowell • Robert Cray • Joe Louis 

alker • Earl King • Fenton Robinson • Clifton 
Chenier • Jimmie Witherspoon • George Thorogood 
Son Seals • Snooky Pryor • Johnny Winter 
Frank Frost • Robert Lockwood Jr. • Ro1,1nie Earl 
Koko Taylor • Lonnie Brooks • ca·rey Bell 

New York N•shvllle Loa Angeles London Puerto Rico Internet 
(212) 888-2000 (615) 401·2000 (310) 65 ... 108 011 44171 486-2036 (787) 754-6480 http://bllll.com 
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KEEPNG THE BLLES ALivE 
A W A R D S 

Each year, The Blues Foundation 
presents the Keeping the Blues Alive 
(KBA) Awards to individuals and 
organizations that have made signifi-
cant contributions to the Blues 
world. Unlike the W.C. Handy 
Awards, a popular award voted on 
by thousands of members of The 
Blues Foundation and subscribers to 
specified magazines, the KBAs are 
awarded to non-performers strictly 
on the basis of merit by a select 
panel of Blues professionals. 

The following are the recipients of the 
1998 Keeping the Blues Alive Awards: 

Achievement 
in Education: 

Michael "Hawkeye" Herman, 
Oakland, California 

"My mission is to let young folks 
know that the Blues is an important 
aspect of American music history. The 
Blues is the real deal, the story of the 
human experience, and that will 
always hold a place in the hearts and 
minds of the people." This is the mis-
sion statement that describes Michael 
"Hawkeye" Herman and his 16 years 
of dedication to Blues education by 
presenting the music form to students 
from the pre-school to the college lev-
els. Hawkeye has been described as 
Iowa's Blues ambassador, travelling 
through the United States and Europe 
singing of the heartland. Originally 
from the Quad Cities on the 
Mississippi River, Hawkeye now calls 
Oakland, California home. Hawkeye 
takes time from his performances to 
teach the Blues through educational 
workshops at festivals and to help 
Blues societies initiate Blues in the 
Schools programs. Hawkeye says the 
Blues in the Schools program fulfills 
two goals: introducing Blues to chil-
dren and giving him a day job. 

KEEPING THE 

BLUES 
•ALIVE• 

AcHevement 
in .. torical 
Preservation: 

David Sanjek 
New York, New York 

When you think of historical preser-
vation, a quiet library with thousands 
of dusty books comes to mind. But 
historical preservation of the Blues is 
not like studying Latin. The art form 
is living and evolving, and David 
Sanjek is keeping up with the trends 
and patterns of American culture that 
have been expressed through the 
Blues. Sanjek, the Director of BMI 
Archives, is also the United States 
Chair of the International Association 
for the Study of Popular music. David 
serves in an advisory capacity to a 
number of organizations including the 
Rhythm and Blues Foundation, 
Museum of American History of the 
Smithsonian Institution and the 
Experience Music Project. David is 

the co-author, with his late father 
Russell, of Pennies From Heaven -
The American Popular Music 
Business in the Twentieth Century. 

Achievement 
for Blues on 
the Internet: 

www.thebluehighway.com 
Orlando, Florida 

www.thebluehighway.com is the per-
fect rest stop on the information 
superhighway if you're looking for 
Blues information. The website was 
created by Curtis Hewston, a 41 year 
old technical writer and managing 
editor for a computer software compa-
ny in Orlando, Florida. Originally 
from lincoln, Nebraska, Curtis has 
lived in central Florida since 1975. An 
active participant in the Internet Blues 
community since 1993, Curtis began 
creating The Blue Highway in April of 
1995. He considers the site a labor of 
love. With the extensive history and 
continued offerings from Blues artists 
and efforts to keep the Blues alive, 
Hewston hopes he will never finish 
working on the site. 

Blues Qrgaization 
of the Year: 

Natchel' Blues Network, 
Norfolk, Virginia 

The Nachel' Blues Network has been 
promoting the Blues since 1984. 
Initially founded by musicians( Chase 
Jackson, Ernie Williams, Jackie Merritt) 
to increase local Blues Awareness, the 
society presented the Ehzabeth River 
Blues Festival for nine years. 

The Natchel' Blues Network co-
produces the Town Point Jazz and 
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Blue Sky Artist Management proudly representing: blue 

Jonny Lang 
Bernard Allison 

GB Leighton 
SyiJohnson 

Susan Tedeschi 
Estate of Luther Allison sky 

Blue Sky Artist Management • 761 Washington Ave. No., Mpls., MN 55401 • 612-332-3904 • Fax 612-288-0918 

www.rykodiac.com 

KELLY JOE 
PHELPS 

congratulations on your two W.C. BANDY nominations 
in the Acoustic Blues category 

Artist of the Year 

Album of the Year ROLL AWAY THE STONE 

from your family at RYKODISC 
thanks for giving us all the blues! 

ｾ＠
o 1888 8yko4:llc. 111 Year• o£ lpirtUd laclependene.. 
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KEEPING THE 

BLUES 
• ALIVE • 

Blues Festival with Festevents in 
VIrginia. The group also is actively 
involved with the community through 
Blues in the Schools programs, work-
shops and concerts. 

Blues alb 
of the Veer: 

Buddy Guy's Legends 
Chicago, Rlinois 

In june of 1989, Buddy Guy opened 
Buddy Guy's Legends in downtown 
Chicago. Distinguished for its innova-
tive scheduling of local, national and 
international Blues artists, the club 
has built a reputation as one of the 
nation's premier Blues addresses. 
Van Morrison, Willie Dixon, Stevie 
Ray Vaughan, Greg Allman, David 
Bowie, Dr. john, and The Black 
Crowes have all graced the stage at 
Buddy Guy's Legends. The club has 
also been the setting for a number of 
documentaries, as well as the location 
of a live album and video from Buddy j 
Guy with G.E. Smith and the Saturday l 
Night Live band. Living Blues maga- l 
zine voted Legends the "Best Blues l 
Oub" m 1993, 199hnd 1995. I 

Promoter 
of the Veer: 

Tom Mazzolini, 
San Francisco Blues Festival 
San Francisco, California 

Started in 1973 to showcase the histo-
ry of San Francisco and Oakland 
Blues, the San Francisco Blues Festival 
is the longest running Blues festival in 
the United States. Under founding 
producer Tom Mazzolini, the festi-
val went on to present the entire 
range of West Coast Blues 
throughout the 70's. As of 
today every major Blues artist 
has performed at this 
September festival. 
Mazzolini also hosts the 
longest running Blues 
radio program in the 
Bay Area, which runs 
weekly on KPFA in 
Berkley. In addition 
to the San 
Francisco Blues 
Festival, Tom 
has also pro-
duced 
numerous 
Blues con-
certs and 
events in San Francisco. In 1997 the 
Mayor of San Francisco declared 
September 20-21 as Tom Mazzolini 
Weekend in recognition for his contri-
butions to the music community. 

Blues Sponsor 
of the Year: 

Lady Luck Rhythm 
and Blues Casino 
Lula, Mississippi 

In the early Nineties gambling came 
to Mississippi and casinos sprouted 
like cotton throughout the state. Lady 
Luck Rhythm and Blues Casino plant-
ed itself on the banks of the 
Mississippi River at the Crossroads of 

Highways 61 and 49 where Lula 
Mississippi meets the bridge to ' 
Helena, Arkansas. The casino-hotel 
named and themed for the rich ｭｵｾｩﾭ
cal heritage of the Delta, strives to 
support causes that are inherent to the 
Delta and it's music. In 1995, Lady 
Luck began sponsoring the King 
Biscuit Blues Festival deemed the 
world's largest free Blues event. Lady 
Luck also sponsors the smaller, but 
equally respected, Sunflower River 
Blues Festival in Clarksdale 
Mississippi. Over the years both festi-
vals and the Blues have exploded, and 
Lady Luck continues to haul the 
dynamite. 

Adievement in 
Blues Retal: 

Bubba's Blues Comer 
Helena, Arkansas 

The family farm was going 
out of business, and 
Bubba Sullivan was 
searching for a new 
career. All he had to 
fall back on was a 
past filled with the 
culture and her-
itage of the Delta 

and memories of the Blues music he 
had heard throughout his youth. 
Sullivans wife was in retail so the cou-
ple found a larger building and desig-
nated part of it as " Bubba's Blues 
Corner." Bubba stocked the store with 
some albums from his personal collec-
tion, and One day a passerby wan-
dered into the store and offered Bubba 
a list of contacts to build his invento-
ry. Next thing you know Bubba had a 
real record store, and today Bubba's 
Blues Corner boasts one of the best 
selections of hard-to-fmd Blues music 
in the nation. Laid back decor and old 
time business practices have attracted 
the attention of renowned musicians 
media, and most of alliBlues fans. By' 
the way, the passerby dmt wander into 
the store was none other than Billy F 
Gibbons of ZZ Top fame. 
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Living Blues is your source for ... 

G 

La_......_......._ .. 

definitive interviews ... 

in-depth features ... 

provocative reviews ... 

and the latest blues news. 

Order six Issues (1 year) of the world 's premier blues magazine for only $21. 

To subscribe call 1-800-390-3527. 

The 1998 Uvlng Blues Blues Directory, soon to be published, lists complete contact 
Information for blues artists. booking agents. festivals. record labels, nightclubs. radio 
shows. blues societies. and websltes. $35. To order call 1-800-390-3527. 

Living Blues 
Hill Hall, Room 301 

The University of Mississippi 
University, MS 38677 

by Robert Johnson • Muddy waters • John Lee Hooker 
• B.B. King • Little walter • and all the blues greats 

Q rtgtnal, First Press Blues 4Ss, 78s, and LPs are 
available by direct sate and auction from 
Good Rockln' Tonight, the world's largest rare 

record dealer. 
You can own vintage blues classics and hear 

the music the way the blues pioneers did-from 
Robert Johnson 78s to Muddy waters 45s. Call or 
write for FREE catalogs and Information. 

(800) 531·1899 

B
F

 0
0

0
5
3

0



KEEPING THE 

BLUES 
• ALIVE • 

Achievement 
in Pt.Mc Raclo: 

Steve Cushing 
"Blues Before Sunrise" 
WBEZ, Chicago, Illinois 

Steve Cushing, host and producer of 
"Blues Before Sunrise," has been col-
lecting Blues records since graduating 
from high school twenty-five years 
ago. Growing up in the suburbs of 
Chicago, the Blues was never far away. 
Mter earning a degree in Broadcast 
Communications from Columbia 
College of Chicago, Cushing trans-
formed his interest in the Blues into a 
career, developing his skills at the 
Triton College radio station WRRG. 
In 1980, Steve Cushing took his pro-
gram to Chicago's WBEZ, the second 
largest public radio stations in the 

nationwide broadcast of the Chicago 
Blues Festival, and he has also been 
heard on the drums backing an 

impressive list of Chicago Blues veter- l:,: 

ans such as Son Seals, junior Wells 

and Sunnyland Slim. He has even pro-
duced a series of recordings by Magic 
Slim, Lurrie Bell and Smokey 
Smothers. Steve Cushing's hobby has 
turned into his lifes work. 

Achievement in 
Coi ••nercial Raclo: 

"Blues Deluxe," (syndicated) 
Austin, Texas 

Its an hour's worth of Rock, 
Alternative and traditional Blues - a 
weekly dose of Blues you can use on 
"Blues Deluxe." Host/producer David 
Fusco started the program in 1985 as 
a two hour weekly show on KRQX-
FM in Dallas, Texas. When the station 
was sold three years ago, Fusco 
launched the nationally syndicated 
"Blues Deluxe" as a one-hour weekly 
show. Today the program is heard on 
over 40 commercial radio stations 
across the nation. "Blues Deluxe" fea-
tures special presentation segments 
such as "Bluebloods," which focuses 
on unsigned bands and "Blueprint," 
which contrasts an original perfor-
mance of a Blues tune with a current 
cover version. The program just com-
pleted a four-week long lOth anniver-
sary commemorative series called 
"March of the Blues." 

Achievement in Visual 
Broadcast - Flm, 
Television & Video: 

Austin City limits 
Austin, Texas 

Years before MTY, VHl and specialty 
in-concert shows, there was Austin 
City Limits. 

Willie Nelson performed on the 
1974 pilot debut for the public televi-
sion program, which was developed to 
spotlight the music scene in Austin, 
Texas. The show has evolved to feature 
the best talent the music industry has 
to offer and to deliver this music week-
ly to over 300 PBS stations. Austin City 

Limits has captured stellar perfor-
mances from Blues and Blues-influ-
enced artists like john Hiatt, Los Lobos 
and Bonnie Raitt. Among the legendary 
performances are Ray Charles in 1980, 
Stevie Ray Vaughan in 1990 and Dr. 
john in 1993. The video of the Stevie 
Ray Vaughan Austin City Limits per-
formances, featuring his '90 and '84 
appearances on the show; recently 
reached the platinum video sales. 
Under Executive Producer Bill Arhos, 
Producer Terry Lickona and Director 
Gary Menotti, Austin City Limits con-
tinues to excel in capturing the heart of 
the music for television. 

Acfievernent in 
Uterat...-e: 

David "Honeyboy" Edwards 
The World Don't Owe 
Me Nothing 
Chicago, Illinois 

The Blues has been described in many 
ways but to Honeyboy Edwards it is 
"a leading thing," an irresistible feel-
ing that has called him on - away 
from the home, away from the com-
fort, away from the arms of loving 
women. The Blues has taken him 
along a path that strangely parallels 
the development of this haunting 
music. From sharecropper's son to 
itinerant Bluesman, Honeyboy's life 
reads like a distillation of classic Blues 
legends. His good friends and musical 
partners have included Blues pioneers 
Charlie Patton, Big Walter Horton and 
Robert johnson. He saw some of the 
first Blues musicians in the Delta: 
Tommy johnson, Son House and 
older artists unrecorded and lost to 
us. He jumped a freight train to play 
riverboats, juke joints, and good tim-
ing houses from the Delta to Texas to 
Chicago. The World Don't Owe Me 
Nothing is 212 pages of the exciting 
life of David "Honeyboy" Edwards, 
which is also a history of the Blues. 

I ,, 
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153 BEALE STREET 
MEMPHIS 

Your excellence inspires us 

The Jewel of Beale Street 

and its staff. exten'il iheir best wishes to the 

artists, writers and community activists 

nominated for Handy Awards in 

recognition oj)heir efforts to 

strengthen our social fabric. 

to offer the warmest atmosphere 
and friendliest service to our patrons 

and performers. 

The Black Diamond 
153 Beale Street 

901-521-0800 

Come celebrate with us 
Tuesday through Sunday nights 

or allow us to help host your next tour 1 private party. 

YOUR ONE STOt> 
ｴ｜ＰＰｾＰＰ＠ St\Ot> 

TATER RED'S LUCKY MOJOS 
153 BEALE STREET 
MEMPHIS, TN 38103 
ｾ＠ 901-578-7234 

"lfey, all you cool cats. 

I got my ear to the ground, 
and I like what I hearl 

Keep your lamp 
trimmed and bumingl" 

® 
- KING DADDY BWES RAT 

Don't Miss Toter Red's Beale St. Blues Show 
Every Sunday ot 10 p.m. on Rock 103 (102.7 on your dial) or Real Audio at www.rock103.com Spotlighting the heart & soul of the blues 
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KEEPING THE 

BLUES 
• ALIVE • 

AcNevement 
in .b..l'nalsm: 

Ted Drozdowski 
Boston, Massachusetts 

A Blues music journalist writes about 
the Blues for Blues lovers, but the 
scribe has the more difficult task of 
educating and emotionally stimulating 
the common man about the Blues. 
Drozdowski has taken on this task 
with great fervor with his work 
appearing in Rolling Stone, Live!, 
Travel & Leisure, Guitar World, The 
Boston Globe, and Musician maga-
zines. Ted is currently the Blues 
columnist for Tower Records' Pulse. 
For years, Ted was the associate arts 
editor for the Boston Phoenix covering 
some of the best Blues Boston had 
offered the world from Ronnie Earl to 
Susan Tedeschi. He has been awarded 
numerous honors from Billboard mag-
azine the American Association of 
ａｬｴ･ｾｴｩｶ･＠ Newsweeklies, and the 
New England Press Association. Ted 
Drozdowski and his photographer 
wife Laurie Hoffma have co-authored 
a new book The Best Music CD Art 
and Design (Rockport). 

AcNevement 
in Print Mecla: 

Big City Blues 
Detroit, Michigan 

Big City Blues was first published as 
the Detroit Blues Magazine in 1995 by 
Detroit Blues Society members Robert 
junior Whitall and Charles Auringer. 
The pair put together a team of edi-
tors, writers, photographers and Blues 
people to begin to tell the story of the 
Blues in Detroit. They quickly found 
out that a larger story was seeping into 
their pages, the story of the Blues in 
major cities around the nation. Big 
City Blues was born in 1997 and 
includes coverage of the Blues in cities 
like Chicago, Memphis, Nashville, 
Cleveland, Kansas City and New 
Orleans. The focus and the heart of 
the magazine is keeping the Blues 
alive. The publication features the best 
Blues and Blues influenced acts out 
today. Big City Blues also pays special 
attention to emerging Blues talent. 

Adievernent in 
Art/Photography: 

Mark Norberg 
Minneapolis, Minnesota 

A picture is worth a thousand words. 
To capturing the Blues is to capture 
emotion, expectations and years of 
actively living life. Born in Sioux 
Falls, South Dakota over four decades 
ago, Mark Norberg can see the Blues 
and transfer his vision to film. From 
"Baseball and Blues" at the Verve 
Gallery in Los Angeles in 1992 to 
photographs in the Blues Heaven 
Foundation Archive Collection, he 
has visually captured the sound of the 
Blues. In 1996, Mark was awarded the 
Art Director's Club 75th Annual 
Exhibition Merit Award for the cover 
of Black & White Blues. The same 
cover won him a "Best Book Cover 
Design" Award later that year. 

Special KBA 
in PtMsNng: 

Handy Brothers 
Music Company, Inc. 
New York, New York 

In 1917, W.C. Handy and Henry Pace 
started Pace and Handy Publishing in 
Memphis, Tennessee. The following 
year, Handy relocated to New York City. 
He and Pace dissolved their partnership 
and Handy started Handy Brothers 
Music Company, Inc., which will cele-
brates 80 amazing years in the music 
business in july 1998. The Handy 
trademark is "Genuine American 
Music" and their slogan is "The House 
that Handy Built." The mission of 
Handy Brothers Publishing is to perpet-
uate W.C. Handy's name and sell his 
music for the world to continue to 
enjoy the "Father of the Blues." 

Johnny Clyde 
Copeland 
ｾ｡ｲｩ｡ｮ＠ Award: 

Bigjoe Turner 
Musician's Fund 
Los Angeles, California 

Founded in 1986, The Big joe Turner 
Musician's Fund was established by 
concerned members of the Los Angeles 
Blues community. One of the organiza-
tion's goals is to create an ongoing 
source of funds readily available to 
assist Blues musicians in great need at 
the time that need arises. The Big joe 
Turner Musician's Fund uses its benefit 
events and projects to make people 
aware of the Blues. Betty Miller is the 
Executive Director of the organization. 

Manager/Agent 
of the Veer: 

I 
'• 

Blues Sky Management 
Minneapolis, Minnesota 
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Your search for 
the history of the 
blues will lead you 
one of two places. 

• • • ••••••••••• 

.. .. .. ·· .. ... 
ｾﾷﾷ＠
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• • 

• •• • • • _,, 
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Blues Fqt: Modpn 
"'JJlues OfThe '!'Us1 
'80s & 'f!!Js (3 vols.) 
J 

Blues Masters: 77re 
Essential Blues 

Collection (lo vols.) 

.. J 

.. . 

· .. ·· ... . . . . . . 

I 

.. .. 

/ 

- .. ... 

. . . . . \ ﾷﾷﾷｾ＠

The Very Best Of 
Buddy Guy 

,. Rockin' In Rhythm: 
77reBestOf 
Ruth Brown 
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The Blues Foundation 
Organized and founded in 1980, The Blues Foundation's 

mission is to promote and preserve Blues music around 
the globe. With the annual W.C. Handy Blues Awards, 
Keeping the Blues Alive Awards, Blues Hall of Fame, The 
International Blues Talent Competition and the Lifetime 
Achievement Award, as well as the internationally syndicat-
ed weekly blues radio program Beale Street Caravan®, The 
Blues Foundation continuously encourages and recognizes 
the highest achievements of artists, writers, promoters and 
other supporters of the Blues. 

The Blues Foundation seeks to promote an international 
multicultural awareness and appreciation of the music 
known as the Blues by: * Recognizing the enduring accomplishments of a 

career through the Blues Hall of Fame and the 
annual Lifetime Achievement Award. * Recognizing excellence that occurred within the 
last year in the Blues industry by way of the W.C. 
Handy Awards (for performers) and the Keeping 
the Blues Alive Awards (for non-performers). 

* Promoting the Blues via the Beale Street 
Caravan® radio program, broadcast around the 
world, and via the Internet. 

* Supporting grassroots Blues organizations with 
logistical, media and fundraising assistance. 

* Encouraging the development of new talent with 
the International Blues Talent Competition and the 
Albert King Award for the Most Promising 
Guitar Player. 

The Blues 
Foundation 

to the Blues Foundation 
as it honors the greatests Blues artists 

in the world during the 19th annual 
W.C. Handy Awards Ceremony 

Welcome to Memphis 
There's no better place to have ｴｨ･ｾｾｾ＠

Memphis Convention & Visitors Bureau 
47 Union Avenue • Memphis TN 38103 
(901) 543-5300 Fax: (901) 543-5350 
Internet: http://www. memphistravel. com 
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Blues 
Foundation 
Executive 
Director Howard 
Stovall, Billy F 
Gibbons, Rufus 
Thomas, B.B. 
King and john 
Lee Hooker 

LIFETIME 
B y D A V D S A N ] E K 

David Sanjek is the Director of BMI Archives and 
this yean rr:dpient of the Keeping the Blues Alive 
Award for Achievement in Historical Preservation. 

Hard as it is to think of the Mississippi Delta 
when you are walking down Hollywood 

Boulevard, on October 20th of last year that is 
exactly what occurred when B.B. King received 
the 3rd Annual lifetime Achievement Award 
from The Blues Foundation. 

The event was held at the Palace Theater 
across the street from the Capitol Records 
Tower. Once you stepped inside the main room, 
the deep South was not far behind. The meal 
was supervised by Chef john Colmer of 
Memphis' Bistro 122 and the barbecue was 
grilled by follow Memphis culinary artist Ernie 
Mellor of Hog Wild Barbecue with beverages 
provided by Graceland Wmes of San Helena, 
California. Looking around the room everyone 
was pleased and full with their fingers covered 
in barbecue sauce. However, the evening had 
only begun. 

B.B. was honored and saluted by some of 
the music's biggest names including john Lee 

48 

Hooker, Bonnie Raitt, Billy F Gibbons of ZZ 
Top, Rufus Thomas, Buddy Guy and band leader 
joe Louis Walker. Then there were the surprises, 
as when Ike Turner came up to accompany 
Rufus at the piano as he belted out "Rocket 88.» 
Sitting near B.B.'s table, it was evident to me 
how touched and pleased he was by the 
evening. And when he took the stage with 
Lucille, it was clearer than ever why he was 
receiving such as honor. 

Some of the stories, tributes and reminis-
cences of B.B.s career were memorable, particu-

eelooking arot.nd the room 
everyone was pleased and f .. 
with their fingers covered in 

barbecue sauce. However, the 
evri1g had only ｾＢ＠

larly Rufus Thomass tales about the days when 
he hosted the talent contests at the Palace 
Theater in Memphis and B.B. pleaded with him 
in order to compete. The community of support 
and out-and-out love of this man filled the room. 

B.B. was not the only person to be honored 
this evening. A new award was premiered, the 
"B.B. King Blues Hero Award," and it was suit-
ably bestowed upon one of the music's most 
illustrious voices - Ruth Brown. As those who 
have seen Ruth perform and heard her host the 
Handy Awards know; her gift with words equals 
her gift with song. She is funny, touching and 
inspiring all at once. 

The 1997 inductees into the Blues Hall of 
Fame also received their honors. The two 
Classics of Blues Recordings were Bobby "Blue" 
Bland's Two Steps From the Blues and the first 
album released from the Paul Butterfield Blues 
Band. Bobby "Blue" Bland was unable to attend 
but thanked the audience via vjdeotape. The 
surviving members of the Butteffield Band tore 
the room apan on stage. Charlie Musselwhite 
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took the late Paul Butterfield's place while the dual guitars of joe Louis 
Walker and Elvin Bishop reminded one of the jams that highlighted the 
group's history. Family members accepted in honor of Slim Harpo for the 
Classic Blues Recording: Single "Baby Scratch My Back" and for guitarist 
Brownie McGhee, inducted in the Individual: Performer category. Koko 
Taylor accepted her award for Individual: Performer in person. Bruce 
lglauer, the founder of Alligator Records, gave an impassioned and heart-
felt speech as he received his award for Individuals: Non-Performer. You 
felt the Blues are a business and a passion for him at one and the same 
time. Finally; the widow of Arnold Shaw received his award for his Classic 
of Blues Literature Honlsers and Shouters· The Golden Years of Rhythm 

and Blues. 
For me there were any number of memorable moments during the 

course of the evening. The sheer numbers of people who turned out and the 
contagious energy in the room made this more than just another awards 
dinner. However, two special moments come to mind. I had the chance to 
meet Paul Butterfields widow; and a nicer person I can't imagine. Talking to 
her about his career, their life together and the legacy her husband left 
behind touched me deeply. Also, my late father was close friends with 
Arnold Shaw; whose wife, Ghita, sat at my table. The comments she made 
when accepting his award illustrated that she is as gifted a speaker as her 

husband was a writer. 
On the night of October 20th, Hollywood rocked, B.B. brought it all 

home and his fellow recipients showed glowingly why they help make the 
Blues the Blues. For a few hours, you almost could believe that Highway 
61 ran straight into California! 

L-R Bottom Row: Sam Lay, 
John Lee Hooker, B. B. King, 
Koko Taylor. 

L-R Top Row: Mark Naftalin, 
Ruby Wilson, Kenny Wayne 
Shepherd, Keb' Mo', Bonnie 
Raitt, Ruth Brown, Dr. John, 
Billy F Gibbons, Charlie 
Musselwhite, Coco Montoya 

Li(elhne 
ａｾｌｩ･Ｍｶ･Ｇｴｮ･ｮｬ＠
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BLUESVILLE SHOWCi\SE 

.Aduh Contcn1porary 

International Headl 

ROB 

History of the Blues 

Pop }\lusic 

Historv of 
I 

Rock & Roll ｾｘ＠ CITING EXHIBIT 

ｾ＠ HORSESHOE. 
SHOWCASE NIGH1'CLUB ｾｃａｓｉｎｏＭｈｏｔｅｌｾ＠

R 6 B CASINO CENTER, MS B ｾ＠
,, 1 p L www.horscshoc.tom Iockhu _' c/.Lntertainme 
.,. . . . cungt 

I L FOR MORE INFORMATION CALL 1-800-303-SHOE (7463) 

ｌ ｾ ＭＭＭＭ｟｟｟｟ｪ＠
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Handy Awards 
Production Staff 
Producer/Director: ...................... Willie Bearden 
Stage Manager: .. Bill Robison, Vicki Bean, Sharron Coleman 
Associate Stage Manager: ............. .. . Paul Averwater 
Art Department/Set Designer: .... . ....... MP Productions 
Transportation: ........... . ..... . . .. Betty Musselwhite 
Announcer/Script Development: . . ... .. ... . . joe Mulherin 

Progran 
Editor: . .. .. ... . ... .. ......... ......... . Pat Mitchell 
Design & Production: .. . ..... Doug Carpenter Advertising 
Cover Design: .. .. .. .. ... . ... .. .. .. ... . . Eddie Tucker 
Photographs: . .. . . . .. . . . .. Linda Seubold, Dick Waterman 
Writing Contributions: . ... Bob Merlis, David Sanjek, Robert 

Santelli, Sid Selvidge, Gary Wagner, Vicki Bean 

Poster 
Poster Design: ... . .... . . . ......... . .. ... Eddie Tucker 
Printing: .. .. ........................ Pinnacle Printing 
Color & Film: ..... . . .. .... ... . .... Memphis Engraving 
Paper: ....................... .... . ...... Nationwide 

The Blues Foundation Staff 
Howard Stovall . . ... . ........... . .. . Executive Director 
Doug Bacon . ... .. . . .. .. .. . ... ..... Marketing Director 
Sid Selvidge ... ......... . ........ Senior Radio Producer 
Daren Dortin ... . .... . ... ... . .. Associate Producer Radio 
Pat Mitchell .......... Manager of Communications & P.R. 
Erin Kelly . .. .. . . Manager of Membership & Special Events 
Ted Fuller .. .. ........... .. . ..... .. ... Intern of Radio 
Patrick Noonan .. . .............. .. . ... .. Intern of Fun 
Abigail West ........... . ...... ... Administrative Intern 

The Blues 
FoWidation 

Earwig Music Company 
congratulates its 

1998 
Handy Award Nominees 

Best Traditional Male Artist 
David Honeyboy Edwards 

Best Instrumentalist-Bass 
Aron Burton 

Best New Artist 
.Johnny Yard Dog .Jones 
Ain't Gonna Worry 

Keeping the Blues Alive Award 
for Literature 

''The World Don't Owe Me Nothing" 
By David Honeyboy Edwards 

Earwig Music Company, Inc. 
1818 West Pratt Boulevard, Chicago, IL 60626 
Phone: 773-262-{)278 • Fax: 773-262-{)285 
e-mail: earwigmusi@aol.com 

Acousttc "Slues, 
Artist of the fe9r .. 

"MUSic: this pun. .tand this 
p.n.tnltiJl& IS SJ ron. fnojlt" 

Ｍｐ･ｯｰｬ･ｾ＠ . 
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lihe ｾｵｴｵｲＮ･＠ Lilndscape 
T1 Blues 

BY GARY "THE WAGMAN" WAGNER 

Gary Wagner is the Blues radio personality on 
KLON-FM in Long Beach, California. 

If Blues greats were compared to blossoms on a 
tree, you could say the wind has been blowing 

pretty hard for awhile. The inevitable life and death 
cycle of the physical world is rapidly forcing a 
major change in the landscape of the music. The 
growing number of greats we have lost in just the 
past few years illustrates the magnitude of this drain 
of artistic energy from the music we know as Blues. 

"There is deep sadness for the 
loss of the great Blues masters 
who ere gone, as wei as for the 

loss of the era in wtich they lved., 

A friend of mine, having just learned of the 
death of junior Wells, asked me "Who will we 
have to headline Blues festivals when the all mas-
ters are gone?" I didn't have an answer. juniors 
death compounded the sense of loss that has been 
building in me and many other Blues fans over the 
past year or two. It is beginning to feel like the end 
of an era. 

There is deep sadness for the loss of the great 
Blues masters who are gone, as well as for the loss 
of the era in which they lived. For those who 
knew and loved them I can only say that you have 
been blessed. Thankfully, we continue to be 
blessed, living in a world that allows us to experi-
ence audio and video recordings of the work of 
these legendary musicians. These recordings will 
continue to influence future generations of Blues 
players, helping to keep the Blues alive. 

But to really keep the Blues alive, we need to 
take advantage of the dozens of first-generation 
Blues masters who are still with us. The majority 
of these performers are past middle age by now, 
but they're still crankin' out the Blues! Go see 
them perform! 

Also consider the "members of the band" 
who played alongside the great masters for years, 
but who may not yet have had the opponunity to 
rise to their own career potential as an individual. 
Several artists in this category have seen an 
increase in their popularity lately. One example is 
Carl Weathersby, who played the lead guitar in 
Billy Branch's "Sons of Blues." His new release on 
Evidence Music, "Looking Out My Window," 
puts him on the Blues map as a force to be reck-
oned with. 

Sammy Mayfield was Solomon Burke's music 
director for 30 years and last year released his 
debut disc on OPM records. Bob Margolin played 
alongside the great Muddy Waters for seven years 
and has had several successful solo releases on 
Alligator. 

There are many more examples of musicians 
who've paid their dues right alongside the best of 
the best as members of the band. Out of the spot-
light and mostly low profile for many years, they 
are now maturing into positions of greater recogni-
tion in the music. 

Another source of Blues "life-energy" comes 
from the offspring of the great masters. Bernard 
Allison and jimmy D. Lane Oimmy Rogers' son) 
have both recently released debut recordings that 
are steeped in the kind of feeling one can only get 
by growing up in a family fully involved in the 
Blues. Zakiah Hooker is another example: she has 
already released two fine albums and continues to 
get better. Carey Bells son Lurrie has been playing 
the Blues for years now. 

Add to that some of the great "undiscovered" 
Blues players in the world today, players influ-
enced by the performances and recordings of the 
great Blues masters and who have spent years 
maturing in order to qualify to be included in this 
category. There are quite a few Blues singers and 
musicians already established as recording artists 
who are poised to move into highet profile careers. 
Check out the new CD on King Srlltke, "Born To 
Be Blue," by Sonny Rhodes, and "My Blues" by 
Kim Wilson on his own Blue Collar Music label. 
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Other Wagman favorites in this category include "It Takes 
One to Know One" by Janiva Magness andJeffTermes, the 
new self-tided release by Big John Dickerson and Blue 
Chamber, and The Radio Kings' "Money Road" on 
Rounder. 

Lately I've heard some say that "Blues-Rock" will help 
shape the future direction of Blues. Perhaps the same thing 
will happen in the next decade that happened in the '60s, 
when Rock artists forged a new musical genre from the 
excitement and raw reality portrayed by the Blues. Some 
young, flashy blues-Rock guitar players have become 
extremely popular lately; which might be considered sup-
port for this theory. 

Think about it. When was the last time you heard a 
new rock recording that could hold a candle to 
"Satisfaction" by the Stones or "Knock On Wood" 
by Eddie Floyd? The rock music I grew up on 
doesn't really exist anymore. Thats why there 
are so many "oldies" and "classics" radio 
formats, and I'm sure that's at least one of 
the reasons that Blues has become so pop-
ular over the last few years. It fills a void 
that exists due to the demise of 
rock as we knew it. It's just a matter of 
going back to basics. The reason I liked '60s 

rock 'n' roll is because, basically; it was Blues. It just took 
me a while to figure that out. 

I'd like to share a quote on the subject from Joe Louis 
Walker, taken from the text of an upcoming book of muse-
um-quality portraits of Blues masters called "State of the 
Blues" by photographer Jeff Dunas: "The future for the 
Blues looks good. I think to a degree, as time changes, the 
music changes. That is a sort of push-and-pull within the 
Blues community; because a lot of people want things to 
stay the same. They want the same beats, the same 
rhythms, and you get younger musicians who want to 
expand on it and find their own style. So just like Muddy 
Waters did when he started playing electric, people thought 
he should have kept it acoustic. When he started making 
songs with bridges in them, like "I Just Want To Make Love 

To You," songs with different changes, people start-
ed to just want to hear the 12-bar Blues. So it's 

got to progress. It's going to progress no mat-
ter what anybody says." 

In the future we can expect a dif-
ferent landscape for the Blues. I don't think 
we have any choice in the matter. As for 

keeping the Blues alive, I'm not too worried. 
As long as humans have to Pl}t up with each 

other, there will be Blues. 
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THE THING 

BY BOB MERLIS 

Bob Merlis is Vice-President of Corporate 
Communications for Warner Bros. Records and 
co-author of Heart & Soul: A Celebration of 
Black Music Style in America 1930-1975 He is 
also the Lifetime Achievement Award committee 
chairman and a member of The Blues Foundation 
Board of Directors. 

There was a time, and that time was not all 
that long ago, when the Blues and Rhythm 

and Blues were considered two very distinct 
genres of American music. In recent 
years, we've noted that artists who 
were long considered R&B per-
formers have now been accepted 
as true Blues men and women. In 
point of fact, we are now wit-
nessing a classic example of the 
return-to-the-nest phenomenon 
that psychologists, sociologists, 
anthropologists and any other 
"ologists" have noted occur-
ring in may contemporary 
families. For any number of 
reasons - including emotional 
and financial consideration - adult children are 
moving back in with their parents in record 
numbers. If R&B is the Blues' metaphorical 
child, Mom and Dad are happy to re-extend, as 
it were, the family. The nest is no longer empty 
and, in truth, the kids haven't really strayed all 
far from it 

Rhythm & Blues finds its murky origin at 
the end of the Big Band era when, due to 
financial and manpower shortages, swingin' 
orchestral sized groups had to pare down to 
meet the challenges of the Post War era. On 
the West Coast, especially smaller combos 
emerged which emphasized nuance and spirit 
over the lush arrangements usually accorded 

their fully staffed forebears. Small groups front-
ed by the likes of the great Charles Brown, Nat 
Cole and especially Louis jordan are examples, 
spring readily to mind. Even larger-than life 
practitioners of the big group sound had to get 
with the times and the rise of smaller spin-off 
units: Cab Calloway's Cab Drivers is evidence 
of that trend. 

Texas was another fulcrum of this transi-
tional situation. Big band vets Gatemouth 
Brown and T-Bone Walker got down to basics 

and, in so doing, highlighted the Blues fun-
dament of the music. T-Bones 
approach begot Chuck Berry's 
and, baby, that is rock and roll. 

journeying back to the very 
beginning of Blues on record, 
one can easily connect the instru-
mental accompaniment afforded 
Mamie Smith and Bessie Smith to 
the later day R&B singers like 
Ruth Brown and LaVern Baker. The 
Blues Family, so to speak, like any 
other family, has gone though cycles 
and permutations but the genetic 
material, the literal thread of the com-

mon origin, links the disparate together in a 
rather cosmic way The case can certainly be 
made that Soul, a primary Southern-rooted off-
shoot of R&B in the late SO's and early 60s has 
more in common with rural delta Blues as 
played by its earliest and most singular practi-
tioners, e.g. Robert johnson, Son House, Blind 
Lemon jefferson, than with Big Band-spawned 
R&B. To be sure, it's all part of Gods grand 
plan as Gospels call and response and emo-
tional connection is echoed, in no uncertain 
terms, in Souls burning fervor. Soloman 
Burke, Aretha Franklin, O.V. Wright and th.l, 
work of most every soulster resonates with · 
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Your Naighborhood laws 

Gospels direct connection between the heart and song. 
Yet, here again, the Blues is part of the bigger picture. 
The Reverend Thomas Dorsey, the man who cast the 
die from which the entire Gospel music industry was 
formed, was once a Blues man named Georgia Tom. 
likewise, Sister Rosetta Tharpe and the lords 
music but with a decidedly up tempo 
Blues bent-in nightclubs, no less, Junior 
Parker's cousin Al Green has made the 
journey from Gospel to Soul and back 
again, as have little Richard, Aretha and 
others. The Blues has clearly set a continu-
um in motion that show no signs of stop-
ping. 

There are performers today whose desig-
nation as "Blues" artists is indisputable, yet 
their success in Soul and R&:B had, in an earli-
er time, somehow obscured their plainly visible 
Blues roots. little Milton, composer of the de facto 
Blues national anthem, "Hey, Hey, the Blues is All 
Right" was thought to be a Soul man in his "Grits Ain't 
Groceries" hey day. While Bobby Rush's party hardy 
funkapalooza approach isn't straightforward Blues in 
the sense of Muddy Waters or lightin' Hopkins artistry, 
few would dispute his right to occupy a bunk in the 

mansion (or tarpaper shack) of the Blues. Otis Clay, 
based in Chicago but recorded in Memphis, was 
embraced as a Soul artist, but his soaring delta harp 
riffs underscore his Blues birthright. The late great 

Junior Wells, centerpiece of Delmark's Blues 
insurgence and keystone to Vanguards 
Chicagolfhe Bluesffoday series was a dyed 
in the wool Bluesman, but his James Brown 
inflected shouts and grunts and stage moves 
underscored the wonderful diversity possi-
ble within Blues. 

Etta James is an excellent paradigm of 
the ecumenism of today's Blues move-
ment. As a teenaged chanteuse, she came 
under the wing of]ohnny Otis, whose 
group fairly defined R&:B. She did the 
R&:B thing, Rocked and Rolled, sang Pop 

and Jazz but when all is said and done, she's most at 
home with down-home Blues. R&:B , Soul and Rock and 
Roll are, if you take a step or two back to take in the big 
picture, just hues in the indigo spectrum. 

When all is said and done, it all comes hol]l e to 
the Blues. ' 
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The International 
BY VICKI BEAN 

Vicki Bean is The Blues ｆｯｵｮ､｡ｴｩｯｮｾ＠ com-
mittee chairman for the International Blues 
Talent Competition. 

As you listen to Chris Cameron, the 
winner of the 1997 International Blues 

Talent Competition, perform the opening 
spot of tonight's show, consider this: 

The phrase "unsigned talent" sounds 
rather "unexciting" and a bit like "unem-
ployable" or "untalented," doesn't it? 

When talking about the International 
Blues Talent Competition, that notion could-
n't be more "untrue." For fourteen years, The 
Blues Foundation's annual contest has repeat-
edly shown that "unsigned talent" simply 
means "undiscovered." Maybe even unappre-
ciated." 

Make no mistake, the caliber of talent 
passing through the competition gates has 
included some astounding and exciting devel-
opments, making this a suburb hunting 
ground for agents and talent scouts. 

The record speaks for itself (no pun 
intended). From this competition, rising stars 
like of Michelle Willson (Evil Gal), Susan 
Tedeschi, The Hardway Connection and 
the Racky Thomas Band have 
gone on to ink recording con-
tracts, join the festival and gig 
circuit, and make names for 
themselves in the Blues commu-
nity. Not all the above mentioned 
names were first place winners, 
so you can see how tough the 
competition must have been! 

lliTC participants come from 
around the globe and are all 
winners of blues society 
contests held throughout 

• 

,. the year by affiliated societies 
of The Blues Foundation. The bands 
range from twelve piece, jump blues 
bands to barrelhouse blues duets; 
from country blues to contempo-
rary or classic; and from the very 
young to the mature veteran. 

This past year saw two solo 
acoustic acts take the top two 
honors, a competition first. 

Chris Cameron, an eigh-
• teen year-old who repre-

sented the Fort Smith, 
Arkansas Blues Society, played his 

way to winning the overall competi-
tion, as well as the Albert King Award for 

1 
I ! 

A BLUES FOUNDATION PRODUCTION 
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most promising guitarist. Keith Brown, Beale Street Blues 
Society's entry, gave Chris a run for the tide and won a 
prestigious second . .. not too shabby for competing 
against 37 other acts from all over the world. 

As the competition approaches its Fifteenth 
Anniversary, the blues community can expect the event 
and its heated competition to only get better. This years 
competition will be held October 22-24 on Beale Street 
iii Memphis, Tennessee. For the second year, the event 
will be held in conjunction with Bluestock, offering an 
opportunity to participate in music seminars and hear 
even more music throughout the Beale Street club scene. 

The Foundation invites you to this great "undiscov-
ered» event and hopes everyone will come out to support 
these artists as they vie for the prestigious tide of "Best 
Unsigned Talent of 1998." 
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May I, 1998 
The New Daisy, 330 Beale Street 
11:00 a.m. -12:30 p.m. 
"BOOKING THE BLUES" 

A step-by-step look at bringing the Blues to your 
club or event plus tips on promotion and finance. 
Panelists will focus on ways the Blues community 
can do more to support festivals and clubs. 

Panelists: Larry Smith, Moderator 
Tom Mazzolini, Sally Stevens, Cato Walker 

May l, 1998 
The New Daisy Theater, 
330 Beale Street, 
1:00 p.m.-4:00p.m. 
''WHEN DOWN HOME BLUES 
BECAME SWEET SOUL MUSIC" 

Discussion will encompass the birth of R&:B in 
recording and radio, plus comparisons of the past 
sounds of the genre and its voice in today's popu-
lar music. The last hour of the panel will feature a 
performance from Ruth Brown. This panel was 
made possible by a grant from the Rhythm and 
Blues Foundation. 

Panelists: David Sanjek, Moderator 
Ruth Brown, Rufus Thomas, Bob Santelli 

&8 

u 

May2, 1998 
Black Diamond, 153 Beale Street 
11:00 a.m.-1:00 p.m. 
"LESSON PIAN: TEACHING THE 
BLUES WITH 21ST CENTIJRY 
TECHNOLOGY'' 

An interactive workshop with Blues educators 
from across the nation offering a ftrst hand look 
at teaching the next generation about the Blues. 
Will include handouts, plus video and online 
presentations. 

Panelists: Art Tipaldi, Moderator 
Michael "Hawkeye" Herman, Lane Wilkins 

May2, 1998 
Black Diamond, 153 Beale Street 
1:30 p.m. - 3:30 p.m 
"NO BlACK, NO WHITE, 
JUST BLUES" 
A comprehensive look at the lack of African-
Americans listening to, involved in and perform-
ing the Blues plus efforts to take the Blues back to 
the African -American community. 

Panelists: Lea Gilmore, Moderator 
MJ. RaSool, Bobby Rush, l..my Hoffman 

t ,, 
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Larry Srrith 
Is with Perfonnance magazine, the bible of concert promoters 
and talent buyers. An expert on the business of booking, 
Larry works with promoters of all genres of music. He also 
works with many of the music showcases that spotlight new 
and emerging talent. 

Tam Mazzolni 
seepage 37 

Saly Stevens 
Stevens is the Executive Director of New Orleans Blues 
Project. The organization is dedicated to improving the live 
performance opportunities for Blues artists in the New 
Orleans area. The organization works with artists to develop 
their act, promotional material and products. The City of New 
Orleans provides funding for the project. Stevens is also a 
freelance journalist. 

David Sa .. 
seepage 35 

Ruth Brown 
seepage 9 

Rufus Thomas 
Thomas, Aka The World's Oldest Teenager, used to MC 
the talent show at The Palace Theatre on Beale Street, 
where he introduced the world to the talent of B. B. King 
and Bobby Blue Bland. As a recording artist Rufus is 
famous for "Funky Chicken", "Walking the Dog" and his 
Sun Records hit, "Bear Cat." 

Robert Santel 
Robert is the Director of Education for the Rock N Roll Hall 
of Fame in Qeveland, Ohio. He is the author of The Big Book 
ｾ｡ｮ､＠ The Best of the Blues (Penguin Books). He has 
contributed to a number of magazines and newspapers 
including Rolling Stone, CD Review, and Downbeat. 

Art,.,.. 
A former recipient of KBA Award for Education and a high 
school teacher, Art has integrated the Blues into his American 
literature curriculum. He also brings in Blues artists to rein-
force the lessons. Art is also a freelance journalist contributing 
to such several regional and national publications. He is a 
member of The Blues Foundations Board of Directors. 

llchael "Hawkeye" Herman 
seepage 35 

l.aleW.._ 
Wilkins is the author of Washboard. Sam (to be released 
October, 1998), a childrens interactive book about 
Washboard Sam, his friends and Beale Street. She has con-
ducted Blues education programs for Arts Commissions 
throughout the Southeast. lane is an organizer of Upstairs 
Beale, a interactive childrens Blues museum on Beale sched-
uled to open in june. 

Lea GAaliWe 
Deputy Director of the American Civil liberties Union of 
Maryland, Lea lectures internationally on the effects of racism, 
civil rights and social and economic liberties. A fan of the Blues, 
Ms. Gilmore is also a freelance writer for several publications. 

RaSool produces a Blues radio show on WFSK. The 
Nashville station is located on the campus of Fisk 
University, which boasts a predominately African-
American enrollment. RaSool's background is in commu-
nications, and he is recognized for his knowledge of the 
Black music experience. 

Bobby Rush 
Rush is the embodiment of blending Soul and Blues. Rush is a 
1998 Handy nominee for Soul/Blues-Male Artist of the Year. 
The Malaco/Waldoxy Recording Artist has been a part of the 
Chitlin' Circuit for years and is a favorite at festivals with his 
comedic and musically powerful stage show. 

Larry Hoffman 
An award winning producer, music composer, educator and 
journalist, Hoffman produced the latest release from Cory 
Harris, Fish Ain't Bitin, and Chico Banks' Candy Lichin' Man. 
He has lectured on the Blues at The Delta Blues Museum 
Houstonsjuneteenth Festival and Pennsylvanias Pocono' 
Blues Festival. 

Cato Waller 
Walker is the head of Groovemakers Entertainment. He man-
ages Soul acts]. Blackfoot, The Bar-Kays and Ann Hines. Cato 
has been in the music industry in many different roles, from 
road manager for Lou Rawls to conductor and music director 
for B.B. King. He serves on the Board of Governors for the 
National Academy of Recording Arts and Sciences - Memphis 
Chapter and the Board of Directors of the Memphis Film, 
Tape and Music Commission. 

i' 
'• 
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Tile lnternet•s Pr .. ler 
Blues Festival Address 

Festival listings are free! 
Check out the '98 expanded site with notional 

and international blues coverage. 
Call us today (or website development and live webcosts. 
Our state of the art onsite webcast includes live audio, video, 
and video captures. Give your festival, artists and sponsors 

the recognition they deserve - worldwide! 
Our website development includes hosting, web graphics, 

online soles, streaming audio/video and much more. 

6 -You 11le ｬｬｵ･ｳＲｾＷ＠
305 Spin-Industrial Strength Web Publishing 

and Multimedia Services 1.800.689.1767 
PRODUCER OF THE W.C. HANDY AWARDS WEBCAST 

www.handyawards.com 
www.bluesfestlvals.com blues@305spln.com 

Buddy Guy's Legends voted 

Best Unsigned 
Blues Band 

Afflated Blues 
Organizations 

The Blues FOLI1datlon is pi'OUd to have the 
folowlng 82 afflated Blues Orgarizations: 

Arkansas River Blues Society 
Baltimore Blues Society 
Bayfront Blues Festival 
Beale Street Blues Society 
Big Joe Turner Musicians Fund 
Billtown Blues Association 
Blues Power Blues Society 

of New Jersey 
Blues Society of Indiana 
Blues Society of the Ozarks 
Blues Society of Western 

New York 
Blues To-Dol; 
Black Swamp Blues Society 
Blues Bank Collective 
Blues Club, Inc. 
Blues, Jazz and Folk 

Music Society 
Boston Blues Society 
British Blues Connection 
Bucks County Blues Society 
Capital Area Blues Society 
Cascade Blues Association 
Central Iowa Blues Society 
Champaign-UrbanaJazz &: 

Blues Association 
Charlotte Blues Society 
Colorado Blues Society 
Connecticut Blues Society 
D.C. Blues Society 
Detroit Blues Society 
Down-Home Blues Club 
Eureka Springs Blues Festival 
Fort Smith Riverfront 

Blues Society 
Fort Wayne Blues Society 
Fox Valley Blues Society 
Hawaiian Islands 

State of the Blues 
Houston Blues Society 
Illinois Central Blues Club 
Inland Empire Blues Society 
James River Blues Society 
Kalamazoo Valley Blues 

Association 
Kansas City Blues Society 
Kyana Blues Society 

Lake of the Ozarks 
Blues Society 

Legendary Blues Society 
of Jacksonville 

Lehigh Valley Blues Network 
Unn County Blues Society 
Long Island Blues Society 
Madison Blues 
Magic City Blues Society 
Melbourne Blues Appreciation 
Society 
Mid-Mississippi Muddy Waters 

Blues Society 
Mississippi Valley Blues Society 
Mountain of Blues Corp. 
Music City Blues 
Music Society of the Americas 
Natchel Blues Network 
North Atlantic Blues Festival 
Northeast Blues Society 
Oklahoma Blues Society 
Ottawa Blues Society 
Phoenix Blues Society 
Piedmont Blues 

Preservation Society 
River City Blues Society 
Robinsonville Blues Society 
Santa Cruz Blues Festival 
Shasta Blues Society 
Siskiyou Blues Society 
Sonny Boy Blues Society 
Sonoma County Blues Society 
Southern Maine Blues Society 
Spa City Blues Society 
Springing the Blues Society 
St. Louis Blues Society 
Sunflower River 

Blues Association 
Toronto Blues Society 
Triangle Blues Society 
Tulsa Blues Club 
Washington Blues Society 
West Michigan Blues Society 
Western Kansas Blues Society 
Wichita plues Society 
YesterdaY & Todays Rhythm &: 

Blues Society 
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MINNIE HANDY HANSON 
PRESIDENT 

EDWINA HANDY DECOSTA 
PUBLIC RELATIONS 

ＢＹｾｾｾＬ＠

1697 BROADWAY, NEW YORK, N.Y. 10019 
TEL: (212) 247-0362 or 0365 

CONGRATULATIONS 
TO 

ｾＧｔｩｬｬｬｬｾ＠
on the 19th Annual W. C . Handy Blues Awards 

From The House That W. C. Handy Built (1918) 

Catalog of Negro Spirituals by 
W. C. Handy, N.F. Ryder, J. R. Johnson, Wm. G. Still, Etc. 

Famous Blues Compositions by:W. C. Handy 
St. Louis Blues, Beale St. Blues, Memphis Blues & More! 

The Entire W. C. Handy Family Salutes 

ｾＧｔｩｬｬｬｬｾ＠

, 
' • 
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October 23 18111-Finals 
October 241nterllllonal Rnals 
Baalallr881 • M•pbls, TN 
THE BEST UNSIGNED BLUES BANDS 

Raalonal Comldlo• Bauln 
May 'II WOPidWida 

Contest Winners receive cash, recording time 
and performance slots at major Blues Festivals. 

Sponsored by Gibson Musical Instruments 
and Northwest Airlines, The Official Airline 

of The Blues Foundation. 

For More Information Contact The Blues Foundation At: 
901·527 ·2583 

CN.. :••i'loll\\1'1 
IJ • I. I I 

ｾ＠ / . ·r' . • . 
liD 

TI8111B--
ｾ Ｎ Ｌ｟ＬＮＮＮＬＬ｟ＮＮＮＮ＠

sponsored by Memphis flyer 

ｾ＠
ｾ［ＮＮ＠ The Blues 

Foundation 
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The Blues Foundation is proud to announce that tonight's W.C. Handy 
Blues Awards Show is featured in a live Internet webcast at 
www.handyawards.com. The site will be online until next year's Handy 
Awards. We look forward to sharing with the world this Incredible 
Internet event and would like to thank the following for making this live 
webcast possible: 
305 Spin ............ Producer ofWebcast, Web Publishing/Hosting 
Audioacdve/Telos .......... Live Audio Streaming Encoders/Servers 
bluesfestivals.com . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Site content 
Microsoft Netshow .................... Audio Streaming Player 
Nextlink ................... .ISDN Telecommunications Provider 
Worldspice ....................... ,Internet Services Provider 

We beast Staff: John Moore, Producer; Lori Longnecker, Video; 
Michael Robinson, Lead Programmer; Unda Seubold,lnterviews; 

David Horwitz, Digital Photography; Rick Galbraith, Audio Engineer. 

www.handyawards.com webcast 
Technology 

Partners 

ｾｾｾＭ
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SHAKE THAT THING! 
LAsT OIANCE}UG BAND 

Led by blues scholar David Evans, 
this 5 piece band brings to ｾ＠ the 

authentic Beale Street jug band sound 
ofthe'20s &' 30s. 

• Altytbing but stu.Jiy mul 
academic; these guys are 

lricllill' some serious butt bere ... • 
-lllues Access 

These and other COs available at the Center 
fur Southon Folklore at 209 Beale Street. 

Distributed by Allegro Corp. "COOL PLACE TO HEAR GREAT MUSIC!" 

congratulatrs all of thr 
artists bring honorrd at thr 
19th annual Handy Awards 

from the classics to the 
contemporary, Blues Revue promotes 
the full Spectrum of the Blues. 

Please Nota Our flew Address and Expanded Offices: Rt1. Box 75. Salam WV 28428 • m (304) 782-1971 • FAX (304) 782-1993 
Publisher Bob Varel • Managing Editor Angel B. Rosamond • Advartising Diractor Dan Ramage (847) 899-8899 
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Perforrners 
QwdBerry 
BlbldBIGU 
Bobby "Blue" Bland 
Big BiD Broonzy 
CJurrfes Brown 
Roy Brown 
Leroy Carr 
R4y CJurrfes 
Qijton Chenier 
Albert Collins 
Author "Big Boy'' Crudup 
WiDieDixon 
Champion jack Dupree 
David "HOIIe}iloy'' Edwards 
5lupy John Esus 
LoweD Fulson 
Buddy Guy 
SlimHmpo 
WYnoJtie Harris 
]olur. La Hooker 
Lightnin' Hopkins 
Big Walter HOJ1Dn 
Son House 
Bowlin' Wolf 
].B. Hutto 
Elmore]anteS 
SJrip ]anteS 
Blind Lemon Jefferson 
Lonnie Johnson 
Robert Johnson 
Tommy Johnson 
louis Jordan 
Albert King 
B.B. King 
Freddie King 
l.elulbdly 
Robert Jr. Lockwood 
Litde Walter 
MagicScun 
Petey MayJidd 
ｆｲ･､ｍ｣ｄｾｉ＠

Brownie McGhee 
lii.YMcShann 
Blind Willfe McTdl 
Memphis Minnie 
Memphis Slim 
Utde Milton 
Mississippi john Hurt 
Muddy Waters 
Robert Nfghlhawfz 

Charley Patton 
Professor Longhair 
MaRainey 
Jimmy Reed 
Otis Rush 
Johnny Shines 
Bessie Smith 
Otis Spann 
TmnpaRed 
Jimmy Rogers 
F..ddie TII.Yior 
Hound Dog Taylor 
KoJwTII.Yior 
Sonny Terry 
Big Mama I1wmton 
Big]oe Turner 
T-Bone Wallter 
Buldul White 
Big]oe WiUiarns 
Sonny Boy Williamson #I 

(1o1m La WilliiiiiiSOII) 
Sonny Boy Williamson #2 

(Rice Miller) 
]olur.ny Winter 

Non-performers 
Bill "Hoss" Allen 
Leonard Chess 
Phil Chess 
Bruce lglauer 
Bob 'Koester 

: Alan Lomax 
]olur.Lomax 
Gene Nobles 

I 

John "R" Richbowg 
Pete Welding 

. Classics .. of. .. . 
Blues literature · 
Big Bill Blues 

by Big Bill Broonzy &: Yannick 
Bruynoghe Cassell, London 

Big Rood Blues 
by Dr. David Evans 

Blues & Gospel Records 
1902-1942 

by]. Godrich &: R.M.W 
Dixon 

Blues Records 1943-1966 
by Mike Leadbetter &: 
Neil Slaven 

Blues Unlimitell 
(Magazine) 

Blues ｗｨｯｾ＠ Who 
by Sheldon Harris 

Chicago Brmlulown 
(Chicago Blues) by Mike Rowe 

Conversation With The Blues 
by Paul Oliver 

Country Blues 
by Sam Charles 

Deep Blues 
by Robert Palmer 

Fed Like Going Horne 
by Peter Guralnick 

Honkers and Shouters: 
The Goldm Yean of 
.RJrythm and Blues 

by Arnold Shaw 
I Am The Blues 

by Willie Dixon &: Don 
Snowden 

1 The Land Where the Blues 
i Beg11n by Alan Lomax 
ｾ＠ Living Blues 
i (Magazine) 
ｾ＠ Nothing But The Blues 
i by Lawerence Cohn 
i Sean:hingfor Robert johnson 
ｾ＠ by Peter Guralnick 
1 Swat Soul Music 
ｾ＠ by Peter Guralnick 
1 The Story of the Blues 
i by Paul Oliver 
1 Urban Blues 

I by ｃｬｭ､ｾ＠ Kril 

Classics of Blues , 
Recordings 'Singles:. 

1 Single recordings, including 
ｾ＠ album tracks, for outstanding 
1 examples of Blues performance I on records - 1920 to present 

i "Baby Please Don't Go" 
ｾ＠ (Bluebird) Big Joe Williams 
i "Baby Scmtdt My Back" 
! (Excello) Slim Harpo 
ｾ＠ "Big Boss Man" (VeeJay) 

88 

"Big Rood Blues" 
(Victor) Tommy Johnson 

"Boogie Chillun" 
(Modem) John Lee Hooker 

"Call It Stormy Monday" 
(Black &: White) 
T-Bone Walker 

"Come On In My Kitchen" 
(Arc) Robert Johnson 

"Cross Rood Blues" 
(Arc) Robert Johnson 

"Don't Start Me TaJkin"' 
(Chess) 
Sonny Boy Williamson #2 

"Driftin' Blues" 
(Philo/ Aladdin) Charles Brown 

"Dust My Broom" (Trumpet) 
Elmore James 

"Good Mombtg little 
Sdtool Girl" 
(Bluebird) John Lee "Sonny 
Boy" Williamson 

"Got My Mojo Woridng" 
(Chess) Muddy Waters 

"Hell Hound On My Trail" 
(Arc) Robert Johnson 

"Help Me" (Chess) 
Sonny Boy Williamson #2 

"I Can't Quit You Baby" 
(Cobra) Otis Rush 

"I'm a King Bee" 
(Excello) Slim Harpe 

'Trn lOiu llDodrie Coodtie Man" 
(Chess) Muddy Waters 

"I'm Ready'' 
(Chess) Muddy Waters 

juke" 
(Checker) little Walter 

''The Killing Floor" 
(Chess) Howlin' Wolf 

"Long Distaru:e Call" 
(Chess) Muddy Waters 

ＧＧｍｾｾｮｩｳｨ＠ Boy'' 
(Chess) Muddy Waters 

''Nine Below Zero" (Trumpet) 
Sonny Boy Williamson #2 

"Please Send Me Someone 
To Lmoe'' 

(SpecialtX') Percy Mayfield 
"Reconsidlr Baby'' 

(Checker) Lowell Fulson 
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"Rocket88" 
(Chess) Jackie Brenston 

"The Sky Is Crying" 
(Fire) Elmore James 

"Smokestack Ligfttnmg'' 
(Chess) Howlin' Wolf 

"Stmesboro Blues" 
(Victor) Blind Willie McTelll 

"Sweet Home Chicago" 
(Vocalion)Robert Johnson 

''Terraplmae Blues" 
(Arc) Robert Johnson 

''llte Things That l Used 10 Do" 
(Specialty)Guitar Slim 

''The nnllls Gone" 
(ABC Bluesway) B.B. King 

"Wang Dang Doodle" 
(Chess) Koko Taylor 

''Worried Life Blues" 
(Bluebird) Big Maceo 

Classics of Blues 
Recordings 1Aibums1 
AK.A. Howlill' Wolf 

(Chess) Howlin' Wolf 
Black Magic 

(Delmark) Magic Sam 
Blues Before SIUlrise 

(Columbia) Leroy Carr 

Blues From the Guitar 
(Atlantic) 
Champion Jack Dupree 

ne Best of Bobby "Blue" Bland 
(Duke) Bobby "Blue" Bland 

Two Steps From ne Blues 
(Duke) Bobby "Blue" Bland 

Born Under a Bad Sign 
(Stax) Albert King 

Livewire Blues Power 
(Stax) Albert King 

Boss Blues Harmonica 
(Chess) Uttle Walter 

Boss of the Blues 
(Atlantic) Big Joe Turner 

The Chess Bux Set 
(MCNChess) Willie Dixon 

Chicago Bound 
(Chess) Jimmy Rogers 

Chicago, The Blues Today 
(Vanguard) Various Artists 

Father of FolJr Blues 
(Columbia) Son House 

Father of the Delta 
(Yazoo) Charley Patton 

Hideaway 
(King) Freddie King 

Hoodoo Man Blues 
(Delmark) Junior Wells 

BIG JACK JOHNSON - "Blues Guitarist of the Year." 
"AD The Way Back" the al new, aBoriginal CO by the master of contempo-
rary Delta blues. Big Jack Jolmon & The Oiers now on Tour. over 300 

dates booked arollld the world! ExrJusive!v on M.C. Records. 

OOMING IN AUGUST FROM M.G. RECORDS, Lldlll' GPIVY IIY - Cllld IIIIIIIPI 

Hound Dog Taylor & ne Rigftt P!Rce, Wrong lime 
Housebmdrers (Hightone) Otis Rush 

(Alligator) Hound Dog Taylor Robert johnson, 
&: The House Breakers ne Complete .Reconfings 

IAmneBiues (Columbia) Robert Johnson 
(Columbia) Willie Dixon Showdown 

lee Pickin' (Alligator) (Alligator) 
Albert Collins Albert Collins/Robert 

King of the Delta Blues Cray/]ohnny Copeland 
Singers Vols l & U Skip }ames - ne Complete 

(Columbia) Robert Johnson 1931 Session 
ne Best of Little Walter (Yazoo) Skip James 

(Chess) Uttle Walter ne Complete T-Borte waiJrer; 
Live On Maxwell Street - 1964 1940-1954 

(Rounder) Robert Nighthawk (Mosaic) T-Bone Walker 
Live At The Regal West Side Soul 

(ABC) B.B. King (Delmark) Magic Sam 
The Muddy Waters Bux Set ne ｗｯｲｬ､ｾ＠ GreGtest 

(MCNChess) Muddy Waters Blues Singer 
McKinley Morganfield A.K.A. (Columbia) Bessie Smith 
Muddy Waters - ne Best of 
Muddy Waters 

(Chess) Muddy Waters The 1998 Inductees to the 
Otis Spann Is The Blues Blues Hall of Fame will be 

(Candid) Otis Spann announced this Summer. They 
Paul Butterfield Blues Band will inducted into the Blues 

(Elektra) Paul Butterfield Hall of Fame at the 4th Annual 
Blues Band Ufetime Achievement Award 

Pardtman Farm Ceremony in Los Angeles, 
(Columbia) Bukka White California this Fall. 

R.l. BURNSIDE'S "Acoustic Stories", 
Reissue Blues Album of the Year. "One of R.L's !)est!" - Guitar Player 

W M.C. Records • P.O. Box 1788 Huntington Station N.Y. 11746 & PH, FX: (516) 754-8725 • e-mail: b583@idt.net 
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BLJIES FOIJNDAn.l 

A BLUES FOUNDATION MEMBERSHIP IS THE LIFEBLOOD OF THE BLUES WORLD. 
THERE ARE THREE CATEGORIES OF MEMBERSHIP. MEMBERSHIP CATEGORIES INCLUDE: 

1. Industry Mec nbei"&Np 2. Patron and Corporate Meni»ershlp 
Membership is for individuals and businesses that work in the 
music industry. or are members of blues societies affiliated with 
the Blues Foundation. These members represent the core of the 
Blues industry. Professional members represent one of the fol-

Membership for individuals and corporations outside the 
music industry that want to support the programs of the Blues 
Foundation and America's indigenous music form. This cate-
gory represents the general public. 

lowing eight constituencies: 
• Agents & Managers 
• Print Media 
• Broadcast Media 
• Artists & Composers 
• Education 

The Blues 
Foundation 

3. Afflated Organization Mea I ibei'&Hp 
Membership for blues societies and other organizations. The cate-
gory is the focal point of The Blues Foundation's grassroots sup-
port. These are the memberships for volunteer and non-profit 
organizations that initiate and produce programs like Blues in the 
Schools, Blues festivals and other Blues related special events. • Talent Buyers, Clubs & Festivals 

• Blues Societies & Associations 
• Record Companies & Music Publishers • All members vote on the final ballot of the WC. Handy Awards 

• Professional members also vote on Board of Directors seats 

Join The Blues Foundation and be a part of the only international organization dedicated to the presavation, promotion and perpetuation 
of the blues. Your support ensures the continued growth of The Blues ｆｯｵｮ､｡ｴｩｯｮｾ＠ programs, and offers you opportunies for greater 
involvement in the music and the industry. Professional members are active in one of the ｆｯｵｮ､｡ｴｩｯｮｾ＠ eight constituencies, and vote on 
constitueny representatives at large boani members, and the WC. Handy Awan:ls, Patron members vote on the WC. Handy Awan:ls. 
The Blues Foundation is a 501 (c) 3 non-profit corporation. Contributions are tax deductible to the extent allowable by law 

Narne __________________________________ Company ____________________________________ __ 

Admess ______________________________ ｃｩ｣ｹｾｾｴ､Ｎｬｩｰ＠ ________________________________ __ 

Phone, __________________________________ E-Mail ______________________________________ __ 

Visa/Mastercard# _____________________________________ Exp. Date---------------------------

Signature __________________________________________ Date -----------------------------

Blua I1ulustry Matibm ｐｬ･ｾｾｳ･＠ CMd one 
of ｴｨ･ｾ＠ bdow: 

0 Agents & Managers 
0 Artists & Composers 
0 Blues Societies & Association Members 
0 Broadcast Media 
0 Education 
0 Print Media 
0 Record Companies & Music Producers 
0 Talem Buyers, Clubs & Festivals 

All Mmtbers vote on tlae W.C. Handy 
Awards. Industry members also vote 
for Boord constftuency posftfons and 
at·larxe seats. 

0 YES! l wish to be a 1nember of The Blues Foundation. Please Checlt One 

0 Blues Industry: For members who work as professionals in the Blues music industry. 
0 Blues Fan: For members who are supporters and fans of the Blues. 

1. lnchtdual Men6ershlp 3. Afflated Organzatlon 
I Worlt in the music bukiStry Meil16eM;Hp 
and wisla to join as a profes- My co111pany or orgmaizlttjon 
sioallllaneanber; npresenting wishes ID join and npresents 
one of the listed constituencies one of the listed constitueru:ies 
(claecla one) (chech one) 

0 $25Basic 
0 $50 Supporter 
0 $100 Friend 
0 $500 Benefactor 
0 Other ______ __ 

0 $100 
0 $150 
0 $250 
0 $500 
0 $500 Benefactor 
0 Over $5()(), ______ _ 

2. Patron and 
Corporate MembersHp 
l wish to be a member of The 
Blues Fmmdation as a patron 
11mnber (daecfa one) 

0 $25Basic 
0 $50 Supporter 
0 $100 Friend 
0 $500 Benefactor 
c1 .. 0ther. ____ _ 

The Blues Foundation •49 Union Avenue • Memphis, Tennessee 38103 
901/527/BLUE • FAX 901/529/4030 • E-Mail: bluesinfo@blues.org • Web: www.blues.org 
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EXHIBIT D  



at the foundat•on 
Summer1997 

Teamwork Produces a Stellar Handy Show 

H you didn't attend the W.C. Handy 
Awards, you missed quite a gathering 
featuring great music and fun. Surely, you 
have heard about all that by now. What you 
might not have heard is the perspective of 
the weekend from its producers. 

Planning for the Handy Awards 
weekend began as early as last year; 
however, January was the month when the 
weekend became priority one in the 
Foundation office. While The Blues 
Foundation Board of Directors was 
conducting a search for a new Executive 
Director, the staff geared up for our most 
established event. 

The first step to planning an event of 
such magnitude was sponsorship. The W.C. 
Handy weekend could not happen without 
the sponsorship dollars of Gibson Musical 
Instruments, AutoZone, BMI, Bluesville, 
Northwest Airlines, Malaco /Waldoxy I 
Icehouse Records, Budweiser, Rounder I 
Bullseye Records and Warner Bros. /Reprise 
Records. Sponsorship. support was solicited 
as early as November. 

The first ballot for the 1997 Handys 
was also mailed in November, followed by 
a second round in December. The final 
ballots for the 1997 Handys were mailed out 
in January and due to return to our 
accounting firm of,_ Whitehorn. Tankersly 
and Co., on February 28. Once the final list 
of nominees were known, we had an idea of 
who should perform at the awards 
ceremony. Names like Luther Allison and 
James Cotton immediately stood out and 
were booked to anchor the bluesiest show in 
the land. 

The Foundation began to boil with 
excitement in February-travel arrange-

Luther Allison and the Handy mim at this year's W. C. Handy Awards. 
Photo by Linda Seubold and printed with permission ofThe Times Record. 

ments were made for performers, advertis-
ing for the event reached a crest, the 
production staff began working out sound 
and lighting needs, artists started designing 
the set. The Foundation's radio staff made 
arrangements to record the entire night's 
activities for the Beale Street Caravan radio 
program. 

The ballots for the Keeping the Blues 
Alive Awards started returning to the 
Foundation office in February also. 
Locations for the Blues Symposium and 

Keeping the Blues Alive Banquet were 
found. Panelists were selected to secure the 
Symposium with industry professionals 
who could share their knowledge of the 
Blues industry. Details upon details were 
etched over carefully to make the entire 
weekend the best ever. 

In the two short months leading up to 
The Handy Awards, the planing for the 
weekend gained a ｷｨｩｲｬｾ､＠ momentum. 

Continued on page two. 

The Blues Foundation • 49 Union Avenue, Memphis, TN 38103 • Phone 901/527-BLUE • Fax 901/529-4030 • E-mail/blues@memphisonline.com 
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Handys ..... Continued from page one. 

(Above) Bobby Rush and Little Milton 
Campbell, (below) R. L. Burnside.* 
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. _.) ｬｾＺ＠ I: 

First, The Blues Foundation 
welcomed a new Executive 
Director, Howard Stovall. Then_ 
Northwest Airlines came in as a 
major sponsor and the "Official 
Airline of The Blues Founda-
tion." Plus, Foundation publicist 
Paul Wasserman was getting the 
Handy Awards plugged in 
everything from USA Today and 
Time MagiiZine to The Los Angeles 
Times. 

In April, The Foundation 
finalized a deal with NHK 
Productions to record The 

Handy Awards show for television. The 
Blues Foundation licepsed the Awards to 
NHK for broadcast in Japan this summer. 
It's estimated that over 50 million people 
will view the program. The agreement took 
the Blues Foundation a step closer to getting 
the Handys licensed to be seen all over the 
world. 

As a result of the television deal, The 
Handy Awards had to be adapted to suit 
television production. All the planning from 
months ahead was altered with just a few 
days notice. Seating in the Orpheum 
Theater was rearranged to make room for 
the necessary audio and video equipment. 
The set was changed, light and sound plots 
were revised and even the script was 
revamped, as behind the scenes alterations 
were made for a high quality television 
appearance. In the end, the Foundation and 
television crews walked away with smiles 
on their faces knowing Japan would see the 
Blues at its best 

After the Handy Awards show, the 
rest of the weekend seemed like a breeze. 
Any problem that reared its head was 
serenaded to bed, Delta style. 

If you have any comments or 
suggestions for next year's W.C. Handy 
Awards, please send them to: The Blues 
Foundation, 49 Union Avenue, Memphis, 
TN38103. 

by Pat Mitchell 

*Photos by Linda Seubold. 

La;-£ J/otU' ｾｨｴ､｡［ＭＯ＠
The Thrill is Not Gone. B. B. King will be the recipient of The Blues Foundation's 

Lifetime Achievement Award in Los Angeles on October 20. Stayed tuned for more 
details. 

The International Blues Talent Competition will get a facelift this year. Keep an eye 
out for ways to get your band involved iJi what promises to be the best IBTC ever. The 
event will take place October 3 & 4 on Beale Street in Memphis, Tennessee. 
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\,Y. C. ll.ltHi y 
AwJrd Winners 

Blues Entertainer of the Year: 
Luther Allison 

Blues Band of the Year: Luther Allison 
and the James Solberg Band 

Contemporary Blues - Female Artist 
Debbie Davies 

Contemporary Blues - Male Artist 
Luther Allison 

Soul/Blues - Female Artist 
Irma Thomas 

Soul/Blues - Male Artist 
Bobby "Blue" Bland 

Traditional Blues - Female Artist 
RoryBlock 

Traditional Blues - Male Artist: 
James Cotton 

Acoustic Blues Artist Keb' Mo' 
Best New Blues Artist 

Alvin Youngblood Hart 
Blues Instrumentalist-Guitar: 

Ronnie Earl 
Blues Instrumentalist - Keyboards: 

Pinetop Perkins 
Blues Instrumentalist - Harmonica: 

William Oarke 
Blues Instrumentalist-Bass: 

Willie Kent 
Blues Instrumentalist - Drums: 

Willie ''Big Eyes" Smith 
Blues Instrumentalist-Other: 

Clarence "Gatemouth" Brown, Violin 
Blues Song of the Year: Fishing Blues, 

William Oarke 
Contemporary Blues Album: 

The Hard Way, William Oarke 
Soul-Blues Album: 

Texas Soul, W. C. Clark 
Traditional Blues Album: Come On In 

This House, Junior Wells 
Acoustic Blues Album: Deep In The Blues, 

James Cotton 
Comeback Blues Album: Wake Up and 

Live, Floyd Dixon 
Reissue Album: Blacktop Records for 

Live at the Electric Ballroom, 1974, 
Freddie King 

**************************************** 
Blues at the Foundation is looking for 
a few good ｳ｣ｲｩｾ Ｎ＠ If you contribute 
to your Blues Society's publication 
or would just like the chance to be a 
correspondent for Blues at the 
Foundation, contact Pat Mitchell in 
the Blues Foundation office. B
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1997 K BA 

Aw.ud VVinner..., 

Each year, the Blues Foundation 
presents the Keeping the Blues Alive (KBA) 
awards to individuals and organizations 
who have made significant contributions to 
the blues industry. 

Unlike theW. C Handy Awards, a 
popular award voted on by thousands of 
members of the Blues Foundation and sub-
scribers to specified magazines, the KBAs 
are awarded strictly on the basis of merit by 
a select panel of blues professionals. 

Initial nominations for the KBAs are 
made by Blues Foundation affiliated blues 
societies from around the world. These 
nominations are then reviewed by a panel 
of blues promoters, musicians, and 
historians from the Blues Foundation Board 
of Directors. 

Following are the winners of 
the 1997 Keeping the Blues 
Alive Awards: 

Blues on the Internet: 
www.BluesOtat.com 

Blues Photography: 
Stephen Green 

Blues Agent of the Year: 
Rick Booth, Intrepid Artists 

Blues Promoter of the Year: 
Teo Leyasmeyer 

Blues Retailer of the Year: 
Jazz Record Mart 

Education: Fruteland Jackson 
Public Radio: Gary Chiachi, FM 88.1 

KLON, Long Beach, CA 
Commercial Radio: Ben. Manilla 

Production, House of Blues Produc-
tions and CBS Radio for the House of 
Blues Radio Hour 

Advertising: Wendy's 
Journalism: Jas Obrecht 
Literature: B. B. King & David Ritz for 

Blues All Around Me 
Print Media: King Biscuit Times 
Blues Sponsor of the Year: CGI Long 

Distance Services 
Blues Organization of the Year: 

Skylands Blues Society 
Manager of the Year: John Boncimino, 

MB Management 
Historical Preservation: Blues Archive at 

University of Mississippi 
Blues Club of the Year: Blind Willie's 
Visual Broadcast-Film, Television& 

Video: Chicago Blues Jam 
Chairman/President's Award: 

David Less 

From the Executive Director • 

... the music never stops ... 
At least it seemed that way 
to some at theW. C. Handy 
Awards this year! We had a 
great show with some 
powerful performances, 
and if you missed it, you 

should not let that happen again! 
Already, 1997 has been a banner year 

for new things at the Foundation. The 
Handys marked our first TV endeavor, and 
June 25th marked our first major local fund-
raiser here in Memphis., featuring celebrity 
waiters and a silent auction. (Full report in 
the next issue.) We are continuing the 
process of developing new ideas and 
programs, as well as increasing our 
communications to all our members and 
member organizations. (Be sure to call and 
say ''hello" to Erin Kelly, our new Manager 
of Membership and Special Events.) Beale 
Street Caravan continues to enjoy amazing 
success in the global radio market, and the 
Caravan now hits one million listeners each 
week with the Foundation's message. We 
are laying the groundwork for what could 
be the largest and most exciting Interna-
tional Blues Talent Competition ever -look 
for a major announcement soon. 

Finally, keep your calendar open for 
our 3rd Annual lifetime Achievement 
Awards, Monday, October 20 in Los 
Angeles, where we will honor B. B. King 
with help from a few of his friends. More 
information as the show develops! 

So, this is phase one in the Blues 
Foundation's great newsletter make-over. 

You will likely notice a shift in the content 
of our newsletter this issue. For instance, we 
will now feature in each newsletter one of 
our member societies, so we can all learn 
what each other are up to in the interna-
tional Blues scene. We willleam about each 
other's challenges and successes, and 
hopefully export that experience through-
out our membership base. In this issue, we 
report on a behind-the-scenes glance at the 
planning for the Handy Awards. As a 
regular feature, we will be bringing you 
news of interesting Blues events and 
programs, and where to get the information 
to duplicate those successes. 

In the next issue, we will also unveil a 
new newsletter layout that I think you will 
really like. I hope you find that our new 
publication provides you with interesting 
tidbits, solid information, and good Blues 
news. If you have suggestions for what you 
would like to see in our newsletter, please 
call us at 901/527-7583. 

Thanks for your continued support of 
the Blues Foundation and of the music we 
all love. Get out there and support your 
local artists, buy those records, and make 
lots of money so you can contribute to the 
Foundation! For our part, we will continue 
to find ways to better serve our member-
ship, the industry, and the artists and their 
art. This is an exciting time for the Blues, 
and an exciting time for the Blues Founda-
tion. See you in the Poconos!! 

Howard Stovall 
Executive Director, 

The Blues Fountkltion 

The Blucc., Foundation 

I 9 9 7 B luc s I I a II o f L1mc I n d u etc e s 

The Blues Hall of Fame recognizes. those responsible for major contnbutions to 
the perpetuation of the Blues. These Hall of Fame inductees will be honored at the 
Third Annual Lifetime Achievement Award gala to be held in Los Angeles, California 
later this year: 

Classics of Blues Recordings: Album 
Bobby Bland, Two Steps frmn the Blues (Duke) 
Paul Butterfield Blues Band, Paul Butterfield Blues Band (Elektra) 

Classics of Blues Recordings: Single 
Slim Harpo, Baby Scratch My Back (Excello) 

Classics of Blues Literature 
Arnold Shaw, Honkers and Sbouters· The Golden Years of Rhythm & Blues 

Individuals: Performers 
Brownie McGhee, Koko 'jaylor 

Individuals: Non-Performers 
Bruce Iglauer,. founder of Alligator Records 
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Let's have a show of hands. How many Blues lovers out 
there would be surprised to learn the 1997 Keeping the Blues 
Alive Award for Blues Organization of the Year went to a club 
based out of a little town in (drum roll, please) New Jersey! 

New Jersey? OK. So, maybe New Jersey doesn't normally 
spring to mind as a hotbed of Blues activity. But anyone who 
knows anything about the hard-working, Blues-loving Skylands 
Blues Society would not be surprised to learn the Hackettstown-
based group walked away with a prestigious Keeping the Blues 
Alive Award for its efforts to preserve, promote and ENJOY the 
Blues! 

It's the unabashed love of the music, after all, that inspires 
people to form Blues Societies in the first place. And Skylands 
Blues Society members demonstrate their admiration for the 
music and the people who play it in all the organization's major 
activities. 

The Skylands Blues Society was founded in November of 
1990 by Blues radio show host Scott Acton. SBS was named for the 
rolling New Jersey hills area near Hackettstown. The Society 
started out with about 15 members and now it boasts a member-
ship list of about 250 from New Jersey, New York, Pennsylvania 
and beyond. 

Statistics don't exist to prove this, but the Skylands Blues 
Society may have one of the highest ratios of Blues-playing dues-
paying members in the country. Acton, the group's current 
president, estimates at least 50 to 60 percent of the Blues Society's 
members are Blues musicians. 

Maybe having so many musicians in the group keeps it so 
focused on Blues music and music-related events. From day-one 
of its existence one of the group's main goals has been not just to 
hold a monthly meeting, but to also host monthly jam sessions at 
various area venues so that members and other area Blues 
musicians would have an opportunity to play at least once every 
four weeks. 

The monthly Blues jams have influenced many area clubs to 
start booking live Blues bands, including ones made up of SBS 
members. Since the Spring of 1991, SBS has also brought many 
nationally-known Blues artists to New Jersey for the first time 
including Magic Slim & The Teardrops, the late William Clarke, 
Lonnie Mack, Rod Piazza and the Mighty Flyers, Smokin' Joe 
Kubek, The Holmes Brothers and .Little Sammy Davis. 

In addition to its continuing monthly jams, the nonprofit 
Skylands Blues Society now also hosts its own annual Blues 
festival, talent contest (the winner competes in The Foundation's 
International Blues Talent Competition in Memphis and sponsors 
two to four concerts a year with nationally and internationally-
known Blues artists headlining the bill. 

Acton lists getting enough volunteers help to do all the 
things the ambitious SBS wants to do as the group's most consis-
tent challenge. Other challenges include dealing with sleazy club 
owners, finding good performance venues and member burnout. 

SBS members stay busy. One of their most popular projects 
was a computerized Musicians Network, designed to put working 

4 

musicians in touch with other players. A 24-hour Blues· Hotline 
was established to let callers know where SBS bands are playing. 
Callers can also find out where other Blues shows and festivals 
are being held in the region, leave messages, inquire about 
advertising and get information about SBS meetings and projects. 

The Skylands Blues News is a quarterly newsletter that has 
grown from 4 to 32 pages since its first issue in the Spring of 1991. 
The newsletter offers many special features like a Women in Blues 
column, profiles of local and national artists and a musician's 
column. The quarterly is now fully funded by advertising dollars. 

"We started this group for the love of the music, and being 
awarded a KBA for our efforts was a real thrill- something I 
ｾ｡ｬｬ＠ of us will always remember," Acton said. "As important 
as the award itself was the recognition by our peers, and knowing 
that hard work does pay off." · 

by Linda Seubold 

Fundraiser Benefits 
Affiliated Blues 

Societies 

The Blues Foundation and Gibson Musical Instruments are 
proud to present the third annual Guitar Giveaway, a fund-raiser 
designed to help the Blues Foundation's affiliated Blues Societies 
raise money for their own programs. The fund-raiser revolves 
around an Epiphone Bluesmaster Gibson guitar which was 
autographed backstage by the 1997 W. C. Handy Award performers 
and presenters. 

Affiliated Blues Societies that have paid their 1997 dues will 
receive 500 numbered, two-part entry forms. Each Society keeps all 
donations collected and returns the completed entry forms to the 
Foundation. The winning entry form will be drawn during the final 
round of the 14th Annual International Blues Talent Competition to 
be held October 4, 1997, in Memphis. 

The logistics of promoting and distributing entry forms, and 
other legal (state lottery laws, taxes if applicable, etc.) aspects are 
entirely the responsibility of each Society, but your organization has 
the potential to raise over $500. 

The deadline to return completed entry tickets to the 
Foundation is September 26, 1997. Societies that wish to participate 
in the fund-raiser must become affiliated by August 15, 1997. 
Contact Erin at the Foundation for details. 

Guess what time of year it is! 
Warm weather and cool Blues fests abound. 

It's also time for Societies to renew their Blues 
Foundation membership. If you have not received 
information on renewal, please contact Erin Kelly in 
the Blues Foundation office, 901/527-2583. Also, be 
sure to send Erin information on any ev,ents your 
Society is producing! B
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Tel Aviv. Paris. 
Tokyo. London. 
Madrid. Berlin. 
Istanbul ... 
All over the world 
people will be able to 
get their Blues on 
with the sounds of 
Beale Street Caravan. 

The Blues Foundation signed an agreement last month (6/97) 
with NPR Worldwide for distribution of the Caravan over Armed 
Forces Radio and Television Services. That's right, Beale Street 
Caravan has gone global. The agreement adds a potential new 
750,000 listeners worldwide for the radio program. 

The news comes just as the non-commercial Caravan, 
produced by The Blues Foundation, completes its premiere season. 
Beale Street Caravan launched in October, 1996, and the number of 
stations broadcasting the show continues to climb, now over 250 
stations. It's heard in 18 of the top 25 markets in the United States. 

Hosted by the internationally famous Memphis Horns, 
Wayne Jackson and Andrew Love, Beale Street Caravan takes its 
audiences to exciting live Blues events each week. such as The W.C. 
Handy Awards, The San Francisco Blues Festival, The Ultimate 
Rhythm and Blues Cruise, The Mississippi Valley Blues Festival, 
The King Biscuit Blues Festival and The Blues Foundation's Lifetime 
Achievement Award Ceremony. Other venues include some of the 
nation's famous and not-so-famous Blues clubs,_such as B.B. King's 
Blues Club, Manny's Car Wash and Junior's Juke Joint down in 
Mississippi. All Aboard! We'd hate for you to miss out. Call Daren 
at The Foundation for your local Caravan station. 

••••••••••••••••••••••••••••••• 

Memphis City Schools tried a unique approach to teaching 
history, music, journalism, language arts and commercial 
production techniques through the Blues this year. The program 
was called Kids N' Blues and it required a significant amount of 
community support as teachers, students, parents and the local 
music industry collaborated to make it successful. Students from 
several elementary schools and one high school studied the Blues, 
a genre with great significance in Memphis, from original sources. 

Together the students wrote lyrics and music based on the 
different general Blues characteristics like twelve bar Blues. The 
result of the project was a compact disc, a series of public perfor-
mances and a broadcast quality videotape. Activities included 
researching the history of the Blues, creating original lyrics, 
writing liner notes for CD' s and program notes for performances 
and preparing project budgets. 

A spotlight will be placed on the project at The Music 
Educators National Conference this summer. Kids N Blues was 
chosen over 400 other proposals from schools around the nation to 
be focussed on at the conference as a model project. 

The Project was sponsored by a grant from the Bell South 
Fotmdation and designed by BBN Technologies. For more 
information on Kids N Blues call Jim Holcomb, Memphis City 
Schools, (office) 901-325-6641 (fax) 325-7609. 
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Nortl1west Airlines 
Natned 

"Official Airline" 

Northwest Airlines has been named "The Official Airline 
of the Blues Foundation." This partnership represents a 
commitment which links the two organizations through the 
year 2000. 

The union is a natural one for both organizations. Each 
plays a major role in the Memphis area -The Blues Foundation 
is headquartered in the Southern city and Northwest has one of 
its three major hubs there. Northwest has also demonstrated a 
(:ommitment to the Blues, as seen in its national advertising 
campaigns featuring Blues and R&B artists. It was this use of 
the Blues that achieved The Blues Foundation's Keeping The 
Blues Alive Award in Advertising for Northwest in 1996. 

As "Official Airline of The Blues Foundation," Northwest 
will provide a combination of airline tickets and sponsor 
support to the Foundation's W.C. Handy Awards ｗ･･ｫｾｮ､＠ and 
the Annual Lifetime Achievement Award presentation, 
scheduled for October 20, 1997 in Los Angeles, California. 
Additionally, Northwest has established a philanthropic award 
to be given annually to a musician "for activities in support of a 
charitable cause or organization." This award wiU be presented 
each year at The Lifetime Achievement Award ceremony. 

Northwest Airlines is the world's fourth largest airlines 
and, together with their global travel partners, serve over 400 
destinations worldwide. This year Northwest Airlines cel-
ebrates its 50th anniversary of uninterrupted service between 
the United States and Asia. Northwest is also the only airline to 
operate daily nonstop flights from eight U.S. cities. They are 
serious when they say that "Some people just know how to fly." 

ｾｎｏｒｔｈｗｅｓｔ＠
\:/AIRLINES 
The Official Airline of The Blues Foundation 

Special Thanks 

The following individual's terms have expired as 
members of The Blues Foundation's Board of Directors. They 
deserve a big thanks for their unwavering dedication and be 
assured that we will continue to hear their voices in support 
of the Blues. 

Ward Archer 
Bob Carrier 
Bill Cherry 

Alex Coleman 
Noel Goodwin 

Kenneth Jackson 
Kevin Kane 

Pat LeBlanc 
Marian Levy 
Andrew Love 
Jim O'Neal 

Shirley Mae Owens 
TomRadai 
BobVorel 
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I Blues Foundation Membership 
Join the Blues Foundation and be a part of the only international organization dedicated solely to the preservation, promotion, and 

perpetuation of the blues. Your support ensures the continued growth of the Blues Foundation's programs, and offers you opportunities for 
greater involvement in the music and the industry. 

Professionai·members are active in one of the Foundation's eight constituencies, and vote on constituency representatives, at large 
board members, and the W.C. Handy Awards. Patron members vote on the W.C. Handy Awards. 

Name ______________________________________________ Phone ____ / 

Company (If applicable) _______________________________ Fax ____ / ---------------------------

Address E-mail ---------------------------------
City ___________________________________________ State _______ Zip ____________________ __ 

Visa/MC# ______________ ......_ ____________________ ......-______________ Exp. Date -------------------

Signature----------------------------------------Date _______ ｾＭＭＭＭＭＭＭＭ

I wish to be a member of The Blues Foundation and represent one of the constituencies listed below (check only one): 
0 Agents & Managers 0 Artists & Composers 0 Blues Societies & Association Members 0 Broadcast Media 

0 Education 0 Print Media 0 Record Companies & Music Publishers 0 Talent Buyers, Oubs & Festivals 

I work in the music industry and wish to join as a professional member, representing one of the above constituencies (check one): 
0 $20 Voting 0 $25 Basic 0$50 Supporter 0 $100 Friend 0 $500 Benefactor 0 Other ____ _ 

My company or organization wishes to join and represents one of the above constituencies (check one): 

49 Union Avenue 
Memphis, TN 38103 

0 $100 0 $150 0 $250 0$500 0 Over $500 __ _ 

I wish to join the Blues Foundation as a patron member: 
0$25 Basic 0$50 Supporter 0$100 Friend 0 $500 Benefactor 0 Other __ _ 

The Blues Foundation is a 501(c)3 non-profit corporation. Contn"butions are tax deductible to the extent allowable by low. 
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Society Spotlight 
Dusk-til-Dawn Festival presented by the Down Home Blues Club, 

affiliated organization of The Blues Foundation 
BY HAROLD SHARP- BLUES FOUNDATION MEMBER 

For the benefit of those who have 

never heard of this festival, it is 
held every year on Labor Day week-
end in the little (and I mean LITTLE ) 
town of Rentiesville, Oklahoma. This 

is about 5 miles north of Checotah on Lake 
Eufala in the east central part or the Slate. 

Every year it is hot as far as the weather is 
concerned, and th1s year was no exception. 
New records for heat were set on Friday and 
Saturday with 115' being recorded both d s. 

The Blues were just as HOT 

There is a small stage at 
one end of an old cotton 
field for the first part of 
the night. There are 6 or 

7 acts that play the stage 
.and afterwards, those 

Saturday night was full of excitement and 
quality, the lineup including The Danny 
White Saloon Band, Chtis Cameron, Big Mike 
Griffin, Michael Burks, and the legendary 

Jimmy Johnson. Two other bands also played, 
Clarence Guitar Sims and Shortt Dogg with 

Dycie Funches. 
Chris Cameron won the Albert King 

Award for the most promising guitarist and 
1st place at The Blues Foundation's Interna-

tional Blues Talent Competition in 1997 As a 
result of the IBTC victory, Cameron opened 
the show at this years WC. Handy Blues 
Awards back in May. The 19-year-old also 

on a national award as best acoustic guitarist 
997. Chris played acoustic guitar at those 

etitions, but at this festival, he played 

won't be long before he will be in so much 
demand that his schedule will put him three 
and four years out for those who want to 
book him. 

After Michaels set, D.C. and Selby came 
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• on stage with their band and played a few 
tunes, then they got Big Mike Griffin, Michael 
Burks and Chris Cameron on stage with them, 

playing a full two hours. 
Having never seen Jimmy johnson ( 

room Preacher) live, this was to be a reat ｾ･｡ ｴＮ＠

It was hard not to compare Jimmy's ban wi th 

Michael Burks' Jimmy johnsons band i , as 
they say, TIGHT. I particularly like · r.hytiliun 

n @Ibsen Les Pal!ll wii!h 

going to. 
There were two men, pard and 

Tom Hubbard, who played a l!ISU c interim sets 
while the bands set up for the m stuff. Both 

were really good pickers and had great voices/ ... ｾﾷ＠ ,,:., -. 
but let me recommend highly, very highly, ｔｯ ｾ＠ ... · !.J 

.,.,.. •. , .. tt 

Hubbard. If you've heard "Death Letter Blues", ｾﾷ＠

or any Skip james stuff, all you need to do to 
picture this guy is drop the voice down about 

B
F

 0
0
0
5

6
1



STUDIOS 
MEMPHIS 

(901) 725•0855 

B
F

 0
0
0
5
6

2



Each issue The Blues Foundatit11t1lSks its affiliated 
｣ｮＨＮＨｬｴ･ｭｾＺ･ｳ＠ they face. 

"Trying to get sponsors and also trying to get !Pur feature artist had to cancel due to ill-
a major artists to do a gig a reasonable price. 1less. We scrambled to find another artist. We 
We deal with it by building relationships wit! eed to work on the history of the event and 
artists and always looking for new, creative ublicize it more than solely publicizing the 
sponsorship partners." individual artists." 

Edith McCord 
Yesterday and Today's Rhyth 
Blues Society 
Nashville, Tennessee 

Fort Lauderdale, Florida , 

Fort Smith Blues Society 
Fort Smith, Arkansas 
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eale 
.· .. $, ｲ･･ｾ＠
, bue$ 
ｳｯ｣ｩ･ｾ＠

I 
ft ｾｮﾢﾷ＠
ｾｾＮｾ＠ .. · 

()\ lJIN ... . 

All Members of Blues So-cieties 
and Blues Support Organizations!· 

-lv....___ 

ｾ ｑ Ｌ ｎｇｩ＠ Tlilil 'IO'N 
To Little Kirk 

Winner of the 1998 Beale Street Blues Society 
' 

. ? Blues Talent Competition'! · · 
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and 
la5t Chance Jug Band, 

Shake That Thj ngl 

... stepping ahead of the pack while keeping their feet planted 
in tradition ... ("Honey, take your time, all my best parts is used.!') 

Mix seasoned guitarist Jesse Hoggard from Arkansas and 
harmonica virtuoso Billy Gibson from Mississippi with Alabama 
native John Scalici on drums/vocals and Kevin Sheahan from 
Memphis on bass and you've got a scrapheap full of blues. Also 
features two bonus tracks with Mose Vinson on piano and vocal. 

"Harpist Billy Gibson is a certified genius ... 
there's a Handy in the wings for the 
junkyardmen." -The Commercial Appeal 

Available on CD 
and cassette from 
Inside Sounds/ 
Inside Memphis 
P.O. Box 171282 
Memphis, TN 38187 
1-800-713-2150 

Distributed by Allegro Corporation 1-800-288-2007 
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October 23 Semi-Finals 
October 241nternational Finals 
Beale Street • Memphis, TN 

Regional Competitions This Summer Worldwide 
Contest Winners receive cash, recording 
time and performance slots at major 
Blues Festivals. 

Sponsored by Gibson Musical Instru-
ments, The State of Tennessee and 
Northwest Airlines, The Official Airline 
of The Blues Foundation. 

For More Information Contact The Blues 
Foundation At: 901·527 ·2583 
or www.blues.org 

(TN., i\' 01{'1'11\\'I 'S'I' 
ｾ Ｌ ｜Ａｈ ｉ＠ ｉｾ＠ IS 

ＺＺＮＣＢ ﾷ ＧｾｳｲｴｇｆＮＦｴｎＮｶｯｶｾｬＧｴ｡Ｌ＠

( 

CAL 

A BLUES FOUNDATION PRODUCTION \ um, f',ujd•/tt•II\/IIIU //muf., / 1\ IHIIIUIIB'IIIIIJTIIIIC.IlllillllllliTI B
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"The Best Unsigned Blues Band in the Land" 

0 ver 35 bands from around the globe will 
compete for this title and $20,000 in cash 

and prizes on October 23-24 at The Blues 
Foundations 15th Annual International Blues 
Talent Competition (IBTC). Held on Historic 
Beale Street in Memphis, Tennessee, IBTC 
spotlights the best emerging Blues bands as 
determined 

During the finals at the New Daisy The-
atre each act has 30 minutes to impress the 
judges. The guitarists in the final round will 
also be competing for the Albert King Award 
for the most promising guitar player. The 
Albert King Award winner receives a Gibson 
guitar. 

And what about the winner of Internation-
al Blues Talent Competition? The first place 

by The Blues 
Foundations 
85 affiliated 
organizations. 

Heres 
how it works: 

CNer 35 bo.V\dS .f'rof'f\ orouV\d ｾ＠ 9lobe 
ｾｩｬｬ＠ GOJ'f\pete .f'or ｾｳ＠ title O.V\O 
szo,ooo iV\ ｾＢ＠ o.V\d prizes 

winner of IBTC 
receives $1,000 
cash, recording 
time at Ardent 
Studio in 
Memphis, 
1,000 CDs 

Each affiliated 
organization 
has a contest in 
its area with 
local Blues fans 
and profession-
als choosing the 
winner. The 
winner pro-
ceeds to Mem-
phis for the 
semi final 

from 
Ballistic. com 
and a web 

round. On 
October 23, the 
semi final per-
formances are 
divided over 
three Beale 
Street stages -
Alfreds, the 

Detroit Blues Sodety will be represented 
by the sassy jocelyn B. 

page courtesy 
of305 Spin. 
The title of Best 
Unsigned Blues 
Band in the 
land will help 
promote the 
band as they 
head out on 
the IBTC tour 
de force which 
includes per-
formances at 
the King Bis-
cuit Blues Fes-
tival, the 

Black Diamond and The Hard Rock Cafe. Each 
act is allowed only 15 minutes to show their 
best to the judges. The top seven finishers 
progress to final round on Saturday night 
October 24. 

Springing the Blues Festival, Memphis in May's 
Beale Street Music Festival, B.B. Kings Mem-
phis, Bourbon Street Bar (Nashville, TN), Dou-
ble Door (Charlotte, NC), Blind Willies 
(Atlanta, GA), Siskos (Detroit, MI), Buddy 
Guy5 Legends (Chicago, IL), Off Broadway (St. 
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Louis, MO), The (\iil .n1t'em:jWiiUm (Kansas City, MO), Antones 
(Austin, TX), (Phoenix, AZ), Blue Cafe (Los Ange-
les, CA) and Elis Club (Oakland, CA). A Blues booking 
agent will also give a consultation on coordinating the 
tour. 

The second place Witme)'is awarded $500 cash and record-
ing time at the House of in Memphis and third 
place receives $250 cash. 

The newest highlight of the''lptemll l\.onal 
petition is the BlueZaar, a swap ｳｨ｣ ｾｊｲｮ｡ＮｊｲＧｫｾ ｦＮＮ ｳ｣ｨ･｣ｬｵｬ｣ｾ､＠

Street from noon until4:00 p.m. 

affiliated with The ｂｬｵ･ｳｳＮｾ ｾ ｾｾｾｾｾ＠

The Blueshounds from the Washington D.C. Blues Sodety 

SATURDAY 
OCTOBER 24 
9:30 a.m. - 11:00 a.m. 
Affiliated Society Recep-
tion 
The Blues Foundation office, 
49 Union Ave. 

l2i:OO noon - 4:00 p.m. 
BlueZaar 
Beale Street, across from 
Handy Park (Rain location 
New Daisy) 

3:00 p.m. - 6:00 p.m. 
IBTC Bands Reception 
New Daisy ｔｨ ･ ｾ ｬｮＧ･Ｌ＠

Beale Sureet 

7:30p.m.-12:00 a.m. 
IBTC 'Finals 
New Daisy Theatre, 
'Beale Sureet 

• 

.... 
INTERNATIONAl 

BLUES 
TALE IT 
COMPIEVITIIJN • 

A BLUES FOUNDATION PRODUCTION 
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The Blues Foundations Fourth Annual Lifetime 
Achievement Award will be bestowed on pioneer 

icons Ahmet Ertegun and Bobby "Blue" Bland on 
November 9th at the House of Blues in Los Angeles, 
California. 

The Blues Foundations lifetime Achievement 
Award is presented annually to individuals in recogni-
tion of long-term contributions to the Blues. The cere-
mony spotlights the careeiS of the honorees featuring 
musical performances by friends, peeiS and contempo-
rary artists influenced by the honorees. An A-Ust of tal-
ent will be out to honor Ertegun and Bland (VIsit 
www.blues.org for updated information on The Life-
time Achievement Award ceremony) 

The event promises to be unique. For the first 
time, two individuals will receive the award. 
Past recipients are jerry Wexler, john Lee 
Hooker and B.B. King. The Blues Foun-
dation joins sponsoiS Gibson Musical 
Instruments, Warner Music Group 
and Northwest Airlines, the Offi cial 
Airline of The Blues Foundation, in 
congratulating the honorees, Bobby 
"Blue" Bland and Ahmet Ertegun. 

Artist Bobby "Blue" Bland occupies a Blues 
realm entirely his own in a career that has spanned 
almost a half-century His style and sound are totally 
unique, blending smooth vocals with a gospel 
squall. Born in rural Tennessee, Bland moved to 
Memphis while still in high school. Typical of his 
wide-ranging career, he first gained attention as a 
member of the popular gospel group The Miniatures 
while perfecting his country-style Blues talent and 
also working as a "shouter." 

He found his way to Beale Street, from where his 
career would be launched alongside B. B. King, johnny 
Ace, Phineas and Calvin Newborn. Bobby "Blue" Bland 
established his presence at the Palace Theaters Amateur 

Night and first gained national attention in 1957 
with the release of his single, "Farther 

Up the Road." 
Once described a Perry 

Como meets B.B. King, Blands 
reputation blossomed with the 
release of smooth singles that 
shot up the charts like 
"Straight From the Shoul-
der," "Cry; Cry; Cry;" "Turn 
On Your Love Light" and 
"Lead Me On." His position 
in the Blues world only grew 
with such hits as "Don't Cry 

No More," "I Pity The Fool," 
"Thats The Way Love ls," 

"Stormy Monday" and "Ain 't 
That Loving You." 

Bobby "Blue" Bland is 
inscribed in the Blues Hall 
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A\..t...et ｾｲｴｾＬ＠
.f"O\JV\der o.r 

Aflo.vtl"tG 
ｾ､ｓ＠

of Fame in the performer cate-
gory Last year his classic Duke 
Records album Two Steps 
from the Blues was inducted 
into the Blues Hall of Fame 
alongside his legendary record-
ing The Best of Bobby "Blue" 
Bland, also on Duke Records. 

Today, Bobby "Blue" con-
tinues to keep a ceaseless work 
schedule playing concen dates 
in this country and in Europe 
where his signature meaty 
crooning sounds like no one 
else on the Blues scene. Since 
1985 he has recorded with 
Malaco Records with eight releases and numerous hits 
like "Members Only," "Ain't No Sunshine When Shes 
Gone," "Midnight Run" and "My Heans Been Broken 
Again." Bobby "Blue" Bland continues to stanle and 
win new listeners with his inimitable squall, his rich 
vocals and his Beale Street Funk. 

Ahmet Ertegun, founder of Atlantic Records and 
current Co-Chairman/Co-CEO of the Atlantic Records 

ness of America. Atlantics first hit was in 1949 with 
Stick McGees "Drinkin' Wine Spa-Dee 0-Dee." 
Quickly thereafter. Atlantic introduced Ruth Brown, 
Led Zeppelin, Cream, The Rolling Stones, Big Joe Turn-
er, Ivory Joe Hunter, Professor Longhair, and Sonny 
and Cher to the world. 

In the mid-505, now legendary producer Jerry 
Wexler (the first recipient of The Blues Foundation 
lifetime Achievement Award), joined Atlantic as 

Group, came to 
the United States 
as a teenager 
when his father 
took the job as 
TurkeyS Ambas-
sador to the 
United States -
and from day 

Ahmets panner. 
Together they 
released albums by 
LaVern Baker, 
Clyde McPhatter, 
Aretha Franklin, 
Wilson Pickett and 

ｾ＠ Blues ｆｯｵｖ｜､ｾｩｩｯｶ｜ｳ＠ ｌｩＮｦＢ･｜Ｑｾ＠

ｫＧｎ･Ｎｊｾ＠ AWo..rd iS presem-et\ 
AAV\uo.lly i"o iV\di\Jiduo.lS iV\ ｲｾｖ｜ｩｩｩｯｖ｜＠ of 
ｬｯｖ｜ｳＭｴｾ＠ ｡＾ｾｯｖ｜ｓ＠ i"o ｾ＠ Blues. 

The Drifters as 
Atlantic Records became the leading Rhythm and Blues 
label. Today, Atlantic remains a force in the industry 
and its expanding beat goes on. Ahmet Enegun is 
undisputedly one of the seminal figures in Blues music 
and is the pioneer who helped ease the Blues from its 
ethnic roots into the musical mainstream. 

one he was immersed with the sounds, rhythms and 
styles of "ethnic" music. 

In the late 20s and 30s, Enegun did an unheard 
of thing in Washington D.C.-he introduced new 
sounds, colors and musicians to the upscale world of 
Diplomatic Panies in the Turkish Embassy. After 
attending Georgetown University, Enegun borrowed 
$10,000 to launch Atlantic Records in a one room 
o!Tice in New York in 194 7 He vowed to produce only 
music that he would buy and that represented the rich-

Tickets for the event are on sale now. Call The 
Blues Foundation at 800-861-8795. Tickets are avail-
able at wwwblues.org. 

, 
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ow often does one get the opportunity to 
purchase a Gibson guitar autographed by 
B.B. King, john Fogerty, john Lee Hook-

er, Bonnie Raitt, or the cast of Blues great that 
assembled for the 1998 Handy Awards? Once in 
a lifetime if luck plays a hand in it. 

The Blues Foundations Second Annual 
Don't Lose the Blues Silent Auction and 
Celebrity Waiter Party was the place to be for 
luck to give you a helping hand. One also 
could have bid on various trips, including des-
tinations such as Amsterdam, New York, Los 
Angeles, or New Orleans. For the sports enthu-
siast, there were all-inclusive golf packages, a 
chance to throw out the first pitch at a Mem-
phis Redbirds' (AM Baseball) game, or a hat 

autographed by Hall-of-Farner Stan Musial to 
vie to call their own. 

On july 26th, 1998, like so many times 
prior, The Hard Rock Cafe hosted another suc-
cessful Blues Foundation fundraiser. For this 
event, Foundation staffer Pat Mitchell rounded-
up Memphis area "celebrities" to act as servers 
and bartenders for our guests during their 
evening of music and bidding. Most of the 
servers were simply figureheads, relying on his 
or her Hard Rock counter-parts to do the majori-
ty of the work, but two were visibly working 
themselves to a sweat. Channel3s anchor-
woman Pam McKelvey drew the short straw 
and ended-up the "celebrity" bartender. To her 
misfortune, she was tending bar when it had 
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W?l'f 2..t\ ｾ＠
A.'II.G\....or L'f'l\'11.. 

CcA_rl'\..GI.'I\e GI.Gofs 
06 Gl. ｾｬ･｢ｲｩＭ｜ｹ＠

'vJGI.i-t'er Gl.1" 

bov\-t Lose 
The 8hJeS 

three to four peo-
ple deep around 
it. The other was 
Memphis Police 
Departments 
Officer Owen 
Selby. While he 
was caring for 
his tables, he 
was also seen 
giving tickets 
to people for 
not finishing 
their green 
beans and 
mashed potatoes. 

I could not 
out bid him. 

The auc-
tion time 
expired; the 
band wound 
down after a 
lively night of 
the Blues, and 
those higher bid-
ders that were still 
in attendance 

Throughout the festivi-
ties, the partygoers enjoyed 
the powerful Blues sounds of 
The joe Thomas Blues 
Band. The night got off a lit-
tle sluggish, but as the near 
capacity crowd had a few 
potent potables and fmished 
reading through their auc-
tion booklets the bidding 
wars began. Anyone watch-
ing the tables quickly pin-
pointed those individuals 

A-t Ｎｦｩｖ｜ｾｬ＠ U>uV\f 

picked up their 
loot. As guests were 
filing out of the 
Hard Rock Cafe, 
everyone was 
delighted with the 

vast spectrum of items avail-
able for their bidding plea-
sure. Granted not all had 
smiles, but that was only due 
to failure to win on their 
respective final bid. For those 
individuals and all other 
guests, we hope to see next 
year, when hopefully you will 
have better luck. 

) 

.I:>oV\ f Lose ｾ＠
Blues ｲｾｳ･､＠ o\Jer 

$Z.5,ooo ｾｯｲ＠
ｾ＠ ｆｯｵｖ｜､ｾＭｴ｜ｯｖ｜＠

who had one thing on his or her mind - out bid-
ding any competitor. During the bands set 
breaks, local TV weatherman Leon Griffin con-
ducted drawings for a number of door-prizes, 
giving all an opportunity to win without even 
placing a bid. 

As the auction time was drawing to a close, I 
announced we had reached the five-minute left 
marker for the auction. BOOM, a feeding frenzy 
broke-out, like piranhas on guppies, people 
flocked to auction items they coveted. Bids were 
increasing at a feverish pace; a painting had 
already reached three times its actual value. Bids 
for tickets to an upcoming Dave Matthews 
Band concert more than doubled in the last two 
to three minutes. People were no longer joking 
about their desire to make certain items their 
own. I, myself, was denied access to the use of a , 
pen by another bidder in the last few seconds so 

At final count Don't 
lose the Blues raised over $25,000 for the Foun-
dation. Call The Blues Foundation office if you 
would like a template on how to do an event like 
Don't Lose the Blues. 

We at The Blues Foundation would like to 
thank .all of the celebrity servers and bar-
tenders, who took time out of their busy 
schedules to help make this another successful 
Don't Lose The Blues. Thanks are also in order 
to all the companies and individuals who made 
the auction possible by donating auction items, 
especially the events sponsors Harrah's Enter-
tainment, Hard Rock Cafe, Gibson Musical 
Instruments and Northwest Airlines. And a 
super thanks for the support and commitment 
of the staff of The Hard Rock Cafe (especially 
Cliff, Paula, Melody; Cindy, Dalton, Karen, 
Jason, Clint, Dustin and Matt). 
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Rush pro-
motes the Blues 
by participating 
in Blues in the 
Schools pro-
grams nation-
wide. During 
Black History 
Month Rush vis-
its schools 
throughout Mis-
.,., ppi and 

dbama. His 

Bobby Rush is 
the 1998 recip-

ient of the B.B. 
King Blues Hero 
Award. The award, 
presented by The 
Blues Foundation 
and Northwest 
Airlines honors a 
Blues artist whose 
career has been 
characterized by 
community service 
and charitable 
activity R&B Diva 
Ruth Brown was 
the first recipient of 
the award last year. 

Bobby ｾｵｳＢＭ jo'tes o.r-ouV\d ｢ｯＮｾＧＴｴｯＮＹ･＠ o.f 1\.e 
ｾｏＮｖ｜､ＧｻＬｓ＠ 'tii-t\.. jour-V\o.list \n"'o. \de\1 

c..:ommitment to 
young people 
includes open-

The unforgettable Bobby Rush is known 
for his amazing stage show and always-solid 
performances on the 21 releases that span his 
career, but few people know of his dedication to 
his community 

Bobby and jean, his wife of 38 years, are 
very active members in their Jackson, Mississip-
pi community Bobby Rush contribJtes time and 
funds to both the National Association for the 
Advancement of Colored People and the South-
em Christian Leadership Coruerence in Missis-
sippi. He a<.:tively participates in voter registra-
tion drives, encouraging young people to get 
more involved and take part in their communi-
ties. For years Bobby Rush has taken time off the 
road to use his tour bus to transport people to 
the polls on Election Day. 

Last year, Bobby Rush performed at Blue-
sAid, a benefit orgaT).ized by members of the 
Sonny Boy Blues $ociety. He has also plaj'ed 
functions to raisl money for sickle cell anemia 
research, childcare, school band uniforms and 
musical equipment for local students. 

ing his house as an 
emergency shelter for children leaving the Hines 
C::ounty Youth Correctional Facility 

Mr. and Mrs. Rush volunteer for a Prison 
Ministry at the Hines County Detention Center. 
An acti\'e member of the St. Luther Mi$sionary 
Baptist Church in jackson, Bobby helped insti-
tute the churchs Christmas basket program in 
1978. He offers his talent for a yearly Christmas 
show at the Jackson Convention Center and he 
and jean have created a christmas basket pro-
gram for the elderly. In fact, a few weeks before 
Christmas, Santa Rush ,can be seen around town 
delivering up to 300 Christmas baskets. 

While Bobby Rush has received numerous 
honors for his civic and artistic contributions 
within the State of Mississippi, he is very hum-
ble about his efforts. '1 do a lot of things that I 
don't-put on the record, Bobby revealed. "I 
don't like to boast or. brag about the good things 
I do. I just do them. I kl!ow its all going down 
on Gods record." Bobby. Rushs efforts will be 
recognized by The Blues Foundations B. B. King 
Blues Hero Award on November 9 at the 2nd 
Annual Lifetime Achievement Award Ceremony 
in Los Angeles. 
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ｾ＠ l any educators have the opinion that music 
I 'I \ can be used as a basis for a variety of les-
son plans, teaching everything from science to 
history with musical rhythm and patterns. The 
Memphis City Schools is bringing this philosophy 
to life with their Kids N Blues program. A worth-
while discovery of teachers involved with the pro-
ject is the light of possibility shining in the eyes of 
each student involved in this endeavor as she or 
he realizes his self worth and value. Kids N Blues 
builds self-esteem. 

According to Jim Holcomb, Music Special-
ist for the Memphis City Schools, the project 
has become a national model 

The process ｾｧ｡ｮ＠ with kids from eight 
Memphis City schools - Cherokee, Gordon, 
Idlewild, Oak Forest, Delano, Alton and Double-
tree - learning the history of the Blues. Then, each 
school was assigned one style of Blues to study. 
The children wrote their own songs in that style -
music and lyrics. After perfecting the composi-
tions, they auditioned for a spot on the Kids N 
Blues CD. 

Overton High School students play the 
music of any students who are having problems. 
In the case of one Cherokee elementary class, the 
students instructed the high schoolers on how to 

play their inusic. The 3rd grade 
for district-wide systemic 
school restructuring. Kids N 
Blues has clearly demonstrated 
how state of the an instruction 
technology supports systemic 
education reform. The project 
has successfully integrated 
cross-aged tutoring, electronic 
music techniques, basic music 
knowledge and skills, history, 
journalism, language arts, social 
studies and commercial pro-
duction techniques. 

... ｾ＠ ｬｯ｣Ｍｾ･ｾｬ･＠
class directed the older students 

. by deScribing Electric Blues and 
the appropriate way to play it. 
The result was "Gig A Pet 
Blues," which will debut on the 
second Kids N Blues CD. The 
Gordon Elementary school 
group _played their own music. 
They are even available for live 
perforinances. 

ｯＮｲｬＧｳＭＭｾ＠

ｰｲｯｾＭｴ＠ ｩｓｾ＠ \1\0.b.\e 
'Wo..'/ -to leon\ V\at 

OV\"' AA OJ4" ＮｦＧｾＬ＠
ｾ＠ pro\lide ｾ＠

ｾ｜ｬ･ｖ｜｜ｊ･ｓ＠ c* Ｄｾ＠
ｩｭＭｯｾｾｾｾ＠

Kansas Vocational-Techni-
cal School transformed into a 
recording studio for recording 
the material. The CD jacket was 
designed by a student from the 

The statements by the pro-
grams leaders explain the objec-
tives of the program in terms 
that are easily understood. Kids N Blues creates 
an environment in which students, scl:lool staff, 
school administration, community businesses and 
agencies come together to focus on the heritage of 
Memphis music (Blues) through technology. The 
program promotes integration in the classrooms, 
collaboration, multi-age groupings, standards-
based learning, and industry expectations. 

Overton High bigital Arts 
ｾｩｧｮ＠ program. As a continuum for the project, 
members of an Overton High School business 
class used the production, marketing and sale of 
the discs as a class case study including public 
relations and associated research (In fact, the stu-
dents won first place in the state marketing con-
test for the project). Kids N Blues finished their 
first CD in the spring of 1998. 
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In 1995 
Co-NECT,an 
education reform 
model that was 
introduced as a 
pan of the Educa-
tion 2000 Act, and 
the Memphis City 
School system 
joined forces to 
develop the Kids N 
Blues Project. They 
wanted to explore the 
theory that a large-
scale arts-based project 
is a viable way to learn 
not only an an form, but 
provide key avenues of 
study into other central 
topic areas. 

The students have 
proved the theory correct 
as they started a project 

-tor\ 

ｬＧ｜ｩＹｾ＠ HdS 
t-.1 BlueS 

S-ludeM"s ,.. 
using all the tools available to 
them by completing and 
preparing Tor the sale of their 
first CD. Proceeds from the CD 
sales and live performances will 
be returned directly to the schools 
to purchase electronic music equip-
ment for the district and for ongoing 
project funding. · 

There is another powerful force behind the 
success of these students. Its not the expensive 
equipment which is placed at their fmgertips, nor 
is it the challenge of working on creating a piece 
of music, it is the presence of support which they 
have obtained from parents and ｣ｾｲ･ｧｩｶ･ｲｳＮ＠ The 
project recognized that for young rniilds to thrive 
and grow, the learning experiences obtained at 
school must be reinforced at home. Kids N Blues 
got the parents involved in all its activities. 

HdS N Blues '4Jitl Ｎｾ＠
relceo6iV\'9 ｾｲ＠ secoV\d 

Cl:> iV\ lCA.te ｏｇｾｯ｢･ｲＺ＠

It did not take long for the Memphis City 
Schools and Kids N Blueslf>roject to receive 
recognition for its efforts. Kids N Blues was 
nominated by the State of Tennessee Commis-
sioner of Education to the President's 

Committee on the Arts and 
the Humanities as an exemplary program. 
Memphis will also serve as a site visit location 
to assist other distri.cts and schools in devel-
oping educational processes that support 
enhanced educational programs in and 
through the arts. 

Kids N Blues will be releasing their second 
CD in late October. The debut release focused on 
work songs, Memphis Blues and a little bit of 
Rock N Roll. The sophomore offering demon-
strates the impact the Blues has had on the cre-
ation and development of Rock n Roll. If you are 
interested in obtaining either CDs or learning 
more about the project contact jim Holcomb at 
901-325-6641 or The Memphis City Schools, 
2597 Avery Rrn i20, Memphis, TN 38112. 

Note: The writing of this article was made possible by 
the nanatives submitted to the writer from the Mem-
phis City Schools Department of Research, Standards 
and Accountabi!iry. · 
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MIKE WELCH • PAUL RISHELL & ANNIE RAINES 

TERRANCE SIMIEN • TONI LYNN WASHINGTON 

THE LOVE DOGS • DAVID MAXWELL • MARK HUMMEL 

JOHNNY HOY & THE BLUEFISH • TONY Z 
B

F
 0

0
0
5
8

3



901-52 7-BLUE 
FAX 901-529-4030 
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the ed),lcational mission of th Fo ndation is 
expan ng to capture >; , nge ;ltld more 
diverse audiences. Members .fip in the Founda-
tion cominues to grow as Blues lovers realize it 
gives them a voice im the v ting process of rec-
ognizing the ma.JoF contrie tors and artists in 
13lues music. 

jean Reid 
Marketing Director 

'Pap.er for 'Blues at the Foundation donated by International Paper 
King Bisctii.t photos courtesy of 30Ji Spin • ｾｉ＠ of Fame photos courtesy of Bob Sekinger 
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eV\U 1\o.-t 

o.#eV\dS 1\e 
series 't.o.s beeV\ 
\Jei'y ｲ･ｷｯＮｲ､ｩｖ｜ｾＺＧ＠

I
L was ｣｡Ｑ ｬ ｾｃＱ＠ 1 Detroit Harm ni a B wout' 1nd it was wonderful! As 
soou the music began, a prof und iJ3lues groo e filled the art gallery 
and oapti a ed the SRO cro d. Three hours later the audience was 

left in an obv1ous stat of jo,y! 
ｓ｡ｾｵｲ､｡ｹ＠ afternoon ebrdary 0, 99,? was the last of this season's 

"Blmes bHn'1tage Se 1es" ーｲ･ｳ･ｾＧｾ＠ by the Detroit Blues ｓｯ｣ｩ･ｴｹＮｾｹ･ｮ＠
though they offer ark ｾｳ＠ and live l?erformances at their monthly 
meetings, nh D.B.S.. lS cqmmioted t ｬｵ･ｾ＠ education and wanted to share 
fl,1e 'Detroit area's talented i es artists with a wider audience. 

l'here 1re m ny l"'ts men and w men ·n the region that should be 
considere na 'on I treasures and ｩｮｾｲｯ､ｵ＠ ing the to he diyersified 
audience that all n s the senes has bee very rewarding. Society president 
Ed ｓｾ･ｮｫ＠ is gratified that. ｢ｯｾｨ＠ the perf rmers and the audiences have 
always had a great time. Th events are free, however, a basket is passed 
and the d nations have bee generous. 

Ea h of the four-par series has a theme and the harmonica's contribu-
tion to the Blues was demonstrat d by none other than George 'Wild 
Child" But! r, lazy Lest r and johnny "Yard Dog" jones. Each one of these 
internationally known artists also has a dynamic vocal style that added to 

the enjoyment of the afternoon. As it often happens during the series, 
these musicians had never appeared together before and that created even 
more magic. 
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It should also be noted that the future of 
the Blues in Detroit is in good hands! The 
program opened with a unique surprise when 
eight year old D. B.S. member Colleen ·'Sunny 
Girl'' Crongauer played her harmonica and 
sang-to the delight of everyone. 

Doug Demming and the Blue Suit Blues 
Band backed the featured artists. The band 
consisted of Demming on guitar, Chris 
Codish on keys, Chtis Rumel on bass and 
Don Gruendler Jr. on drums. All these fine 
musicians have played with many of Detroit's 
legendary Blues artists. These programs, how-
ever, are never rehearsed and are essentially a 
jam session! 

It was frigid outside, but the music was 
so hot and satisfying that weather and time 
seemed too mundane to think about. In fact, 
the program easily slid into overtime when a 
couple of special guests sat in. Uncle jessie 
White (piano) and Duke Dawson (drums) 
have both appeared on previous programs 
and added their special touch. Then, of 
course, there was the grand finale- Lazy 
Lester picked up the guitar while ·'Wild 
Child" Butler and johnny "Yard Dog" Jones 
stayed with their ham1onicas and shared 

vocals on a rockin' closing song. 
This fine musical event was held in the 

main gallery of the histmic Scarab Club 
(located in the heart of Detroit's cultural cen-
ter). The members are primarily visual artists, 
however, they encourage all areas of the arts 
to use the club. President Clara Dixon and 
Manager Greg Stephens are enthusiastic about 
the D.B.S. alliance and look forward to 
October when the series retums for its third 
season. The Detroit Blues Society feels fortu-
nate to have such a beautiful venue to show-
case Detroit's Blues heritage. 

The list of featured artists from past pro-
grams is impressive, but too long to name 
here. The series has been videotaped for the 
D.B.S. archives and a CD of this year's pro-
grams is being planned in association with No 
Cover Productions. 

For more information on the D. B.S. 
Blues Heritage Series contact the D.B.S. 
at 248-262-6890 

joAnn Korczynslw is the blues director and host of 
WHFR's "Highway 61" and a contributing edi-
tor/writer for Big City Blues 
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ON THE ROAD 
with Beale Street Caravan ® 

I 
usician Will Bats 

l once said, "High-
way 61 is the 

loneliest highway I've ever 
knowed." At the time he 
uttered those words it was 
true. But much has 
changed since the early 
1920:S when the little 
Delta highway was noth-
ing more than a dirt trail, 
carrying cotton and the 
music of the Delta to the 
North. 

Today, the portion of 
Highway 61 that runs 
through North Missis-
sippi is a four lane 
speedway transporting 
valuable tourist dollars 
to a booming casino 
industry At any given 
hour it is not 
uncommon to see 
casino employees 
rushing to make 
the shift change at 
any one of nearly 
a dozen gaming 
establishments. 
Fast food restau-
rants and illuminated 
convenience stores are slowly beginning to 
take the place of the modest homes and farms that 
once made the drive through the Delta so peaceful. 

This is the scene as one travels south from 
Memphis to Helena for the annual King Biscuit 
Blues Festival. But upon closer examina-
tion, and a back-road or two, there is still 
plenty of "the Delta" to find. 

Many of the secondary roads that 

ｾ＠
ｾｯｩｲＮＱＧＱ＾ｉｑＮｲＮｾ＠ r.uorclir.'3 
Q.rtis1' ｾＧｻ＠ ｾＧＳ･ｲｳ＠

"The ISIQ.r.cl ｾｶ･･ｲＮ＠ prepo.reS 
-to ｣ｬｯｾｾ＠ ir. 1\eler.Q. 
.... 
serve northern Mississippi 
maintain the look and feel 
of a great country road. 
Star Landing Road, which 
cuts a north to south path 
through the hills of North 
Mississippi ending just 
north of Robinsonville, is 
one of these roads. Thickly 
grown kudzu covers the 
large oak and pine trees to 
create a surrealistic green 
landscape. Small ponds 
with rickety docks and 

benches await the 
company of a fisher-
man and oh yes, there 
are a few car lots to 
find parts for that 62' 
Galaxy. Heading south 
on Star Landing, 
approaching 61, there is 
one last blast through the 
bluff then suddenly the 
terrain is flat, and I mean 
flat. It:S like going from 
night to day the contrast is 
so striking, much akin to 
the money that changes 
hands at the casino and the 

poverty that still grips much of Mississippi. 
There has always been speculation about 'The 

Crossroads," the mysterious spot 
where Robert johnson sold his soul 
for musical prowess. Traveling High-
way 61 there are hundreds of roads 

A BI..U£5 F'CUNOATION PAOOUCTICN 
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ｍｵｳｩｾＬ＠ \Ji-ti'les o.V\d o.-tf..osp"ere 
f...o.'te .f"or o. ｦＧＣ｜･ｦＧＣ｜ｯｲｾｬ･＠ ｾｩｖ｜Ｙ＠
ｓｩｳｾｵｩｩＢ＠ ｾＬｸｰ･ｲｩ･ｖ｜ｾＱ＠

that intersect. Richard Hite, !?assist with Canned 
Heat and noted Blues enthusiast says in jest, he's 
still looking for the right one. Today however, 
most people refer to "The Crossroads" as High-
way 61 and Highway 49 which heads west into 
Helena. It's a fairly benign scene and the high-
way signs don't do much to recreate the mood 
of soul selling, but the moniker is suitable 
when you're heading to the King Biscuit 
Blues Festival in Helena, Arkansas. 

Home to arguably the premiere Blues festivals 
in the world, Helena is a city that has not felt the 
outside influence of progress. Whether by design or 
fate, the city remains a rugged reminder of days 
past. There are parts of West Helena and surround-

Sid "o.s o. \Jel'\j eo.s'l 90iV\9 rel())(ed 
SoUV\d "'"'o.f .flfs ¥Jell 'fJi"'"' o. ｾｬ､＠ beer 
o.V\d ｾ＠ MiSSiSSippi Ri\Jer le.Jee. 

ing areas that accommodate modem conveniences 
such as Wal-Mart and McDonald's, but they are far 
removed from Cherry Street and downtown Helena. 
Walking down Cherry Street when the festival is not 
in season it seems obvious that this is the way things 
should be in Helena. No high rise buildings, just 
simple storefront displays and a comer liquor store. 
When this setting is combined with a free Blues fes-
tival, well it just doesn't get any better. 

I'll apologize right now ... a steady diet of anything 
for 4 days is tough to stomach. Not to say I can't han-

Sic!. 
SeNiclcje 
p_r.cl 
1><\iG-'t..P.el .... 

ＸｵｲＭｾ＠

per-.for-1'<\ec! 
P.t lo.st 
'{eP.r-' S \(..ir\'3 
8iSG-Iiit 
f="esti\JP.I 

dle it, but I'm ready to cease all musical sounds for at 
least 24 -hours after four days of any festival, even 
King Biscuit. That being said Helena 1998 was noth-
ing far from what I expected: Chuck's BBQ Bologna, 
some good hammock time and loads of great artists 
recording for Beale Street Caravan«>. In regards to the 
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ｂｩｾｕｩｴ＠

Blues 
f"esti\JQ.I ... 

BBQ 
bologna, I quote Regis 
Philban in his Harvest Crisps ad, ·· I 
can't stop eating them!" A tractor-trailer parked 
stage provided a perch for our travel hammock, 
and along with our trusty recording engineer . 

ｾｾｖ｜Ｙ＠ o.f rQ.ises, did \ ｾｭｴｯｖ｜＠
,...'I ｇｾ･ｳＭｴ･ｲｯｬ＿＠ ｾｯｳ･＠ ｂｾ＠ boi09V\0. 
SO.V\d¥-/iG\..es ore SOOOo 900d\ 

Tommy Dills, it was time to settle in. 
The festival organizers (with a nod to Bubba 

Sullivan) always put together a spectacular line-
up of talent. Helena offers an great opportunity to 
see acts from other regions performing. Darrell 
Nullisch (New-lesh) played a great early afternoon 
set and it was obvious he had listened to a Van 
Morrison album in his formative days. Ed Vadas 
brought some great interpretations and grooves 
from. the East Coast with his band the Fabulous 
Heavyweights. And what a sound for a trio! Then 

1\..ere "o.s o.l¥-'o.'fS beeV\ SpeaJio.fioV\ 
(( II 

ｾ＠ 1\..e C.rossroo.ds, ｾ＠ ,...'/Sfe-
riovs spot vit.ere ｾ｢･ｲｴ＠ ｲｯｾｖ｜＠

Sold "-is SoUl .for ,...\JSiGo.l provJeSs. 

there was this guy Sid Selvidge. Aside form his 
role as Senior Producer for Beale Street ｃ｡ｲ｡ｶ｡ｮｾＬ＠
Sid is a wonderful acoustic Blues artist. Sid has a 
very easy going relaxed sound that fits well with a 
cold beer and the Mississippi River levee. It was 
enjoyable to watch the "old man" (as we call him) 
entertain an appreciative crowd. Now can we talk 
about that pay raise? 

Speaking of raises, did I mention my choles-
terol? Well, it went up after 4 days along with my 

waistline. Those BBQ bologna 
sandwiches are 
soooo goodl Then 
there are the onion 

blossoms, funnel 
cakes and homemade 
cookies and pies for 
sale, oh and yes, I may 
have had one beer as 
well. Out of guilt I 
thought about running 

back to Memphis but the 
weight I had gained had 
quickly worn the soles off 
my boots, damn. Our radio 
internjayson Evaniuck, 
who hails from Colorado 

jumped on the BBQ band-
wagon with me so I did not 
feel as guilty. 

If all this is starting to 
sound good, well just try repeating it for three days 
and see how you feel. Honestly, I can't complain at 
all as we had a fabulous time. My wife Angie said it 
best, "Its a good thing we don't have festivals like 
this every weekend, they're just too much fun." 

ｾｩｙｉＧｪ＠

ｾ＠ ｂｩｾｵｩｴ＠

ｑＮｴｦｲｑＮｾｴｳ＠

.fQ.r-.S of" 
Q,ll Q.'je$ 
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SPEND SOME TIME WlThl MEM 

New Orleans bluesman Mem Shannon 
has been one of the most exciting and 
critically acclaimed blues artists to 
emerge in the past few years. His previ-
ous two albums have garnered rave 
reviews from such periodicals as USA 

Today, Downbeat, Parade, and all the blues magazines. 

Mem's third album, his Shanachie debut, roots itself in a more New Orleans funk style 
with from-the-heart lyrics. Spend Some Time With Me was produced by Grammy 
award winning producer Dennis Walker (Robert Cray, BB King). ｾ＠

''WIGGLE OUTTA THIS! 
"One in a million voice ... melodic, churning, gutsy harmonica playing." 
CURTIS SALGADO, "the original Blues Brother," 
has been an outstanding contemporary blues 
singer and harmonica player for over two 

decades. He was second vocalist and harp player Ｍ］Ｇｾ ｉｦＺ｛ ｾｾ ｾｾｾｾｾｾ＠
for Robert Cray's early band, lead vocalist for 111 
Room Full Of Blues for two years, and was a 
direct inspiration for John Belushi's "Blues 
Brother" act as well as lead vocalist with Santana 
for a brief period. Now he resumes his acclaimed 
fab career with a great album of rockin' soulful 

'' 

"One of the country's most innovative and exciting blues performers. His powerhouse fusion 
' and frank phrasing of blues, rock 'n' roll, funk, soul and gospel make his music an experience 

not to be missed." - BLUES REVUE 

AVAILABLE AT BffiER STORES EVERYWHERE www.sha nach ie.com 
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rH·E DELTA BL'DES 

ticatio11 
T

he Delta Blues was born in the communities and geographic region served 
by the Delta Blues Education Program. (The region consists of the "Yazoo-
Mississippi River Delta," the almond-shaped flood plain that stretches from, 

"The lobby of the Peabody Hotel in Memphis to Vicksburg$ Catfish Row, with the 
Yazoo River bounding it to the East and the Mississippi to the West," according to 
southern novelist David Cohn in his book Wbere I Was Born and Raised). Delta 
natives Muddy Waters, B.B. King. Howlin' Wolf, Albert King, John Lee Hooker, and 
others left the region for more promising opportunities elsewhere. However, htm-
dreds of other artists stayed in the area where they keep the tradition aUve. One any 
given day in the Delta, you can hear the Delta Blues played at weddings, house par-
ties, fish fries, juke joints, festivals or wherever friends gather. 

The question asked most often is who will be the next generation of Blues 
anists to emerge from the Delta. The Delta Blues Education Program is building a 
b1idge between the past, present and future of Delta Blues. Based in Clarksdale, Mis-
sissippi, the program teaches the Blues to the children of Mississippi. 

The Delta Blues Education Program (DBEP) was founded in November of 1992 
through the Delta Blues Education Fund. The ambitious project was charged with 
the mission "to bring together the children and master musicians of the Mississippi 
Delta for the continuation of the Delta Blues tradition.'' All of the staff for the DBEP 
are volunteers and approximately 87% of the Delta Blues Education Funds budget is 
used to pay participating Delta Blues artists and for direct support materials such as 
musical instruments. 

The DBEP is an innovative program that enables the continuation of the Delta 
Blues tradition by offering an essential missing link - a safe and healthy place for the 
traditions to be past from one generation to another. In the past, potential appren-
tices have not had access to musicians or their performances, much less musical 
insuuments. The DBEP provides a consistent venue for mentorship and further-
more, instruments to practice on. The program is the first in the state of Mississippi, 
and in the country, to offer perfom1ance-based Blues insuuction for children. 

There is no charge for enrollment in the program. Classes are announced in 
local papers and radio, but most partici-
pants learn about the program by word-
of-mouth or after having seen perfor-
mances by musicians and apprentices. 
For the past five years the DBEP has 
concentrated its programming on high-
ly successful and innovative after-school 
classes. They have proven to be more 
effective than in school classes because 

l..rit: f:recl Ｑ｜ ｩ ｾｾＮ＠

｜ｬ･ｍＤＤｾ＠ YoVV\s, 
Bol>l>y ｾｳ｜ＮＮＬ＠
Lee Wilho;r .. s ｯＮｲｾＮ｣ｬ＠
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l 
children come voluntarily, out of personal interest - not because they are forced. 

Classes are performance-based. Students enroll in what is called a yearlong 
apprenticeship. They are taught similarly to how band is taught in high school. 
Apprentices learn their chosen instrument and they are expected to perfotm. 

The teaching method is by the oral tradition, the way Blues has always been 
passed on from one generation to the next. Theres no textbook, but apprentices 
have the ｾｰｰｯｲｴｵｮｩｴｹ＠ to learn directly from master musicians. Apprentices work one-
on-one with musicians or in bands of three to five. This makes the DBEP a unique 
program in national Blues education. 

The lessons include a lot of storytelling and demonstrations of instruments and 
petfmmance styles. Classes are held after school from 3-5:00 p.m. every day of the 
week except for Sunday Saturdays include a perfom1ance where the public is invit-
ed. Classes are held year-round for 50 weeks a year. 

Performance opportunities ranges from in-class practice, to perfonning for 
groups visiting the Delta Blues Museum. The best apprentices have been asked to 

play at festivals & universities throughout the South, at B. B. Kings Club in Mem-
phis, and at several benefit venues in New York City, including hit Art and The 
John McEnroe Gallery in Soho. 

In the past, some apprentices have made significant contributions to their fami-
lys income through their share of the groups paid performances. This compensation 
is welcomed as most of the apprentices come from economically disadvantaged fam-
ilies living in some of our nations poorest rural communities. 95% of the DBEPs 
apprentices are African Americans between the ages of 9 and 15 years old, and many 
of the best apprentices are considered "at risk" children in the local school systems. 

Apprentices of the Delta Blues Education Program learn directly from recog-
nized master Blues musicians like Johnnie "Mr. Johnnie" Billington, Michael James 
"Dr. Mike," Harvell Thomas, Dione Thomas, and Roosevelt Harper. 

Johnnie "Mr. Johrtnie" Billington is the primary teacher and artistic director of 
the DBEP. A master guitar player and singer, Billington returned to his Delta roots 
twenty years ago after playing with Chicago Blues greats Muddy Waters, Elmore 
James, and Earl Hooker (also natives of the Delta). An automobile mechanic by day, 
he used to open his shop at night apprenticing neighborhood children. 

Billingtons work has not gone unrecognized. The Mississippi Arts Commission 
in 1993 awarded him Master Folk Artist Status. In 1995, he received The Blues 
Foundations prestigious Keeping the Blues Alive Award for Education. He has also 
been awarded the Early Wright Award, which acknowledges "outstanding work to 
preserve, promote, perpetuate and document the Blues in its homeland, the Missis-
sippi Delta." 

Billington performs with a group students from the DBEP under the moniker JB 
and the Midnighters. The act played at the Blues Hall of Fame induction in Wash-
ington D. C. alongside Blues greats Honeyboy Edwards, Taj Mahal, Bobby Rush and 
Clarence "Gatemouth" Brown. They also participated in a special Blues education 
program at D.C.s Birney Elementary School. The band mesmerized the kindergarten 
through third grade students with their Delta Blues sounds. The Delta Blues Educa-

' tion Program is using the children of the Delta to take the music of the Delta to chil-
dren in different regions. 

For more information about The Delta Blues Education Program visit 
www.bluesED.organization. Or contact: The Deltas Blues Education Program, attn: 
John Ruskey, 291 Sunflower Avenue, Clarksdale, MS 38614. 
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The Blues Hall of 
fame Induction 
BLUES YOU CAN USE 

f
or the past four years jects was reinforced by the 
The Blues Hall of performance of JB and the 
Fame induction has Midnighters. The group 

been a part of the thrill from the Clarksdale, Mis-
that accompanies the sissippi based Delta Blues 
Lifetime Achievement Education Program, 
ceremony in Los Angeles, were the first to per-
California. This year form on the Hall of 
marked a new era for the Fame bill . From six 
Blues Hall of Fame as the year old Jarvis Coles 
induction became a ceremony bass playing and Blues 
garnering as much excitement belting to the sweet 
as the annual Lifetime gala. sound of Venessia 

On March 16, The john E Youngs vocals and guitar 
Kennedy Center for Performing playing, the Kennedy 
Arts in Washington D.C. played Center audience was 
host to the 1999 Blues Hall of excited and surprised to 
Fame induction ceremony Tlus kids playing the Blues with such skill and talent. 
years inductees were Blues Classics (see page_ for more information on the group). 
of Blues Recordings: Album: Blues Hit Big Town The ceremony featured amazing performances 
(United) by Junior Wells, Classics of Blues Record- by inductee Clarence "Gatemouth" Brown, Taj Mahal 
ings: Single: "Dark Was the Night" (Vocalion) by with inductee Honeyboy Edwards and the one and 
Blind Willie johnson, Classics of Blues: Literature: only Bobby Rush. As Bobby ran down the Kennedy 
The World Don't Owe Me Nothing by David "Honey- Center aisle during his performance, his friend and 
boy" Edwards, Individuals: Performer: Roosevelt Mississippi Congressman Bennie Thompson came 
Sykes and Clarence "Gatemouth" Brown, Individuals: running from a mid-theatre seat. The pair embraced 
Non-Performer: Lester Melrose and Chris Strachwitz. as Bobby finished his show stopping number. 

The night kicked off with a VlP reception with The Blues Hall of Fame ceremony concluded 
barbecue and all the fixings from Red, Hot and Blue. with a jam at DC club Lu Lus. The New Orleans 
As the music of Clarence "Gatemouth" Brown and themed venue provided the perfect spot for hearing 
junior Wells filled the room, attendees viewed the some once in a lifetime performances. Native sons 
Blues Highway photographs of Bill Allard. (See these The Nighthawks started the party and Rufus Thomas 
marvelous photographs for yourself in the April went for the stage as soon as he strolled in the door. 
issue of National Geographic Magazine.) The After Party show was non-stop with Clarence 

The show was co-hosted by Isaac Hayes and "Gatemouth" Brown, Taj Mahal and Bobby Rush all 
Rufus Thomas. In fact, Rufus seemed to have a per- jumping up on stage. JB and the Mldnighters were 
sonal historical note for every inductee. What better joined by Gibson Musrcal Instruments CEO Henry 
hosts to bring together the audience of political rep- juszkiewicz on guitar and Blues Foundation execu-
resentatives, Blues industry and fans? tive director Howard Stovall on keyboards. 

The Blues Hall of Fame show also included a Washmgton DC may be the nations capital but 
salute to Blues education. A video on ｂｬｵｾ･ｳ＠ the Blues was somethmg everyone could use. Visit 
in the Schools programs offered a com- www.blues.org for more pictures and cov-
pelling reason to fund and support ｾ＠ ｾ＠ bf erage of the Blues Hall of Fame ceremony 
Blues education. The success of such pro- VJ (" J 

Hall Fame 
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. I 
1999 Hall of fame Inductee Biographies 
Classics of Blues 
Recordings: 
Album 
Blues Hit Big Town 
(United) 
By junior Wells 

Junior Wells' sweeping harp 
solos and whiskey-soaked vocals 
propelled him into a position at 
the pinnacle of the post war 
Chicago Blues scene. Junior 
Wells has been previously 
inducted into the Blues Hall of 
Fame in three categories - Clas-
sics of Blues Recordings: Album 
(Hoodoo Man Blues), Classics 
of Blues Recordings: Single 
("Messin' with the Kid") and 
Individuals: Performer. As a tes-
tament to his impact on the 
Blues, Wells' Blues Hit Big 
Town is the latest album addi-
tion to the Hall of Fame. 

Known as The Godfather of 
the Blues," Wells, who passed 
away in 1997, played alongside 
Muddy Waters and Buddy Guy 
during the 1950s and 605, later 
distinguishing himself as a 
remarkable solo artist. Wells, a 
two-time WC. Handy Blues 
Award winner, helped define the 
Chicago harp sound, and his 
landmark style earned him a 
place alongside harp legends 
Sonny Boy Williamson and Little 
Walter Jacobs. Blues Hit Big 
Town captures Junior Wells at 
the beginning of his solo career 
\Vith the energy straight out 
Muddy Waters' seminal band. 

Classics of Blues 
Recordings: 
Single 
"Dark Was the Night" 
(Vocalion) 
By Blind Willie johnson 

"Dark was the Night" presents 
Blind Willie Johnson as a great 
purveyor of bottleneck -style gui-
tar. In this entrancing song, John-
sons chanting and moaning 
preternaturally resonates behind 
his slide guitar playing. Legendary 
eclectic guitarist Ry Cooder has 
proclaimed "Dark was the Night" 
to be "the most transcendent 
piece in all American music." 

Blinded as a child by his 
stepmother during a fight with 
his father, Johnson found work 
on the street comers between 
Houston and Dallas. A member 
of the Church of God in Christ 
which encouraged making a ｪｯｾ ﾭ
ful noise onto the Lord, Johnson 
injected his religious intensity 
into his music. He taught himself 
guitar and took his lyrics and 
songs from church hymns. 

Blind Willie Johnsons initial 
1922 recordings for Columbia 
produced the lftndrnark tune 
"Dark Was the Night," making 
him one of the first Gospel gui-
tarists to record. Although he 
never recorded after 1930, John-

sons work remains a phenome-
nal example of slide guitar play-
ing and Gospel-Blues. 

Classics of Blues 
literature 
The World Don't 
Owe Me Nothing 
By David "Honeyboy" 
Edwards 

The Blues has been described in 
many ways, but to Honeyboy 
Edwards it is "a leading thing," 
an irresistible feeling that has 
called him on - away from 
horne, away from comfort, away 
from the arms of loving women. 
The Blues has taken him along a 
path that strangely parallels the 
development of this haunting 
musical genre. 

From sharecroppers son to 
itinerant Bluesrnan, Honeyboys 
life reads like a distillation of clas-
sic Blues legends. His good 
friends and musical partners have 
included Blues pioneers Charlie 
Patton, Big Walter Horton and 
Robert Johnson. He personally 
saw and knew some of the first 
Blues musicians in the Delta -
artists who were never recorded 
and have been lost to history 

By age fourteen Edwards 
was playing Delta juke joints and 
picnics with Big Joe Williams. 
Later, he jumped a freight train to 
play riverboats, juke joints and 
good timing houses from the 
Delta to Texas to Chicago. 
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Edwards' recording career started 
in 194 2 when he cut some fifteen 
sides for Alan Lomax and the 
library of Congress. In the 1950's, 
he settled down in Chicago. 
There, Honeyboy Edwards took 
up the electric Blues and to this 
day occasionally plays with a 
band, but he's best known as one 
of the few remaining acoustic 
Delta Bluesmen. 

The World Don't Qwe Me 
Nothing is 212 pages of remark-
able first-person recollections of 
the exciting life of David "Honey-
boy" Edwards, which is also a his-
tory of the Blues. 

Individuals: 
Performer 
Roosevelt Sykes 

In Pre-World War II Blues, Roo-
sevelt Sykes was a prolific figure, 
weaving his Urban Blues sensibili-
ties with intricate chord patterns 
and bass figures. Born in 
Arkansas, Sykes moved to St. 
Louis with his family in the early 
20's, soon becoming the city's top 
Blues attraction. 

Sykes recorded for many of 
the prominent Blues labels of his 
era, including Victor, Decca and 
Bluebird, often using one of sever-
al pseudonyms such as "Dobby 
Bragg," "Willie Kelly," and "Easy 
Papa johnson." Relocating to 
Chicago in the 40's, Sykes brought 
with him the powerful style of 
pianq playing that made him a top 
level solo act and a much-in-

demand accompanist. 
As a credit to his popularity, 

Roosevelt Sykes was one of the 
few Blues artists who continued to 
record during the shellac rationing 
of World War II. Charm and style 
earned him the nickname 'The 
Honeydripper," and Roosevelt 
turned around and gave his band 
the moniker while touring 
throughout the South before and 
after the war. One of the first 
American Bluesmen to tour 
Europe, Sykes was a constant fig-
ure on the road through the 
1970's and 1980's. His legacy lives 
on in his music and the music of 
those he influenced from Fats 
Domino and Champion jack 
Dupree to Professor Longhair and 
Ray Charles. 

Individuals: 
Performer 
Clarence "Gatemouth" 
Brown 

A true musician's musician, 
Clarence "Gatemouth" Brown has 
mastered the guitar, fiddle, 
drums, viola, harmonica, piano, 
mandolin and bass. Gatemouth's 
smooth blend of Texas style with 
jazz, Country and Cajun music 
has altered the definition of the 
Blues. His versatility singles him 
out as an architect of modern 
Blues sound. 

A protege ofT-Bone Walker, 
Gatemouth filled in for the leg-
endary Texas guitarist one night 
in 1945 at a Houston club called 
The Bronze Peacock. The club 
owner, Don Robey, loved young 
Brown's performance, and he 
offered Gatemouth not only sev-
eral shows at the club but also a 
management deal. Clarence 
"Gatemouth" Brown's acceptance 
marked the beginning of his 
Blues career, and soon after he 
became the first artist on Robey's 
new Peacock label. 

Gatemouth influenced a gen-
eration of Texas guitarists with 
favorites like "Okie Dokie Stomp," 
"Mary is Fine" and "Pale Dry Boo-
gie." In 1982 Gatemouth received 
his first GRAMMY® for the 

Rounder Records release Alright 
Again, but that failed to compare 
to the amazing eight WC. Handy 
Blues Awards he has received over 
the years. Still popular, energetic, 
eclectic, and musically innovative, 
Gatemouth still excites Blues audi-
ences around the world with his 
inimitable style and ability. 

Individuals: 
Non-Performer 
lester Melrose 

Producer, talent scout and pub-
lisher, Lester Melrose had a hand 
in nearly all of the Blues that 
emerged from pre-World War II 
Chicago. He developed a signa-
ture sound, "the Melrose sound," 
from the artists that he worked 
with over the years, and the 
music he recorded bears this rec-
ognizable mark. 

·Melrose wanted to make 
records, but he first approached 
the music business by selling them 
in a store he opened with his 
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brother. The urge to record music 
continued to tempt Melrose, and 
he sold his half of the company 
for a chance to be a talent scout 
and producer. Early in his career 
he found success via the Para-
mount Records best seller "Its 
Tight like That." Melrose finds 
included The Hokum Boys, fea-
turing Tampa Red and Georgia 
Tom Dorsey 

Melrose went on to work for 
RCA/Bluebird and Columbia 
Records. He remained one of the 
leading producers and talent 
scouts in the Blues world until his 
retirement in the 1950s. Although 
he died in 1968, the sound he 
created continues to be heard in 
the recordings of artists like Big 
Bill Broonzy, "Sonny Boy" 
Williamson, Lonnie Johnson, Big 
joe Williams and Washboard Sam. 

Individuals: 
Non-Perfonner 
Chris Strachwitz 

Born in lower Silesia, Germany; 
Chris Strachwitz came to the 
United States in 194 7. In the 
summer of 1959 he met Light-
ning Hopkins in Houston, Texas, 
where the Texas guitarist was 
performing in beer joints around 
town. Hopkins remarkable per-
formance inspired Strachwitz to 
stan a label with the hope of doc-
umenting the Blues great live. 

An ardent collector of 78 
rpm records, Strachwitz soon felt 
the itch to make his own 
records, and in 1960 Chris Stra-
chwitz started Arhoolie Records. 
The name of the label, a deriva-
tive of a word meaning a field 
holler, seemed very appropriate 
to the kind of music Chris want-
ed to record. Now forty years 
later, the Arhoolie catalogue con-
tain some of the most significant 
field recordings of American 
indigenous music ever made, 
and Strachwitz is often men-
tioned by music historians in the 
same breath as archivist Alan 
Lomax in terms of the impor-
tance of their work on the Amer-
ican musical pantheon. Strach-
'' itz' recently established non-

profit Arhoolie Foundation 15 

dedicated to the preservation of 
this remarkable collection of 
American musical art. 

Under StrachWltz' guidance, 
Arhoolie released music from 
Lightning Hopkins, Bukka 
White, Clifton Chenier, Mance 
Lipscomb, Mississippi Fred 
McDowell and Big Mama Thor-
ton. Not confined to the Blues 
genre, the label has also docu-

mented Cajun, Zydeco, regional 
Country music, jazz, Gospel and 
Mexican-American Norteno 
Music. Chris himself has hosted 
Blues radio programs, produced 
several documentaries and oper-
ates a record store and mail order 
house. Chris' owns words best 
sum up his career: "My involve-
ment with the musics I love is 
not oruy from a business point, 
but its my life passion." 

NOTICE: The Blues Educa-

tion video from the Blues Hall 
of Fame induction will be avail-
able for sale. It is an excdlent 
tool to help get sponsorship for 
your Blues education program. 
The tape will; be availabk to 
Fmmdation members and Af6.l-
iated Organizations for $7.00 
and $12.00 for non-members. 
CaD The Blues Foundation for 
more information at 901-527-
2583 for more information. 
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W.<. HANDY 

G rab your guitar and harmonica, pack your 
bags and head out the door for the 20th 

Annual Handy Awards Weekend in Memphis, Ten-
nessee, May 27-30. The worlds best Blues artists, 
musicians, producers and fans are all converging on 
Memphis to celebrate the prestigious 20th Annual 
WC. Handy Blues Awards. For twenty years, mem-
bers of The Blues Foundations have voted to recog-
nize the best of the best in the world of Blues by hon-
oring them with the industry$ most coveted awards, 
the W C. Handy 
Blues Awards. 

The Award ceremony will be held in the beauti-
fully restored Orpheum Theatre, Thursday night, 
May 2 7. You are more than welcome to attend, but 
get your tickets quickly, they are limited. Immediately 
following the star-studded Awards ceremony, get 
ready to party on historic Beale Street, where the 
father of the Blues, W C. Handy, first brought the 
sound of the Blues to the world. 

This is a three-day Blues celebration that you 
don't want to miss. The Blues Foundation has lined 
up a great weekend full of performances and events 
that will make every Blues lover happy 

THURSSDAY, 
MAY 2,7: 
Check in a groovy downtown 
Memphis hotel and walk or catch a 

trolley to Beale Street, just follow the 
music. The folks in Memphis are 

friendly and they are expecting you. 
And The Winner Is .... don't miss a 

minute or a note of the 20th Annual W C. 
Handy Blues Awards in the Orpheum Theatre. The 

Theatre sits majestically at the top of Beale Street and 
the ceremony gets under way at 7:30p.m. Legendary 
Rhythm &: Blues pioneer Ruth Brown and West 
Coast Blues great joe Louis Walker are hosting the 
show The night will be spectacular with the power-
packed performances by your favorite Blues artists. 
(See next page for a list of nominees) 

For those truest of Blues fans who purchase a 
Golden Circle Handy Award ticket, they can join the 

Award winners and performers at Hard Rock 
Cafe on Beale Street immediately follow-

ing the ceremony (11:00 p.m.-until 
the lights flash.) This will be your 

chance to walk up to your favorite 
Blues artist and congratulate him or 
her first hand. This is a standing 
room only event and Golden Circle 
Handy Award.tickets sell out fast' 

If the open street is more your 
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speed, get ready to party There are dozens of Blues 
Clubs, nightclubs and restaurants up and down 
Beale Street and around the historic district just 
waiting for you to drop in and have a good time. It 
is southern hospitality at its best. 

FRIDAY, MAY 28: 
11:00 a.m.-10 p.m. The Willis Gallery and Gib-
son Musical Instruments will present a collection 
of limited edition and custom Gibson Gui-
tars from around the world. Admission is 
FREE! (The exhibit actually opens Wednesday. 
May 26). 

At 7:00p.m., head for the street for 
the Annual Handy Winners Walk. 
Past and present winners of the W C. 
Handy Blues Awards strut down Beale 
Street to say hi to the fans and honor 
the Blues. Now is the time to remember 
your camera. 

The W C. Handy Blues Awards Festival 
kickoff is at 8:00 p.m. lots of the Handy 
nominees and winners are booked in the various 
Blues bars and nightclubs in the Beale Street 
Historic District. Plan to feast on legendary 
red beans at the Rum Boogie, listen to the hot 
sounds in the critically acclaimed New Daisy The-
atre, or enjoy the Blues as you check out the folk 
art at the Center for Southern Folklore. There is 
something wonderful for every taste. 

SSATURDAY, MIJJI Ｒｾ＠
Get an early start - this day is packed. A Grant 
Writing Workshop is scheduled from 10:30 a.m. -
3:30p.m. at the Recording Academy on Beale 
Street. This workshop is designed to help non-
profit Blues organizations gain local, regional and 
national funding for Blues-related events. The 
basics will be covered and you will have an oppor-
tunity to write a sample proposal and have it 
critiqued for its effectiveness. The whole idea is 
help make your organization stronger. You will also 
have a packet of material to refer to when you get 
home to help get you started. If you haven't been to 
see The Gibson Collection at the Willis Gallery - its 
open from 11:00 a.m. - 10:00 p.m. 

If 10:30 a.m. is way too early to begin your 
Blues education, sleep in a little but don't miss the 
Blues Symposium at the Rug Boogie Cafe on Beale 
Street at noon. This years Symposium starts off 
with "Women in Blues - You've Come a long Way 
Baby" Blues panel members will examine the 
accomplishments and pitfalls for women trying to 
make name for themselves in the ｷｯｲｬｾ＠ of the 
Blues. Next on your panel is "Big City Blues" from 
2:00p.m. -3:30p.m. This discussion is designed 
for the historians and those people who are inter-
ested in Blues history The program will focus on 
the migration of the Blues from our nations rural 

communities to its big cities like Chicago, Dallas 
and Kansas City · 

The Blues Foundation believes in life long 
learning and the best place to start is when you are 
young. Children are invited and encouraged to 
attend the Childrens Blues Workshop as part of 
The Blues Symposium. The New Daisy Theatre will 
be transformed into an authentic juke joint for 

youngsters. The Childrens Blues Work-
shops will be offered to children who 
range from pre-school to high school 
levels. They will be exposed to interac-

tive arts activities, storytelling, 
and even a performance by fel-
low children. The Childrens 
Blues Workshops will be divid-

ed into two sessions: Part A of the work-
shop will be from 12:00 p .m. - 4:00 p.m . 

and Part B, which includes a performance, is 
from 4:15 to 5:30 p.m. 

Saturday night on Beale Street is 
a one of kind music adventure. You 

have never heard the Blues until you 
hear them on the street where it all began. 
Tonight, check out all the spots that you 

didn't make it to last night. WC Handy 
Blues Award winners and nominees are booked all 
over Beale Street as the W C. Handy Blues Awards 
Festival throws its biggest party of the weekend. 

SSUNDAY, MAY JO: 
After an intense weekend of the best Blues in the 
world, Sunday will be our day of thanks for the 
professional men and women who work everyday 
to make sure the Blues are alive and spreading 
around the world. You are invited to sit back with a 
hot cup of coffee, a full stomach and applaud the 
people who work behind the Blues at the annual 
Keeping the Blues Alive (KBA) Awards Banquet. 
The Radisson Hotel in downtown Memphis is the 
host site for the award brunch. Plan to join us at 
11:00 a.m. This is a wonderful opportunity for fans 
and artists to recognize management, Blues soci-
eties, Blues venues, educational programs, journal-
ists and even online services that are Keeping the 
Blues Alive. 

The WC. Handy Blues Awards and Festival 
Weekend are the most exciting events in the world 
of Blues. Tickets are on sale and are going fast, so 
don't hesitate - order today! Call The Blues Founda-
tion at 901-527-2583 or visit www.blues.org and 
order your tickets online. 

Don't let these Blues be heard without you. 

The WC. Handy Blues Awards Weekend is spon5ored by: 
Gibson Musical Instruments 

Other spon5ors include: 
Northwest Airlines, BMI, Budweiser, 
Hard Rock Cafe, WDIA, WPTY &:. WLMT 
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(tEVERYCD 

>- A little Secret Other 
Music Stores Don't Want 
You to Hear. 
Wholesale Music 
Sounds Better 

Whether you're a music Cldict or just 

a casual listener, we know you like the 

sound of savings. Ever}'CD's everyda 

wholesale prices mean the more music 

you buy, the more money you save. 

And if you don't find what you want 

in our catalog of over 300,000 titles, 

EveryCD's Search Team will find it for 

you, even if it's out of print. Visit us at 

www.everycd.com or call us toll-free 

at 1-BOO.EVERY.CD* to register for 

your FREE 30-day trial membership. 

EveryCD. More music is a good thing. 

•outs;do tho US, call (203} 363.0519 
C 1999 EveryCD, Inc . 
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The Blues 
Foundation 

BLUES FOUNilATION 

SHI 
J oin The Blues Foundation and be a part of the only international organization dedicated to 

the preservation, promotion and perpetuation of the Blues. Your support ensures the contin-
ued growth of The Blues Foundation's programs, and offers you opportunies for greater 

involvement in the music and the industry. Blues Industry members are active in one of the Foun-
dation's eight constituencies, and vote on constitueny representatives and the WC. Handy Blues 
Awards. Blues Fan members vote on the WC. Handy Blues Awards. The Blues Foundation is a 
SOl( c) 3 non-profit corporation. Contributions are tax deductible to the extent allowable by law. 

0 YES! I wish to be a member of The Blues Fowulation. Please Check One. 
0 Blues Fan: For members who are supporters and fans of the Blues. 

0 Blues Industry: For members who work as professionals in the Blues music ｩｮ､ｵｳｴｲＩｾ＠

0 Blues Society Member: For members who are involved \vith a regional Blues Society. 

Individual 
$25 Basic 

$50 Supporter 
$100 Friend 
$500 V.l.P. 
Other ___ _ 

0 Agents &: Managers 

0 Artists &: Composers 

0 Blues Organizations 

0 Broadcast Media 

Ｈｾｯｲｰｯｲ｡ｴ･＠

0 $100 Supporter 
0 $250 Friend 

0 $500V.l.P. 
0 Other ____ _ 

0 Education 

0 Print Media 

0 Record Companies/Producers 

0 Talent Buyers/Clubs/Festivals 

Aft"iliated 
Organization* 

*Membership is for Blues Societies and other organizations. The category is the focal point of The Blues Foundation!; grassroots support. 
This is the membership for volunteer and non-profit organizations that initiate and produce programs like Blues in Schools, Blues festivals 
and Blues-related special events. Each affiliated organization receives one vote per organization membership. Individual members of an affili-
ated organization may receive voting privileges by joining as individuals. Affiliated organizations should contact The Blues Foundation about 
incentives and partnership programs for individual members. 

Name __________________ Company _______________ _ 

Address __________________ City/State/Zip ____________ ___ 

Phone ___________________ E-Mail _______________ _ 

Visa/Mastercard# ___________________ Exp. Date ______ , ____ _ 

Signature _____________________ Date __________ _ 

The Blues Foundation •49 Union Avenue • Memphis, Tennessee 38103 
901/527/BLUE • FAX 901/529/4030 • E-Mail: bluesinfo@blues.org • Web: www.blues.org 
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BLUES ACCESS Online: Back Issues

http://www.bluesaccess.com/backissu.html[9/9/2014 3:16:35 PM]

The issues listed below have online
 versions. We also have hard copy back
 issues of BLUES ACCESS available (unt il
 they're all gone)  for $5.00 each, plus
 postage.

 Use our Secure Form  to order.

No. 48

Winter
 2002

Our Last Issue; Michael Burks, Earl King, Maria Muldaur, Harry
 Hypolite, The Soul Stirrers, more of The Illustrated History of the Blues,
 and the usual great columns and reviews from our illustrious staff, now
 scattered to the blue wind…

No. 47

Fall 2001

Marcia Ball , Hubert Sumlin, Trudy Lynn, Super Chikan, Jody Williams,
 Tutu Jones, Big Joe Williams, and a taste of Belgian photographer Jerome
 de Perlinghi blues photos for Liberation...

No. 46

Summer
 2001

Buckwheat Zydeco, Howlin' Wolf, Chris Thomas King (you know him
 from the Coen Brothers' "O Brother, Where Art Thou?"), Ruby Johnson,
 Eddy Clearwater, South Side Slim...

No. 45

Spring 2001

Son Seals: Dues-Paying Bluesman Perseveres; Bettye Lavette, Guy
 Davis, Sam Lay, Johnny Burgin, Jimmie Lee Robinson, Eddie Shaw,
 Henry Gray and the last of the Rooster Music series.

No. 44

Winter
 2001

Life-Long Legends; Honeyboy Edwards, Homesick James, Robert
 Lockwood Jr., Henry Townsend; Curtis Salgado, Barbara Lynn, Lonnie
 Brooks, Willie Kent, Dane Gillebrand, Wes Race and Rooster Music Part
 V!
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No. 43

Fall 2000

Wild Indians Down in New Orleans; Paul Pena's Genghis Blues, the 2000
 Handy Awards, Dick Waterman, T-99, Toni Lynn Washington, Jon Cleary
 and still more great Rooster Picks.

No. 42

Summer
 2000

Smokin' Joe Kubek & Bnois King's Texas Tag Team Blues; Screamin'
 Jay Hawkins, Jimmy Reed, Jesse Fuller's Last Concert, Walter Trout, Asian
 Blues, still more great Rooster Picks.

No. 41

Spring 2000

Irma Thomas (cover); Little Milton; Debbie Davies; Little Freddie King;
 CeDell Davis; acoustic Chicago; Jimmie Lee and Johnnie Mae on Maxwell
 Street; Doug Sahm; more great Rooster Picks.

No. 40

Winter
 2000

John Mooney deals with his demons; Maxwell Street Blues, Davell
 Crawford, Part I of Red Rooster's Rooster Music Picks and more.

No. 39

Fall 1999

The Rising Son of Muddy Waters; R.L. Burnside, Fat Possum, Howlin'
 Wolf, Sleepy John Estes, and more.

No. 38

Summer
 1999

The elusive Snooks Eaglin; Mighty Sam McClain, Eddy Clearwater,Chris
 Thomas King, and filmmaker Robert Mugge and more.

No. 37

Spring 1999

B.B. King at 73; Luther Allison's Last Studio Session, Deborah Coleman,
 Ron Levy, Coco Robicheaux, Peter Guralnick, and more.

No. 36
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Winter
 1999

The Chess Story: Inside the Halls & Rooms of Recording History; Peter
 Green, Snooky Pryor, Jimmy Vaughan, an excerpt from Adam Gussow's
 book.

No. 35

Fall 1998

Blue Kids on the Block; Raeburn Flerlage in words and pictures; How Al
 Wilson Mentored Son House, Chris Duarte, "Louie Bluie".

No. 34

Summer
 1998

Bobby Rush One-on-One; Honeyboy Edwards; Leni Sinclair's classic Ann
 Arbor Festival photos; Dave Specter.

No. 33

Spring 1998

Mose Allison: The "Young Man" at 70; Big Joe Williams, Sam Myers,
 Robert Palmer, Ted Hawkins, Twist Turner at the Delta Fish Market.

No. 32

Winter
 1998

Road Warriors: The Holmes Brothers; Clara McDaniel; Lonnie Johnson;
 the Jazz-Blues Connection.

No. 31

Fall 1997

Sonny Boy II (cover art by Francis X. Pavy); Paul Butterfield finale;
 tribute to Luther and Johnny; Gary Primich; Israeli blues; Chris Cain.

No. 30

Summer
 1997

The Neals, Baton Rouge's first family of the blues; Delmark's Bob
 Koester, 40 years blue; Wild Women of the Blues: the photos of David
 Horwitz.

No. 29
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Spring 1997

Part four of Tom Ellis' bio of Paul Butterfield ; King Ernest's second
 chance; RIP Johhny Heartsman; stunning blues pix from Stephen Green.

No. 28

Winter
 1997

An interview with Charlie Musselwhite, Mississippi through the lens of
 David Stevens, William Clarke, and Fat Possum Records' rocky road.

No. 27

Fall 1996

Paul Butterfield: Part III of Tom Ellis' exceptional series; Frank Frost
 and Sam Carr; some great onstage photos by Joe Rosen; W.C. Clark.

No. 26

Summer
 1996

black cat bone: A killer short story by David Fulmer . Taj Mahal's
 Hindustani Blues; Brownie McGhee's lost interview; Stan Lewis, the
 original record man; Johnny Copeland's longest wait.

No. 25

Spring 1996

Luther Allison: The Prodigal Triumphant . Cover art by David Horwitz;
 Paul Butterfield, the glory years; Big Al Dupree; Blues on the web; Dr.
 Buzz; B.B. King's electronic tour bus.

No. 24

Winter
 1996

Eye on Louisiana: The riveting photos of Michael Smith, Ironing Board
 Sam, Sonny Landreth, Roomful of Blues and Niche Busters who stretch the
 boundaries of the blues.

 

That 's as far  back as the online edit ion of B LUES ACCESS goes.  
 Full pr int  edit ion issues, including som e older ones, are available for $5.00 each.

 Use our Secure Form  to order.

This page and all contents are © 2001 by Blues Access, Boulder, CO, USA.
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Uneasy Access

John Douglas writes:

 I'd hoped to tell BLUES ACCESS readers what recordings were available from the Library of Congress and how to get
 them. See, I was reading an old article that mentioned a 15-record anthology of American folk music that the Library of
 Congress sold in the mid-1970s, and I wondered what could be had today.

 Seemed straightforward enough. In early August, I called the Library of Congress gift shop and was promised a list that
 would be mailed to me. When it hadn't come 10 days later, I called the Library of Congress again. This time I was sent
 on the switchboard round of three or four offices and, eventually, I was again promised a list.

 Still waiting for it in September, I called twice more and left voice-mail messages. After two months and a half-dozen
 long-distance calls, I finally received a 1989 catalogue on October 4. There were a few blues and gospel items, but a
 confusing insert sheet showed certain ones were only available on vinyl while others were only on cassette. None were
 on compact disc.

 I tried to order an LP and a cassette of some unusual ballads, and a few days later got a call that the LP was now out-of-
print, and the cassette was back-ordered.

 The lesson for us collectors is that there may be problems with the Library of Congress' music holdings and, at the
 least, they don't seem to give a damn whether they sell any recordings or not. For what it's worth, the address: Library
 of Congress, Motion Picture, Broadcasting & Recorded Sound Division, Washington, D.C. 20540-4800.

Gate's luck

Jeff Hannusch writes:

 Clarence "Gatemouth" Brown's signature guitar, a 1966 Gibson Firebird, which had been stolen from the guitarist's
 home, was recovered October 13. The guitar, along with several other items, were taken from Brown's Slidell,
 Louisiana, residence during a burglary in mid-September while he was on tour. The St. Tammany Parish Sheriff's
 Department caught the thief after acting on an anonymous tip. Brown had been offered several thousand dollars for the
 guitar, which features a leather pick-guard emblazoned with "Gatemouth," over the years, but he turned down every
 offer. Other items taken in the break-in included four acoustic guitars, a long-necked mandolin, three other electric
 guitars and four rare violins. All were recovered. Brown was touring France at the time his property was found.

On the literature front

 Fans of British blues might want to investigate Blues in Britain: The History 1950s to the Present (Cassell Publishers).
 Written by Bob Brunning, it's a highly readable, in-depth look at blues history across the pond, including chapters on all
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 the big names -- Animals, Mayall, Korner, Clapton, Page -- but other less known Brit-bluesers like Chicken Shack,
 Georgie Fame and Dr. Feelgood. It's a British book, but can be found in America through Samra Promotions, Box
 2221, Redondo Beach, CA 90278, (310) 212-7234 or FAX (310) 318-8455.

 If you missed the "All Shook Up: Mississippi Roots of American Popular Music" display at the Delta Blues Museum in
 Clarksdale, Mississippi, you can almost have the real thing. The catalogue for the show, a 120-page tome with 233 rare,
 often amazing photos, is available from the museum for $15 plus shipping. Delta Blues Museum, 114 Delta Avenue,
 Clarksdale, MS 38614, (601) 624-4461 or FAX (310) 627-7263.

 For Cajun, Creole and zydeco music lovers, there's a new book that could be required reading, Musiques Cajun, Creole

 et Zydeco. As the title indicates, the other requirement is that you can read French. If you still qualify for Robert Sacré's
 tome, the address is Presses Universitaires de France, 90 boulevard Saint-Germain, Paris 75005.

 While we're on the literary trail, if you're in New York through January 14, 1996, and in need of something to do, try
 the Bronx Museum of the Arts, which is showing "Dear Robert, I'll See You at the Crossroads," seven sculptural works
 and two large-scale installations that explore the relationship between traditional African culture and Southern black
 folk culture. Artist Renee Stout's work will also be seen in San Francisco, Atlanta and Kansas City after the New York
 show. (718) 681-6000, ext. 36.

All Winners

 In Blues Foundation news, on October 7 at the King Biscuit Festival, Ken McColm of the Melbourne, Australia, Blues
 Appreciation Society became the lucky winner of the Gibson Nighthawk guitar autographed backstage by the notables
 at the W.C. Handy awards.

 The finals of the foundation's annual talent contest, held in Helena that same weekend, was won by the Movers (Boston
 Blues Society), with the Sam Taylor Blues Band (Phoenix Blues Society) and Smilin' Vic and the Soul Monkeys
 (Oklahoma Blues Society) in second and third places, respectively. The Albert King Award for most promising
 guitarist went to Geoff Atchison, also of the Melbourne Society. Congratulations to all.

 At press time we got wind of the foundation's big fund-raiser at the House of Blues in Los Angeles to honor Atlantic
 producer/mogul Jerry Wexler. The list of names of possible attendees to honor Wexler at the bash December 5 boggles
 the brain -- Ahmet Ertegun, Phil Spector, Willie Nelson, Quincy Jones and Bob Dylan among them -- and makes it the
 biggest event ever for the foundation. Executive Director David Less also hopes to raise $50,000 from what should
 prove to be the party of the season on the West Coast.

Who's online?

 New blues links on the Internet:

 Blues World (http://www.inlink.com/~joelslot) is Joel Slotnikoff's e-mag, with articles and photos on St. Louis and
 New Orleans topics, a rare 78 blues record auction and other interesting resources, and an interview with harp player
 Arthur Williams.

 Wa Nui Records and Blues (http://planet-hawaii.com/wanui or wanui@aloha.net), a music record label offering blues
 and jazz produced in Hawaii. Releases include The Blues in Paradise: Live from the Honolulu R&B Festival and
 Rhythm Oil" by local blues band Mojo Hand. Contact Rick Schneider at 4257 Sierra Drive, Honolulu HI, 96816 or 1-
800-782-260, FAX: (808) 732-9576.

 Gruhn Guitars (http://ww.gruhn.com/~gruhn/index.html) now has a web site with an archive of articles by founder
 George Gruhn, a want file for people looking for specific instruments, a catalog and history of the company and more.

http://www.inlink.com/~joelslot
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 We mentioned this one a couple issues back, but Blues Highway is definitely worth a gander. Our America Online
 browser wasn't displaying much in the way of the graphics we knew to be there, but Curtis Hewston's labor of love is
 packed with solid infomusication. Check it out at http://www.magicnet.net/~curtis/

Send information for this column to ACCESS, c/o BLUES ACCESS, 340 S. 42nd, Boulder, CO 80303, fax to (303) 494-

1127 or e-mail Lrucker@aol.com.

This page and all contents are © 1995 by Blues Access, Boulder, CO, USA.
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New information found on the death of Robert Johnson

 At this year's King Biscuit Festival in Helena, Arkansas, Gayle Dean Wardlow was
 displaying an interesting piece of blues history to anyone interested. Acting on a hunch
 several months ago, the erstwhile researcher and historian trotted down to the Leflore,
 Mississippi, County Courthouse and plopped down 10 bucks for a copy of a death certificate
 of one Robert Johnson, musician, dated August 16, 1938.

 The death certificate itself isn't rare; the front page has been duplicated and published many
 times (including in the booklet that comes with The Complete Recordings set). But Wardlow

 was more interested in the other side of the document. Sure enough, he found a page of information that has, up until
 now at least, remained unpublished.

 On the back are the typed results of an investigation Wardlow says was conducted into Johnson's death. (The page itself
 and an accompanying article by Wardlow was published in the December issue of Guitar Player.)

 Not surprisingly, given the time, place and circumstances, the inquest, completed a few weeks after the death, turned up
 no evidence of foul play. There is no mention of the circumstances related by "Honeyboy" Edwards and other witnesses
 concerning the incident at the juke joint where it is alleged Johnson was poisoned by a man jealous of Johnson's
 advances toward a woman. The plantation owner where the incident took place is quoted as saying it looked to him like
 the itinerant musician died of syphilis. (On the other hand, as a friend of ours notes, we wonder how many blacks in
 '30s Mississippi were pronounced dead of syphilis ... with bullet holes in the backs of their heads?)

Hooker gets lifetime award; Blues Foundation a new director

 John Lee Hooker received the Blues Foundation's Second Annual
 Lifetime Achievement Award from B.B. King on November 7
 during a ceremony at B.B. King's Blues Club in Los Angeles. The
 1996 Blues Hall of Fame inductees include performers Charles
 Brown and David "Honeyboy" Edwards and non-performers Pete
 Welding and Bob Koester, Hound Dog Taylor's Hound Dog

 Taylor and the Houserockers album (Alligator Records' first
 release), Sonny Boy Williamson II's single, "Don't Start Me
 Talkin' " and Peter Guralnick's excellent study of Southern soul
 music, Sweet Soul Music.

 In other foundation news, executive director David Less resigned
 to take a position with Gibson Entertainment in Memphis. A
 worldwide search for a replacement was launched during the fall,
 Less said. Gibson is a major supporter of the foundation, a non-
profit corporation and umbrella organization for a network of 48 affiliated blues societies and an international
 membership in 12 countries. "I'll be involved as a friend and whenever they need something," Less says. Check this
 space in the spring for word about the new director.
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Keeping the blues alive

 While in Mississippi, we ran across Robert Jr. Whitall, editor and publisher of Detroit Blues, a quarterly magazine
 dedicated to, natch, Motor City blues. Whitall started it up in the summer of 1995 in Royal Oak, Michigan, a Detroit
 suburb, and if the magazine looks just a tad familiar, that's because designer Charlie Auringer used to put together
 Creem magazine back in that rock monthly's heyday.

 The latest issue we've seen (fall 1996) is the best yet, with a long feature on Alberta Adams illustrated with dramatic
 black-and-white photos that capture the Detroit blues scene of the 1940s and lots more in its 48 pages. (Website:
 www.detroitblues.com.)

 And while we're at it, there's a similar effort being launched in the Big Apple, though this one is monthly. It's the
 product of sometime BLUES ACCESS contributor Jennifer Zogott, who writes in the first issue that she started it
 because she's tired of hearing there's no Big Apple blues scene or that it's not a blues-friendly town. Zogott concentrates
 on the 10 to 12 active clubs, special events and profiles of the best of the bunch.

Sitings:

If, like us, you're a festival nut, check out the new FestivalFinder site for the latest information on hundreds
 of blues festivals around the world.

www.festivalfinder.com/blues/blues.html

 There's plenty beyond blues, too ...

 Musician web sites:

Paul deLay: www.europa.com/~damray/
Taj Mahal: www.taj-mo-roots.com
Hawkeye Herman: www.fortnet.org/~seldmfed/hawkeye.htm

 Also ...

 The legendary Zoo Bar (Lincoln, Nebraska) now has a site:

members.gnn.com/frguitar/zoo.htm;

 AIM Records in Australia:

www.om.com.au/aim_music

 historic FAME Recording Studio:

www.fame2.com

 And, lest we forget, our own site BLUES ACCESS Online (www.bluesaccess.com) was chosen an outstanding site by
 Webcrawler Select, and on October 18 we were picked as a Hot Site of the Day by USA TODAY.

Engagements
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 And finally this from Lonnie Brooks' wife, Jeannie, who sent us this via email:

 We would like to announce the engagement and marriage of our daughter, Gina Rochelle, to Charles Landers, son of
 Marie Landers. The wedding was held on Nov. 2 at Koko Taylor's Banquet Hall in Markham, Illinois. Email is
 welcomed from anyone who wishes to congratulate Gina and Charles at JBaker1008@aol.com.

 Best to the bride and groom.

Send information for this column to ACCESS, c/o BLUES ACCESS, 340 S. 42nd, Boulder, CO 80303, fax to (303) 494-

1127 or e-mail Lrucker@aol.com.

This page and all contents are © 1996 by Blues Access, Boulder, CO, USA.
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Recovering

 New Year's Day brought a new year, a new heart, and a new lease on life for Texas bluesman Johnny "Clyde"
 Copeland. The Grammy-award-winning guitarist received his long-awaited heart transplant on January 1 at New York's
 Columbia Presbyterian Medical Center when a donor heart was found. Copeland, 59, had been living with the
 assistance of an LVAD (Left Ventricular Assist Device) since May 6, 1995, when his weakened heart, a third of which
 had been destroyed, left him near death. For updates on his condition and the full story of his ordeal, check the BLUES

 ACCESS web site: http://www.bluesaccess.com.

 Also glad to hear that Eddy "the Chief" Clearwater is recuperating from heart by-pass
 surgery in Skokie, Illinois, on January 8. Doctors played his music, including his
 upcoming Mean Case of the Blues, during the six-hour operation. He is spending his
 recuperation period working on songs for his next album.

 Also recovering is Chicago legend Son Seals, who was shot in the jaw during a domestic
 dispute at his home January 5. At press time, Seals already was preparing to go back to
 work.

 A benefit concert was held by the Alabama Blues Society for bluesman Jerry McCain in
 January. McCain's wife is ill with cancer, and he has prostate troubles and needs an
 operation, and they don't have much medical insurance. McCain loves to hear from his
 fans and friends, and it gives him a lift to know that people care about him. Send flowers,
 cards, etc. to: Jerry McCain, 807 N. Henry St., Gadsden, AL 35901, or call him directly

 at (205) 543-3833. (Donations to the Alabama Blues Society, 513, Tuscaloosa, AL 35402. Make checks out to Jerry
 McCain, and the society will put all the checks and money orders together and forward them to Jerry, says the society's
 Mike McCracken.)

Katie's back

Stephen Green's photo of a buoyant Katie Webster that graces our cover reminded us to check in on what the great
 singer, who suffered a stroke in 1992, is doing these days. "Katie's doing great," said manager and performer Vasti
 Jackson from his office in Hattiesburg, Mississippi. "As a matter of fact she was here in late January rehearsing for a
 performance at the Majestic Theatre in San Antonio on the first of February with Bobby Bland, Bennie Latimore and
 me."

 Webster still does a good number of selected dates and is in exceptional voice, Jackson says. In the summer of 1996 she
 did a tour of Italy and Switzerland, along with the Ultimate Rhythm and Blues Cruise and the Jazz and Heritage
 Festival in New Orleans and the Jubilee Jam in Jackson, Mississippi. Webster, who lives with her daughter in League
 City, Texas, outside Houston, also played that city's Juneteenth celebration.

 Webster leaves for an Australian tour this month and is rehearsing material for a new album on Alligator Records later
 this year. She'll be playing the Alley Fest in Longview, Texas, on June 7.
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Sonny Boy I redux

 On May 5, 1937, John Lee Williamson stepped onto the top floor of the Leland Hotel in Aurora, Illinois, with two
 guitars and a harmonica and proceeded to record several songs, including "Good Morning School Girl." He returned in
 November of that year and recorded some more, the first recordings for the man who would become known as Sonny
 Boy Williamson. (Some of those tracks, including "Schoolgirl," have just been released again as part of RCA's Bluebird
 reissue series.)

 To commemorate that momentous occasion 60 years ago, the Fox Valley Blues Society is planning a party and inviting
 blues fans everywhere to join in. There will be a plaque dedicated to Sonny Boy I in the original building where he
 recorded and a blues festival in downtown Aurora to celebrate the occasion. It's all going to happen May 10. For more
 information, call Mark Baum of the society at (630) 585-3955.

Hooker hits the Hall

Mary Katherine Aldin writes: Legendary bluesman John Lee Hooker was given the Lifetime Achievement Award by the
 Blues Foundation in a ceremony/jam session held at B.B. King's Blues Club in Los Angeles November 11, 1996. Other
 artists and recordings were inducted into the Blues Hall of Fame,
 including musicians Charles Brown and David "Honeyboy"
 Edwards, Delmark Records founder Bob Koester and author and
 Testament Records founder Pete Welding, the album Hound Dog

 Taylor & the Houserockers, the Sonny Boy Williamson single
 "Don't Start Me Talkin' " and Peter Guralnick's book, Sweet Soul

 Music.

 The Lifetime Achievement Award was presented to Hooker by
 his old friend B.B. King, who also participated in the evening's
 musical tribute. The packed house of enthusiastic blues fans
 enjoyed brief solo sets by Luther Allison, Little Milton and
 Charlie Musselwhite, followed by a duet between Hooker and
 Bonnie Raitt of their hit single, "I'm in the Mood." Then Hooker
 resumed his seat in the audience, and Raitt was joined onstage by
 King, Ruth Brown, Allison, Kim Wilson, Barry Goldberg and Musselwhite for a rendition of "Never Make Your Move
 Too Soon," followed by a jam session that lasted until well after midnight.

In search of the virtual crossroads:

 Anyone who's reading this knows we're interested in good blues art around here, and there's more and more to be found
 these days on the Net. A nice place to start is http://www.bluechicago.com. Besides a cyber-tour and information
 about the two popular Blue Chicago clubs in the River North entertainment district, the site includes virtual
 reproductions of the rich, intense paintings of South Carolinian artist John Carroll Doyle, whose work knocked out
 owner Gino Battaglia so much that it also graces the walls of the clubs.

 And while you're there, don't miss the photos of Jeff Dunas, including his stately, sepia portraits of legendary bluesmen
 and his remarkable, black-and-white photos from the Delta and New Orleans. They're at
 http://www.dunas.com/fapage.html. Just keep clicking and you'll find a wealth of fine photography on blues and
 secular subjects.

 Photographer Michael Bruce ( http://www.geocities.com/BourbonStreet/1654/) includes four galleries of photos from
 over the years -- a young Ry Cooder, a grizzled Leon Russell and the Michael Hill Blues Mob in concert among them --
 along with a nice background look at how he got the photos.
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 If you're dreaming of crawfish in season already, drop in on http://www.neosoft.com/~offbeat/jfest/bands.html, for
 the up-to-the-minute line-ups for the Jazz and Heritage Festival in New Orleans. If you haven't gotten your tickets,
 better get cracking.

 Our friend and astute blues watcher Curtis Hewston's "The Blue Highway" site is always worth a visit. Try the Delta
 Log ( http://www.vivanet.com/~blues/deltalog.html), an up-close-and-personal diary of Hewston's trip with a couple
 of friends to the Sunflower River Blues & Gospel Festival in Clarksdale, Mississippi, complete with more than 60
 snaps of their pilgrimages to assorted juke joints, cemeteries, barbecue houses, historical markers, birthplaces,
 headstones, highway markets, penitentiaries and other points of interest for blues fans. Don't miss the rest of the site,
 either, with essays, history, pictures and links to other blues sites. It's an invaluable tool for finding blues on the Web.

 The popular Highway 49 Blues radio program in Australia has ventured into cyberspace with a Blues of Australia web
 site, a Highway 49 email news bulletin targeted to radio producers and a hard-copy version of Highway 49 Blues

 targeted to blues societies. Check out the site: http://www.ozemail.com.au/~hwy49 for information on blues down
 under or write Glenn Nelson, 19, Box Hill North, Melbourne Victoria, Australia, 3129 (phone: 61-03-98990022).
 Another Aussie, Craig Smith ( http://www.aba.net.au/people/cs/ozblues/) also tracks Australian blues bands.

Sao Paulo, Brazil, blues fan Paul Ferrera writes: "It's very important to let the world know there are blues down here.
 Texas Bound, by an African musician called Nuno Mindelis, who lives in Brazil, was recorded in Austin, Texas, with
 the former Double Trouble bassist and drummer who played with Stevie Ray Vaughan. There is also a club in Sao
 Paulo, Bourbon Street Music Club, that has brought monthly visits from international names like B.B. King, Robben
 Ford and Buddy Guy, among others." Ferrera is looking for other blues fans in Brazil; email him at
 pferrera@bigfoot.com.

 And although it's mostly in Spanish, there is an online magazine dedicated to Brazilian blues. "Revista Black and
 Blues" is at http://www.dotbr.com/Black&Blues/.

 The University of Illinois at Chicago has earmarked what remains of Chicago's Maxwell Street Market for "commercial
 redevelopment." Hard to say if the school will respond to the pleas of us lowlifes in the blues community, but it's worth
 a shot. Many prominent people have written to UIC's chancellor, and you have the opportunity to add your two cents.

 Much of the information about the area's historical importance, the current situation, with photos, is available here.

Send information for this column to ACCESS, c/o BLUES ACCESS, 340 S. 42nd, Boulder, CO 80303, fax to (303) 494-

1127 or e-mail Lrucker@aol.com.

This page and all contents are © 1997 by Blues Access, Boulder, CO, USA.
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mailto:pferrera@bigfoot.com
http://www.dotbr.com/Black&Blues/
http://www.bluesaccess.com/Maxwell.html
mailto:Lrucker@aol.com
http://www.bluesaccess.com/ba_home.html
http://www.bluesaccess.com/No_29/29_cover.html
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BLUES ACCESS  proudly salutes the
 winners of the 1998 Keeping the Blues
 Alive awards which are selected for the
 Blues Foundation by a committee of
 members of the blues industry:

Achievement in Education: 
Michael "Hawkeye" Herman, Oakland,
 California

Achievement in Historical

 Preservation: 
David Sanjek, New York, New York

Achievement for Blues on the

 Internet: 
www.thebluehighway.com (Curtis
 Hewston)

Blues Organization of the Year: 
Natchel' Blues Network, Norfolk,
 Virginia

Contribute an Item

Health report

Two of the blues’ most visible elder statesmen are recuperating
 from health complications. Singer/pianist Charles Brown, 76, is
 home recovering from congestive heart problems that caused the
 cancellation of most of his summer dates. The bad news is that
 except for local gigs, the great singer’s live career, which has
 blossomed over the last decade, has come to an end. He is
 expected to record again before long, and he has dialysis
 treatments a couple times a week.

And soul pioneer Rufus Thomas, 81, best known for hits such as
 "Walking the Dog,’’ and "Do the Funky Chicken," is recovering
 from triple heart-bypass surgery. Thomas has been an ambassador
 for Memphis music since the late ’40s. His recording career
 helped jump-start Sun Records, and his songs have been recorded
 by rock acts such as the Rolling Stones and Aerosmith. To wish
 him well, send cards to: Rufus Thomas, c/o 1595 Joanne St.,
 Memphis, TN 38111. 

Sleepy John Estes update

If you’re traveling in the western Tennessee
 area in September, you might add Brownsville
 to your list of places to visit. In connection
 with recent efforts (see BLUES ACCESS #34)
 to recognize Sleepy John Estes, the town is
 hosting a blues festival on September 25–26,
 with music by Larry Garner, Blind Mississippi
 Morris, Preston Shannon, the Radio Kings and
 others.

Before the music begins, Estes’ monument will
 be unveiled at the Elam Baptist Church.
 Designed by Eric Von Schmidt, the stone is
 being donated by local funeral homes and will
 complement the markers already in place for
 Estes pals Hammie Nixon in Brownsville and
 Yank Rachell in Indianapolis. A tour will be
 offered of the Sleepy John Estes house,
 recently purchased by the town and now open
 as a museum, and the Estes and Nixon
 gravesites. For more information about the

http://www.bluesaccess.com/ba_home.html
http://www.bluesaccess.com/ba_home.html
http://www.bluesaccess.com/ba_links.html
http://www.bluesaccess.com/No_35/35_cover.html
http://www.bluesaccess.com/credits.html
mailto:Roosterman@AOL.com
mailto:Lrucker@AOL.com
http://www.bluesaccess.com/subscrib.html
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Blues Club of the Year: 
Buddy Guy's Legends, Chicago, Illinois

Promoter of the Year: 
Tom Mazzolini, San Francisco Blues
 Festival

Blues Sponsor of the Year: 
Lady Luck Rhythm & Blues Casino,
 Lula, Mississippi

Achievement in Blues Retail: 
Bubba's Blues Corner, Helena, Arkansas
 (Bubba Sullivan)

Achievement in Public Radio: 
Steve Cushing, Blues Before Sunrise,
 WBEZ, Chicago, Illinois

Achievement in Commercial Radio: 
Blues Deluxe, Austin, Texas

Achievement in Visual Broadcast —

 Film, TV & Video: 
Austin City Limits, Austin, Texas

Achievement in Literature: 
David "Honeyboy" Edwards The World

 Don't Owe Me Nothing, Chicago,
 Illinois

Achievement in Journalism: 
Ted Drozdowski, Boston, Massachusetts

Achievement in Print Media: 
Big City Blues, Detroit, Michigan

Achievement in Art/Photography: 
Mark Norbert, Minneapolis, Minnesota

Special KBA in Publishing: 
Handy Brothers Music Co., New York,
 New York

Johnny Clyde Copeland

 Humanitarian Award: 
Big Joe Turner Musician's Fund, Los
 Angeles, California

Manager/Agent of the Year: 
Blue Sky Management, Minneapolis,
 Minnesota (Miki Mulvehill)

 festival call Belinda Sellari at (901) 772-2193

Hall of Fame

Ahmet Ertegun and Bobby "Blue" Bland will
 receive lifetime achievement awards and six
 other people will be inducted into the Blues
 Hall of Fame during a star-studded ceremony
 Nov. 9 at House of Blues in Los Angeles.

Ertegun, the long-time head of Atlantic
 Records, joins Atlantic producer Jerry Wexler,
 recipient of the first lifetime achievement
 award. Bland, of course, continues performing
 after a career that has included some of the
 best-known blues albums and songs of all time.

The six other inductees include Albert King for
 his Stax album, I’ll Play the Blues For You;
 Junior Wells for this Vanguard single,
 "Messin’ With the Kid"; author William Ferris
 for his book, Blues From the Delta; Luther
 Allison and Junior Wells as performers; and
 Lillian Shedd McMurry, owner of Trumpet
 Records, and Sun Records founder Sam
 Phillips in the non-performer category. For
 more information about the event, call the
 Blues Foundation at (901) 527-2583 or point
 your browser to the foundation’s site
 (www.blues.org).

And Buddy Guy, Dr. John, Snooks Eaglin, Earl
 King and Johnny Adams headed an impressive
 list of inductees into the Louisiana Blues Hall
 of Fame August 14 at the New Orleans House
 of Blues. Others who were inducted include
 Leslie "Lazy Lester" Johnson, Blu Lu Barker,
 James Johnson and Alonzo "Lonnie" Johnson.
 More about these awards at the hall of fame
 website (http://bus.maas.net/blues).

Bob sightings

There’s a web site that includes a picture that
 purports to be Robert Johnson that the site’s
 keeper claims was "found in a pile of old
 photos of black Americans from the early
 1900s." It shows a young black man with a
 light shirt and dark hat, seated in front of a
 wood cabin with a cigarette dangling from his
 mouth. The page includes a close-up and copies of the two published Johnson photos for

http://www.nettally.com/ozphoto/robertjohnson.html
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 comparison and asks for people’s opinion.

Our two-cents worth: We would agree that the man bears a resemblance to the known Johnson
 photos, although the large unlit cigarette, almost a mirror image of the one in the Johnson
 carnival photo, is certainly suspect. In a world of Photoshop and other readily accessible
 computer enhancement tools, who can say for sure that any photo is real? Also, you can’t see
 the hands, and the other Johnson shots show long, delicate fingers that mark him. Another bad
 sign: The website is apparently operated by one L.A. Rothstein, who also offers his
 photography for sale at the site under the rubric LANDA OZ Productions. Email to the site is
 returned to sender. Hmmm. Not promising.

Perhaps of more significance, there are published reports of another Johnson visual, this one a
 silent film, less than a minute long, of a man, identified by Robert Jr. Lockwood as Johnson,
 playing his guitar in front of a movie house in Greenwood, Mississippi. (Curiously, when
 queried last year by the Red Rooster about his role in verifying RJ’s image on the much talked
 about clip, Lockwood’s response was terse: "Bullshit.") According to people who have seen
 the film, the guitar player has the requisite long fingers, and, get this, a harmonica rack around
 his neck, which would certainly add to Johnson lore. The Memphis collector who owns it is
 apparently weighing his options to sell, so we’ll have to wait and see if it follows The

 Zapruder Film into general circulation.

"Where did I read that story?"

For those who know they read about their favorite artist in BLUES ACCESS but can’t
 remember which issue it was, the latest update to Mary Katherine Aldin’s Blues Magazine

 Selective Index is in its third edition, which takes BA through issue #33.

The index works according to artist and subject and also has complete listings for 78 Quarterly

 (issues 1–8), Blues and Rhythm: The Gospel Truth (1–130), Juke Blues (1–40) and Living

 Blues (1–139, except review-only issues). As Aldin explains, it’s not meant to be
 comprehensive but intended for both scholars and casual readers. It’s available for a
 reasonable $12, including postage ($16 out of the U.S.) from Mrs. Mary Katherine Aldin, Box
 2407, Hollywood, CA 90078. A must for blues fans.

Send information for this column to ACCESS, c/o BLUES ACCESS, 340 S. 42nd, Boulder,

 CO 80303, fax to (303) 494-1127 or e-mail Lrucker@aol.com.

This page and all contents are © 1998 by Blues Access, Boulder, CO, USA.
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STATUS DOCUMENTS Back to Search Print

ADVISORY: If you experience any trouble when clicking on the direct links to published records in Notices of Publication received via email and/or that
appear in TSDR (Trademark Status and Document Retrieval), you can access the individual record by either 1) copying the link from the email or Notice
of Publication in TSDR and pasting it into the url address of a supported browser (IE 10.0 or later and the latest versions of FireFox, Chrome or Safari);
or 2) visiting the TMOG main page at https://tmog.uspto.gov/, selecting the Official Gazette issue date from the list of Issues in the upper left corner and
then entering the 8 digit serial number in the box labeled “Search By” and clicking on the magnifying glass icon to execute the search.

Generated on: This page was generated by TSDR on 2014-09-15 15:43:13 EDT

Mark: BLUES HALL OF FAME

US Serial Number: 75684037 Application Filing Date: Apr. 16, 1999

US Registration Number: 2392429 Registration Date: Oct. 03, 2000

Register: Supplemental

Mark Type: Service Mark

Amended to Principal
Register:

No Date Amended to Current
Register:

Jun. 19, 2000

Status: A cancellation proceeding is pending at the Trademark Trial and Appeal Board. For further information, see TTABVUE on the Trademark
Trial and Appeal Board web page.

Status Date: Jun. 05, 2013

Mark Information

Goods and Services

 

Mark Literal Elements: BLUES HALL OF FAME

Standard Character Claim: No

Mark Drawing Type: 1 - TYPESET WORD(S) /LETTER(S) /NUMBER(S)

Note:
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Basis Information (Case Level)

Current Owner(s) Information

Attorney/Correspondence Information

The following symbols indicate that the registrant/owner has amended the goods/services:
Brackets [..] indicate deleted goods/services;
Double parenthesis ((..)) identify any goods/services not claimed in a Section 15 affidavit of incontestability; and
Asterisks *..* identify additional (new) wording in the goods/services.

For: On line retail store services in the field of books, cd's, shirts, hats, posters and musical equipment concerning blues musicians

International Class(es): 035 - Primary Class U.S Class(es): 100, 101, 102

Class Status: ACTIVE

Basis: 1(a)

First Use: Mar. 31, 1999 Use in Commerce: Mar. 31, 1999

Filed Use: Yes Currently Use: Yes Amended Use: No

Filed ITU: No Currently ITU: No Amended ITU: No

Filed 44D: No Currently 44D: No Amended 44D: No

Filed 44E: No Currently 44E: No Amended 44E: No

Filed 66A: No Currently 66A: No

Filed No Basis: No Currently No Basis: No

Owner Name: MAROLT, DANIEL S.

Owner Address: 2643 MONTCLAIR STREET
SAN DIEGO, CALIFORNIA 92104
UNITED STATES

Legal Entity Type: INDIVIDUAL Citizenship: UNITED STATES

Attorney of Record - None

Correspondent



Date Description Proceeding Number

Jun. 05, 2013 CANCELLATION INSTITUTED NO. 999999 57288

Sep. 18, 2010 REGISTERED AND RENEWED (FIRST RENEWAL - 10 YRS) 76533

Sep. 18, 2010 REGISTERED - SEC. 8 (10-YR) ACCEPTED/SEC. 9 GRANTED

Sep. 17, 2010 CASE ASSIGNED TO POST REGISTRATION PARALEGAL 76533

Sep. 13, 2010 TEAS SECTION 8 & 9 RECEIVED

Aug. 29, 2006 REGISTERED - SEC. 8 (6-YR) ACCEPTED 67826

Jun. 10, 2006 REGISTERED - SEC. 8 (6-YR) FILED

Jun. 11, 2006 TEAS SECTION 8 RECEIVED

Feb. 03, 2006 CASE FILE IN TICRS

Oct. 03, 2000 REGISTERED-SUPPLEMENTAL REGISTER

Jul. 07, 2000 APPROVED FOR REGISTRATION SUPPLEMENTAL REGISTER

Jun. 20, 2000 EXAMINER'S AMENDMENT MAILED

Apr. 28, 2000 FINAL REFUSAL MAILED

Mar. 30, 2000 NON-FINAL ACTION MAILED
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TM Staff and Location Information

Assignment Abstract Of Title Information - Click to Load

Affidavit of Continued Use: Section 8 - Accepted

Renewal Date: Oct. 03, 2010

TM Staff Information - None

File Location

Current Location: GENERIC WEB UPDATE Date in Location: Sep. 18, 2010

Proceedings - Click to Load
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ADVISORY: If you experience any trouble when clicking on the direct links to published records in Notices of Publication received via email and/or that
appear in TSDR (Trademark Status and Document Retrieval), you can access the individual record by either 1) copying the link from the email or Notice
of Publication in TSDR and pasting it into the url address of a supported browser (IE 10.0 or later and the latest versions of FireFox, Chrome or Safari);
or 2) visiting the TMOG main page at https://tmog.uspto.gov/, selecting the Official Gazette issue date from the list of Issues in the upper left corner and
then entering the 8 digit serial number in the box labeled “Search By” and clicking on the magnifying glass icon to execute the search.

Generated on: This page was generated by TSDR on 2014-09-15 15:42:04 EDT

Mark: CHICAGO BLUES HALL OF FAME

US Serial Number: 85888256 Application Filing Date: Mar. 27, 2013

US Registration Number: 4398094 Registration Date: Sep. 03, 2013

Register: Supplemental

Mark Type: Service Mark

Amended to Principal
Register:

No Date Amended to Current
Register:

Jul. 09, 2013

Status: A cancellation proceeding is pending at the Trademark Trial and Appeal Board. For further information, see TTABVUE on the Trademark
Trial and Appeal Board web page.

Status Date: Nov. 27, 2013

Mark Information

Goods and Services

 

Mark Literal Elements: CHICAGO BLUES HALL OF FAME

Standard Character Claim: Yes. The mark consists of standard characters without claim to any particular font style, size, or color.

Mark Drawing Type: 4 - STANDARD CHARACTER MARK
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Basis Information (Case Level)

Current Owner(s) Information

Attorney/Correspondence Information

Note:
The following symbols indicate that the registrant/owner has amended the goods/services:

Brackets [..] indicate deleted goods/services;
Double parenthesis ((..)) identify any goods/services not claimed in a Section 15 affidavit of incontestability; and
Asterisks *..* identify additional (new) wording in the goods/services.

For: On-line retail store services featuring books, CDs, shirts, hats, posters and musical equipment concerning blues musicians all related to an
open organization dedicated to honoring and inducting blues musicians and organizing induction ceremonies at live blues shows

International Class(es): 035 - Primary Class U.S Class(es): 100, 101, 102

Class Status: ACTIVE

Basis: 1(a)

First Use: Jun. 29, 2009 Use in Commerce: Jun. 29, 2009

Filed Use: Yes Currently Use: Yes Amended Use: No

Filed ITU: No Currently ITU: No Amended ITU: No

Filed 44D: No Currently 44D: No Amended 44D: No

Filed 44E: No Currently 44E: No Amended 44E: No

Filed 66A: No Currently 66A: No

Filed No Basis: No Currently No Basis: No

Owner Name: Marolt, Daniel S.

Owner Address: 2643 Montclair Street
San Diego, CALIFORNIA 92104
UNITED STATES

Legal Entity Type: INDIVIDUAL Citizenship: UNITED STATES



Date Description Proceeding Number

Nov. 27, 2013 CANCELLATION INSTITUTED NO. 999999 58292

Sep. 03, 2013 REGISTERED-SUPPLEMENTAL REGISTER

Jul. 26, 2013 LAW OFFICE PUBLICATION REVIEW COMPLETED 69712

Jul. 26, 2013 ASSIGNED TO LIE 69712

Jul. 09, 2013 APPROVED FOR REGISTRATION SUPPLEMENTAL REGISTER

Jul. 09, 2013 EXAMINER'S AMENDMENT ENTERED 88888

Jul. 09, 2013 NOTIFICATION OF EXAMINERS AMENDMENT E-MAILED 6328

Jul. 09, 2013 EXAMINERS AMENDMENT E-MAILED 6328

Jul. 09, 2013 EXAMINERS AMENDMENT -WRITTEN 85327

Jul. 08, 2013 ASSIGNED TO EXAMINER 85327

Apr. 02, 2013 NEW APPLICATION OFFICE SUPPLIED DATA ENTERED IN TRAM

Mar. 30, 2013 NEW APPLICATION ENTERED IN TRAM

TM Staff Information - None
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Assignment Abstract Of Title Information - Click to Load

File Location
Current Location: PUBLICATION AND ISSUE SECTION Date in Location: Sep. 03, 2013

Proceedings - Click to Load
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STATUS DOCUMENTS Back to Search Print

ADVISORY: If you experience any trouble when clicking on the direct links to published records in Notices of Publication received via email and/or that
appear in TSDR (Trademark Status and Document Retrieval), you can access the individual record by either 1) copying the link from the email or Notice
of Publication in TSDR and pasting it into the url address of a supported browser (IE 10.0 or later and the latest versions of FireFox, Chrome or Safari);
or 2) visiting the TMOG main page at https://tmog.uspto.gov/, selecting the Official Gazette issue date from the list of Issues in the upper left corner and
then entering the 8 digit serial number in the box labeled “Search By” and clicking on the magnifying glass icon to execute the search.

Generated on: This page was generated by TSDR on 2014-09-15 15:42:24 EDT

Mark: BLUES HALL OF FAME

US Serial Number: 85850118 Application Filing Date: Feb. 14, 2013

Register: Principal

Mark Type: Service Mark

Status: An Office action suspending further action on the application has been sent (issued) to the applicant. To view all documents in this file,
click on the Trademark Document Retrieval link at the top of this page.

Status Date: Jun. 13, 2014

Mark Information

Goods and Services

 

Mark Literal Elements: BLUES HALL OF FAME

Standard Character Claim: Yes. The mark consists of standard characters without claim to any particular font style, size, or color.

Mark Drawing Type: 4 - STANDARD CHARACTER MARK

Acquired Distinctiveness
Claim:

In whole

Note:
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Basis Information (Case Level)

Current Owner(s) Information

Attorney/Correspondence Information

The following symbols indicate that the registrant/owner has amended the goods/services:
Brackets [..] indicate deleted goods/services;
Double parenthesis ((..)) identify any goods/services not claimed in a Section 15 affidavit of incontestability; and
Asterisks *..* identify additional (new) wording in the goods/services.

For: Online retail store services in the field of books, CDs, shirts, hats, posters and musical equipment concerning blues musicians, related to
open organization dedicated to honoring and inducting blues musicians

International Class(es): 035 - Primary Class U.S Class(es): 100, 101, 102

Class Status: ACTIVE

Basis: 1(a)

First Use: Mar. 31, 1999 Use in Commerce: Mar. 31, 1999

Filed Use: Yes Currently Use: Yes Amended Use: No

Filed ITU: No Currently ITU: No Amended ITU: No

Filed 44D: No Currently 44D: No Amended 44D: No

Filed 44E: No Currently 44E: No Amended 44E: No

Filed 66A: No Currently 66A: No

Filed No Basis: No Currently No Basis: No

Owner Name: Marolt, Daniel S.

Owner Address: 2643 Montclair St
San Diego, CALIFORNIA 92104
UNITED STATES

Legal Entity Type: INDIVIDUAL Citizenship: UNITED STATES

Attorney of Record



Date Description Proceeding Number

Jun. 13, 2014 NOTIFICATION OF LETTER OF SUSPENSION E-MAILED 6332

Jun. 13, 2014 LETTER OF SUSPENSION E-MAILED 6332

Jun. 13, 2014 SUSPENSION LETTER WRITTEN 83191

Jun. 12, 2014 TEAS/EMAIL CORRESPONDENCE ENTERED 88889

Jun. 11, 2014 CORRESPONDENCE RECEIVED IN LAW OFFICE 88889

Jun. 11, 2014 TEAS RESPONSE TO OFFICE ACTION RECEIVED

Dec. 12, 2013 NOTIFICATION OF NON-FINAL ACTION E-MAILED 6325

Dec. 12, 2013 NON-FINAL ACTION E-MAILED 6325

Dec. 12, 2013 NON-FINAL ACTION WRITTEN 83191

Nov. 19, 2013 TEAS/EMAIL CORRESPONDENCE ENTERED 88889

Nov. 18, 2013 CORRESPONDENCE RECEIVED IN LAW OFFICE 88889

Nov. 18, 2013 TEAS RESPONSE TO OFFICE ACTION RECEIVED

May 31, 2013 NOTIFICATION OF NON-FINAL ACTION E-MAILED 6325



May 31, 2013 NON-FINAL ACTION E-MAILED 6325

May 31, 2013 NON-FINAL ACTION WRITTEN 83191

May 30, 2013 ASSIGNED TO EXAMINER 83191

Feb. 21, 2013 NEW APPLICATION OFFICE SUPPLIED DATA ENTERED IN TRAM

Feb. 18, 2013 NEW APPLICATION ENTERED IN TRAM

TM Staff Information

TM Attorney: LORENZO, KATHLEEN H Law Office Assigned: LAW OFFICE 109

File Location

Current Location: TMEG LAW OFFICE 109 - EXAMINING
ATTORNEY ASSIGNED

Date in Location: Jun. 13, 2014

Proceedings - Click to Load
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of Publication in TSDR and pasting it into the url address of a supported browser (IE 10.0 or later and the latest versions of FireFox, Chrome or Safari);
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Generated on: This page was generated by TSDR on 2014-09-15 15:40:00 EDT

Mark: BLUES HALL OF FAME

US Serial Number: 86027579 Application Filing Date: Aug. 02, 2013

Register: Principal

Mark Type: Service Mark

Status: An Office action suspending further action on the application has been sent (issued) to the applicant. To view all documents in this file,
click on the Trademark Document Retrieval link at the top of this page.

Status Date: Jun. 05, 2014

Mark Information

Goods and Services

 

Mark Literal Elements: BLUES HALL OF FAME

Standard Character Claim: Yes. The mark consists of standard characters without claim to any particular font style, size, or color.

Mark Drawing Type: 4 - STANDARD CHARACTER MARK

Disclaimer: "HALL OF FAME"

Acquired Distinctiveness
Claim:

In whole
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Basis Information (Case Level)

Current Owner(s) Information

Note:
The following symbols indicate that the registrant/owner has amended the goods/services:

Brackets [..] indicate deleted goods/services;
Double parenthesis ((..)) identify any goods/services not claimed in a Section 15 affidavit of incontestability; and
Asterisks *..* identify additional (new) wording in the goods/services.

For: Providing recognition by the way of awards to demonstrate excellence to individuals who have had a significant impact on or made a major
contribution to the blues music industry

International Class(es): 041 - Primary Class U.S Class(es): 100, 101, 107

Class Status: ACTIVE

Basis: 1(a)

First Use: Nov. 16, 1980 Use in Commerce: Nov. 16, 1980

Filed Use: Yes Currently Use: Yes Amended Use: No

Filed ITU: No Currently ITU: No Amended ITU: No

Filed 44D: No Currently 44D: No Amended 44D: No

Filed 44E: No Currently 44E: No Amended 44E: No

Filed 66A: No Currently 66A: No

Filed No Basis: No Currently No Basis: No

Owner Name: Blues Foundation, Inc.

DBA, AKA, Formerly: DBA The Blues Foundation

Owner Address: 421 South Main
Memphis, TENNESSEE 38103
UNITED STATES

Legal Entity Type: non-profit corporation State or Country Where
Organized:

UNITED STATES



Date Description Proceeding Number

Jun. 05, 2014 NOTIFICATION OF LETTER OF SUSPENSION E-MAILED 6332

Jun. 05, 2014 LETTER OF SUSPENSION E-MAILED 6332

Jun. 05, 2014 SUSPENSION LETTER WRITTEN 80804

May 20, 2014 TEAS/EMAIL CORRESPONDENCE ENTERED 88889

May 19, 2014 CORRESPONDENCE RECEIVED IN LAW OFFICE 88889

May 19, 2014 TEAS RESPONSE TO OFFICE ACTION RECEIVED

May 19, 2014 TEAS CHANGE OF CORRESPONDENCE RECEIVED

Nov. 20, 2013 NOTIFICATION OF NON-FINAL ACTION E-MAILED 6325

Nov. 20, 2013 NON-FINAL ACTION E-MAILED 6325

Nov. 20, 2013 NON-FINAL ACTION WRITTEN 80804
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TM Staff and Location Information

Assignment Abstract Of Title Information - Click to Load

Nov. 18, 2013 ASSIGNED TO EXAMINER 80804

Aug. 10, 2013 NEW APPLICATION OFFICE SUPPLIED DATA ENTERED IN TRAM

Aug. 06, 2013 NEW APPLICATION ENTERED IN TRAM

TM Staff Information

TM Attorney: SINGH, TEJBIR Law Office Assigned: LAW OFFICE 106

File Location

Current Location: TMEG LAW OFFICE 106 - EXAMINING
ATTORNEY ASSIGNED

Date in Location: Jun. 05, 2014

Proceedings - Click to Load
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