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OF THE CARIBBEAN & Design 

 

 
Fifty-Six Hope Road Music Limited, 
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Island Food and Fun, Inc.,  

Registrant. 

 
 
Cancellation No.  92-057058 
 
DECLARATION OF DOREEN 

CRUJEIRAS IN SUPPORT OF 

PETITIONER FIFTY-SIX HOPE ROAD 

MUSIC LIMITED’S OPPOSITION TO 

REGISTRANT ISLAND FOOD AND FUN, 

INC.’S MOTION FOR SUMMARY 

JUDGMENT; AND 

 

MOTION PURSUANT TO FED.R.CIV.P. 

56(d) FOR AN ORDER COMPELLING 

REGISTRANT’S SERVICE OF 

DISCOVERY RESPONSES WITHOUT 

OBJECTION 

 
I, Doreen Crujeiras, declare as follows: 

1. I am over the age of 18, I have personal knowledge of the facts set forth herein, 

and I could and would competently testify about these matters if called upon to do so.  I submit 

this declaration in support of Petitioner Fifty-Six Hope Road Music Limited’s (“Petitioner”) 

opposition to Registrant Island Food and Fun, Inc.’s (“Registrant”) motion for summary 

judgment. 

2. I have worked for Bob Marley Music, Inc. for 22 years.  Bob Marley Music Inc. is 

an affiliate company of Petitioner.  My responsibilities include liaising with the music publishing 

company and the record company concerning various projects involving Bob Marley’s name, 

likeness, song titles, album titles, image and music (“Bob Marley Intellectual Property”), and 

liaising with counsel for Petitioner concerning various matters, including enforcement of the Bob 
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Marley Intellectual Property, with some of Petitioner’s licensees, and with Petitioner’s brand 

manager and Petitioner’s licensing agent.  From 1991 to 2007, I handled the licensing for Bob 

Marley’s name, likeness, image and music.  I continue to interface with some of the licensees for 

the Bob Marley Intellectual Property.  Prior to this, I held the title and position of Administrative 

Assistant at Island Records, from 1987 to 1990.  Island Records was the record label that Bob 

Marley was signed to, beginning in 1972 and continuing until present day.  I have worked 

extensively and directly with the heirs of Bob Marley and on his music and merchandise 

activities since 1991.  As such, I have knowledge of, and access to records reflecting, Petitioner’s 

and its predecessor entities’ rights in intellectual property derived from Bob Marley, and 

commercial activities associated with Bob Marley. 

3. Petitioner is composed of and owned by the children of Bob Marley and was 

formed when Rita Marley, Bob Marley’s wife, and nine of his eleven children (collectively, “the 

Marley Beneficiaries”) consolidated their interests and formed Petitioner as a Bahamian 

corporation in 1995.  Petitioner owns all rights in the identity of Bob Marley, including rights to 

Bob Marley’s name and likeness, as well as many trademarks associated with and made famous 

by Bob Marley, and is the exclusive licensor of those rights.  I have reviewed the chain of title 

documents relating to the Bob Marley rights and they are summarized below.  Upon his death, 

Bob Marley’s estate was put through probate in Jamaica.  On December 10, 1981, the Supreme 

Court of Judicature of Jamaica in Probate and Administration issued Letters of Administration of 

the Estate of Bob Marley to Rita Marley, George Desnoes, and the Royal Bank Trust Company.  

The Letters of Administration were uncontested, and recognized Bob Marley’s domicile at 56 

Hope Road, Kingston 6, Parish of Saint Andrew, Jamaica.  Thereafter, Bob Marley’s estate and 

all of its assets, including all of Bob Marley’s intellectual property rights and rights to Bob 

Marley’s name and likeness (“the Marley Rights”), succeeded to the Marley Beneficiaries and 

were administered by Mutual Security Merchant Bank and Trust Co. Ltd. (“the Mutual Bank”). 

4. In 1988, the Marley Rights were purchased by Island Logic, Inc., a New York 

corporation, from the Mutual Bank.  Certain of the Marley Beneficiaries disputed the sale of the 
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Marley Rights from Mutual Bank to Island Logic, Inc. before the Jamaican Court of Appeals, 

such that the Mutual Bank was made to re-advertise the Marley Rights for sale, resulting in 

Island Logic, Inc.’s assignment of the Marley rights to Island Logic Ltd., a Bahamas company in 

December 1989.  Also, in December 1989, Mutual Bank assigned all name, likeness, and 

biographical rights to Island Logic Ltd.  The sale and subsequent assignment were later 

confirmed by the Supreme Court of Jamaica in December 1991.   

5. In 1990, Island Logic Ltd. gifted the Marley Rights to Stichting Bob Marley 

(“Stichting”), a Netherlands charitable foundation.  Stichting licensed to Bob Marley Music, Inc., 

a California corporation, the right to Bob Marley’s name and likeness.  In 1994, Stichting 

reconveyed the Marley Rights to Island Logic Ltd., who, in 1995, conveyed the Marley Rights to 

Petitioner.   

6. During his lifetime and after this death, Bob Marley was a world-famous musical 

performer and figure in popular culture.  I know this based on the work that I did for Island 

Records and based on my 22 years of work for Bob Marley Music and with Bob Marley’s 

family.  I have read the Wikipedia entry for Bob Marley, which I find to be generally accurate 

and which summarizes Bob Marley’s life.  A true and correct copy of the Wikipedia.org entry for 

Bob Marley is attached hereto as Exhibit A.   

7. Bob Marley was a Jamaican singer, songwriter, performer, and guitarist who 

brought reggae music to the attention of the music world, and Bob Marley’s songs are well 

known amongst the general population and include the hits “I Shot the Sheriff,” “No Woman, No 

Cry,” “One Love,” “Get Up, Stand Up,” “Three Little Birds,” “Jamming,” “Redemption Song,” 

“Stir it Up,” and “Exodus.”  During his lifetime and posthumously, Bob Marley released albums, 

all still selling and well-recognized.  To date, Bob Marley recordings have sold more than 60 

million units.  Bob Marley’s posthumously released record album, “Legend,” is the biggest 

selling reggae album of all time, having sold more than 20 million copies worldwide.   

8. Bob Marley’s song “Jamming” was included on the studio album “Exodus” and 

the greatest hits collection “Legend.”  As sung by Marley, the song title sounds like “jammin’.” 
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9. In 1975, Bob Marley and the Wailers was named Band of the Year by Rolling 

Stone magazine.  In 1978, Bob Marley was awarded the Peace Medal of the Third World from 

the United Nations.  In February 1981, before his death, Bob Marley was awarded Jamaica’s 

third highest honor – the Jamaican Order of Merit.  Bob Marley was inducted into the Rock and 

Roll Hall of Fame in 1994.  In 1999, Time magazine chose Bob Marley’s “Exodus” album as the 

greatest album of the 20th Century.  In 2001, the television network VH-1 named “Exodus” the 

26th greatest selling album of all time.  Also in 2001, Bob Marley was given a star on the 

Hollywood Walk of Fame, and was posthumously awarded the “Grammy Lifetime achievement 

Award” by the National Academy of Recording Arts & Sciences.    Rolling Stone magazine has 

repeatedly included Bob Marley on its renowned “Greatest of All Time” lists published in 

special edition issues of the magazine – in 2003, Marley  albums “Legend,” “Catch a Fire,” 

“Exodus,” “Natty Dread,” and “Burnin’” were ranked Nos. 46, 123, 169, 182, and 319, 

respectively, on Rolling Stone’s 500 Greatest Albums of All Time list; in 2004, Marley songs 

“No Woman, No Cry,” “Redemption Song,” “Get Up Stand Up,” and “I Shot the Sheriff” were 

ranked Nos. 37, 66, 296 and 443, respectively, on its 500 Greatest Songs of All Time list; in 

2004, Marley held the No. 11 position on the 100 Greatest Artists of All Time list in Rolling 

Stone’s special issue titled “The Immortals”; and in 2008 Marley landed at No. 19 on Rolling 

Stone’s 100 Greatest Singers of All Time list.  The BBC recently named Bob Marley’s song 

“One Love” the Song of the Millennium.  In 2006, the State of New York established “Bob 

Marley Boulevard” in East Flatbush in Brooklyn, New York.  That same year, the Bank of 

Jamaica issued 1,000 Bob Marley gold and silver coins made by the British Royal Mint, and Bob 

Marley’s home in Jamaica was declared a national monument.  In July 2009, Bob Marley’s “B is 

for Bob” album, released in June 2009, debuted at No. 1 on Billboard’s Top Kid Audio Chart, 

No. 1 on its Top Reggae Albums Chart, and No. 77 on its Top 200 Albums Chart.  Bob Marley’s 

song “Catch a Fire” was named as a 2010 inductee into the Grammy Hall of Fame.   

10. Petitioner operates a website at <bobmarley.com>.  On that website, Bob Marley 

licensed merchandise is sold.  Currently, there are more than 150,000 fans on the email list 
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associated with the <bobmarley.com> website.  Petitioner and the Marley Beneficiaries also 

have websites directed to Bob Marley on Facebook, MySpace, Twitter, Instagram, Pinterest, 

YouTube, and iLike.  Petitioner’s Bob Marley Facebook page – www.facebook.com/bobmarley 

– has more than 64 million likes, and Petitioner’s authorized Bob Marley Twitter feed – 

twitter.com/bobmarley – has more than 1.08 million followers.  Additionally, many of the brands 

associated with Bob Marley and licensed by Petitioner (see below) have their own social media 

presences with substantial followings. 

11. Petitioner is often approached by third parties to license Bob Marley’s music or 

permission to use his name.  Pursuant to those requests, Petitioner has licensed use of Bob 

Marley’s name and music for a variety of well publicized uses.  For example, the Jamaican 

Tourist Board licensed Marley’s song “One Love” for a national ad campaign aired in the United 

States.  An authorized “cover version” of the song continues to be used on the Jamaica Tourist 

Board’s website <<www.visitjamaica.com>>.  Also, the use of the name “Marley” for characters 

in the films “Marley and Me,” released in 2008 by 20th Century Fox, and “I Am Legend,” 

released in 2007 by Warner Bros. Pictures, was procured by permission from Petitioner.  Bob 

Marley songs were used in the motion pictures “Pineapple Express,” “Catch a Fire,” and 

“Knocked Up,” and in the television programs “The Sopranos,” “The Simpsons,” “My Name Is 

Earl,” “American Idol,” and “So You Think You Can Dance.”   Vodaphone, a major cell phone 

service provider in the U.K., used a Bob Marley song as part of its ad campaign, as did Italian 

auto manufacturer Fiat.  Musical artists The Rolling Stones, The Police, Rhianna, and Pink all 

released DVDs featuring live concert footage that included the artists’ respective performances 

of Bob Marley songs.   All of the aforementioned uses were by permission from Petitioner, and 

Petitioner has licensed and continues to license the use of the “Marley” name for other such uses.  

12. In 1986, Petitioner’s predecessor entered its first license to use Bob Marley’s 

image, name and likeness on merchandise, and Defendants have consistently exploited their 

rights in the Bob Marley Intellectual Property.  Since 1986, Petitioner and its predecessors have 

entered into more than 50 licenses for over 100 different products, as well as a variety of 
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services, offered by the licensees.  The licensees pay significant royalties to Petitioner for the 

right to use the Bob Marley Intellectual Property.  

13. On January 24, 1996, Petitioner entered an agreement with Universal City 

Development Partners to license use of Bob Marley’s name, likeness, and artistic performances 

for use at a restaurant at Universal Studios City Walk in Orlando, Florida named Bob Marley – A 

Tribute to Freedom (“the Marley Restaurant”).  Pursuant to this authorization, Petitioner’s 

licensee has used Bob Marley’s name, image, and other indicia of his personality in conjunction 

with its operation of the Marley Restaurant since at least February 6, 1999.  A true and correct 

printout of the website for the Marley Restaurant hosted on the Universal Studios’ website 

located at <universalorlando.com> is attached hereto as Exhibit B.  I have been to the Marley 

Restaurant and conversed about it on many occasions.  It is frequently referred to as “Marley’s.”  

Petitioner and its licensees advertise and sell Bob Marley-related merchandise, including t-shirts, 

at the Marley Restaurant, as a designated gift shop area.  I am informed and believe that the 

Marley Restaurant is the most popular restaurant at Universal Studios in Orlando, and that there 

is almost always a line to get into the restaurant.   The Marley Restaurant features not only food 

and drink, but live performances. 

14. In April 2012, Magnolia Pictures released the documentary film Marley about the 

life and legacy of Bob Marley.  Prior to its release, the motion picture was screened at a number 

of prestigious film festivals.  I have reviewed many of the reviews of Marley and the vast 

majority is overwhelmingly positive.  Marley was produced, distributed, and released with the 

authorization and participation of Fifty-Six Hope Road. 

15. On or around April 9, 2012, I received an email from an individual named Rajesh 

Bhagwandeen who patronized Registrant’s restaurant based on his belief that it was connected 

with Marley, and was disappointed with his experience at the restaurant.  A true and correct copy 

of that email, redacted to exclude privileged communications with Petitioner’s attorney, is 

attached hereto as Exhibit C 
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16. Petitioner has filed at least 35 trademark, copyright, and rights of publicity 

lawsuits and trademark office proceedings based on their ownership of the Bob Marley 

Intellectual Property and other intellectual property rights derived from Bob Marley and his 

legacy.  Petitioner has filed more than 20 proceedings before the Board since 2008.  Petitioner’s 

status as the rightful owners of the Bob Marley Intellectual Property has not been successfully 

challenged in any of the foregoing proceedings.  On February 14, 2007, Petitioner filed suit 

against a mass infringer of Bob Marley’s rights in the District of Nevada, which case it pursued 

again in a complaint filed on January 23, 2008 when the infringement recommenced.  The 

caption for this case is Fifty-Six Hope Road Music Limited v. A.V.E.L.A., Inc., and it was 

assigned case no. 2:08-cv-00105.  Petitioner prevailed on its Lanham Act and tortious 

interference claims before a jury in January 2011 and vindicated its rights in Bob Marley’s 

identity and persona, which ruling – and subsequent award of profits and attorneys’ fees for 

Petitioner, totaling over $2.2 million – is currently on appeal before the Ninth Circuit Court of 

Appeals. 

17. Petitioner uses and licenses Bob Marley’s name, the name MARLEY, and other 

marks related thereto and derived therefrom for use on and in conjunction with a variety of goods 

and services.  Petitioner owns the following registrations: 

 

MARK REGISTRATION NO. CLASS NO.: GOODS AND/OR SERVICES 

BOB MARLEY 2,349,361 3: incense 

6: novelty license plate of non-precious 
metal 

9: plastic cases for beepers; magnets 

14: jewelry; watches; medallions 

16: greeting cards; stickers; stationery type 
portfolios; posters; postcards; postcard 
books; songbooks; decals; trading 
cards; calendars; novels; bookmarks 

18: backpacks; fanny packs; wallets; tote 
bags 
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MARK REGISTRATION NO. CLASS NO.: GOODS AND/OR SERVICES 

21: mugs 

24: textile wall hangings 

25: t-shirts; thermal shirts; jackets; hats; 
caps; sweatshirts; ties; bandannas 

26: smoking pipes 

BOB MARLEY & 
THE WAILERS 

2,820,741 9: series of sound and video recordings 
featuring music and downloadable 
sound and video recordings featuring 
music 

25: t-shirts, thermal shirts, hats, caps, 
sweatshirts 

BOB MARLEY 3,692,924 43: restaurant services, namely, preparation 
and service of food and beverages for 
consumption 

MARLEY 
RESORT & SPA 

3,612,800 43: hotel services, namely, serving food 
and drinks and providing temporary 
accommodations and lodging 

MARLEY COFFEE 3,778,736 40: coffee roasting and processing 

MARLEY COFFEE 3,871,574 25: clothing, namely, t-shirts and zippered 
pull-over jackets 

 

4,375,700 41: nightclub services, namely, arranging 
and conducting nightclub entertainment 
events 

43: restaurant services, take-out restaurant 
services 

MARLEY COFFEE 4,150,381 16: greeting cards, blank journals, bumper 
stickers, calendars, and stickers 

MARLEY COFFEE 4,242,186 21: coffee cups, coffee mugs, travels mugs 
and beverageware 

MARLEY COFFEE 4,158,045 25: clothing, namely, shirts, aprons, 
sweatshirts, underwear, infant wear; 
sleepwear; footwear; headwear 

MARLEY COFFEE 4,254,177 40: coffee, coffee-based beverages, 
espresso, tea, coffee beans, unroasted 
coffee 

MARLEY COFFEE 4,328,523 31: unprocessed coffee 
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MARK REGISTRATION NO. CLASS NO.: GOODS AND/OR SERVICES 

MARLEY COFFEE 4,187,013 35: retail store services featuring coffee, 
tea, beverageware, coffee makers, 
coffee grinders, and espresso makers, 
and beans 

MARLEY 4,394,278 25: clothing, namely, shirts and headwear 

MARLEY 4,333,844 41: entertainment services, namely, 
providing a website featuring 
information relating to music tours and 
live stage events relating thereto; 
nondownloadable video recordings 
featuring music, and artistic 
performances; organizing and 
conducting music tours; providing 
online electronic newsletters delivered 
by email in the field of entertainment 
and audio equipment 

MARLEY 4,222,036 9: headphones; ear buds; audio speakers; 
electronic docking stations; boom 
boxes; downloadable video recordings 
featuring music, artistic performances, 
and information about audio 
equipment; downloadable electronic 
newsletters in the field of entertainment 
and audio equipment 

BOB MARLEY AND 
THE WAILERS 

3,849,342 18: all-purpose carrying bags 

BOB MARLEY 4,425,858 29: fruit-based food beverages; milk-based 
beverage containing coffee 

BOB MARLEY 4,422,220 30: coffee; coffee beans; coffee-based 
beverages; espresso; herbal food 
beverages; tea; tea-based beverages; 
and unroasted coffee 

BOB MARLEY 4,422,221 32: fruit drinks; fruit-flavored beverages; 
herbal juices; lemonade 

BOB MARLEY 4,340,082 9: cell phone accessories, namely, 
headsets, audio speakers for cell 
phones, and hands free headsets; 
computer carrying cases; electronic 
docking and charging stations for cell 
phones; electronic docking stations 
including speakers for portable 
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MARK REGISTRATION NO. CLASS NO.: GOODS AND/OR SERVICES 

electronic devices and media players; 
downloadable photo images; ear buds; 
eyewear; eyewear cases; goggles for 
sports; headphones; loudspeakers; and 
covers for cell phones and other mobile 
devices 

BOB MARLEY 3,934,085 9: audio/visual recordings featuring 
music; downloadable ring tones for cell 
phones, musical sound recordings; 
digital music downloadable from the 
Internet 

 

(“House of Marley 
Logo”) 

4,044,258 16: posters, calendars, blank journals, 
notebooks, folders, pencil pouches, 
stickers, and iron-on transfers 

House of Marley Logo 4,044,256 11: lamps 

House of Marley Logo 4,044,257 14: clocks 

House of Marley Logo 4,044,259 18: wallets 

House of Marley Logo 4,044,260 20: plastic key chains, mirrors 

21: beverage glassware; beverage mugs 

House of Marley Logo 4,044,261 24: bed or throw blankets; fabric banners 

House of Marley Logo 4,044,262 25: clothing, namely, shirts, t-shirts, tank 
tops, board shorts, and hooded shirts; 
footwear; headwear; and belts 

House of Marley Logo 4,044,263 26: ornamental novelty buttons 

House of Marley Logo 4,044,264 28: jigsaw puzzles, puzzle cubes, and 
snowboards 

House of Marley Logo 4,044,265 34: lighters for smokers 
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CERTIFICATE OF ELECTRONIC FILING 

I hereby certify that this DECLARATION OF DOREEN CRUJEIRAS IN SUPPORT 

OF PETITIONER FIFTY-SIX HOPE ROAD MUSIC LIMITED’S OPPOSITION TO 

REGISTRANT ISLAND FOOD AND FUN, INC.’S MOTION FOR SUMMARY 

JUDGMENT; AND MOTION PURSUANT TO FED.R.CIV.P. 56(d) FOR AN ORDER 

COMPELLING REGISTRANT’S SERVICE OF DISCOVERY RESPONSES WITHOUT 

OBJECTION is being submitted electronically to the Commissioner for Trademarks, 
Trademark Trial and Appeals, through ESTTA, on this 6th day of June, 2014. 

 
 
 
/s/Lynne Thompson     
Lynne Thompson 

 

CERTIFICATE OF SERVICE 

 I hereby certify that a copy of the foregoing DECLARATION OF DOREEN 

CRUJEIRAS IN SUPPORT OF PETITIONER FIFTY-SIX HOPE ROAD MUSIC 

LIMITED’S OPPOSITION TO REGISTRANT ISLAND FOOD AND FUN, INC.’S 

MOTION FOR SUMMARY JUDGMENT; AND MOTION PURSUANT TO 

FED.R.CIV.P. 56(d) FOR AN ORDER COMPELLING REGISTRANT’S SERVICE OF 

DISCOVERY RESPONSES WITHOUT OBJECTION is being deposited as first class mail, 
postage prepaid, in an envelope addressed to:   

Elizabeth T Russell 
Russell Law 
6907 University Avenue, #227 
Middleton, Wisconsin  53562 

on this 6th day of June, 2014. 

 

 
/s/Lynne Thompson     
Lynne Thompson 
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Bob Marley

Bob Marley in concert, 1980.

Background information

Birth name Robert Nesta Marley

Also known 

as

Tuff Gong

Born 6 February 1945

Nine Mile, Saint Ann, Jamaica

Died 11 May 1981 (aged 36)

Miami, Florida

Genres Reggae, ska, rocksteady

Occupations Singer-songwriter, musician, 

guitarist

Instruments Vocals, guitar, percussion

Years active 1962–1981

Labels Beverley's, Studio One, Wail'n 

Soul'm, JAD, Upsetter, Tuff Gong, 

Island

Associated 

acts

Bob Marley and the Wailers

Website bobmarley.com

(http://bobmarley.com)

Bob Marley
From Wikipedia, the free encyclopedia

Robert Nesta "Bob" Marley OM (6 February 1945 – 11 May 1981) was a Jamaican reggae singer-songwriter and 

guitarist who achieved international fame and acclaim.[1][2] Starting out in 1963 with the group the Wailers, he forged a 

distinctive songwriting and vocal style that would later resonate with audiences worldwide. The Wailers would go on to 

release some of the earliest reggae records with producer Lee Scratch Perry.[3] After the Wailers disbanded in 1974,[4]

Marley pursued a solo career which culminated in the release of the album Exodus in 1977 which established his 

worldwide reputation and became one of the world's best-selling artists of all time, with sales of more than 75 million 

albums and singles.[5][6] He was a committed Rastafari who infused his music with a profound sense of spirituality.[7]
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Early life and career

Robert Nesta Marley was born on the farm of his maternal grandfather in Nine Mile, Saint Ann Parish, Jamaica, to 

Norval Sinclair Marley and Cedella Booker.[8] Norval Marley was a European-Jamaican of British heritage (Heather Marley once stated that he may have had distant 

Jewish Syrian ancestry).[9] Norval claimed to have been a captain in the Royal Marines, though at the time of his marriage to Cedella Booker, an African-Jamaican then 18 

years old, he was employed as a plantation overseer.[10][11] Though Bob Marley was named Nesta Robert Marley, a Jamaican passport official would later reverse his first 

and middle names.
[12][13]

Norval provided financial support for his wife and child but seldom saw them as he was often away. Bob Marley attended Stepney Primary and 

Junior High School which serves the catchment area of Saint Ann.[14][15] In 1955, when Bob Marley was 10 years old, his father died of a heart attack at the age of 70.[16]

Marley and Neville Livingston (later known as Bunny Wailer) had been childhood friends in Nine Mile. They had started to play music together while at Stepney Primary 

and Junior High School.[17] Marley left Nine Mile with his mother when he was 12 and moved to Trenchtown, Kingston. Cedella Booker and Thadeus Livingston (Bunny 

Wailer's father) had a daughter together whom they named Pearl, who was a younger sister to both Bob and Bunny. Now that Marley and Livingston were living together 

in the same house in Trenchtown, their musical explorations deepened to include the latest R&B from American radio stations whose broadcasts reached Jamaica, and the 

new Ska music.[18] The move to Trenchtown was proving to be fortuitous, and Marley soon found himself in a vocal group with Bunny Wailer, Peter Tosh, Beverley Kelso

and Junior Braithwaite. Joe Higgs, who was part of the successful vocal act Higgs and Wilson, resided on 3rd St., and his singing partner Roy Wilson had been raised by 

the grandmother of Junior Braithwaite. Higgs and Wilson would rehearse at the back of the houses between 2nd and 3rd Streets, and it wasn't long before Marley (now 

residing on 2nd St), Junior Braithwaite and the others were congregating around this successful duo.[19] Marley and the others didn't play any instruments at this time, and 

were more interested in being a vocal harmony group. Higgs was glad to help them develop their vocal harmonies, although more importantly, he had started to teach 

Marley how to play guitar — thereby creating the bedrock that would later allow Marley to construct some of the biggest-selling reggae songs in the history of the genre.
[20][21]

Bob Marley and the Wailers

1962–1972: Early years

In February 1962, Marley recorded four songs, "Judge Not", "One Cup of Coffee", "Do You Still Love Me?" and "Terror", at Federal Studio for local music producer 

Leslie Kong.[22] Three of the songs were released on Beverley's with "One Cup of Coffee" being released under the pseudonym Bobby Martell.[23]
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Bob Marley's flat in 1972 at 34 

Ridgmount Gardens, Bloomsbury, 

London.

In 1963, Bob Marley, Bunny Wailer, Peter Tosh, Junior Braithwaite, Beverley Kelso, and Cherry Smith were called The Teenagers. They later changed the name to The 

Wailing Rudeboys, then to The Wailing Wailers, at which point they were discovered by record producer Coxsone Dodd, and finally to The Wailers. Their single "Simmer 

Down" for the Coxsone label became a Jamaican #1 in February 1964 selling an estimated 70,000 copies.[24] The Wailers, now regularly recording for Studio One, found 

themselves working with established Jamaican musicians such as Ernest Ranglin (arranger "It Hurts To Be Alone"),[25] the keyboardist Jackie Mittoo and saxophonist 

Roland Alphonso. By 1966, Braithwaite, Kelso, and Smith had left The Wailers, leaving the core trio of Bob Marley, Bunny Wailer, and Peter Tosh.[26]

In 1966, Marley married Rita Anderson, and moved near his mother's residence in Wilmington, Delaware in the United States for a short time, during which he worked as a 

DuPont lab assistant and on the assembly line at a Chrysler plant, under the alias Donald Marley.[27]

Though raised as a Catholic, Marley became interested in Rastafarian beliefs in the 1960s, when away from his mother's influence.
[28]

After returning to Jamaica Marley 

formally converted to Rastafari and began to grow dreadlocks. The Rastafarian proscription against cutting hair is based on the biblical Samson who as a Nazirite was 

expected to make certain religious vows including the ritual treatment of his hair as described in Chapter Six of the Book of Numbers:

All the days of the vow of his separation there shall no razor come upon his head: until the days be fulfilled, in the which he separateth himself unto the Lord, 

he shall be holy, and shall let the locks of the hair of his head grow.

After a financial disagreement with Dodd, Marley and his band teamed up with Lee "Scratch" Perry and his studio band, The Upsetters. Although the alliance lasted less 

than a year, they recorded what many consider The Wailers' finest work. Marley and Perry split after a dispute regarding the assignment of recording rights, but they would 

remain friends and work together again.

Between 1968 and 1972, Bob and Rita Marley, Peter Tosh and Bunny Wailer re-cut some old tracks with JAD Records in Kingston

and London in an attempt to commercialise The Wailers' sound. Bunny later asserted that these songs "should never be released on 

an album ... they were just demos for record companies to listen to". In 1968, Bob and Rita visited songwriter Jimmy Norman at his 

apartment in the Bronx. Norman had written the extended lyrics for Kai Winding's "Time Is on My Side" (covered by the Rolling 

Stones) and had also written for Johnny Nash and Jimi Hendrix.[29] A three-day jam session with Norman and others, including 

Norman's co-writer Al Pyfrom, resulted in a 24-minute tape of Marley performing several of his own and Norman-Pyfrom's 

compositions. This tape is, according to Reggae archivist Roger Steffens, rare in that it was influenced by pop rather than reggae, as 

part of an effort to break Marley into the American charts.[29] According to an article in The New York Times, Marley experimented 

on the tape with different sounds, adopting a doo-wop style on "Stay With Me" and "the slow love song style of 1960's artists" on 

"Splish for My Splash".[29] An artist yet to establish himself outside his native Jamaica, Marley lived in Ridgmount Gardens, 

Bloomsbury, during 1972.
[30]

1972–1974: Move to Island Records

In 1972, Bob Marley signed with CBS Records in London and embarked on a UK tour with American soul singer Johnny Nash.[31] While in London the Wailers asked 

their road manager Brent Clarke to introduce them to Chris Blackwell who had licensed some of their Coxsone releases for his Island Records. The Wailers intended to 

discuss the royalties associated with these releases instead the meeting resulted in the offer of an advance of £4,000 to record an album.
[32]

Since Jimmy Cliff, Island's top 

reggae star, had recently left the label, Blackwell was primed for a replacement. In Marley, Blackwell recognized the elements needed to snare the rock audience: "I was 

dealing with rock music, which was really rebel music. I felt that would really be the way to break Jamaican music. But you needed someone who could be that image. 

When Bob walked in he really was that image."[33] The Wailers returned to Jamaica to record at Harry J's in Kingston which resulted in the album Catch a Fire.

Primarily recorded on an eight-track Catch a Fire marked the first time a reggae band had access to a state-of-the-art studio and were accorded the same care as their rock 

'n' roll peers.[33] Blackwell desired to create "more of a drifting, hypnotic-type feel than a reggae rhythm",[34] and restructured Marley's mixes and arrangements. Marley 

travelled to London to supervise Blackwell's overdubbing of the album which included tempering the mix from the bass-heavy sound of Jamaican music and omitting two 

tracks.[33]

The Wailers' first album for Island, Catch a Fire, was released worldwide in April 1973, packaged like a rock record with a unique Zippo lighter lift-top. Initially selling 

14,000 units, it didn't make Marley a star, but received a positive critical reception.[33] It was followed later that year by the album Burnin' which included the song "I Shot 

the Sheriff". Eric Clapton was given the album by his guitarist George Terry in the hope that he would enjoy it.[35] Clapton was suitably impressed and chose to record a 

cover version of "I Shot the Sheriff" which became his first US hit since "Layla" two years earlier and reached #1 on the Billboard Hot 100 on 14 September 1974.[36]

Many Jamaicans were not keen on the new reggae sound on Catch a Fire, but the Trenchtown style of Burnin found fans across both reggae and rock audiences.[33]

During this period, Blackwell gifted his Kingston residence and company headquarters at 56 Hope Road (then known as Island House) to Marley. Housing Tuff Gong 

Studios, the property became not only Marley's office, but also his home.
[33]

The Wailers were scheduled to open seventeen shows in the US for Sly and the Family Stone. After four shows, the band was fired because they were more popular than 

the acts they were opening for.[37] The Wailers broke up in 1974 with each of the three main members pursuing solo careers. The reason for the breakup is shrouded in 

conjecture; some believe that there were disagreements amongst Bunny, Peter, and Bob concerning performances, while others claim that Bunny and Peter simply 

preferred solo work.

1974–1976: Line-up changes and shooting

Despite the break-up, Marley continued recording as "Bob Marley & The Wailers". His new backing band included 

brothers Carlton and Aston "Family Man" Barrett on drums and bass respectively, Junior Marvin and Al Anderson on 

lead guitar, Tyrone Downie and Earl "Wya" Lindo on keyboards, and Alvin "Seeco" Patterson on percussion. The "I 

Threes", consisting of Judy Mowatt, Marcia Griffiths, and Marley's wife, Rita, provided backing vocals. In 1975, 

Marley had his international breakthrough with his first hit outside Jamaica, "No Woman, No Cry", from the Natty 

Dread album.[38] This was followed by his breakthrough album in the United States, Rastaman Vibration (1976), which 

reached the Top 50 of the Billboard Soul Charts.[39]
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Bob Marley & The Wailers live at Crystal Palace 

Park during the Uprising Tour

Marley performing in Dalymount 

Park in the late 1970s

– Mikal Gilmore, Rolling Stone[46]

Marley in concert in 1980, Zurich, 

Switzerland

On 3 December 1976, two days before "Smile Jamaica", a free concert organised by the Jamaican Prime Minister

Michael Manley in an attempt to ease tension between two warring political groups, Marley, his wife, and manager Don 

Taylor were wounded in an assault by unknown gunmen inside Marley's home. Taylor and Marley's wife sustained 

serious injuries, but later made full recoveries. Bob Marley received minor wounds in the chest and arm.[40] The attempt 

on his life was thought to have been politically motivated, as many felt the concert was really a support rally for 

Manley. Nonetheless, the concert proceeded, and an injured Marley performed as scheduled, two days after the attempt. 

When asked why, Marley responded, "The people who are trying to make this world worse aren't taking a day off. How 

can I?" The members of the group Zap Pow played as Bob Marley's backup band before a festival crowd of 80,000 

while members of The Wailers were still missing or in hiding.[41][42] Marley left Jamaica at the end of 1976, and after a 

month-long "recovery and writing" sojourn at the site of Chris Blackwell's Compass Point Studios in Nassau, Bahamas, 

arrived in England, where he spent two years in self-imposed exile.

1977–1978: Relocation to England

Whilst in England, he recorded the albums Exodus and Kaya. Exodus stayed on the British album charts for fifty-six consecutive 

weeks. It included four UK hit singles: "Exodus", "Waiting in Vain", "Jamming", and "One Love" (a rendition of Curtis Mayfield's

hit, "People Get Ready"). During his time in London, he was arrested and received a conviction for possession of a small quantity of 

cannabis.[43] In 1978, Marley returned to Jamaica and performed at another political concert, the One Love Peace Concert, again in 

an effort to calm warring parties. Near the end of the performance, by Marley's request, Michael Manley (leader of then-ruling 

People's National Party) and his political rival Edward Seaga (leader of the opposing Jamaica Labour Party), joined each other on 

stage and shook hands.[44]

Under the name Bob Marley and the Wailers eleven albums were released, four live albums and seven studio albums. The releases 

included Babylon by Bus, a double live album with thirteen tracks, were released in 1978 and received critical acclaim. This album, 

and specifically the final track "Jamming" with the audience in a frenzy, captured the intensity of Marley's live performances.[45]

1979–1981: Later years

Survival, a defiant and politically charged album, was released in 1979. Tracks such as "Zimbabwe", "Africa Unite", 

"Wake Up and Live", and "Survival" reflected Marley's support for the struggles of Africans. His appearance at the 

Amandla Festival in Boston in July 1979 showed his strong opposition to South African apartheid, which he already 

had shown in his song "War" in 1976. In early 1980, he was invited to perform at the 17 April celebration of 

Zimbabwe's Independence Day. Uprising (1980) was Bob Marley's final studio album, and is one of his most religious 

productions; it includes "Redemption Song" and "Forever Loving Jah".[47] Confrontation, released posthumously in 

1983, contained unreleased material recorded during Marley's lifetime, including the hit "Buffalo Soldier" and new 

mixes of singles previously only available in Jamaica.[48]

Illness and death

In July 1977, Marley was found to have a type of malignant melanoma under the nail of a toe. Contrary to urban legend, this lesion 

was not primarily caused by an injury during a football match that year, but was instead a symptom of the already-existing cancer. 

Marley turned down his doctors' advice to have his toe amputated, citing his religious beliefs, and instead the nail and nail bed were 

removed and a skin graft taken from his thigh to cover the area.[49][50] Despite his illness, he continued touring and was in the 

process of scheduling a world tour in 1980.[51]

The album Uprising was released in May 1980, on which "Redemption Song" is, in particular, considered to be about Marley 

coming to terms with his mortality. The band completed a major tour of Europe, where it played its biggest concert to 100,000 

people in Milan. After the tour Marley went to America, where he performed two shows at Madison Square Garden as part of the 

Uprising Tour.

Bob Marley appeared at the Stanley Theater (now called The Benedum Center For The Performing Arts) in Pittsburgh, 

Pennsylvania, on 23 September 1980; it would be his last concert.

Shortly afterwards, Marley's health deteriorated as the cancer had spread throughout his body. The rest of the tour was cancelled and Marley sought treatment at the 

Bavarian clinic of Josef Issels, where he received a controversial type of cancer therapy (Issels treatment) partly based on avoidance of certain foods, drinks, and other 

substances. After fighting the cancer without success for eight months Marley boarded a plane for his home in Jamaica.[52]

While Marley was flying home from Germany to Jamaica, his vital functions worsened. After landing in Miami, Florida, he was taken to the hospital for immediate 

medical attention. Bob Marley died on 11 May 1981 at Cedars of Lebanon Hospital in Miami (now University of Miami Hospital) at the age of 36. The spread of 

melanoma to his lungs and brain caused his death. His final words to his son Ziggy were "Money can't buy life."[53] Marley received a state funeral in Jamaica on 21 May 

1981, which combined elements of Ethiopian Orthodoxy[54][55] and Rastafari tradition.[56] He was buried in a chapel near his birthplace with his red Gibson Les Paul (some 

accounts say it was a Fender Stratocaster).[57]

On 21 May 1981, Jamaican Prime Minister Edward Seaga delivered the final funeral eulogy to Marley, declaring:

His voice was an omnipresent cry in our electronic world. His sharp features, majestic looks, and prancing style a vivid etching on the landscape of our minds. 

Bob Marley was never seen. He was an experience which left an indelible imprint with each encounter. Such a man cannot be erased from the mind. He is part 

of the collective consciousness of the nation.[58]

Personal life

Religion

"Marley wasn't singing about how peace could come 

easily to the World but rather how hell on Earth 

comes too easily to too many. His songs were his 

memories; he had lived with the wretched, he had 

seen the downpressers and those whom they pressed 

down."
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Bob Marley was a member for some years of the Rastafari movement, whose culture was a key element in the development of reggae. Bob Marley became an ardent 

proponent of Rastafari, taking their music out of the socially deprived areas of Jamaica and onto the international music scene. He once gave the following response, which 

was typical, to a question put to him during a recorded interview:

Interviewer: "Can you tell the people what it means being a Rastafarian?"

Bob: "I would say to the people, Be still, and know that His Imperial Majesty, Emperor Haile Selassie of Ethiopia is the Almighty. Now, the Bible seh so, 

Babylon newspaper seh so, and I and I the children seh so. Yunno? So I don't see how much more reveal our people want. Wha' dem want? a white God, well 

God come black. True true."
[59]

According to Marley's biographers, he affiliated with the Twelve Tribes Mansion, one of the Mansions of Rastafari. He was in the denomination known as "Tribe of 

Joseph", because he was born in February (each of the twelve sects being composed of members born in a different month). He signified this in his album liner notes, 

quoting the portion from Genesis that includes Jacob's blessing to his son Joseph.

Shortly before his death, Marley was baptised into Christianity by Archbishop Abuna Yesehaq of the Ethiopian Orthodox Church in Kingston, Jamaica, on 4 November 

1980.[60][61]

Family

Bob Marley married Alpharita Constantia "Rita" Anderson in Kingston, Jamaica, on 10 February 1966.

Bob Marley had a number of children: three with his wife Rita, two adopted from Rita's previous relationships, and several others with different women. The Bob Marley 

official website acknowledges eleven children.

Those listed on the official site are:

1. Sharon, born 23 November 1964, daughter of Rita from a previous relationship but then adopted by Marley after his marriage with Rita

2. Cedella born 23 August 1967, to Rita

3. David "Ziggy", born 17 October 1968, to Rita

4. Stephen, born 20 April 1972, to Rita

5. Robert "Robbie", born 16 May 1972, to Pat Williams

6. Rohan, born 19 May 1972, to Janet Hunt

7. Karen, born 1973 to Janet Bowen

8. Stephanie, born 17 August 1974; according to Cedella Booker she was the daughter of Rita and a man called Ital with whom Rita had an affair; nonetheless she was 

acknowledged as Bob's daughter

9. Julian, born 4 June 1975, to Lucy Pounder

10. Ky-Mani, born 26 February 1976, to Anita Belnavis

11. Damian, born 21 July 1978, to Cindy Breakspeare

Other sites have noted additional individuals who claim to be family members,[62] as noted below:

■ Marley had another son with Raphie Munroe, Fabian, who is a few months older than Ziggy.[63][64][65]

■ Makeda was born on 30 May 1981, to Yvette Crichton, after Marley's death.
[66]

Meredith Dixon's book lists her as Marley's child, but she is not listed as such on the 

Bob Marley official website.

■ Various websites, for example,[67] also list Imani Carole, born 22 May 1963 to Cheryl Murray; but she does not appear on the official Bob Marley website.[66]

Legacy

Awards and honors

■ 1976: Band of the Year (Rolling Stone).

■ June 1978: Awarded the Peace Medal of the Third World from the United Nations.[68]

■ February 1981: Awarded Jamaica's third highest honour, the Jamaican Order of Merit.[8]

■ March 1994: Inducted into the Rock and Roll Hall of Fame.

■ 1999: Album of the Century for Exodus by Time Magazine.[69]

■ February 2001: A star on the Hollywood Walk of Fame.

■ February 2001: Awarded Grammy Lifetime Achievement Award.[70]

■ 2004: Rolling Stone ranked him No.11 on their list of the 100 Greatest Artists of All Time.[71]

■ "One Love" named song of the millennium by BBC.

■ Voted as one of the greatest lyricists of all time by a BBC poll.[72]

■ 2006: A blue plaque was unveiled at his first UK residence in Ridgmount Gardens, London, dedicated to him by Nubian Jak community trust and supported by Her 

Majesty's Foreign Office.
[73]

■ 2010: Catch a Fire inducted into the Grammy Hall of Fame (Reggae Album).[74]
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Statue of Bob Marley in Kingston

Other tributes

A statue was inaugurated, next to the national stadium on Arthur Wint Drive in Kingston to commemorate him. In 2006, the State of 

New York renamed a portion of Church Avenue from Remsen Avenue to East 98th Street in the East Flatbush section of Brooklyn

"Bob Marley Boulevard".[75] In 2008, a statue of Marley was inaugurated in Banatski Sokolac, Serbia.[76]

Internationally, Marley's message also continues to reverberate among various indigenous communities. For instance, the Australian 

Aborigines continue to burn a sacred flame to honor his memory in Sydney's Victoria Park, while members of the Amerindian Hopi

and Havasupai tribe revere his work.
[68]

There are also many tributes to Bob Marley throughout India, including restaurants, hotels, 

and cultural festivals.[77][78]

In popular culture

Marley has also evolved into a global symbol, which has been endlessly merchandised through a variety of mediums. In light of 

this, author Dave Thompson in his book Reggae and Caribbean Music, laments what he perceives to be the commercialized 

pacification of Marley's more militant edge, stating:

Bob Marley ranks among both the most popular and the most misunderstood figures in modern culture ... That the machine 

has utterly emasculated Marley is beyond doubt. Gone from the public record is the ghetto kid who dreamed of Che Guevara

and the Black Panthers, and pinned their posters up in the Wailers Soul Shack record store; who believed in freedom; and the 

fighting which it necessitated, and dressed the part on an early album sleeve; whose heroes were James Brown and 

Muhammad Ali; whose God was Ras Tafari and whose sacrament was marijuana. Instead, the Bob Marley who surveys his 

kingdom today is smiling benevolence, a shining sun, a waving palm tree, and a string of hits which tumble out of polite radio 

like candy from a gumball machine. Of course it has assured his immortality. But it has also demeaned him beyond 

recognition. Bob Marley was worth far more.[79]

Film adaptations

A feature-length documentary about his life, Rebel Music, won various awards at the Grammys. With contributions from Rita, The Wailers, and Marley's lovers and 

children, it also tells much of the story in his own words.

Ex-girlfriend and filmmaker Esther Anderson, along with Gian Godoy, made the documentary Bob Marley: The Making of a Legend, which premiered at the Edinburgh 

International Film Festival in 2011.[80]

In February 2008, director Martin Scorsese announced his intention to produce a documentary movie on Marley. The film was set to be released on 6 February 2010, on 

what would have been Marley's 65th birthday.
[81]

However, Scorsese dropped out due to scheduling problems. He was replaced by Jonathan Demme,
[82]

who dropped out 

due to creative differences with producer Steve Bing during the beginning of editing. Kevin Macdonald replaced Demme[83] and the film, Marley, was released on 20 April 

2012.

In March 2008, The Weinstein Company announced its plans to produce a biopic of Bob Marley, based on the book No Woman No Cry: My Life With Bob Marley by Rita 

Marley. Rudy Langlais will produce the script by Lizzie Borden and Rita Marley will be executive producer.[84]

Discography

Studio albums

■ The Wailing Wailers (1965)

■ Soul Rebels (1970)

■ Soul Revolution (1971)

■ The Best of the Wailers (1971)

■ Catch a Fire (1973)

■ Burnin' (1973)

■ Natty Dread (1974)

■ Rastaman Vibration (1976)

■ Exodus (1977)

■ Kaya (1978)

■ Survival (1979)

■ Uprising (1980)

■ Confrontation (1983)

Live albums

■ Live! (1975)

■ Babylon By Bus (1978)

See also

■ Bob Marley and the Wailers
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■ List of peace activists

Notes

1. ^ Jason Toynbee (8 May 2013). Bob Marley: Herald of a Postcolonial World (http://books.google.com/books?id=BkDohE6Qd3oC&pg=PA1969). John Wiley & Sons. pp. 1969–. 

ISBN 978-0-7456-5737-0. Retrieved 23 August 2013.

2. ^ Lou Gooden (2003). Reggae Heritage: Jamaica's Music History, Culture & Politic (http://books.google.com/books?id=GSbzpWSGkGUC&pg=PA293). AuthorHouse. pp. 293–. 

ISBN 978-1-4107-8062-1. Retrieved 25 August 2013.

3. ^ Bunny Lee Interview (http://www.reggae-vibes.com/concert/bunnylee/bunnylee2.htm) at Reggae Vibes. Interviewer: Peter I. Retrieved 23 August 2013.

4. ^ Aston "Family Man" Barrett Interview (http://pureguitar.com/interviews/2013/02/19/aston-family-man-barrett-on-bass-with-bob-marley-peter-tosh-and-the-wailers/) at Pure Guitar. 

Interviewer: Jas Obrecht. Published 19 February 2013. Retrieved 23 August 2013.

5. ^ Ayodele, Olusola Olujide (2013-05-11). "32 Years After, The ‘Legend’ Bob Marley Lives On" (http://web.archive.org/web/20131102035032/http://leadership.ng/news/110513/32-

years-after-legend-bob-marley-lives). Leadership (Nigeria). Retrieved 2014-01-26.

6. ^ Nielsen Business Media, Inc. (6 October 2007). Billboard (http://books.google.com/books?id=lQ4EAAAAMBAJ&pg=PA42). Nielsen Business Media, Inc. pp. 42–. 

ISSN 00062510 (https://www.worldcat.org/search?fq=x0:jrnl&q=n2:00062510). Retrieved 23 August 2013.

7. ^ Jon Masouri. Wailing Blues - The Story of Bob Marley's Wailers (http://books.google.com/books?id=Rq_7iIvMvYgC&pg=PT242). Music Sales Group. pp. 242–. ISBN 978-0-85712

-035-9. Retrieved 7 September 2013.

8. ^ 
a b

David Vlado Moskowitz (2007). Bob Marley: A Biography (http://books.google.com/books?id=aNv2XuFP2-QC&pg=PR13). Greenwood Publishing Group. pp. 13–. ISBN 978-0-

313-33879-3. Retrieved 10 September 2013.

9. ^ by ivan (2003-06-29). "Interview with Heather Marley" (http://www.bobmarleymagazine.com/2003/06/interview-with-heather-marley/). Bobmarleymagazine. Retrieved 2013-09-22.

10. ^ Bob Marley: the regret that haunted his life (http://www.guardian.co.uk/film/2012/apr/08/bob-marley-life-documentary-macdonald) Tim Adams, The Observer, Sunday 8 April 2012

11. ^Moskowitz 2007, p. 2

12. ^Moskowitz 2007, p. 9

13. ^ Stephen Davis, as early as 1983, wrote that "his name was changed from Nesta Robert to Robert Nesta Marley, at the suggestion of the passport clerk, who thought Nesta sounded 

like a girl's name."

14. ^ Stepney Primary and Junior High School (http://www.bobmarleyfoundationja.org/index.php?option=com_content&view=article&id=31&Itemid=9) Bob Marley Foundation. 

Published 16 September 2009. Retrieved 1 September 2013.

15. ^ Bob Marley (31 January 2012). Listen to Bob Marley: The Man, the Music, the Revolution (http://books.google.com/books?id=109cL3gWI6kC&pg=PA65). Open Road Media. 

pp. 65–. ISBN 978-1-4532-2494-6. Retrieved 1 September 2013.

16. ^Moskowitz 2007, p. 4

17. ^ The Last Wailer - Bunny Wailer interview (http://www.gq.com/entertainment/music/201101/bunny-wailer-john-jeremiah-sullivan?currentPage=4) at GQ. Interviewer: John Jeremiah 

Sullivan. Published January 2011. Retrieved 22 October 2013.

18. ^ Bob Marley’s Early Years: From Nine Miles To London (http://jasobrecht.com/bob-marleys-early-years-miles-london/) Jas Obrecht Music Archive. Retrieved 8 November 2013.

19. ^ Junior Braithwaite interview at iration (http://www.iration.com/juniorbraithwaite/jbinterview.html) Date: 5 May 1985. Interviewer: Roger Steffens. Retrieved 7 November 2013.

20. ^ Joe Higgs - No Man Could Stop The Source (http://myweb.tiscali.co.uk/smallaxe/joe%20higgs.htm) by Chuck Foster. Retrieved 12 November 2013.

21. ^ Joe Higgs, 59, Reggae Performer; Taught a Generation of Singers. (http://www.nytimes.com/1999/12/22/arts/joe-higgs-59-reggae-performer-taught-a-generation-of-singers.html)

New York Times. Published 22 December 1999. Correspondent: Jon Pareles. Retrieved 12 November 2013.

22. ^ Bob Marley Solo, 1962 (http://www.wailer.de/?page_id=97) Wailer - The Bob Marley Compendium. Retrieved 8 November 2013.

23. ^ "The Beverley Label and Leslie Kong: Music Business" (http://web.archive.org/web/20060621034903/http://www.bobmarley.com/life/musicbusiness/beverley.html). 

bobmarley.com. Archived from the original (http://www.bobmarley.com/life/musicbusiness/beverley.html) on 21 June 2006.

24. ^ Nielsen Business Media, Inc. (16 July 1994). Billboard (http://books.google.com/books?id=XwgEAAAAMBAJ&pg=PA92). Nielsen Business Media, Inc. pp. 92–. ISSN 00062510

(https://www.worldcat.org/search?fq=x0:jrnl&q=n2:00062510).

25. ^ Ranglin Interview with Angus Taylor (11 February 2011). (http://unitedreggae.com/articles/n886/021112/interview-ernest-ranglin-part-1) Retrieved 6 November 2013.

26. ^ "The Wailers'Biography" (http://web.archive.org/web/20070910011258/http://www.vitalspot.com/TheWailers/Biography.html). Vital Spot. Archived from the original

(http://www.vitalspot.com/TheWailers/Biography.html) on 1 December 2012. Retrieved 1 October 2009.

27. ^White, Timothy (25 June 1981). "Bob Marley: 1945–1981" (http://web.archive.org/web/20090421114753/http://www.rollingstone.com/news/story/6879720/bob_marley_19451981). 

Rolling Stone. Jann Wenner. Archived from the original (http://www.rollingstone.com/news/story/6879720/bob_marley_19451981) on 21 April 2009.

28. ^Moskowtz, David Vlado (2007). The Words and Music of Bob Marley. Westport, Connecticut. p. 16. ISBN 0-275-98935-6, ISBN 978-0-275-98935-4.

29. ^ a b c McKinley, Jesse (19 December 2002). "Pre-reggae tape of Bob Marley is found and put on auction" (http://query.nytimes.com/gst/fullpage.html?

res=9803E2DD133DF93AA25751C1A9649C8B63). The New York Times. Retrieved 4 January 2009.

30. ^Muir, Hugh (27 October 2006). "Blue plaque marks flats that put Marley on road to fame" (http://www.guardian.co.uk/uk/2006/oct/27/musicnews.arts). The Guardian (UK). 

Retrieved 7 September 2010.

31. ^ Lloyd Bradley (30 August 2001). Bass Culture: When Reggae Was King (http://books.google.com/books?id=8_-j9ZUsSPsC&pg=PT522). Penguin Adult. pp. 522–. ISBN 978-0-14-

023763-4.

32. ^ Bunny Wailer sets the record straight (http://jamaica-gleaner.com/gleaner/20110322/life/life2.html) The Gleaner. Published: 22 March 2011. Correspondent: Howard Campbell. 

Retrieved 8 November 2013.

33. ^ 
a b c d e f

Hagerman, Brent (February 2005). "Chris Blackwell: Savvy Svengali" (http://web.archive.org/web/20120427011209/http://exclaim.ca/). Exclaim.ca. Archived from the 

original (http://exclaim.ca/Features/Timeline/chris_blackwell-savvy_svengalil) on 2012-04-27. Retrieved 29 December 2010.

34. ^ [Quoted in the liner notes to 2001 reissue of Catch a Fire, written by Richard Williams]

35. ^ George Terry Interview (http://www.hit-channel.com/george-terry-eric-claptonfreddie-kingbee-geessolo/13618) Hit Channel. Interview: June 2011. Retrieved 10 November 2013.

36. ^ Nielsen Business Media, Inc. (14 September 1974). Billboard (http://books.google.com/books?id=uwcEAAAAMBAJ&pg=PA64). Nielsen Business Media, Inc. pp. 64–. 

ISSN 00062510 (https://www.worldcat.org/search?fq=x0:jrnl&q=n2:00062510).

37. ^ "Bob Marley Biography" (http://bobmarleytshirts.net/bob-marley-biography/). admin. 9 August 2010. Retrieved November 2010.

Page 6 of 8Bob Marley - Wikipedia, the free encyclopedia

6/6/2014http://en.wikipedia.org/wiki/Bob_Marley



38. ^ Nielsen Business Media, Inc. (15 November 1975). Billboard (http://books.google.com/books?id=exEEAAAAMBAJ&pg=PA69). Nielsen Business Media, Inc. pp. 69–. 

ISSN 00062510 (https://www.worldcat.org/search?fq=x0:jrnl&q=n2:00062510). Retrieved 8 September 2013.

39. ^ Nielsen Business Media, Inc. (25 December 1976). Billboard (http://books.google.com/books?id=xCQEAAAAMBAJ&pg=PT77). Nielsen Business Media, Inc. pp. 77–. 

ISSN 00062510 (https://www.worldcat.org/search?fq=x0:jrnl&q=n2:00062510). Retrieved 2 September 2013.

40. ^Moskowitz 2007, pp. 71–73

41. ^ "The shooting of a Wailer" (http://www.theuncool.com/journalism/rs230-bob-marley/).

42. ^Walker, Jeff (1980) on the cover of Zap Pow's LP Reggae Rules. Los Angeles: Rhino Records.

43. ^ "A Timeline of Bob Marley's Career" (http://www.thirdfield.com/new/timeline.html). Thirdfield.com. Retrieved 3 October 2009.

44. ^ "One Love Peace Concert" (http://www.everything2.com/index.pl?node_id=1307397). Everything2.com. 24 May 2002. Retrieved 3 October 2009.

45. ^White, Timothy (28 December 1978). "Babylon by Bus review" (http://www.rollingstone.com/reviews/album/301860). Rolling Stone. Jann Wenner. Retrieved 3 October 2009.

46. ^ Henke 2006, p. 61

47. ^Morris, Chris (16 October 1980). "Uprising review" (http://www.rollingstone.com/reviews/album/103460/review/6068123?utm_source=Rhapsody&utm_medium=CDreview). 

Rolling Stone. Jann Wenner. Retrieved 3 October 2009.

48. ^ Schruers, Fred (1 September 1983). "Confrontation 

review" (http://web.archive.org/web/20070225051939/http://www.rollingstone.com/artists/bobmarley/albums/album/232098/review/6067472/confrontation). Rolling Stone. Jann 

Wenner. Archived from the original (http://www.rollingstone.com/artists/bobmarley/albums/album/232098/review/6067472/confrontation) on 1 December 2012. Retrieved 3 October 

2009.

49. ^ "A Death by Skin Cancer? The Bob Marley Story" (http://web.archive.org/web/20110417084412/http://www.tribune242.com/04122011_Bob-Marley_features_pg9). The Tribune. 

11 April 2011. Archived from the original (http://www.tribune242.com/04122011_Bob-Marley_features_pg9) on 17 April 2011. Retrieved 26 July 2011.

50. ^ Silvera, Janet (22 February 2014). "Marley Sings Of Love As Cindy Fills His Heart" (http://jamaica-gleaner.com/gleaner/20140222/ent/ent1.html). Jamaica Gleaner. Retrieved 22 

February 2014.

51. ^ Slater, Russ (6 August 2010). "The Day Bob Marley Played Football in Brazil" (http://www.soundsandcolours.com/articles/brazil/the-day-bob-marley-played-football-in-brazil/). 

Sounds and Colours. Retrieved 6 August 2010.

52. ^ "His story: The life and legacy of Bob Marley" (http://web.bobmarley.com/story/?storypage=7). web.bobmarley.com. Retrieved 4 October 2009.

53. ^ "Why Did Bob Marley Die – What Did Bob Marley Die From" (http://worldmusic.about.com/od/genres/f/BobMarleyDeath.htm). Worldmusic.about.com. Retrieved 31 October 

2011.

54. ^ "Bob Marley's funeral program" (http://orthodoxhistory.org/2010/06/04/source-of-the-week-bob-marleys-funeral-program/). Orthodoxhistory.org. Retrieved 4 June 2010.

55. ^ "30 Year Anniversary of Bob Marley's Death" (http://orthodoxhistory.org/2011/05/11/30-year-anniversary-of-bob-marleys-death/). Orthodoxhistory.org. Retrieved 11 May 2011.

56. ^Moskowitz 2007, p. 116

57. ^ "Bob Marley" (http://www.findagrave.com/cgi-bin/fg.cgi?page=gr&GRid=1732). Find a Grave. 1 January 2001. Retrieved 16 April 2009.

58. ^ Henke 2006, p. 58

59. ^ Davis, Steven, Bob Marley: the biography (1983) p. 115

60. ^ "The Ethiopian Orthodox Church & Bob Marley's Baptism And The Church" (http://www.jamaicans.com/culture/rasta/ethiopian_church.shtml). Jamaicans.com.

61. ^ "Bob Marley's Baptism in Ethiopian Orthodox Church" (http://www.rastafarispeaks.com/cgi-bin/forum/archive1/config.pl?noframes;read=47421). Rastafarispeaks.com.

62. ^Marley, Rita (2004). No Woman, No Cry: My Life with Bob Marley (http://bobmarley.com/communicate.php#qa1) (1st ed.). Retrieved 23 August 2013.

63. ^ Anonymous (2013-04-28). "Interviews" (http://www.reggae.be/en/magazine/interviews/Exclusive_Fabian_Marley_Bobs_eldest_son). Reggae.be. Retrieved 2013-08-25.

64. ^ Have, Martin. "Another Marley in Zim | The Zimbabwean" (http://www.thezimbabwean.co/entertainment/music-and-dance/59087/another-marley-in-zim.html). Thezimbabwean.co. 

Retrieved 2013-08-25.

65. ^ "'It's My Time Now' - Fabian Marley Looks For His Chance (http://jamaica-gleaner.com/gleaner/20130811/ent/ent4.html)", Jamaica Gleaner, 11 August 2013. Retrieved 11 August 

2013

66. ^ 
a b

Dixon, Meredith. "Lovers and Children of the Natural Mystic: The Story of Bob Marley, Women and their Children" (http://debate.uvm.edu/dreadlibrary/dixon.html). The Dread 

Library. Retrieved 21 June 2007.

67. ^ "Bob Marley's Children" (http://chelseasreviews.wordpress.com/2006/12/07/bob-marleys-children/). Chelsea's Entertainment reviews. Retrieved 28 December 2009.

68. ^ 
a b

Henke 2006, p. 5

69. ^ "The Best Of The Century" (http://www.time.com/time/printout/0,8816,993039,00.html). Time (Time Inc.). 31 December 1999. Retrieved 16 April 2009.

70. ^ "Grammy Lifetime Achievement Award for Bob Marley" (http://www.highbeam.com/doc/1P1-79143687.html). Caribbean Today. 31 January 2001. Retrieved 4 October 2009.

71. ^ "The Immortals: The First Fifty" (http://www.rollingstone.com/news/story/5939214/the_immortals_the_first_fifty). Rolling Stone Issue 946. Jann Wenner.

72. ^ "Who is the greatest lyricist of all time" (http://news.bbc.co.uk/2/hi/entertainment/1347071.stm). BBC. 23 May 2001.

73. ^ "London honours legendary reggae artist Bob Marley with heritage plaque" (http://africa-unite.org/site/content/view/63/54). AfricaUnite.org.

74. ^ "Grammy Hall of Fame Awards Complete Listing" (http://www2.grammy.com/Recording_Academy/Awards/Hall_Of_Fame/#c). Grammy.com.

75. ^ "Brooklyn Street Renamed Bob Marley Boulevard" (http://ny1.com/1-all-boroughs-news-content/top_stories/?SecID=1000&ArID=60701). NY1. 2 July 2006. Retrieved 6 October 

2009.

76. ^ "n. Marinković, "Marli u Sokolcu"" (http://www.politika.rs/rubrike/Drustvo/Marli-u-Sokolcu.lt.html). Politika.rs. Retrieved 31 October 2011.

77. ^ Singh, Sarina; Brown, Lindsay; Elliot, Mark; Harding, Paul; Hole, Abigail; Horton, Patrick (2009). Lonely Planet India (http://books.google.com/?

id=vK88ktao7pIC&pg=PA1061&dq=bob+marley+cafe+Mamallapuram+(Mahabalipuram)#v=onepage&q&f=false). Oakland, CA: Lonely Planet. p. 1061. ISBN 978-1-74179-151-8. 

Retrieved 7 July 2011.

78. ^ "Bob Marley Cultural Fest 2010" (http://www.cochinsquare.com/bob-marley-cultural-fest-2010/). Cochin Square. 4 May 2010. Retrieved 7 July 2011.

79. ^ Reggae and Caribbean Music, by Dave Thompson, Hal Leonard Corporation, 2002, ISBN 0-87930-655-6, pp. 159

80. ^ Elaine Downs (23 June 2011). "Edinburgh International Film Festival 2011: Bob Marley – the Making of a Legend | News | Edinburgh | 

STV" (http://local.stv.tv/edinburgh/news/20021-bob-marley-the-making-of-a-legend-at-eiff/). Local.stv.tv. Retrieved 26 July 2012.

81. ^Winter Miller (17 February 2008). "Scorsese to make Marley documentary" (http://breakingnews.iol.ie/entertainment/story.asp?j=246581796&p=z4658z5xz). Ireland On-Line. 

Retrieved 6 March 2008.

82. ^ "Martin Scorsese Drops Out of Bob Marley Documentary" (http://www.worstpreviews.com/headline.php?id=8737&count=25). WorstPreviews.com. 22 May 2008. Retrieved 26 

May 2008.

Page 7 of 8Bob Marley - Wikipedia, the free encyclopedia

6/6/2014http://en.wikipedia.org/wiki/Bob_Marley



83. ^ Kevin Jagernauth (2 February 2011). "Kevin Macdonald Takes Over 'Marley' Doc From Jonathan 

Demme" (http://blogs.indiewire.com/theplaylist/kevin_macdonald_takes_over_marley_doc_from_jonathan_demme#). indieWire. Retrieved 22 February 2012.

84. ^ Miller, Winter (3 March 2008). "Weinstein Co. options Marley" (http://www.variety.com/article/VR1117981772.html?categoryid=13&cs=1). Variety (Reed Business Information). 

Retrieved 3 March 2008.

References

■ Farley, Christopher (2007). Before the Legend: The Rise of Bob Marley, Amistad Press ISBN 0-06-053992-5

■ Goldman, Vivien (2006). The Book of Exodus: The Making and Meaning of Bob Marley and the Wailers' Album of the Century, Aurum Press ISBN 1-84513-210-6

■ Henke, James (2006). Marley Legend: An Illustrated Life of Bob Marley. Tuff Gong books. ISBN 0-8118-5036-6.

■ Marley, Rita; Jones, Hettie (2004) No Woman No Cry: My Life with Bob Marley Hyperion Books ISBN 0-7868-8755-9

■ Masouri, John (2007) Wailing Blues: The Story of Bob Marley's "Wailers" Wise Publications ISBN 1-84609-689-8

■ Middleton, J. Richard (2000). "Identity and Subversion in Babylon: Strategies for 'Resisting Against the System' in the Music of Bob Marley and the 

Wailers" (http://www.academia.edu/1378000/Identity_and_Subversion_in_Babylon_Strategies_for_Resisting_against_the_System_in_the_Music_of_Bob_Marley_and_the_Wailers). 

Religion, Culture, and Tradition in the Caribbean. St. Martin's Press. pp. 181–198. ISBN 978-0-312-23242-9.

■ Moskowitz, David (2007). The Words and Music of Bob Marley (http://books.google.com/?id=JJ4ub5h5E6sC&printsec=frontcover). Westport, Connecticut, United States: Greenwood 

Publishing Group. ISBN 0-275-98935-6.

■ White, Timothy (2006). Catch a Fire: The Life of Bob Marley. New York: Macmillan. ISBN 0-8050-8086-4.

External links

■ Official website (http://www.bobmarley.com/)

■ Bob Marley (http://www.imdb.com/name/nm2490/) at the Internet Movie Database

Retrieved from "http://en.wikipedia.org/w/index.php?title=Bob_Marley&oldid=611354605"

Categories: 1945 births 1981 deaths 20th-century singers Anti-apartheid activists Cancer deaths in Florida Cannabis culture Colony of Jamaica people

Converts to Christianity Converts to the Rastafari movement Deaths from skin cancer Ethiopian Orthodox Christians Former Roman Catholics

Grammy Lifetime Achievement Award winners Jamaican Christians Jamaican expatriates in the United Kingdom Jamaican expatriates in the United States

Jamaican male singers Jamaican musicians Jamaican people of African descent Jamaican people of English descent Jamaican Rastafarians

Jamaican reggae singers Jamaican songwriters Marley family Pan-Africanists Performers of Rastafarian music People from Saint Ann Parish

Musicians from Wilmington, Delaware Recipients of the Order of Merit (Jamaica) Resonator guitarists Rock and Roll Hall of Fame inductees Shooting survivors

The Wailers members

■ This page was last modified on 3 June 2014 at 08:54.

■ Text is available under the Creative Commons Attribution-ShareAlike License; additional terms may apply. By using this site, you agree to the Terms of Use and 

Privacy Policy. Wikipedia® is a registered trademark of the Wikimedia Foundation, Inc., a non-profit organization.

Page 8 of 8Bob Marley - Wikipedia, the free encyclopedia

6/6/2014http://en.wikipedia.org/wiki/Bob_Marley





Book Hotels Book Packages Hot Deals Buy MerchandiseBUY TICKETS

Sign Up Maps Passholders Florida Resident EspañolMY ACCOUNT

THEME PARKS RIDES SHOWS HOTELS VACATION PACKAGES EVENTS NIGHTLIFE DINING SHOP PLAN YOUR VISIT TICKETS Search

Dining at Universal CityWalk®

Antojitos Authentic 
Mexican Food

Red Oven Pizza Bakery

Market-Fresh, Artisan Pizza

Emeril's Restaurant 
Orlando

Emeril Lagasse's "New" New 
Orleans Cuisine

®

Jimmy Buffett's

Margaritaville

Key West & Caribbean
Cuisine

®

®

Hard Rock Cafe

Dine at the World's Largest

®

Bob Marley - A Tribute to 
Freedom

Live Reggae & Jamaican 
Cuisine

SM

Bubba Gump Shrimp Co.™

Seafood & Forrest Gump
Memorabilia

NASCAR Sports Grille

Ribs, Pasta & Sandwiches

SM

Pat O'Brien's

Famed New Orleans 
Watering Hole

®

NBA City

American Food, Basketball 
Theme

Top of the Walk Food Court

See Universal's Islands of 
Adventure Dining®

See Universal Studios Florida
Dining

®

See On-site Hotels Dining

Bob Marley - A Tribute to Freedom℠℠℠℠
Photo 

Gallery 

Add to My 

Map 

Planning 

Videos

The Entertainment Capital of Orlando SM

The cuisine features Jamaican-influenced appetizers, entrees and desserts. Some of the 
most popular items are the Oxtail Stew, the Sun is Shining grilled chicken breast 
marinated in Jamaican curry sauce, and the Taste of Jamaica appetizer platter featuring 
veggie & beef patties, mango wings and yucca fries.

Click here for menu.

Cuisine

Hours: Sunday-Thursday 4pm - 10pm Friday - Saturday 4pm - 11 pm 
Bar Information: Cover is $7, tax included, between 9pm – 2am. 21 and older after 9pm 
Price Range: entrees from $9 - $16
For Priority Seating call: 407-224-FOOD or make your reservation on-line. 

Bob Marley: A Tribute to Freedom at Universal CityWalk Reservations

Dining Information

Ladies Night 
Sunday nights • 9pm – 2am 

Lovely ladies! Come enjoy the famous Caribbean island hospitality every Sunday night 
at Bob Marley–A Tribute to Freedom℠! 

� No cover for ladies until midnight 
� Drink specials all night 

Special Events

"DON’T GAIN THE WORLD AND LOSE YOUR SOUL,

'CUS WISDOM IS BETTER THAN SILVER AND GOLD"

- Bob Marley

Share in a one-of-a-kind celebration of music and culture as Bob Marley–A 
Tribute to Freedom takes you on a musical journey through the life of the 
"King of Reggae." Bob Marley’s songs of faith, hope, rebellion, and 
determination have brought inspiration and joy to audiences everywhere. 
Working closely with Rita Marley and the Bob Marley Foundation, we have 
created a replica of Bob’s home on 56 Hope Road in Kingston, Jamaica. 
Inside, artifacts, photos, and video clips from his legendary career surround 
visitors in the open-air veranda and courtyard. 

Park map
Click here to 

expand. 

Page 1 of 3Bob Marley: A Tribute to Freedom at Universal's CityWalk

6/6/2014https://www.universalorlando.com/Restaurants/CityWalk/Bob-Marley-Tribute-Freedom.aspx



Page 2 of 3Bob Marley: A Tribute to Freedom at Universal's CityWalk

6/6/2014https://www.universalorlando.com/Restaurants/CityWalk/Bob-Marley-Tribute-Freedom.aspx



PARKS 

Universal Studios Florida

The Wizarding World of Harry 

Potter – Diagon Alley

Universal's Islands of Adventure

The Wizarding World of Harry 

Potter – Hogsmeade

CityWalk

Guests with disabilities

Maps

PLAN YOUR VACATION 

Vacation Planning

Universal Orlando Blog

Park Hours

Maps

Height Requirements

Guest Services

Sign Up for Email

TICKETS, HOTELS, AND 

PACKAGES 

Theme Park Tickets

Florida Resident Tickets

Annual Passes

Express Pass

Hotels Rates and Offers

Vacation Packages

Buy Merchandise

Gift Cards

SALES 

VIP Experience

Youth & Education Programs

Meetings & Events

Travel Agents

Military Sales

Weddings & Celebrations

On-site Hotel Weddings

SUPPORT 

Green is Universal

Site Map

Contact Us

Jobs

Corporate Partners

Studio Production

Community Relations

Healthy at NBCU

Media Relations

1,020,870 people like this.Like Follow @UniversalORL Contact Us  Feedback

CityWalk Park Map

United Kingdom: English | Español  | Portuguese © 2014 Universal Studios. All rights reserved. Copyright & Trademark | Terms of Service - Updated | Privacy Policy - Revised | CA Rights | ADA

Page 3 of 3Bob Marley: A Tribute to Freedom at Universal's CityWalk

6/6/2014https://www.universalorlando.com/Restaurants/CityWalk/Bob-Marley-Tribute-Freedom.aspx













































































 

 -1-  
   
 

Docket No. 29WG-171210 

IN THE UNITED STATES PATENT AND TRADEMARK OFFICE 

BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD 

In re Matter of Application Registration No. 

3,225,517 for the mark:  MARLEY'S A TASTE 

OF THE CARIBBEAN & Design 

 

 

Fifty-Six Hope Road Music Limited, 

Petitioner, 

vs. 

Island Food and Fun, Inc.,  

Registrant. 

 
 

Cancellation No.  92-057058 

 

DECLARATION OF PAUL BOST IN 

SUPPORT OF PETITIONER FIFTY-SIX 

HOPE ROAD MUSIC LIMITED’S 

OPPOSITION TO REGISTRANT ISLAND 

FOOD AND FUN, INC.’S MOTION FOR 

SUMMARY JUDGMENT; AND 

 

MOTION PURSUANT TO FED.R.CIV.P. 

56(d) FOR AN ORDER COMPELLING 

REGISTRANT’S SERVICE OF 

DISCOVERY RESPONSES WITHOUT 

OBJECTION 

 

I, Paul Bost, declare as follows: 

1. I am an associate at the law firm of Sheppard Mullin Richter & Hampton, LLP 

(“SMRH”), counsel of record for Petitioner Fifty-Six Hope Road Music Limited’s (“Petitioner”).  

I submit this declaration in support of Petitioner’s opposition to Registrant Island Food and Fun, 

Inc.’s (“Registrant”) motion for summary judgment. 

2. On information and belief, Registrant operates the website located on domain 

name <<marleysclub.com>> to advertise and promote its restaurant offered under its 

MARLEY’S A TASTE OF THE CARIBBEAN & Design mark.  Attached as Exhibit E are true 

and correct printouts of t-shirts offered for sale on the website, which depict images of 

dreadlocks in conjunction with term Marley’s and Rastafarian themes. 
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3. On August 18, 2006, Registrant submitted it Statement of Use in support of its 

application underlying Registrant’s registration of its mark at issue (“Registration”).  The 

specimen in support of its Statement of Use consists of a menu for Registrant’s restaurant.  One 

of the items listed on the menu is “jammin’ fries.”  On April 10, 2012, Registrant submitted it 

Section 8 and 15 Affidavit in support of the Registration.  Again, the specimen in support of its 

Affidavit consists of a menu for Registrant’s restaurant, which, again, includes the item 

“jammin’ fries.”  Attached as Exhibit F are true and correct copies of both specimens submitted 

by Registrant. 

4. On information and belief, Registrant operates the Facebook page located at 

facebook.com/marleysatasteofthecaribbean.  On February 6, 2014 and February 6, 2014, 

Registrant advertised food and drink specials on its Facebook page in commemoration of Bob 

Marley’s birthday.  In the February 6, 2014 posting, Registrant used an image of Bob Marley.  

Attached as Exhibit G are true and correct copies of these postings.  

5. Registrant’s use of its mark has resulted in numerous instances actual confusion 

on the internet as to its restaurant’s connection with Bob Marley.  Below is a chart summarizing 

just a fraction of the actual confusion relating to Registrant’s restaurant reflected on the internet: 

 

Date Statements Source/Where Published 

12/23/10 Dennis Teh RIg Dunn Jr.  i 

was severly disappointed... i 

am a huge bob fan... ate at a 

resturant titled "Marleys" did 

not hear one Marley song... 

they played gay fake synth 

steel drum "carribean" 

covers of contemporary pop 

songs... DISAPPOINTED 

Marley's - A Taste of the Caribbean 

Facebook Page 

(http://www.facebook.com/media/set/?set=a. 

485558290911.267734.72935280911&type=3) 

6/3/09 One of the Wisconsin Dells 

townies recommended 

Marley's to us, and I'm really 

glad she did otherwise we 

probably wouldn't have gone 

here. If you've ever been to 

TripAdvisor.com Marley's: Restaurant 

Reviews  

(http://www.tripadvisor.com/ShowUserReviews-

g60403-d443540-r32215094-Marley_s-

Wisconsin_Dells_Wisconsin.html) 
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Date Statements Source/Where Published 

one of Jimmy Buffet's 

restaurants (Cheeseburgers 

in Paradise or 

Margaritaville), it is very 

similar to that, but Bob 

Marley themed… 

8/17/11 Jamaican food in the middle 

of Wisconsin...even Mr. 

Marley himself would have 

approved! The food was 

amazing (and we've had 

authentic Jerk Shack food in 

Ocho Rios), the portions 

were huge, and the menu 

was diverse. Our server was 

very friendly and helpful, 

and expertly dealt with our 

questions about the menu. 

Highly recommend the jerk 

chicken and shrimp dishes! 

A great place for kids and 

adults alike, and the outdoor 

patio is great. 

TripAdvisor.com Marley's: Restaurant 

Reviews 

(http://www.tripadvisor.com/ShowUserReviews-

g60403-d443540-r116865336-Marley_s-

Wisconsin_Dells_Wisconsin.html) 

8/3/11 I'd seen the old Marley's but 

never stopped to visit. So 

glad we did this time. There 

is plenty outdoor and indoor 

seating available. The 

outdoor has a fantastic island 

vibe with straw covered 

shade and plenty of 

umbrellas. Lit torches line 

the perimeter at night. The 

inside of the restaurant has 

rasta everywhere :) Photos of 

marley and the speakers blast 

reggae. Decor is a little 

cheesy with lit palm trees but 

it's all good. Must try the 

jerk grouper - DELICIOUS! 

and there is typical fare for 

the kids that don't like to 

experiment. They each get 

little paper umbrellas in their 

TripAdvisor.com Marley's: Restaurant 

Reviews 

(http://www.tripadvisor.com/ShowUserReviews-

g60403-d443540-r116436883-Marley_s-

Wisconsin_Dells_Wisconsin.html) 
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Date Statements Source/Where Published 

drinks and then places on 

their plates.  

The Reef, located on the 

other side of the bar, is a 

full-on dance club starting at 

9pm (?) 

7/30/09 If you want to find a good 

place to eat I would 

recommend moose 

bar/brewery. ask for tabitha. 

She is great fun. we went to 

bob marley' . The food was 

good but the service was 

terrible and its not that 

cheap. 

TripAdvisor.com Shamrock Motel Resort & 

Suites: Traveller Reviews 

(http://www.tripadvisor.com/ShowUserReviews-

g60403-d304751-r36254941-

Shamrock_Motel_Resort_Suites-

Wisconsin_Dells_Wisconsin.html) 

n/a Marley's, the name says it 

all. Completely dedicated to 

the late Bob Marley, the 

reggae genius, this bar and 

restaurant has far too much 

to offer. With a completely 

casual and a relaxed 

atmosphere, Marley's is 

decorated with fascinating 

Bob Marley memorabilia. 

You cannot miss the green-

yellow-red theme in and 

around the place, thus 

keeping the feeling of 

Rastafari alive. Moving on to 

the mouth-watering 

appetizers, you should try the 

Caribbean Quesadillas, 

Calamari Jammin' Fries or 

the Seafood Stuffed 

Portabella, and plenty of 

delectable dishes. The bar 

has a variety of exotic 

cocktails to offer, while the 

night scene includes karaoke 

nights, theme nights, DJ 

nights, live music and lots 

more. The club does 

organize pool and dart 

Eventseekr Wisconsin Dells 

(http://wisconsin-dells.eventseekr.com/marley-

s/nightclubs/venue/585924) 
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Date Statements Source/Where Published 

tournaments from time to 

time; kids too can have fun 

with these games available. 

Overall, Marley's is perfect 

example of Bob Marley's 

famous song 'I Know A 

Place'… 

7/11/07 Bob Marley restaurant.  

KARAOKE!! 

 

Flickr Wisconsin Dells 

(http://www.flickr.com/photos/93588797@N00/7

81147644/) 

2/17/10 Aniversário do Bob Marley 

Balada em comemoração ao 

que seria o sexuagésimo 

quinto aniversário do rei do 

reggae, no bar e restaurante 

Marley's, em Wisconsin 

Dells. 

You Tube 

(http://www.youtube.com/watch?v=tSfd9bQLea8

) 

2/10/08 I LOVE BOb Marley! 

Anyway...this restaurant 

takes a lot of the Jamaican 

feel, althought the Marleys 

actually have nothing to do 

with the restaurant. The gifts 

in the shop are really cool as 

well and decently priced. 

The food was GREAT! The 

music was good as well… 

VirtualTourist Wisconsin Restaurants 

(http://www.virtualtourist.com/travel/North_A

merica/ 
United_States_of_America/Wisconsin/Restaurant

s-Wisconsin-TG-C-2.html) 

8/7/05 So since I've last talked to 

you.........several things have 

happened.   

We went on vacation to 

Wisconsin Dells. It was a 

blast!  We hung out at the 

waterpark all day and went 

out at night. I went on this 

thing called "Terminal 

Velocity" where you free fall 

attached to NOTHING into a 

giant net over 160 ft!!!!!! It 

was a major rush! I also rode 

this ride called the "sky 

scraper" where you are in a 

Blog 

(http://lilcailey418.xanga.com/) 
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Date Statements Source/Where Published 

little seat with nothing for 

your hands or feet to hold 

onto and you go 70 mph and 

flip forwards and backwards. 

That was super fun, too! We 

walked around at night in the 

downtown area and went 

into all the neat little stores. 

We also went on this jet boat 

called "wild thing" that went 

70 mph and did 360 degree 

turns and got you soaked. 

That was a favorite, too. We 

went to eat at Bob Marley's 

restaurant once, and to some 

other good places. All in all, 

it was a great time.  

True and correct printouts of the websites reflecting the foregoing instances of confusion are 

attached hereto as Exhibit H. 

6. On February 14, 2014, Petitioner served Registrant with its first set of discovery 

requests – interrogatories, RFPs, and requests for admission – by first class mail in order to 

discover facts probative of its claims.  True and correct copies of Petitioner’s interrogatories and 

RFPs are attached hereto, respectively, as Exhibits I and J.  Registrant’s written responses to the 

requests were due to be served on Petitioner no later than March 21, 2014, the discovery 

deadline.  Registrant never requested nor was granted an extension of this deadline.  To date, 

Registrant has not served any responses to the discovery requests.   

7. On April 15, 2014, and pursuant to Petitioner’s meet-and-confer obligations under 

37 C.F.R. § 2.120(e)(1) and TBMP § 523, Whitney Walters, my colleague at SMRH (who is now 

on maternity leave), sent Elizabeth Russell, counsel for Registrant, a letter notifying it of its 

waiver of objections to Petitioner’s RFPs and interrogatories for its failure to timely respond or 

object and requested Registrant’s service of responses, without objection, to the RFPs and 

interrogatories.  A true and correct copy of this letter is attached hereto as Exhibit K. 
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8. On April 16, 2014, Ms. Russell responded to Ms. Walters’ letter and stated that 

the parties’ participation in settlement discussions excused Registrant from its discovery 

obligations.  Ms. Russell admitted in her letter that she, on Registrant’s behalf, had sought 

Petitioner’s consent to suspend the matter for purposes of negotiating settlement, but that 

Petitioner “never responded to [its] request for consent.”  A true and correct copy of this letter is 

attached hereto as Exhibit L.   

9. On April 28, 2014, I responded to Ms. Russell’s letter, explained that the parties 

never discussed an extension of Registrant’s deadline to serve responses or came to an agreement 

with respect to suspension, and, again, requested Registrant’s service of responses without 

objection, to Petitioner’s RFPs and interrogatories by May 6, 2014, failing which Petitioner 

would file a motion to compel Registrant’s compliance with its discovery obligations.  A true 

and correct copy of my letter is attached hereto as Exhibit M. 

10. Registrant never served any discovery on Petitioner.  

11. Registrant did not identify or otherwise disclose T.F. Food Court, L.L.C. in its 

initial disclosures served in this case.  A true and correct copy of Registrant’s initial disclosures 

are attached hereto as Exhibit N. 

I declare under the penalty of perjury under the laws of the United States that the 

foregoing is true and correct.  Executed this 6th day of June, 2014 at Los Angeles, California. 

 

/s/Paul Bost___________________________ 

Paul Bost 
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CERTIFICATE OF ELECTRONIC FILING 

I hereby certify that this DECLARATION OF PAUL BOST IN SUPPORT OF 

PETITIONER FIFTY-SIX HOPE ROAD MUSIC LIMITED’S OPPOSITION TO 

REGISTRANT ISLAND FOOD AND FUN, INC.’S MOTION FOR SUMMARY 

JUDGMENT; AND MOTION PURSUANT TO FED.R.CIV.P. 56(d) FOR AN ORDER 

COMPELLING REGISTRANT’S SERVICE OF DISCOVERY RESPONSES WITHOUT 

OBJECTION is being submitted electronically to the Commissioner for Trademarks, 

Trademark Trial and Appeals, through ESTTA, on this 6th day of June, 2014. 

 

 

 

/s/Lynne Thompson     

Lynne Thompson 

 

CERTIFICATE OF SERVICE 

 I hereby certify that a copy of the foregoing DECLARATION OF PAUL BOST IN 

SUPPORT OF PETITIONER FIFTY-SIX HOPE ROAD MUSIC LIMITED’S 

OPPOSITION TO REGISTRANT ISLAND FOOD AND FUN, INC.’S MOTION FOR 

SUMMARY JUDGMENT; AND MOTION PURSUANT TO FED.R.CIV.P. 56(d) FOR AN 

ORDER COMPELLING REGISTRANT’S SERVICE OF DISCOVERY RESPONSES 

WITHOUT OBJECTION is being deposited as first class mail, postage prepaid, in an envelope 

addressed to:   

Elizabeth T Russell 

Russell Law 

6907 University Avenue, #227 

Middleton, Wisconsin  53562 

on this 6th day of June, 2014. 

 

 

/s/Lynne Thompson     

Lynne Thompson 
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In re Matter of Application Registration No. 
3,225,517 for the mark: MARLEY'S A 
TASTE OF THE CARIBBEAN & Design 

.S1-E OF Toe 
Matt 
ATA

t48  
CARIBBEAN 

Fifty-Six Hope Road Music Limited, 

Petitioner, 

VS. 

Island Food and Fun, Inc. (assignee of 
Mormax, Inc.), 

Registrant. 

Cancellation No. 92-057058 

PETITIONER'S FIRST SET OF 
INTERROGATORIES TO REGISTRANT 
MORMAX, INC. AND ITS ASSIGNEE 
ISLAND FOOD AND FUN, INC. 

Docket No. 29WG-171210 

IN THE UNITED STATES PATENT AND TRADEMARK OFFICE 
BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD 

Pursuant to Fed.R.Civ.P. 33 and 37 C.F.R. § 2.120(d)(1), Petitioner Fifty-Six 

Hope Road Music Limited ("Petitioner") hereby requests that Registrant Mormax, Inc. 

and its assignee Island Food and Fun, Inc. ("Registrant") answer, separately and fully in 

writing, under oath and within 30 days from service hereof, the Interrogatories set forth 

below. Pursuant to Fed.R.Civ.P. 26(e), the responses to these Interrogatories are to be 

supplemented promptly upon acquisition of further additional information. 

I. INSTRUCTIONS  

If any one or more of these Interrogatories is or are objected to on the grounds of 

privilege, overbreadth, vagueness or similar ground, Registrant is instructed for each 

such Interrogatory to answer the Interrogatory within the 30-day period as narrowed to 



conform with the objection. Where Registrant lacks knowledge of exact information 

responsive to an Interrogatory, Registrant is instructed to say so and to answer the 

Interrogatory to the best of its present knowledge, to supply the best available estimate 

of the requested information, and to explain the basis of the estimate. 

Unless otherwise stated, the relevant time period for the Interrogatories below is 

January 1, 2010 to the present. 

These Interrogatories are continuing and Registrant is hereby requested to 

supplement its responses immediately whenever it acquires additional information 

pertinent thereto. 

II. DEFINITIONS  

The following definitions are applicable to terms employed in these 

Interrogatories, in the Instructions accompanying these Interrogatories, and in these 

Definitions. 

A. "Petitioner" shall mean and refer to Fifty-Six Hope Road Music Limited and 

includes any and all of its predecessors and successors in interest, employees, 

licensees, agents and representatives of the foregoing, and any other person acting or 

purporting to act on behalf of any of the foregoing. 

B. "Registrant" shall mean and refer to Mormax, Inc., and its assignee Island 

Food and Fun, Inc. and includes any and all of their predecessors and successors in 

interest, any and all of their subsidiaries, affiliates and affiliated entities, and their 

partners, employees, agents, officers, directors, licensees, and representatives of the 

foregoing, and any other person acting or purporting to act on behalf of any of the 

foregoing. 

C. The "Registration" shall mean the trademark registration for the mark 

MARLEY'S A TASTE OF THE CARIBBEAN & Design, Registration No. 3,225,517, 

which is the subject of this Cancellation proceeding. 

D. The "MARLEY Marks" shall mean and include all of Petitioner's federal 
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registrations in the following: the trademark BOB MARLEY (Reg. No. 2,349,361) in 

Classes 3, 6, 9, 14, 16, 18, 21, 24, 25 and 26; the trademark BOB MARLEY (Reg. No. 

3,934,085) in Class 9 for audio/visual recordings featuring music; downloadable ring 

tones for cell phones, musical sound recordings; digital music downloadable from the 

Internet; the trademark BOB MARLEY (Reg. No. 3,692,924) in Class 43 for restaurant 

services, namely, preparation and service of food and beverages for consumption; the 

trademark BOB MARLEY AND THE WAILERS (Reg. No. 2,820,741) in Class 9 for 

series of sound and video recordings featuring music and downloadable sound and 

video recordings featuring music, and Class 25 for T-shirts, thermal shirts, hats, caps, 

sweatshirts; the trademark BOB MARLEY AND THE WAILERS (Reg. No. 3,849,342) in 

Class 18 for all-purpose carrying bags; the trademark MARLEY (Reg. No. 4,222,036) in 

Class 9 for headphones; ear buds; audio speakers; electronic docking stations; boom 

boxes; downloadable video recordings featuring music, artistic performances, and 

information about audio equipment; downloadable electronic newsletters in the field of 

entertainment and audio equipment; the trademark M MARLEY & Design (Reg. No. 

4,222,035) in Class 9 for headphones; ear buds; audio speakers; electronic docking 

stations; boom boxes; downloadable video recordings featuring music, artistic 

performances, and information about audio equipment; the trademark MARLEY 

COFFEE (Reg. No. 4,150,381) in Class 16 for greeting cards, blank journals, bumper 

stickers, calendars, and stickers; the tradema- rk MA FZ L. EY COFF rE E (Reg. No. 

4,242,186) in Class 21 for coffee cups, coffee mugs, travel mugs and beverageware; 

the trademark MARLEY COFFEE (Reg. No. 4,158,045) in Class 25 for clothing, namely, 

shirts, aprons, sweatshirts, underwear, infant wear; sleepwear; footwear; headwear; the 

trademark MARLEY COFFEE (Reg. No. 3,871,574) in Class 25 for clothing, namely, t-

shirts and zippered pull-over jackets; the trademark MARLEY COFFEE (Reg. No. 

4,254,177) in Class 30 for coffee, coffee-based beverages, espresso, tea, coffee beans, 

unroasted coffee; the trademark MARLEY COFFEE (Reg. No. 4,187,013) in Class 35 



for retail store services featuring coffee, tea, beverageware, coffee makers, coffee 

grinders, and espresso makers, and beans; the trademark MARLEY COFFEE (Reg. No. 

3,778,736) in Class 40 for coffee roasting and processing; the trademark MARLEY 

RESORT & SPA (Reg. No. 3,612,800) in Class 43 for hotel services, namely, serving 

food and drinks and providing temporary accommodations and lodging; the trademark 

HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. No. 4,044,256) in Class 

11 for lamps; the trademark HOUSE OF MARLEY MARETT TSEHAI DAM & Design 

(Reg. No. 4,044,257) in Class 14 for clocks; the trademark HOUSE OF MARLEY 

MARETT TSEHAI DAM & Design (Reg. No. 4,044,258) in Class 16 for posters, 

calendars, blank journals, notebooks, folders, pencil pouches, stickers, and iron-on 

transfers; the trademark HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. 

No. 4,044,259) in Class 18 for wallets; the trademark HOUSE OF MARLEY MARETT 

TSEHAI DAM & Design (Reg. No. 4,044,260) in Class 20 for plastic key chains and 

mirrors, and in Class 21 for beverage glassware and beverage mugs; the trademark 

HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. No. 4,044,261) in Class 

24 for bed or throw blankets, and fabric banners; the trademark HOUSE OF MARLEY 

MARETT TSEHAI DAM & Design (Reg. No. 4,044,262) in Class 25 for clothing, namely, 

shirts, t-shirts, tank tops, board shorts, and hooded shirts; footwear; headwear; and 

belts; the trademark HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. No. 

41 ,044,26s :3) in Class 26 for ornamental novelty buttons; the tradernark HOUSE OF 

MARLEY MARETT TSEHAI DAM & Design (Reg. No. 4,044,264) in Class 28 for jigsaw 

puzzles, puzzle cubes, and snowboards; the trademark HOUSE OF MARLEY MARETT 

TSEHAI DAM & Design (Reg. No. 4,044,265) in Class 34 for lighters for smokers; and 

TUFF GONG & Design for musical sound recordings in Class 3, posters, unmounted 

photographs and photographic prints in Class 16 and t-shirts, hats, and sweatshirts in 

Class 25. 

E. 	The "MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark" refers to 
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the mark and design that are the subject of the Registration. 

F. The term "MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services" refers to the services offered or the goods bearing, sold under, or intended to 

be sold under the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark. 

G. The term "person" refers to natural persons, organizations, associations, 

partnerships, joint ventures, corporations and other legal entities (including Registrant), 

and the actions taken by a person include the actions of directors, officers, owners, 

members, partners, joint venturers, employees or agents acting on the person's behalf. 

H. The singular includes the plural and vice versa; the words "and" and "or" 

shall be construed in both the conjunctive and disjunctive; the word "all" means "any 

and all;" the word "any" means "any and all." 

I. The terms "relates" and "refers" mean directly or indirectly mentioning, 

discussing, describing, pertaining to or connected with, a stated subject matter. 

J. The term "document" is used in its customary broad sense and 

encompasses, without limitation, all handwritten, typed, printed or otherwise visually or 

aurally reproduced materials, whether copies, drafts or originals, emails, electronically 

stored, created or transmitted documents, and regardless of whether they are privileged 

against discovery on any ground, or within the possession, custody or control of 

Registrant, or its directors, officers, employees, agents, attorneys, consultants or 

representatives, including L.  not limited to: letters, correspondence, cables, wires, 

telegrams, notes, memoranda, diaries, notes or records of telephone conversations, 

notes or records of personal conversations or interviews, interoffice and intraoffice 

communications of all types, drawings, plans, sketches, charts, notebooks, data, 

operating and maintenance manuals, operating and product specifications, 

photographs, movies and recordings, books, catalogs, labels, packaging, containers, 

tags, advertisements, promotional materials, storyboards, press releases, reports, 

studies, questionnaires, assignments, agreements and other official papers and legal 
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instruments, annual reports, management reports, project reports, reports to 

shareholders and minutes and reports of meetings (including meetings of directors, 

officers, executive boards and committees), lists of persons attending meetings, bills, 

invoices, orders, books, records, files, published material of any kind, and microfilms of 

documents that may have been destroyed. Any original or copy of a document 

containing or having attached to it any alterations, notes, comments or other material 

not included in the first document shall be deemed a separate document. 

K. 	As used herein, the term "identify" means: 

1. as to documents, give their dates, a detailed description of the 

document, the author thereof, the signee thereof, and specify the person having custody 

or control thereof; 

2. as to natural persons, give their full name, business address (or, if 

not available, home address) and telephone number, employer, job title and, if 

employed by Registrant, their dates and regular places of employment and general 

duties; 

3. as to corporations, give the full name and present or last known 

address of the principal place of business of the corporation, identify the officers and 

directors of the corporation, and the state of incorporation of the corporation; 

4. as to partnerships, state whether the partnership is a general or 

.111 liii  ited partnershlip, identify thie 	ited and general partners of th le partnership, and state 

the principal place of business of the partnership; and 

5. as to joint ventures or other associations, identify all joint venturers 

or members of the association and state the principal place of business of the joint 

venture or association. 
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III. INTERROGATORIES 

INTERROGATORY NO. 1: 

Identify and describe in detail, separately by use and intent to use, all products 

and services of Registrant bearing, sold, provided or offered under or intended to be 

sold, provided, or offered under, the MARLEY'S A TASTE OF THE CARIBBEAN & 

Design Mark or any other name containing MARLEY or MARLEY'S. 

INTERROGATORY NO. 2: 

For each of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services 

or other goods and services offered under any other name containing MARLEY or 

MARLEY'S ("MARLEY Goods and Services"), state the date that MARLEY'S A TASTE 

OF THE CARIBBEAN or any other name containing MARLEY or MARLEY'S was first 

used anywhere and first used in interstate commerce on or in connection with each 

such product or service. 

INTERROGATORY NO. 3: 

For each of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services 

or the MARLEY Goods and Services, describe in detail the channels of trade and 

distribution in which such products or services are sold, provided, or offered. 

INTERROGATORY NO. 4: 

For each of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services 

and the MARLEY Goods and Services, describe in detail the demograp lic market ILO 

which those products and services are sold, offered or directed, or intended to be sold, 

offered or directed. Such description shall include the age, location, and mean 

household income of those purchasers who Registrant expects and/or intends to buy 

and use such products and/or of those patrons or consumers of such services. 

INTERROGATORY NO. 5: 

For each of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services 

and the MARLEY Goods and Services, describe in detail how that mark appears, or is 



intended to appear, on or in connection with the promotion, marketing, sale, or 

advertisement of each such product or service, including without limitation, the location 

and size of said mark, and how it is used in connection with the sale, offering, 

distribution, production, marketing, or advertising of each such product or service. 

INTERROGATORY NO. 6: 

State the date(s) that Registrant selected and/or adopted the MARLEY'S A 

TASTE OF THE CARIBBEAN & Design Mark or any other name containing MARLEY or 

MARLEY'S. 

INTERROGATORY NO. 7: 

Identify all persons who were involved in, participated in, decided upon, or 

offered suggestions for, the selection and/or adoption of the MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark or any other name containing MARLEY or MARLEY'S 

by Registrant. 

INTERROGATORY NO. 8: 

State all facts related to Registrant's awareness or knowledge of Bob Marley, 

Petitioner's use of the MARLEY Marks, or the goods or services offered by Petitioner 

under the MARLEY Marks, at the time that Registrant selected and/or adopted, or filed 

the application to register, the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark or any other name containing MARLEY or MARLEY'S, including, but not limited to, 
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the person with such knowledge. 

INTERROGATORY NO. 9: 

State all facts related to whether Registrant has ever conducted a trademark 

search of any kind (on-line, full search, or manual search of records of the U.S. Patent 

and Trademark Office or any other registrar of trademarks) relating to the MARLEY'S A 

TASTE OF THE CARIBBEAN & Design Mark or any other trademark containing the 

terms or names MARLEY or MARLEY'S, including, but not limited to, identifying each 
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such search report by providing the date on which the search was conducted, and 

stating whether the MARLEY Marks, Bob Marley, or Petitioner were uncovered or 

disclosed in any such search. 

INTERROGATORY NO. 10: 

Describe in detail the method of marketing, promotion, and advertising of each of 

the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services and the MARLEY 

Goods and Services. 

INTERROGATORY NO. 11: 

State separately the annual and total amount spent by or on behalf of Registrant 

for advertising, promoting, or marketing the MARLEY'S A TASTE OF THE CARIBBEAN 

Goods and Services and the MARLEY Goods and Services from the date of first use to 

present. If Registrant does not maintain records of the amounts spent on the 

advertisement and promotion of the MARLEY'S A TASTE OF THE CARIBBEAN Goods 

and Services or the MARLEY Goods and Services, state the annual and monthly 

amount spent by or on behalf of Registrant for the advertisement and promotion of all of 

Registrant's products or services regardless of the mark or name applied to such 

products or services from the earliest date of first use of the MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark or MARLEY or MARLEY'S to the present. 

INTERROGATORY NO. 12: 

' 
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programs of Registrant's directed toward or targeted to any particular trade, industry or 

consumer group for the MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services and the MARLEY Goods and Services, including, but not limited to, identifying 

each such trade, industry, or consumer group. 

INTERROGATORY NO. 13: 

If Registrant has ever received any unfavorable comments, evaluations or 

information, or any criticism or complaints about the quality of the MARLEY'S A TASTE 

9 



OF THE CARIBBEAN Goods and Services of the MARLEY Goods and Services, 

identify and describe in detail all communications which refer, relate, or pertain to all 

such comments, evaluations, information, criticism, and complaints, the date of each 

such communication, and the persons who made and received such communication. 

INTERROGATORY NO. 14: 

Identify and describe in detail all instances in which Registrant received any 

requests, inquiries, or statements from any person relating to whether there is or was 

some relationship, association, affiliation, or license between Petitioner and Registrant, 

between Registrant and Bob Marley, or between any of the MARLEY Marks or 

Registrant, on the one hand, and the goods or services offered by Petitioner or the 

MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services or the MARLEY 

Goods and Services, on the other hand. For each instance, identify all individuals who 

have knowledge of the facts thereof, the context of each instance, and the date of each 

instance. 

INTERROGATORY NO. 15: 

Identify all surveys, public opinion polls, or any other forms of consumer or 

market research known to Registrant which refer, relate to, or pertain in any way to the 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other name 

containing MARLEY or MARLEY'S, Petitioner, the MARLEY Marks, or any other 

trademark or narrie containing the terms MARLEY or MAIRLEY'S. 

INTERROGATORY NO. 16: 

Identify and describe in detail all media used by Registrant to run or publish 

anywhere any advertisements, promotions, or coupons bearing or featuring the 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark, or any other name 

containing MARLEY or MARLEY'S or the MARLEY'S A TASTE OF THE CARIBBEAN 

Goods and Services or the MARLEY Goods and Services anywhere, including, but not 

limited to, the number of times each print, radio, internet or television advertisement, 
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promotion or coupon was run or published, the time of day or night each radio, internet, 

or television advertisement or promotion was run, the length of each radio, internet or 

television advertisement or promotion, and the location and size of each print 

advertisement in each publication or medium identified. 

INTERROGATORY NO. 17: 

Identify and describe in detail all contracts, lease agreements, merchandise 

agreements, licensing agreements, manufacturing agreements, distribution agreements, 

finance agreements, or arrangements between Registrant and any third-party relating to 

any MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services, the MARLEY 

Goods and Services, the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark, or 

any other name including MARLEY or MARLEY'S. 

INTERROGATORY NO. 18: 

Identify and describe in detail all cross-marketing agreements, website linking 

agreements, promotion agreements, sponsorship agreements, or other marketing or 

advertising arrangements between Registrant and any third party relating to any of the 

MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services or the MARLEY 

Goods and Services, including but not limited to, stating the date of each such 

agreement or arrangement, the term of each such agreement or arrangement, a 

description of the rights licensed or granted, and the types of goods or services relating 

to each such agreement. 

INTERROGATORY NO. 19: 

Identify all keywords, Adwords, or search terms purchased or bid on for the 

MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services and the MARLEY 

Goods and Services and all electronic tags or markings or other search terms attached 

to, associated with, or flagged for the MARLEY'S A TASTE OF THE CARIBBEAN 

Goods and Services and the MARLEY Goods and Services. 
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INTERROGATORY NO. 20: 

State the actual meaning or connotation of the MARLEY'S A TASTE OF THE 

CARIBBEAN & Design Mark and of any other name including MARLEY or MARLEY'S 

used by Registrant and the meaning or connotation intended by Registrant of the 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark and of any other name 

including MARLEY or MARLEY'S used by Registrant. 

INTERROGATORY NO. 21: 

State the total number of units manufactured or purchased of each product 

bearing, sold under, or offered under the MARLEY'S A TASTE OF THE CARIBBEAN & 

Design Mark and under any other name including MARLEY or MARLEY'S to date. 

INTERROGATORY NO. 22: 

Separately state the total amount of sales, in units and dollars, of each product 

bearing, sold under, or offered under the MARLEY'S A TASTE OF THE CARIBBEAN & 

Design Mark or any other name containing MARLEY or MARLEY'S, and the total 

revenue generated from the services offered under the MARLEY'S A TASTE OF THE 

CARIBBEAN & Design Mark or any other name containing MARLEY or MARLEY'S. 

INTERROGATORY NO. 23: 

Identify all entities who are affiliates of Registrant, including all entities who own 

or control at least 25 percent of Registrant's business, or who are at least 25 percent 

owned by or controlleGi by Registrant or with vvhorn Registrant shares any common 

officers or directors. 

INTERROGATORY NO. 24: 

State all facts that relate to, support, or negate Registrant's denial in Paragraph 4 

of its Answer that "[i]n its Statement of Use, Registrant knowingly misrepresented its 

dates of first use to the Office." 
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INTERROGATORY NO. 25: 

State all facts that relate to, support, or negate Registrant's denial in Paragraph 4 

of its Answer that "MARLEY'S A TASTE OF THE CARIBBEAN is a material alteration of 

MARLEY'S and of MARLEY'S A TASTE OF JAMAICA and therefore Registrant cannot 

tack on its prior use of either mark." 

INTERROGATORY NO. 26: 

State all facts that relate to, support, or negate Registrant's denial in Paragraph 4 

of its Answer that "Registrant is not the owner of MARLEY'S A TASTE OF THE 

CARIBBEAN & Design, and was not the owner of the mark at the time the Application 

was filed. Instead, Morhel, LLC was the owner of the mark." 

INTERROGATORY NO. 27: 

State all facts that relate to, support, or negate Registrant's denial in Paragraph 4 

of its Answer that "Petitioner's registrations of BOB MARLEY and BOB MARLEY AND 

THE WAILERS are valid, subsisting, and incontestable." 

INTERROGATORY NO. 28: 

State all facts that relate to, support, or negate its denial in Paragraph 4 of its 

Answer that "Petitioner has developed extensive common law rights in the MARLEY 

Marks for use in connection with various goods and services, and extensive persona 

rights associated with Bob Marley." 

INTERIROGATORY NC). 29: 

State all facts that relate to, support, or negate its denial in Paragraph 4 of its 

Answer that "Registrant displays images of Bob Marley at its restaurant and has a 

Jamaican theme to its restaurant[;] Registrant sells various merchandise at its 

restaurant with the name MARLEY appearing alone or in prominent display on the 

merchandise[; and] Registrant's use of MARLEY in its restaurant name is also the 

dominant feature of the mark and prominently displayed to catch the attention of 

consumers." 

13 



INTERROGATORY NO. 30: 

State all facts that relate to, support, or negate its denial in Paragraph 4 of its 

Answer that "[t]he name Marley is associated with, and points uniquely to, Bob Marley." 

INTERROGATORY NO. 31: 

State all facts that relate to, support, or negate its denial in Paragraph 4 of its 

Answer that "Registrant is using MARLEY as a key part of the mark, which is the same 

as, or in close approximation of, the name Bob Marley." 

INTERROGATORY NO. 32: 

State all facts that relate to, support, or negate its denial in Paragraph 4 of its 

Answer that "[t]he use of MARLEY in Registrant's purported mark would be and is 

recognized as the same as, or a close approximation of, the name Bob Marley." 

INTERROGATORY NO. 33: 

State all facts that relate to, support, or negate its denial in Paragraph 4 of its 

Answer that "[t]he fame and/or reputation of Bob Marley is such that, when the mark is 

used with Registrant's services, a connection with Bob Marley and/or Petitioner is 

presumed." 

INTERROGATORY NO. 34: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

for failure to state a claim as stated in Paragraph 12 of Registrant's Answer. 

INTEIRROGATO,RY NO. ;35: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Registrant did not commit fraud on the office" as stated in Paragraphs 13(a)-(c) of 

Registrant's Answer. 

INTERROGATORY NO. 36: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Petitioner's claim that Registrant is not the owner of the mark is not properly before 

the Board" as stated in Paragraphs 14(a)-(c) of Registrant's Answer. 

14 



INTERROGATORY NO. 37: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "[Registrant] was the owner of the mark at the time of application and registration" 

as stated in Paragraph 15 of Registrant's Answer. 

INTERROGATORY NO. 38: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Petitioner's claims regarding false association with Bob Marley should be 

dismissed for deficiency in pleading" as stated in Paragraphs 16(a)-(e) of Registrant's 

Answer. 

INTERROGATORY NO. 39: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Petitioner's claims should be dismissed on equitable grounds of laches and 

estoppel" as stated in Paragraphs 17(a)-(h) of Registrant's Answer. 

INTERROGATORY NO. 40: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Petitioner's claims regarding false association are a veiled attempt to cancel based 

on likelihood of confusion, which claim cannot be asserted against a registration more 

than five years old; and/or they constitute claims based on rights and privacy and/or 

publicity, which are not within the Board's jurisdiction" as stated in Paragraph 18 of 

Registrant's lo:nswer. 

INTERROGATORY NO. 41: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "its adoption and use of the mark does not create a false suggestion of a 

connection with Bob Marley" as stated in Paragraphs 19(a)-(e) of Registrant's Answer. 
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INTERROGATORY NO. 42: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Petitioner has pleaded and attached numerous registrations that are irrelevant to 

the instant proceeding" as stated in Paragraphs 20(a)-(d) of Registrant's Answer. 

INTERROGATORY NO. 43: 

State all facts that relate to, support, or negate Registrant's Affirmative Defense 

that "Petitioner lacks standing to bring this cancellation proceeding" as stated in 

Paragraph 21 of Registrant's Answer. 

INTERROGATORY NO. 44: 

State all facts that relate to, support, or negate Registrant's belief that it may sell 

or offer products or services under the names or trademarks MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark or any other trademark or name related to, derived 

from, or including the name(s) or term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A 

TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.). 

INTERROGATORY NO. 45: 

Identify all uses by Registrant of the mark MARLEY or MARLEY'S, including on 

or in connection with any goods or services, on websites, email blasts or marketing, 

billboards, video streams in Registrant's facilities, posters, magazines, flyers, 

travel/visitor guides and publications or social media, or on in connection with the sale 

of any merchandise with the name MARLEY or MARLEY'S appearing alone or with 

other words or characters on the merchandise. 

INTERROGATORY NO. 46: 

State all facts that relate to, support, or negate Registrant's contention that the 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark was inspired by, or named 

after, the owners of the restaurant located at 750 Wisconsin Dells Parkway South, Lake 

DeIton, WI 53913. 

16 



SHEPPARD, MULLIN, RICHTER & 
HAMPTON, LLP 

Dated: February 14, 2014 	 B . 
Pietrini 

itney Walters 

ttorneys for Petitioner 
Fifty-Six Hope Road Music Limited 

INTERROGATORY NO. 47: 

Identify any use by Registrant of the name "Bob Marley" or any picture, 

photograph, name, image, likeness, signature, or other indicia of the late Bob Marley, 

including but not limited to, on restaurant signage (exterior or interior), wall art, food or 

bar menus, tabletop tent signs, email blasts, internet advertisements, posters, video 

streams in Registrant's facilities, drink coasters, table placements, flyers, coupons, and 

newspaper ads. 

INTERROGATORY NO. 48: 

Identify all persons who provided information for Registrant's responses to these 

Interrogatories, and for Registrant's Responses to Petitioner's First Set of Requests for 

Admission, Registrant's Responses to Petitioner's First Set of Request for Production of 

Documents, and Registrant's Responses to Petitioner's First Set of Requests for 

Admission served concurrently herewith. 

© Sheppard, Mullin, Richter & Hampton, 2011-2014 
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CERTIFICATE OF SERVICE 

I hereby certify that the foregoing PETITIONER'S FIRST SET OF 
INTERROGATORIES TO REGISTRANT MORMAX, INC. AND ITS ASSIGNEE 
ISLAND FOOD AND FUN, INC. is being deposited with the United States Postal 
Service, postage prepaid, first class mail, in an envelope addressed to: 

Elizabeth T. Russell 
Russell Law 
6907 University Ave. #227 
Middleton, WI 53562 

on this 14 th  day of February 2014. 

SMRH:416628731.1 
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In re Matter of Application Registration No. 
3,225,517 for the mark: MARLEY'S A 
TASTE OF THE CARIBBEAN & Design 

Mark 8 
A1ATTE OF Ti4E 

C.AirIBBEAN 

Fifty-Six Hope Road Music Limited, 

Petitioner, 

VS. 

Island Food and Fun, Inc. (assignee of 
Mormax, Inc.), 

Registrant. 

Cancellation No. 92-057058 

PETITIONER'S FIRST SET OF 
REQUESTS FOR PRODUCTION TO 
REGISTRANT MORMAX, INC. AND ITS 
ASSIGNEE ISLAND FOOD AND FUN, 
INC. 

Docket No. 29WG-171210 

IN THE UNITED STATES PATENT AND TRADEMARK OFFICE 
BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD 

Pursuant to Fed.R.Civ.P. Rule 34 and 37 C.F.R. § 2.120(a)(1), Petitioner 

Fifty-Six Hope Road Music Limited ("Petitioner") hereby requests that Registrant 

Mormax, Inc. and its assignee Island Food and Fun, Inc. ("Registrant") produce and 

permit the inspection and copying of the documents described herein, regardless of 

whether only a part of any document meets the description. 

Petitioner requests that such documents be made available within thirty days 

after service hereof by sending the requested documents through the U.S. mail service 

to accompany Registrant's written response to Petitioner's First Request for Production 

to Registrant ("Request"). 

This Request is intended to cover all documents and things in the possession of 



Registrant, or subject to its custody and control, or available to Registrant wherever 

such documents and things are located, including, but not limited to, any of Registrant's 

offices or any other office maintained or used by Registrant, its agents, employees, joint 

venturers, partners, independent contractors, accountants or attorneys, or any other 

location where documents are kept. 

If any document covered by this Request is withheld for any reason, on a claim of 

privilege, attorney-work product or otherwise, Registrant shall provide a listing of such 

withheld documents stating the form of the document withheld, the date of its 

preparation, the author, each addressee or recipient, the subject matter, the reason for 

which Registrant is withholding such document, the basis for any claim of privilege for 

which a document is withheld, and the name and address of any person or persons 

presently having custody or control of the same or a true copy thereof. 

If documents herein requested cannot be produced because they have been 

destroyed, cannot be located, or are otherwise thought no longer to exist, please 

provide a statement, indicating to the best of Registrant's ability, the form of the 

document, the date of its preparation, the author(s), each addressee or recipient, and 

the subject matter. Further, this Request is a continuing Request. Consequently, if any 

of the documents which were not produced or could not be produced for the reasons 

given above, or are discovered, or located, or, for any other reason become known to 

Registrant after responses to these requests are served, then Registrant must 

immediately notify Petitioner's attorneys, named below, and make such documents 

available for inspection and copying. 

Unless otherwise stated, the relevant time period for the requests below is 

January 2000 to the present. 

I. DEFINITIONS  

The following definitions are applicable to terms employed in this Request, in the 

Instructions accompanying this Request, and in these Definitions. 
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A. "Petitioner" shall mean and refer to Fifty-Six Hope Road Music Limited and 

includes any and all of its predecessors and successors in interest, employees, 

licensees, agents and representatives of the foregoing, and any other person acting or 

purporting to act on behalf of any of the foregoing. 

B. "Registrant" shall mean and refer to Mormax, Inc., and its assignee Island 

Food and Fun, Inc. and includes any and all of their predecessors and successors in 

interest, any and all of their subsidiaries, affiliates and affiliated entities, and their 

partners, employees, agents, officers, directors, licensees, and representatives of the 

foregoing, and any other person acting or purporting to act on behalf of any of the 

foregoing. 

C. The "Registration" shall mean the trademark registration for the mark 

MARLEY'S A TASTE OF THE CARIBBEAN & DESIGN, Registration No. 3,225,517, 

which is the subject of this Cancellation proceeding. 

D. The "MARLEY Marks" shall mean and include all of Petitioner's federal 

registrations in the following: the trademark BOB MARLEY (Reg. No. 2,349,361) in 

Classes 3, 6, 9, 14, 16, 18, 21, 24 25 and 26; the trademark BOB MARLEY (Reg. No. 

3,934,085) in Class 9 for audio/visual recordings featuring music; downloadable ring 

tones for cell phones, musical sound recordings; digital music downloadable from the 

Internet; the trademark BOB MARLEY (Reg. No. 3,692,924) in Class 43 for restaurant 

services, namely, preparation and service of food and beverages for consumption; the 

trademark BOB MARLEY AND THE WAILERS (Reg. No. 2,820,741) in Class 9 for 

series of sound and video recordings featuring music and downloadable sound and 

video recordings featuring music, and Class 25 for T-shirts, thermal shirts, hats, caps, 

sweatshirts; the trademark BOB MARLEY AND THE WAILERS (Reg. No. 3,849,342) in 

Class 18 for all-purpose carrying bags; the trademark MARLEY (Reg. No. 4,222,036) in 

Class 9 for headphones; ear buds; audio speakers; electronic docking stations; boom 

boxes; downloadable video recordings featuring music, artistic performances, and 
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information about audio equipment; downloadable electronic newsletters in the field of 

entertainment and audio equipment; the trademark M MARLEY & Design (Reg. No. 

4,222,035) in Class 9 for headphones; ear buds; audio speakers; electronic docking 

stations; boom boxes; downloadable video recordings featuring music, artistic 

performances, and information about audio equipment; the trademark MARLEY 

COFFEE (Reg. No. 4,150,381) in Class 16 for greeting cards, blank journals, bumper 

stickers, calendars, and stickers; the trademark MARLEY COFFEE (Reg. No. 

4,242,186) in Class 21 for coffee cups, coffee mugs, travel mugs and beverageware; 

the trademark MARLEY COFFEE (Reg. No. 4,158,045) in Class 25 for clothing, namely, 

shirts, aprons, sweatshirts, underwear, infant wear; sleepwear; footwear; headwear; the 

trademark MARLEY COFFEE (Reg. No. 3,871,574) in Class 25 for clothing, namely, t-

shirts and zippered pull-over jackets; the trademark MARLEY COFFEE (Reg. No. 

4,254,177) in Class 30 for coffee, coffee-based beverages, espresso, tea, coffee beans, 

unroasted coffee; the trademark MARLEY COFFEE (Reg. No. 4,187,013) in Class 35 

for retail store services featuring coffee, tea, beverageware, coffee makers, coffee 

grinders, and espresso makers, and beans; the trademark MARLEY COFFEE (Reg. No. 

3,778,736) in Class 40 for coffee roasting and processing; the trademark MARLEY 

RESORT & SPA (Reg. No. 3,612,800) in Class 43 for hotel services, namely, serving 

food and drinks and providing temporary accommodations and lodging; the trademark 

HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. No. 4,044,256) in Class 

11 for lamps; the trademark HOUSE OF MARLEY MARETT TSEHAI DAM & Design 

(Reg. No. 4,044,257) in Class 14 for clocks; the trademark HOUSE OF MARLEY 

MARETT TSEHAI DAM & Design (Reg. No. 4,044,258) in Class 16 for posters, 

calendars, blank journals, notebooks, folders, pencil pouches, stickers, and iron-on 

transfers; the trademark HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. 

No. 4,044,259) in Class 18 for wallets; the trademark HOUSE OF MARLEY MARETT 

TSEHAI DAM & Design (Reg. No. 4,044,260) in Class 20 for plastic key chains and 
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mirrors, and in Class 21 for beverage glassware and beverage mugs; the trademark 

HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. No. 4,044,261) in Class 

24 for bed or throw blankets, and fabric banners; the trademark HOUSE OF MARLEY 

MARETT TSEHAI DAM & Design (Reg. No. 4,044,262) in Class 25 for clothing, namely, 

shirts, t-shirts, tank tops, board shorts, and hooded shirts; footwear; headwear; and 

belts; the trademark HOUSE OF MARLEY MARETT TSEHAI DAM & Design (Reg. No. 

4,044,263) in Class 26 for ornamental novelty buttons; the trademark HOUSE OF 

MARLEY MARETT TSEHAI DAM & Design (Reg. No. 4,044,264) in Class 28 for jigsaw 

puzzles, puzzle cubes, and snowboards; the trademark HOUSE OF MARLEY MARETT 

TSEHAI DAM & Design (Reg. No. 4,044,265) in Class 34 for lighters for smokers; and 

TUFF GONG & Design for musical sound recordings in Class 3, posters, unmounted 

photographs and photographic prints in Class 16 and t-shirts, hats, and sweatshirts in 

Class 25. 

E. The "MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark" refers to 

the mark and design that are the subject of the Registration. 

F. The term "MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services" refers to the services offered or the goods bearing, sold under, or intended to 

be sold under the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark. 

G. The term "person" refers to natural persons, organizations, associations, 

partnerships, joint ventures, corporations and other legal entities (including Registrant), 

and the actions taken by a person include the actions of directors, officers, owners, 

members, partners, joint venturers, employees or agents acting on the person's behalf. 

H. The singular includes the plural and vice versa; the words "and" and "or" 

shall be construed in both the conjunctive and disjunctive; the word "all" means "any 

and all;" the word "any" means "any and all." 

I. The terms "relates" and "refers" mean directly or indirectly mentioning, 

discussing, describing, pertaining to or connected with, a stated subject matter. 
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J. The term "document" is used in its customary broad sense and 

encompasses, without limitation, all handwritten, typed, printed or otherwise visually or 

aurally reproduced materials, whether copies, drafts or originals, emails, electronically 

stored, created or transmitted documents, and regardless of whether they are privileged 

against discovery on any ground, or within the possession, custody or control of 

Registrant, or its directors, officers, employees, agents, attorneys, consultants or 

representatives, including but not limited to: letters, correspondence, cables, wires, 

telegrams, notes, memoranda, diaries, notes or records of telephone conversations, 

notes or records of personal conversations or interviews, interoffice and intraoffice 

communications of all types, drawings, plans, sketches, charts, notebooks, data, 

operating and maintenance manuals, operating and product specifications, 

photographs, movies and recordings, books, catalogs, labels, packaging, containers, 

tags, advertisements, promotional materials, storyboards, press releases, reports, 

studies, questionnaires, assignments, agreements and other official papers and legal 

instruments, annual reports, management reports, project reports, reports to 

shareholders and minutes and reports of meetings (including meetings of directors, 

officers, executive boards and committees), lists of persons attending meetings, bills, 

invoices, orders, books, records, files, published material of any kind, and microfilms of 

documents that may have been destroyed. Any original or copy of a document 

containing or having attached to it any alterations, notes, comments or other material 

not included in the first document shall be deemed a separate document. 

K. As used herein, the term "identify" means: 

1. as to documents, give their dates, a detailed description of the 

document, the author thereof, the signee thereof, and specify the person having custody 

or control thereof; 

2. as to natural persons, give their full name, business address (or, if 

not available, home address) and telephone number, employer, job title and, if 
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employed by Registrant, their dates and regular places of employment and general 

duties; 

3. as to corporations, give the full name and present or last known 

address of the principal place of business of the corporation, identify the officers and 

directors of the corporation, and the state of incorporation of the corporation; 

4. as to partnerships, state whether the partnership is a general or 

limited partnership, identify the limited and general partners of the partnership, and state 

the principal place of business of the partnership; and 

5. as to joint ventures or other associations, identify all joint venturers 

or members of the association and state the principal place of business of the joint 

venture or association. 

II. DOCUMENT REQUESTS  

REQUEST FOR PRODUCTION NO. 1: 

Representative samples of documents identifying each type of good and each 

type of service offered under or intended to be offered under the MARLEY'S A TASTE 

OF THE CARIBBEAN & Design Mark or any other trademark or name including 

MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 2: 

All documents relating to the date(s) of first use anywhere and in interstate 

commerce by Registrant of the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 3: 

All documents relating to the date of first sale of each product bearing or sold 

under the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other 

trademark or name including MARLEY or MARLEY'S. 

7 



REQUEST FOR PRODUCTION NO. 4: 

Specimens of all of website pages, press releases, promotions, labels, invoices, 

billboards, tags, markings, nameplates, coupons, and the like, and/or advertising 

material that constitute the first use claimed for or intended first use of the MARLEY'S A 

TASTE OF THE CARIBBEAN & Design Mark or any other trademark or name including 

MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 5: 

Two samples of each product bearing, sold under or intended to be sold under 

the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other trademark 

or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 6: 

Representative samples of each type of label, hang tag, container, carton, tag, 

invoice, sticker, box, bag, packaging, and/or other means by which Registrant has 

applied or used, or intends to apply or use, the MARLEY'S A TASTE OF THE 

CARIBBEAN & Design Mark, or any other mark including the term(s) MARLEY or 

MARLEY'S (e.g., MARLEY'S A TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, 

THE REEF AT MARLEY'S, etc.), on or in connection with any goods. 

REQUEST FOR PRODUCTION NO. 7: 

Representative samples of all website pages, email blasts, magazines, 

billboards, press releases, promotions, coupons, brochures, fliers, broadcast 

publications (internet, video, and audio) and marketing materials in general, from the 

date of first use to the present, relating to each of the MARLEY'S A TASTE OF THE 

CARIBBEAN Goods and Services or any other goods or services offered under any 

other name containing MARLEY or MARLEY'S ("MARLEY Goods and Services"). 

REQUEST FOR PRODUCTION NO. 8: 

All documents relating to the selection and adoption of the MARLEY'S A TASTE 

OF THE CARIBBEAN & Design Mark or any other trademark or name including 

8 



MARLEY or MARLEY'S by Registrant and of the availability or clearance of such 

mark(s) for use and/or registration by Registrant. 

REQUEST FOR PRODUCTION NO. 9: 

Representative samples of publications in which the MARLEY'S A TASTE OF 

THE CARIBBEAN Goods and Services and the MARLEY Goods and Services have 

been advertised, promoted, marketed, reviewed or featured anywhere, including without 

limitation magazines, newspapers, tourist guides, trade publications, YELP, and internet 

websites. 

REQUEST FOR PRODUCTION NO. 10: 

All documents relating to the channels of distribution and intended channels of 

distribution of each of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services and the MARLEY Goods and Services. 

REQUEST FOR PRODUCTION NO. 11: 

All documents identifying the type of retailer, store, or retail outlet, whether brick 

and mortar or online, which sells, offers for sale, intends to sell, promotes, or advertises 

any of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and the MARLEY Goods. 

REQUEST FOR PRODUCTION NO. 12: 

All documents that relate to, or identify, the market (i.e., type of purchaser) who 

Registrant expects and intends to actually buy, or use, and/or view the MARLEY'S A 

TASTE OF THE CARIBBEAN Goods and Services and the MARLEY Goods and 

Services. 

REQUEST FOR PRODUCTION NO. 13: 

All documents identifying any particular trade, industry, or consumer group 

toward which any marketing or advertising is directed or targeted for the MARLEY'S A 

TASTE OF THE CARIBBEAN Goods and Services and the MARLEY Goods and 

Services. 
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REQUEST FOR PRODUCTION NO. 14: 

All documents relating to surveys, public opinion polls, or any other forms of 

consumer or market research that relate in any way to the MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark, the MARLEY'S A TASTE OF THE CARIBBEAN 

Goods and Services, the MARLEY Marks, any marks including the term(s) MARLEY or, 

MARLEY'S (e.g., MARLEY'S A TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, 

THE REEF AT MARLEY'S, etc.), or Petitioner. 

REQUEST FOR PRODUCTION NO. 15: 

Representative samples of all invoices, purchase orders, posters, website pages, 

internet ads, social media pages, billboards, email blasts, royalty statements, and 

coupons for the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services and 

the MARLEY Goods and Services. 

REQUEST FOR PRODUCTION NO. 16: 

All inventory reports, order forecasts, and sales forecasts referring or relating to 

goods bearing or sold under the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 17: 

Documents sufficient to reflect the total sales in units and dollars of the goods 

offered under or bearing the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark 

or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 18: 

Documents sufficient to reflect the total revenue earned from the sale or offering 

of any services under the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or 

any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 19: 

Documents sufficient to identify the retail price or intended retail price of each 

product or menu item bearing, sold, offered, or provided under, or intended to be sold, 
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offered or provided under the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 20: 

All menus used for the restaurant(s) or bar(s) operated under MARLEY'S A 

TASTE OF THE CARIBBEAN with or without a design or under any name containing 

MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 21: 

Photographs of the decor and each wall of the restaurant(s) or bar(s) operated 

under MARLEY'S A TASTE OF THE CARIBBEAN with or without a design or under any 

name containing MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 22: 

Documents sufficient to identify the wholesale price or intended wholesale price 

of each product bearing, sold, offered, or provided under, or intended to be sold, 

offered, or provided under the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 23: 

Representative samples of all documents relating to marketing, promotion, or 

advertising of each of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services or any other goods or services offered under any other name containing 

MARLEY or MARLEY'S, including but not limited to, documents relating to marketing 

and advertising plans or strategies for each such product or service, or cumulatively for 

the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services. 

REQUEST FOR PRODUCTION NO. 24: 

All documents that relate to the method of marketing each of the MARLEY'S A 

TASTE OF THE CARIBBEAN Goods and Services or any other goods or services 

offered under any other name containing MARLEY or MARLEY'S. 
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REQUEST FOR PRODUCTION NO. 25: 

Representative samples of all advertisements and marketing material for each of 

the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services or any other 

goods or services offered under any other name containing MARLEY or MARLEY'S 

published, disseminated, distributed, or available or intended to be published, 

disseminated, distributed, or available. 

REQUEST FOR PRODUCTION NO. 26: 

All coupons and promotions for the MARLEY'S A TASTE OF THE CARIBBEAN 

Goods and Services and the MARLEY Goods and Services. 

REQUEST FOR PRODUCTION NO. 27: 

All cross-marketing agreements, co-branding agreements, sponsorship 

agreements, promotion agreements, or other marketing or advertising arrangements 

relating to the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other 

trademark or name including MARLEY or MARLEY'S between Registrant and any third-

party. 

REQUEST FOR PRODUCTION NO. 28: 

All documents, for each year from the date(s) of first use to present, showing or 

from which it can be ascertained, the total amount Registrant has spent to market, 

advertise and/or promote the MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services and the MARLEY Goods and Services. If Registrant does not maintain 

records of such amounts spent regarding the MARLEY'S A TASTE OF THE 

CARIBBEAN Goods and Services or the MARLEY Goods and Services, specifically, 

produce all documents relating to the total amount spent by Registrant or on behalf of 

Registrant to market, advertise and/or promote all of Registrant's goods and services 

regardless of the mark or name applied to such goods and services. 
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REQUEST FOR PRODUCTION NO. 29: 

All documents relating to any registration or application for registration of 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other trademark or 

name including MARLEY or MARLEY'S by Registrant as a trademark, service mark, 

trade name, or fictitious business name in the U.S. Patent & Trademark Office, in any of 

the states of the United States, or in any governmental agency or department of the 

United States, or of any state, county, or city. 

REQUEST FOR PRODUCTION NO. 30: 

All documents relating to any registration or application for registration of 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other trademark or 

name including MARLEY or MARLEY'S by Registrant as a trademark, service mark, 

trade name, or fictitious business name in any international or foreign governmental 

agency or department. 

REQUEST FOR PRODUCTION NO. 31: 

All documents relating to any registration or application for registration, in whole 

or in part, of MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other 

trademark or name including MARLEY or MARLEY'S as a domain name or address on 

the internet or on any other computer network. 

REQUEST FOR PRODUCTION NO. 32: 

All documents reflecting or relating to any communications that Registrant has 

had, orally or in writing, with any person regarding Registrant's rights to use and/or 

registration, or the use, of the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark, the MARLEY Marks, or any marks including the term(s) MARLEY or MARLEY'S 

(e.g., MARLEY'S A TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT 

MARLEY'S, etc.). 
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REQUEST FOR PRODUCTION NO. 33: 

All documents evidencing, suggesting, or relating to any confusion between 

Registrant's MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services or the 

MARLEY Goods and Services, on the one hand, and any products or services offered 

under the MARLEY Marks, on the other hand, or any perceived sponsorship, license, or 

approval by Petitioner or Bob Marley of the MARLEY'S A TASTE OF THE CARIBBEAN 

Goods and Services or the MARLEY Goods and Services, or any perceived affiliation of 

any kind between Petitioner or Bob Marley, on the one hand, and the MARLEY'S A 

TASTE OF THE CARIBBEAN Goods and Services or the MARLEY Goods and 

Services, on the other hand. 

REQUEST FOR PRODUCTION NO. 34: 

All documents relating to any demand made upon Registrant to abandon, modify, 

or alter its use of the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any 

other trademark or name including MARLEY or MARLEY'S (other than correspondence 

between Registrant and Petitioner), including all documents relating to Registrant's 

response(s) to any such demand(s). 

REQUEST FOR PRODUCTION NO. 35: 

All documents relating to any alternate marks that were considered by Registrant 

for use as a trademark, service mark, or trade name instead of the MARLEY'S A 

TASTE OF THE CARIBBEAN & Design Mark, including but not limited to any marks 

including the term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A TASTE OF 

JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.). 

REQUEST FOR PRODUCTION NO. 36: 

All assignments and license agreements relating to the MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark, or any marks including the term(s) MARLEY or 

MARLEY'S (e.g., MARLEY'S A TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, 
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THE REEF AT MARLEY'S, etc.), and all documents and correspondence relating 

thereto. 

REQUEST FOR PRODUCTION NO. 37: 

All organization charts or other documents which reflect the organization and 

operational structure of Registrant and its related entities or their predecessors. 

REQUEST FOR PRODUCTION NO. 38: 

All organization charts or other documents which reflect the organization and 

operational structure of Morhel LLC and its related entities or their predecessors. 

REQUEST FOR PRODUCTION NO. 39: 

All organization charts or other documents which reflect the organization and 

operational structure of all entities that are owned by, share common ownership with, or 

have an ownership or management interest in Registrant and its related entities. 

REQUEST FOR PRODUCTION NO. 40: 

All business plans of Registrant and its related entities for the MARLEY'S A 

TASTE OF THE CARIBBEAN & Design Mark, any other trademark or name including 

MARLEY or MARLEY'S, the MARLEY'S A TASTE OF THE CARIBBEAN Goods and 

Services, or the MARLEY Goods and Services. 

REQUEST FOR PRODUCTION NO. 41: 

All contracts between Registrant, on the one hand, and its (a) distributors of, 

(b) manufacturers of, (c) vendors/providers/suppliers of, and/or (d) retailers for products 

offered under the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any 

other trademark or name including MARLEY or MARLEY'S, on the other hand. 

REQUEST FOR PRODUCTION NO. 42: 

All lease agreements for facilities operated under the MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark, or any other trademark or name including MARLEY 

or MARLEY'S, and renewals, extensions, or termination thereof, and all 

correspondence relating thereto. 
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REQUEST FOR PRODUCTION NO. 43: 

All contracts between Registrant, on the one hand, and ASCAP, BMI, SESAC, or 

other performing rights societies or groups relating to any facilities offered under the 

MARLEY'S A TASTE OF THE CARIBBEAN Design Mark or any other trademark or 

name including MARLEY or MARLEY'S, on the other hand. 

REQUEST FOR PRODUCTION NO. 44: 

All contracts, licensing agreements, web hosting agreements, linking 

agreements, website affiliation agreements, web design agreements, or other 

arrangements relating to the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark, MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services, the MARLEY 

Goods and Services, or any mark including the term(s) MARLEY or MARLEY'S (e.g., 

MARLEY'S A TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT 

MARLEY'S, etc.), between Registrant and any third-party. 

REQUEST FOR PRODUCTION NO. 45: 

All documents evidencing, reflecting, or relating to any complaints by third parties 

regarding any of the MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services 

or the MARLEY Goods and Services. 

REQUEST FOR PRODUCTION NO. 46: 

All emails, letters, notes, or other communications to or from Registrant or 

amongst or between Registrant's employees, consultants, management, Board of 

Directors, majority shareholders, or officers relating to Petitioner, Bob Marley, the 

MARLEY Marks, or any marks including the term(s) MARLEY or MARLEY'S (e.g., 

MARLEY'S A TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT 

MARLEY'S, etc.). 

REQUEST FOR PRODUCTION NO. 47: 

All documents relating to the date that Registrant first became aware or acquired 

knowledge of Petitioner's use, registration, or intended registration of the MARLEY 
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Marks, Bob Marley, or any of the products or services offered under the MARLEY 

Marks. 

REQUEST FOR PRODUCTION NO. 48: 

All documents that Registrant reviewed or upon which Registrant relied in the 

preparation of the application for Registration. 

REQUEST FOR PRODUCTION NO. 49: 

All documents that Registrant reviewed or upon which Registrant relied in the 

preparation of Registrant's Answer to Petition for Cancellation. 

REQUEST FOR PRODUCTION NO. 50: 

All documents that Registrant reviewed or upon which Registrant relied in the 

preparation of Registrant's responses to Petitioner's First Set of Interrogatories to 

Registrant. 

REQUEST FOR PRODUCTION NO. 51: 

All documents relating to the registration, purchase, acquisition, bid, or use of 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other name, 

including the term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A TASTE OF 

JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.) alone or with 

any other words as metadata, search terms, electronic tags or markings, meta tags, 

keywords, search engine marketing terms, or other hidden terminology or technology in 

any website or in any search engine on the internet, or as an "AdWord" for Google, 

Google Places, Google Mobile, Yahoo, Bing, Twitter, Facebook, Yelp, CitySearch, 

Foursquare, YP.com , GPS navigation, MerchantCircle, or any other search engine on 

the internet, by or on behalf of Registrant. 

REQUEST FOR PRODUCTION NO. 52: 

Documents sufficient to identify the electronic tags or markings, or search terms 

attached to, associated with, or flagged for the MARLEY'S A TASTE OF THE 

CARIBBEAN Goods and Services and the MARLEY Goods and Services. 
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REQUEST FOR PRODUCTION NO. 53: 

Documents sufficient to identify all internet domain names owned by Registrant 

that include MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark, or any marks 

including the term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A TASTE OF 

JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.). 

REQUEST FOR PRODUCTION NO. 54: 

All historic and current web pages for any website operated or owned by 

Registrant that display, use, or feature the MARLEY'S A TASTE OF THE CARIBBEAN 

& Design Mark, or any other trademark or name including MARLEY or MARLEY'S, the 

MARLEY'S A TASTE OF THE CARIBBEAN Goods and Services, or the MARLEY 

Goods and Services. 

REQUEST FOR PRODUCTION NO. 55: 

All documents relating to traffic, including the number of visitors and number of 

"hits" to any website operated or owned by Registrant, that displayed or featured or 

currently displays or features the MARLEY'S A TASTE OF THE CARIBBEAN & Design 

Mark, any other trademark or name including MARLEY or MARLEY'S, the MARLEY'S A 

TASTE OF THE CARIBBEAN Goods and Services, and the MARLEY Goods and 

Services. 

REQUEST FOR PRODUCTION NO. 56: 

All historic and current web pages for any website operated or owned by 

Registrant that discuss this dispute. 

REQUEST FOR PRODUCTION NO. 57: 

All artwork or other designs used or to be used with the MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark or any other trademark or name including MARLEY 

or MARLEY'S. 
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REQUEST FOR PRODUCTION NO. 58: 

All documents provided to any expert(s) retained by Registrant as testifying 

experts in this case. 

REQUEST FOR PRODUCTION NO. 59: 

All documents reflecting communications between Registrant and all testifying 

experts retained for this case. 

REQUEST FOR PRODUCTION NO. 60: 

All documents reflecting the meaning or connotation of the MARLEY'S A TASTE 

OF THE CARIBBEAN & Design Mark or any other trademark or name including 

MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 61: 

All documents that relate to, support or negate Registrant's denial of Paragraph 1 

of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 62: 

All documents that relate to, support or negate Registrant's denial of Paragraph 4 

of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 63: 

All documents that relate to, support or negate Registrant's denial of Paragraph 5 

of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 64: 

All documents that relate to, support or negate Registrant's denial of Paragraph 6 

of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 65: 

All documents that relate to, support or negate Registrant's denial of Paragraph 7 

of the Petition to Cancel. 
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REQUEST FOR PRODUCTION NO. 66: 

All documents that relate to, support or negate Registrant's denial of Paragraph 8 

of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 67: 

All documents that relate to, support or negate Registrant's denial of Paragraph 9 

of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 68: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 13 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 69: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 19 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 70: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 27 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 71: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 28 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 72: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 30 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 73: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 31 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 74: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 32 of the Petition to Cancel. 
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REQUEST FOR PRODUCTION NO. 75: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 33 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 76: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 35 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 77: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 36 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 78: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 37 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 79: 

All documents that relate to, support or negate Registrant's denial of 

Paragraph 39 of the Petition to Cancel. 

REQUEST FOR PRODUCTION NO. 80: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

for failure to state a claim as stated in Paragraph 12 of Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 81: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Registrant did not commit fraud on the office" as stated in Paragraphs 13(a)-(c) of 

Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 82: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Petitioner's claim that Registrant is not the owner of the mark is not properly before 

the Board" as stated in Paragraphs 14(a)-(c) of Registrant's Answer. 
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REQUEST FOR PRODUCTION NO. 83: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "[Registrant] was the owner of the mark at the time of application and registration" 

as stated in Paragraph 15 of Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 84: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Petitioner's claims regarding false association with Bob Marley should be 

dismissed for deficiency in pleading" as stated in Paragraphs 16(a)-(e) of Registrant's 

Answer. 

REQUEST FOR PRODUCTION NO. 85: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Petitioner's claims should be dismissed on equitable grounds of laches and 

estoppel" as stated in Paragraphs 17(a)-(h) of Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 86: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Petitioner's claims regarding false association are a veiled attempt to cancel based 

on likelihood of confusion, which claim cannot be asserted against a registration more 

than five years old; and/or they constitute claims based on rights and privacy and/or 

publicity, which are not within the Board's jurisdiction" as stated in Paragraph 18 of 

Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 87: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "its adoption and use of the mark does not create a false suggestion of a 

connection with Bob Marley" as stated in Paragraphs 19(a)-(e) of Registrant's Answer. 
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REQUEST FOR PRODUCTION NO. 88: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Petitioner has pleaded and attached numerous registrations that are irrelevant to 

the instant proceeding" as stated in Paragraphs 20(a)-(d) of Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 89: 

All documents that relate to, support or negate Registrant's Affirmative Defense 

that "Petitioner lacks standing to bring this cancellation proceeding" as stated in 

Paragraph 21 of Registrant's Answer. 

REQUEST FOR PRODUCTION NO. 90: 

All documents that relate to, support or negate Registrant's alleged intellectual 

property rights in the MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark, or 

any other marks including the term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A 

TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.). 

REQUEST FOR PRODUCTION NO. 91: 

All documents evidencing, reflecting, or relating to any additional federal 

registrations and/or pending applications owned by Registrant for marks related to, 

derived from, or including the term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A 

TASTE OF JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.). 

REQUEST FOR PRODUCTION NO. 92: 

All documents that relate to, support or negate Registrant's belief that it may sell 

or offer products or services under the names or trademarks MARLEY'S A TASTE OF 

THE CARIBBEAN & Design Mark or any other trademark or name related to, derived 

from, or including the term(s) MARLEY or MARLEY'S (e.g., MARLEY'S A TASTE OF 

JAMAICA, WE BE JAMMIN' MARLEY'S, THE REEF AT MARLEY'S, etc.). 

REQUEST FOR PRODUCTION NO. 93: 

All documents relating to any third party use on which Registrant intends to rely, 

including documents sufficient to show: the goods or services for which such marks are 
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used, a description of the scope of use and recognition of each such mark, the amount 

of sales and/or revenue generated from each third party mark, and the amount spent to 

market, promote or advertise each third party mark for the last five years. 

REQUEST FOR PRODUCTION NO. 94: 

All royalty statements or other documents reflecting revenue earned or generated 

from the offering of services under the MARLEY'S A TASTE OF THE CARIBBEAN & 

Design Mark or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 95: 

All royalty statements or other documents reflecting revenue earned or generated 

from the offering of goods under the MARLEY'S A TASTE OF THE CARIBBEAN & 

Design Mark or any other trademark or name including MARLEY or MARLEY'S. 

REQUEST FOR PRODUCTION NO. 96: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

MARLEY or MARLEY'S on or in connection with any goods or services, including but 

not limited to the sale of any merchandise with the name MARLEY or MARLEY'S 

appearing alone or with other words or characters on the merchandise. 

REQUEST FOR PRODUCTION NO. 97: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

MARLEY'S A TASTE OF JAMAICA on or in connection with any goods or services. 

REQUEST FOR PRODUCTION NO. 98: 

All documents reflecting, referring, or relating to Registrant's use of the mark WE 

BE JAMMIN' MARLEY'S on or in connection with any goods or services. 

REQUEST FOR PRODUCTION NO. 99: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

THE REEF AT MARLEY'S on or in connection with any goods or services. 
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REQUEST FOR PRODUCTION NO. 100: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

MARLEY or MARLEY'S on or in connection with the website <marleysclub.com >. 

REQUEST FOR PRODUCTION NO. 101: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

MARLEY'S A TASTE OF JAMAICA on or in connection with the website 

<marleysclub.com >. 

REQUEST FOR PRODUCTION NO. 102: 

All documents reflecting, referring, or relating to Registrant's use of the mark WE 

BE JAMMIN' MARLEY'S on or in connection with the website <marleysclub.com >. 

REQUEST FOR PRODUCTION NO. 103: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

THE REEF AT MARLEY'S on or in connection with the website <marleysclub.com > 

REQUEST FOR PRODUCTION NO. 104: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

MARLEY or MARLEY'S on or in connection with the website <clubmarleys@aol.com >. 

REQUEST FOR PRODUCTION NO. 105: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

MARLEY'S A TASTE OF JAMAICA on or in connection with the website 

<clubmarleys@aol.com >. 

REQUEST FOR PRODUCTION NO. 106: 

All documents reflecting, referring, or relating to Registrant's use of the mark WE 

BE JAMMIN' MARLEY'S on or in connection with the website <clubmarleys@aol.com >. 

REQUEST FOR PRODUCTION NO. 107: 

All documents reflecting, referring, or relating to Registrant's use of the mark 

THE REEF AT MARLEY'S on or in connection with the website 

<clubmarleys@aol.com >. 

25 



REQUEST FOR PRODUCTION NO. 108: 

All documents that relate to the trademark application to register MARLEY'S for a 

restaurant business with a claimed date of first use of June 19, 2000, that Morhel, LLC 

filed with the Wisconsin Secretary of State on or about June 28, 2000. 

REQUEST FOR PRODUCTION NO. 109: 

All documents that relate to, support or negate Registrant's contention that 

Morhel, LLC was not the owner of the MARLEY'S A TASTE OF THE CARIBBEAN & 

Design Mark at the time the application for Registration was filed. 

REQUEST FOR PRODUCTION NO. 110: 

All documents that relate to, support or negate Registrant's contention that the 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark was inspired by, or named 

after, the owners of the restaurant located at 750 Wisconsin Dells Parkway South, Lake 

DeIton, WI 53913. 

REQUEST FOR PRODUCTION NO. 111: 

All documents reflecting, referring, or relating to any use by Registrant of the 

name "Bob Marley" or any picture, photograph, name, image, likeness, signature, or 

other indicia of Bob Marley, including but not limited to, on restaurant signage (exterior 

or interior), wall art, food or bar menus, tabletop tent signs, drink coasters, table 

placements, local flyers, coupons, and newspaper or internet ads. 

REQUEST FOR PRODUCTION NO. 112: 

All advertisements, promotions, or marketing material of any kind relating to the 

celebration of Bob Marley's birthday or date of death at Registrant's facilities. 

REQUEST FOR PRODUCTION NO. 113: 

All documents reflecting, referring, or relating to Registrant's use of any of Bob 

Marley's songs, music, or album titles, including One Love, Buffalo Soldier, No Woman, 

No Cry, etc. 
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REQUEST FOR PRODUCTION NO. 114: 

All documents that relate to, support or negate the type of theme of the 

restaurant located at 750 Wisconsin Dells Parkway South, Lake DeIton, WI 53913, 

including without limitation, whether it has a Caribbean theme. 

REQUEST FOR PRODUCTION NO. 115: 

All documents that relate to, support or negate the fact that the restaurant located 

at 750 Wisconsin Dells Parkway South, Lake DeIton, WI 53913 has a Jamaican theme, 

including any visual or other cues that are Jamaican in nature, e.g., the Rastafari flag, 

the green-yellow-red colors used in the Rastafari flag, other Rastarfarian themes, etc. 

REQUEST FOR PRODUCTION NO. 116: 

All documents reflecting, referring, or relating to any purported assignment of the 

MARLEY'S A TASTE OF THE CARIBBEAN & Design Mark or any other trademark or 

name including MARLEY or MARLEY'S, including but not limited to, from Mormax, Inc. 

to Island Food and Fun, Inc. 

REQUEST FOR PRODUCTION NO. 117: 

All documents that relate to, support or negate the argument that there is 

"widespread use" of the term MARLEY. 

REQUEST FOR PRODUCTION NO. 118: 

Photographs of all signs for any restaurants or bars operated under MARLEY'S A 

TASTE OF THE CARIBBEAN with or without a design or under MARLEY or MARLEY'S 

alone or with other words or a design. 

REQUEST FOR PRODUCTION NO. 119: 

Two samples of each drink coasters, table placemats, local flyers, coupons, or 

internet or newspaper advertisement for any restaurants or bars operated under 

MARLEY'S A TASTE OF THE CARIBBEAN with or without a design or under MARLEY 

or MARLEY'S alone or with other words or a design. 
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REQUEST FOR PRODUCTION NO. 120: 

All telephone and internet directory listings for any restaurants or bars operated 

under MARLEY'S A TASTE OF THE CARIBBEAN with or without a design or under 

MARLEY or MARLEY'S alone or with other words or a design. 

REQUEST FOR PRODUCTION NO. 121: 

Documents sufficient to reflect the criminal records of each principal, officer, 

director, managing member, and majority shareholder of Registrant. 

SHEPPARD, MULLIN, RICHTER & 
HAMPTON, LLP 

Dated: February 14, 2014 	 By: 
Jil4IPietrini 

ey Walters 

At rneys for Petitioner 
Fifty-Six Hope Road Music Limited 

© Sheppard, Mullin, Richter & Hampton, 2011-2014 
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LaTrina 	Martin 

CERTIFICATE OF SERVICE 

I hereby certify that the foregoing PETITIONER'S FIRST SET OF REQUESTS 
FOR PRODUCTION TO REGISTRANT MORMAX, INC. AND ITS ASSIGNEE ISLAND 
FOOD AND FUN, INC. is being deposited with the United States Postal Service, 
postage prepaid, first class mail, in an envelope addressed to: 

Elizabeth T. Russell 
Russell Law 
6907 University Ave. #227 
Middleton, WI 53562 

on this 14th  day of February 2014. 

SMRH:416175157.1 
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6907 University Ave. #227 Middleton WI 53562   608-826-5007   www.erklaw.com  

 
Russell Law is a trade name of the Law Office of Elizabeth T Russell, LLC 

Elizabeth T Russell is admitted to practice in New York, Connecticut and Wisconsin 

 

 
 
April 16, 2014 
 
Paul Bost, Esq. 
SHEPPARD MULLEN RICHTER & HAMPTON LLP 
1901 Avenue of the Stars, Suite 1600 
Los Angeles, CA 90067-6017 
 
Via email and confirmation by US Mail 
 
Re: Cancellation No. 92057058 
 
Dear Mr. Bost: 
 
I understand you will be handling the above-referenced proceeding, in Whitney Walters’ 
absence. 
 
This will reply to Ms. Walters’ letter to me dated April 15, 2014. 
 
As I advised Ms. Walters by letter dated January 28, 2014, Registrant believes it is entitled to 
judgment as a matter of law and intends to file a motion for summary judgment. In the interest of 
judicial economy, however, the parties have been in settlement negotiations. Some chronology 
might be help to inform our next steps. 
 • I received no response to my letter of January 28, 2014 until February 12, 2014, when 

Ms. Walters emailed, indicating that Petitioner would be interested in discussing 
settlement, and inviting Registrant to prepare a detailed proposal. • By letter dated February 19, 2014 I provided Ms. Walters with a proposal for settlement. 
In that letter, I specifically requested Petitioner’s consent to a motion for suspension for 
purposes of settlement negotiation. 

 
Ms. Walters never responded to my request for consent. She did, however, continue to 
participate in settlement discussions. Accordingly, Registrant conducted itself in good faith, 
believing that Petitioner’s ongoing participation in settlement discussions suggested that 
Petitioner would consent to suspension or a reasonable extension of time. 
 
I am available this week to meet and confer, and I would hope to accomplish the following: 
 

http://www.erklaw.com/
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• Ascertain whether settlement is possible and/or whether further discussions are likely to 
be fruitful; I have received no response to my latest correspondence to Ms. Walters, email 
dated April 8, 2014. • If so: I once again seek your consent to suspension for purposes of settlement negotiation. • If not: I seek your agreement to a reasonable extension of time for Registrant to respond 
to the outstanding RFPs and Interrogatories. 

 
 
Sincerely, 
 
 
 
 
 
Elizabeth T Russell  
 
 
cc: Jill M. Pietrini, Esq. 
    
 
 











Attorney Docket No.: 90656-001 

IN THE UNITED STATES PATENT AND TRADEMARK OFFICE 
BEFORE THE TRADEMARK TRIAL AND APPEAL BOARD 

Fifty-Six Hope Road Music Limited, 

Petitioner, 

V. 

Island Food & Fun, Inc., 

Registrant. 

Cancellation No.: 92057058 

Registration No.: 3225517 

  

Commissioner for Trademarks 
ATTN: Trademark Trial and Appeal Board 
P.O. Box 1451 
Alexandria, VA 22313-1451 

SEP  3 0  2013 
SHEPPARD MULLIN RICHTER & HAMPTON LLP 

TRADEMARK DEPARTMENT 

REGISTRANT'S INITIAL DISCLOSURES 

Pursuant to Trademark Rule 2.120(a)(3) and Rule 26(a)(1) of the Federal Rules of Civil 

Procedure ("FRCP"), Island Food & Fun, Inc. ("Registrant") makes the following Initial 

Disclosures to Fifty-Six Hope Road Music Limited ("Petitioner"). These disclosures are 

based on information reasonably available to Registrant as of this date. Registrant reserves 

the right to supplement or modify these disclosures. 

Registrant's disclosures represent a good faith effort to identify discoverable information it 

currently reasonably believes it may use to support its claims or defenses as required by 

FRCP Rule 26(a)(1). These disclosures do not include information that may be used solely 

for impeachment purposes. 
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Registrant's disclosures are made without waiving, in any way: (1) any claim of privilege or 

work product; (2) the right to object on the grounds of competency, relevancy and 

materiality, hearsay, or any other proper ground, to the use of any such information, for any 

purpose, in whole or in part, in any subsequent proceeding in this action or any other action; 

(3) the right to move for entry of a protective order; and, without limiting the foregoing, (4) 

the right to object on any and all grounds, at any time, to any other discovery request or in 

connection with any proceeding involving or relating to the subject matter of these 

disclosures. 

Registrant reserves its right to introduce evidence that is subsequently discovered and to 

amend or supplement the information contained herein, in accordance with applicable Rules. 

Finally, this disclosure does not identify or otherwise include information concerning 

experts, as this subject is not covered by FRCP Rule 26(a)(1). Registrant will provide its 

expert disclosures pursuant to the deadlines set forth in the Board's Institution and 

Scheduling Order. 

A. Witnesses 

At present, Registrant has identified the following persons whom Registrant believes are 

likely to have discoverable information that Registrant may use to support its claims and 

defenses. All employees of, and others associated with, Registrant identified below may be 

contacted through counsel, Elizabeth T Russell, Law Office of Elizabeth T Russell, LLC, 

Registrant's Initial Disclosures 
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6907 University Ave., #227, Middleton, WI 53562, Telephone: (608) 826-5007, Email: 

betlaerklaw.com  

Name/Title Address Subject of Information 

Atty. Paul Polacek 

Former counsel for Registrant 

History of correspondence and 

negotiation between the Parties 

Atty. Peter Manghera 

Former counsel for Registrant 

History of correspondence and 

negotiation between the Parties 

Atty. Timothy J. Ervin 

Former counsel for Petitioner 

Gallant & Ervin, LLC 

One Olde North Road, Ste 103 

Chelmsford, MA 01824 

978-256-6041 

History of correspondence and 

negotiation between the Parties 

Atty. Jeffrey M. Smith 

Former counsel for Petitioner 

Greenberg Traurig, LLP 

Terminus 200 

3333 Piedmont Road NE 

Ste 2500 

Atlanta, GA 30305 

678-553-2333 

History of correspondence and 

negotiation between the Parties 

Doreen Crujeiras doreen(a)bobmarle y.com  History of correspondence and 

negotiation between the Parties 

Person Most Knowledgeable at 

Petitioner 

History of correspondence and 

negotiation between the Parties; 

Petitioner's actions in connection 
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with widespread use of the word 

"Marley" including and as 

compared to the term "Bob 

Marley" 

Jeff Morris Registration and prosecution 

Principal, Registrant history of the challenged mark; 

Registrant's corporate history; 

Registrant's intent; Registrant's 

reliance on Petitioner's inaction; 

Registrant's expenditure of 

resources and building of 

goodwill; widespread use of the 

word "Marley" 

Marci Morris Registration and prosecution 

Principal, Registrant history of the challenged mark; 

Registrant's corporate history; 

Registrant's intent; Registrant's 

reliance on Petitioner's inaction; 

Registrant's expenditure of 

resources and building of 

goodwill; widespread use of the 

word "Marley" 
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B. Documents 

At present, Registrant has identified the following documents and tangible things that are in 

Registrant's possession, custody, or control that Registrant may use to support its claims and 

defenses: 

Description of Documents Location 

USPTO file history for the challenged registration, 

U.S. Reg.No. 3225517 

www.uspto.gov  

USPTO file history for all registrations claimed by 

Petitioner in the Petition 

www.uspto.gov  

Registrant's applications and registrations for the 

challenged registration, U.S. Reg. No. 3225517 

Counsel for Registrant, to the extent provided by 

former counsel 

Correspondence and draft settlement documents 

between the Parties 

Counsel for Registrant, to the extent provided by 

former counsel 

Website pages and documents evidencing 

widespread use of the word "Marley" 

Costs and expenditures relating to advertising, 

promotion and development of goodwill under the 

challenged registration 

Documents and things produced by Petitioner in 

this action 

Documents and things produced by Registrant in 
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this action 

Registrant's search for relevant evidence is ongoing. Accordingly, Registrant reserves the 

right to amend and/or supplement its disclosure of documents and witnesses as they become 

available. 

Registrant asserts that FRCP Rule 26(a)(1)(A)(iv) is inapplicable in the instant proceeding. 

Registrant will pursue an order by the Board that this proceeding be dismissed in all respects, 

with prejudice, and that Registration No. 3225517 remain undisturbed. 

Respectfully submitted, 

/elizabeth t russell/ 

Attorney for Island Food & Fun, Inc. 

Dated: September 19, 2013 

The above is my electronic signature, personally entered by me in accordance with the 
requirements of 37 C.F.R. §2.193(c) 

Elizabeth T Russell 
6907 University Ave., #227 
Middleton, WI 53562 
Telephone: 608-826-5007 
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CERTIFICATE OF SERVICE 

I hereby certify that a true and correct copy of the foregoing REGISTRANT'S INITIAL 
DISCLOSURES was served on Petitioner by mailing a copy by First Class Mail, postage 
prepaid, to Petitioner's counsel at the following address on this 20th day of September, 2013: 

Jill M. Pietrini 
SHEPPARD MULLEN RICHTER & HAMPTON LLP 
1901 Avenue of the Stars, Suite 1600 
Los Angeles, CA 90067-6017 

/elizabeth t russell/ 

The above is my electronic signature, personally entered by me in accordance with the 
requirements of 37 C.F.R. §2.193(c) 

Elizabeth T Russell 
6907 University Ave., #227 
Middleton, WI 53562 
Telephone: 608-826-5007 
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