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UNITED STATES PATENT AND TRADEMARK OFFICE
TRADEMARK TRIALS AND APPEALS BOARD

. - - - X
HEARST COMMUNICATIONS, INC. and : Opposition No. 91120453
HEARST MAGAZINES PROPERTY, INC. : '
Opposers,
V.
CHARLES BROWNING WILSON
Applicant :
- - -- - X

APPLICANT’S FIRST NOTICE OF RELIANCE

Pursuant to trademark Rules of Practice 2.122(d}2) and 2.122(e), Applicant, Charles
“Cosmo” Browning Wilson (“Cosmo™), gives notice to Opposers, Hearst Communications, Inc. and
Hearst Magazines Property, Inc., that he intends to reply upon the following self-authenticating
evidence at trial:

EXHIBIT

A.

DESCRIPTION

A list of various concert tours which employed Applicant from
1979 to 2002, reprinted from www.avolites.org.uk/gallery/avo-designers/cosmo-
wilson.htm.

Biography of Applicant from Wikipedia.com, reprinted from
http://en.wikipedia.org/wiki/Cosmo_Wilson

List of films which credit Applicant from the Internet Movie Database, located at
http://imdb.com/name/nm1791727

Excerpt from January/February, 1994 issue of “Lighting Dimensions” magazine.
Excerpt from the May, 1996 issue of “Lighting Dimensions” magazine.
Excerpt from the June, 1996 issue of “Lighting Dimensions” magazine.

Excerpt from the autobiography of David Lee Roth, copyright 1997, Hyperion
Publishing.

Excerpt from March 1, 1999 issue of “Live Design™ magazine.



Excerpts from www.holesinthedark.com. a lighting designer’s industry website,
Referencing Applicant’s work on the 1991 Rolling Stones Steel Wheels Tour and
IMAX movie (http://www.holesinthedark.com/rollingstones.html} as well as the
Freddy Mercury tribute concert held on April 20, 1992, at Wembley Arena, London,
United Kingdom (htip://www.holesinthedark.com/queenguests.html) .

Result of internet search for “Cosmo” from Wikipedia.com.

Article entitled “Daily Double Scoop”, dated November 25, 1996, demonstrating
Opposers’ awareness of the ownership of cosmo.com in 1996.

Agreement between Applicant and “DD King”, dated January 8, 1998.

An excerpt from Applicant’s “Tour Diary” from

http://www.cosmo.com/usdiary2003/usdiary2003.html

Search result from USPTO “TESS” database for “COSMO and HEARST” performed
on April 1, 2007.

Dated: New York, New York
April 4, 2007

LAW OFFICE OF ROBERT STECKMAN, P.C.

By Robert M. Steckman
Attorneys for Applicant

111 John Street, Suite 800
New York, New York 10038
(212) 313-9898
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Avolites Designers Gallery

Contact Details

Address 1036 Gage Ave
Deltona, FL 32738-7127
USA

Tel 407-330-2087

407-718-6666
407-650-2998

Email cosmo@cosmo.com

Web WWW.COSIMo.com

I have been working in the music industry since 1979. I have been an LD
since 1986.

September 2002- November 2002- Lighting Designer /
Director for THE SCORPIONS "The Living Tour" in Russia,
Ukraine, Belarus, Lithuania, Latvia and Poland

May 2002- August 2002- Lighting Designer / Director
for THE SCORPIONS "Scorpions/Deep Purple/Dio" US
Summer Tour

April 2002~ Lighting Designer / Director for THE
SCORPIONS "Live at the Kremlin" shows

April 2002- Lighting Designer / Director for THE
SCORPIONS "Acoustica™ St. Petersburg show

March 2002- Lighting Designer / Director for THE
SCORPIONS "Acoustica” Portugal and Spain shows
March 2002- Lighting Director for THE SCORPIONS "Live
in Jamaica" show



Cosmo Wilson

http://www.avolites.org.uk/gal]ery/avo-desi gners/cosmo-wilson.|

N_ovember 2001- December 2001- Lighting Designer /
Director for MUDVAYNE "Ozzy's Merry Mayhem" US Tour

August 2001- Lighting Director / Designer for THE

SCORPIONS "Moment of Glory" Orchestra Show in
Portimdo, Portugal

A_ugust 2001~ September 2001- Lighting Designer /
Director for THE SCORPIONS "Acoustica” European Tour

July 2001~ August 2001- Lighting Designer / Director
for THE SCORPIONS "Acoustica” South Korea / Southeast
Asia Tour

June 2001- Lighting Director for AC/DC "STIFF UPPER LIP
LIVE" motion picture

June 2001- July 2001- Lighting Director for AC/DC "Stiff
Upper Lip" European Tour II

March 2001- May 2001- Lighting Director for AC/DC
"Stiff Upper Lip" North American Tour II

February 2001- Lighting Director for AC/DC "Stiff Upper
Lip" Japanese Tour

January 2001- February 2001- Lighting Director for
AC/DC "Stiff Upper Lip" Australian Tour

November 2000- December 2000- Lighting Director for
AC/DC "Stiff Upper Lip" European Tour

September 2000- Lighting Director / Designer for THE
SCORPIONS "Moment of Glory" Orchestra Shows in Los
Angeles and San Francisco

July 2000- September 2000- Lighting Director /
Co-designer for AC/DC "Stiff Upper Lip" North American
Tour

March 2000- June 2000- Lighting Designer / Director
for FOREIGNER "Weekend Warrior" North American Tour

October 1999- Lighting Designer / Director for the
MONSTERS OF THE MIDDAY "WTKS Real Radio New Year's
Eve Bash" show.

June- September 1999- Lighting Designer / Director far
THE SCORPIONS "Maximum Rock” North -American Tour

June- September 1999- Lighting Designer for MOTLEY
CRUE "Maximum Rock" North American Tour
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April- June 1999- Lighting Designer / Director for THE
SCORPIONS "Eye To Eye" European Tour

December 1998- March 1999- Lighting Director /

co-designer with Patrick Woodroffe for BLACK SABBATH
"Reunion” North American Tour

December 1998- Lighting Director for THE KILL

"Kickstart My Career” at the Tupperware Auditorium in
Orlando, Florida

September-December 1998- Lighting Designer /
Director for MOTLEY CRUE “"Greatest Hits" North American
Tour

June / July 1998- Lighting Designer / Director for THE
SCORPIONS "Eastern European Sting" Summer Tour

March 1998- Lighting Designer / Director for THE
SCORPIONS "AWD Germany" Corporate Show in
Hannover, Germany

October-November 1997- Lighting Designer / Director
for THE SCORPIONS "Mexico / South American Sting" Fall
Tour

November 1997- Lighting Designer / Director for
RONNIE JAMES DIC "Angry Machines"” South American
tour

November 1997- Lighting Designer / Director for THE
JASON BONHAM BAND "When You See the Sun" South
American tour

October 1997- Lighting Director for M-PEOPLE "CD
Release Party" in Hamburg, Germany

October 1997- Lighting Designer / Director For THE
SCORPIONS "German Reunification Day" and "Volkswagen
Golf Unveiling" shows in Stuttgart and Wolfsburg,
Germany

September 1997- Lighting Designer / Director for "Y-100
24th Birthday Bash" starring "GLORIA ESTEFAN and JOHN
SECADA"at Miami Arena in Miami, Florida

May 1997- August 1997- Lighting Designer / Director
for THE SCORPIONS "Summer Sting” European Tour

November 1996- December 1996- Lighting Director for
AC/DC "Ballbreaker" Australia / New Zealand Tour
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October 1996- November 1996- Lighting Director for
AC/DC "Ballbreaker”" South American Tour

June 1996- September 1996- Lighting Director for
AC/DC "Ballbreaker" North American Tour II

June 1996- Lighting Director for AC/DC "NO BULL"
motion picture

March 1996- June 1996- Lighting Director for AC/DC
"Balibreaker" European Tour

October 1995- February 1996- Lighting Director and
co-designer with Patrick Woodroffe for AC/DC
"Ballbreaker” North American Tour

May 1995- September 1995- Lighting Designer /
Director for FOREIGNER "Mr. Moonlight” North American
Tour

August 1994- October 1994- Lighting Designer /
Director for DAVID LEE ROTH “Filthy Little Mouth" North
American Tour II

May 1994- July 1994- Lighting Designer / Director for
DAVID LEE ROTH "Filthy Littie Mouth" European Tour

April 1994- May 1994- Lighting Designer / Director for
DAVID LEE ROTH "Filthy Little Mouth" Japanese Tour

March 1994- April 1994- Lighting Designer / Director
for DAVID LEE ROTH "Fiithy Little Mouth" North American
Club Tour

October 1993- March 1994- Lighting Director for ROD
STEWART "Unplugged and Seated” North American Tour II

July 1993- September 1994- Lighting Director for ROD
STEWART "Unplugged and Seated" European Open-Air
Tour

June 1993- July 1994- Lighting Director / co-designer
with Howard Ungerleider for ROD STEWART "Unplugged
and Seated" North American Tour

March 1993~ April 1993- Lighting Director for ELP
"Black Moon" South American Tour

January 1993- April 1993- Lighting Director for ELP
"Black Moon" North American Tour II
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December 1992- Lighting Director for ELP "Live at the
Rovyal Albert Hall" motion picture

September 1992- December 1992- Lighting Director for
ELP "Black Moon" European Tour

September 1992- Lighting Director for ELP "Black Moon"
Japanese Tour

July 1992- September 1992- Lighting Director /
co-designer with Patrick Woodroffe for ELP "Black Moon”
North American Tour

March 1992- April 1992- Lighting Director / co-designer
with Patrick Woodroffe for FREDDIE MERCURY "AIDS
Benefit Concert" at Wembley Stadium, London, England

October 1991-December 1991- Lighting Director for
AC/DC "Razors Edge" Australia / New Zealand Tour

August 1991- September 1991- Lighting Director for
AC/DC "Razor's Edge” North American Tour III

June 1991- Lighting Director for AC/DC "Monsters of
Rock Live At Donnington” motion picture

June 1991- Lighting Director for THE BLACK CROWES at
the "Paradiso Theater" in Amsterdam shows

May 1991- July 1991- Lighting Director / co-designer
with Patrick Woodroffe for AC/DC "Monsters of Rock”
European Tour

April 1991- May 1991- Lighting Director for AC/DC
"Razors Edge” North American Tour II

January 1991- March 1991- Lighting Director for AC/DC
"Razors Edge" European Tour

September 1990- December 1990- Lighting Director /
co-designer with Patrick Woodroffe for AC/DC "Razors
Edge" North American Tour

April 1990- August 1990- Lighting Director for THE
ROLLING STONES "Urban Jungle" European Tour

April 1990~ August 1990-Lighting Director for THE
ROLLING STONES "Steel Wheels" IMAX motion picture

April 1990- August 1990-Lighting Director for THE
ROLLING STONES "Steel Wheels" European Tour

December 1989- February 1990- Lighting Director for
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THE ROLLING STONES "Japan All Wheels Steel" Japanese
Tour

June 1989~ December 1989- Assistant Lighting Director

and Lighting crew chief for THE ROLLING STONES "Steel
Wheels" North American Tour

February 1989- May 1989- Lighting Director for ROGER
McGUINN

February 1989- May 1989-Assistant Lighting Director
and Lighting crew chief for CROWDED HOUSE "Tour of
Low Men" North American tour.

September 1988- January 1989- Lighting crew chief /
rigger for BARBARA MANDRELL"I'll Be Your Jukebox
Tonight" US tour

September 1988- Lighting Director for GUNS 'N ROSES
"Texas Jam" Show

June - September 1988- Lighting Director for STEEL
PULSE "State Of Emergency” North American Tour

February 1988- September 1988- Assistant Lighting
Director and Lighting crew chief for INXS "KICK" North
American Tour

January 1988- February 1988- Lighting system prep
and rehearsals for GEORGE MICHAEL “Faith" World Tour

October 1987- December 1987- Crew chief for
BARBARA MANDRELL "Sure Feels Good" US tour.

August 1987- September 1987- Guitar Tech for THE
CURE "Kiss Me, Kiss Me, Kiss Me" North American tour

July 1987- September 1987- Crew chief for THE CURE
"Kiss Me, Kiss Me, Kiss Me" North American tour

September 1986-July 1987- Lighting crew chief for
GENESIS "Invisible Touch” World Tour

July 1986- September 1986- Lighting crew chief for
THE CURE "Standing on a Beach" North American Tour

1982~ Present- Local concerts, Broadway shows,
Industrials, Film and Tape, Feature Films as an I.A.T.S.E.
iocal Stagehand.

1982- 1984- Sound Engineer for various local Florida
bands, including BIRNAM WOOQOD, GYPSY CHILD,
WARLQORD and cthers.
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1979- 1982- Backline for various bands in New York City,
including CHEAP PERFUME, DINA REGINE, D.L. BYRON,
FALCON EDDY, JOAN JETT, MINK DeVILLE; and musicians
such as Thommy Price, Gary Corbett, Robert Sarzo, Joey
Vasta, and Greg Nixon amongst others.

IATSE Local 631 Orlando, Florida

Travel, Web Design

[ Your Photos 1 [ Avo Lid Past ] [ Designers Gallery 1 [ Avo Visitors ]
[ Rogues Gallery ] [ Passes Gallery §
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Cosmo Wilson

From Wikipedia, the free encyclopedia

Cosmo Wilson (born Charles Wilson February 18, 1961) is
a Concert Lighting Designer and Director for rock & roll
bands, and has been since 1986.

He has worked with over 40 acts including AC/DC, Black
Sabbath, Foreigner, The Roiling Stones, David Lee Roth,
the Scorpions and Rod Stewart. I

He worked on the Rolling Stones "Steel Wheels" 1989 tour , A i
as Lighting Crew Chief before moving up to Lighting Cosmo Wilson
Director in February of 1990, where he spent the next 7 E o T
months touring Japan and Europe with both "Urban Jungle”
and "Stee]l Wheels" shows.

He has worked with AC/DC since 1990, directing over 400 shows since then, including 1991's
"Monsters of Rock" stadium tour, which finished in Moscow on September 28, 1991 at Tushino airfield,
where it was estimated that there were over 500,000 fans in attendance, and was described as the first
free outdoor Western rock concert in Soviet history.

In the Autumn of 2002, he traveled with the Scorpions on the most extensive rock & roll tour of the old
Soviet Union ever undertaken at the time. They played 20 cities over the course of 6 weeks on a tour
stretching from Ekaterinburg in the West to Vladivostock in the Fast.

He also has credit for several live concert films, the Rolling Stones Steel Wheels "At the Max" (1991)
IMAX movie, Black Sabbath's "The Last Supper" (1999) and 3 films for AC/DC- "Live at Donnington"
(1991), "No Bull" (1996) and "Stiff Upper Lip Live" (2001).

He is currently working with Foreigner.

External links

n Cosmo Wilson (http://www.imdb.com/name/nm1791727) at the Internet Movie Database

= Cosmo on tour with the Scorpions-
(http://www.totalproductionus.com/SiteFiles/nov_scorpions.htm} Lighting article about the 2004
Scorpions tour.

® "On the road with Cosmo" - Tour Diary (http://www.cosmo.com/tourdiary html)

Retrieved from "http://en.wikipedia.org/wiki/Cosmo_Wilson"

Category: Lighting designers

» This page was last modified 21:19, 16 February 2007,
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One of the many recent artists 1o
jurnp aboard MTV's "Urplugged™ for-
mat bandwagon, perennial raspy-
vaiced rocker Rod Stewart is in the
midst of promoting his own successiul
effort, "Rod Stewart: Unplugged (and -
Seated).” For the tour, {phato, lefs)
the “unplugged” part translates into a
{ 6-plece orchestra, accompanied by a
|2-member band. The "seatec” part
was scratched, as was Stewart's affinity
for having alt white sets,

The stage concept, centered on
the Theatre Royale look, which pro-
vided the first of a series of chaj-
lenges for LD Howard Ungerleider.

"“The Theatre Royale look is basi-
cally burgundy curtains and drapes, gokd
wrim——nat the easiest colors to fight,
but ! put afl the fighting effects into the
actual stage set after it was done,”
Ungerleider explains. “And then | start-
ad designing the in-the-round system
for the arena-leg at the same time."
The shed leg ran from July untif the
beginning of Crctober, and the current
arena leg began in mid-October.

“They wanted a combination of a
show that would be subtle but that
later on could open up and have the
power of a rock show,” Ungerleider
says. "5o it was pretty chailenging,
making the theatre come alive, We
used some lekos for some key light-
ing, which we needed for the video,
and 54 color changers, which gave us
& lot of diversity.”

Because the fighting tearm spent
18 hours z day for a weel program-
ming the in-the-round show in an ajr-
port hangar with only one band
rehearsal, Ungerleider became enamn-
ored of the lcon desk’s audio features.
“Having the speakers in the Icon desk
has been really great, because ¥au can
just put in ary tape you have and off
you go," Ungerfeider says. The mov-
ing light operator is Mike Benedict,
who operated the Wholehog for the
theatre leg and is now running the
lcon desk for the in the round show,

Aside from the lcons, Ungerleider
had to add quite a bit of standard
rack and roll gear for the arena

shows, including Mofefays, which he
opted not to use for the theatre leg.

"We painted our MR-1&s gold
and used them as theatrical theatre
ficor lighting to uplight the band—
and | aiso like to use the MR-16s as
audience lighting quite a bit, bacause |
find it has quite a high-tech fook to
it Ungerleider says, "Everyone uses
Moles—I like to use MR-16s because
it's a different kind of audience light
and it's unique looking." —

Because there are so many peo- i
ple on stage, spotlights play a farger
than usual role for the in-the-round
show, as lighting director Charlie
"Cosmo™ Wilson attests,

"The biggest chaltenge on this
show is that there are no home
spets,” Wilsen says. "And Rod gener-
ally doesn't like to be lit doing
soios—he likes the musicians who
are soloing to be fighted rather than
having the light be on him, so the
spots have a lot to watch for™

Ellipsoidal refiactors and key lights
are positicned above the drummers

anc the keyboard players, as they are
in fixed positions on the stage. The
orchestra is also a fixed entity on the
stage. A (ot of the orchestra [which
is partially sunk inte the stage] sits on
a Plexiglas™ floor, which we under-
light with four Moles with colar
changers,” Ungerleider says. “We're
also using a perimeter wash of PAR-
36s with 201 gel, which gives a very
subtle texture.”

For concentrated lighting for the
middie of the stage Ungerleider
placed several 5Ks; PAR-64s create
the perimeter washes. Two of the
PAR can circuits have color changers,
as do all of the 5Ks.

"The 5Ks worked out realiy nicely
because we needed something to
punch through the lcons to fill the
gaps where a PAR waouldn't do that,”
Ungerleider says. "Since we're doing
video, we needed something for key
tight as well.”

The tour is scheduied to continue
throughout the spring.

Catherine McHugh
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allbreaker being the title of both
B AC/DC's latest album and current
world tour should clue in even those who
are not now-—-nor ever were—abhout to
rock that subtety is not this band’s forte.
Attention 1o nuance is something any
respecled hard-rock band eschews, and
that sets the stage {so to speak) for
designers to think big. As AC/DC has
atways lended fo extract its tour’s theme
from its current album, this tour naturally
looks like a huge construction site
complete with painted orange trussing
and a big silver-gray crane.

Simply showing up late is no way to
make u proper rock-style entrance, but in
this case, the designers decided to start
off the show with much more than just a
cuslomary bang. For the supporting act’s
performance, the andience sees the
aforementioned crane with its wrecking
bail, and there is also a long wall

onstage, which remains untouched for
the duration. Then, a clip showing

MTV's modern-day cartoon rock eritics
of limited vocabulary, Beavis and
Butthead, appears on a screen that’s
been lowered from above the stage,

As the screen ascends, the sound
effects begin, rambling and clanking as
this great industrial beast gets itself
together. The crane slowly shifts from its
upstage position to dewnstage, lowers the
wrecking ball, winds it up, and begins 1o
swing, “By then it’s just so obvious
what’s going to happen. You think, “This
wrecking ball is going to knock the wall
down,’ ” says set designer Mark Fisher.
“Thal’s the marvelous thing about it.”
The ball and the crane were actually
Angus and Malcolm Young's idea. “If
you've got a client who knows what they
want, rule one, if you're a designer, is
not to try to talk them into deing some-
thing else,” Fisher says. “Because (a) it’s
more work, and (b} they’ll never agree
with you. So it was really one of those
things where the show’s ideas came up
in discussion with the band.”

The event’s anticipation is dragged out
for almosl three minutes, but eventually
they let it go. The ball smashes into the
wall, and there’s a thunderous crash and
explosions and smoke. In front of the
drum kit and all the amps, what look like
parts of the wall, but are really shutters,

shoot up in the confusion—the drum kil
gets pushed forward, and the band is
instantly onstage. “It’s got to be one of
the grandest rock-and-roll openings in
history—it’s pretty incredible,” says
lighting designer/director Charlie
“Cosmo” Wilson. “We talked about i {i
months before it happened, and every-
body was worried about it, but it jusl
came off so well.”

While pyro naturally plays a major
role in this effect, the band doesn’l
appreciate hig bangs and flashes. “I've
worked with AC/DC on every tour siuce
1982, and they don't like stuff that Took
like pyro,” says “Pyro” Pete Cappadoci
“Tt has 1o look like cause and effect.” 5
at the big moment when the crane move
and all the gears grind inio life. the
designer distributed the pyro to make 1
look like there were sparks ecoming oul
of grating metal. “There are over 100
devices on the wrecking ball, because
we had 1o rely on using a lot of Little
devices,” Cappadocia explains. It
actually looks like mistakes, as if there
are electrical motors shorting out on
the wrecking ball or Lthings are blowing




specified Vari*Lite® VL™ and VL6™  using that type of look,” Wilson savs. time Fve ever run moving lights for a
atomated luminaires, they decided “And it definitely makes a big difference  show; I've always run the conventional
that LSD leons were the hest choice to in the show.” hoard,” Wilson says. “It was really excit-
- complement this particular application, As lighting director, Wilson is con- ing for me hecausge there's a third
“t's slightly unusual for AC/DC in trolling the LSD Icon console, which he  dimension there—instead of telling
that there aren’t actually that many lights  learned how to use by spending a few somebody what [ wanted 1o do. I'm
in the system,” Woodroffe says. “A good  days at LSD’s office. *“This is the first making it happen.”

up-—it’s more special effects than what
most people would consider a regular i1
pyro show.” Hi
Whife many people collaborated on
this opening sequence, LD Patrick
Waoadroffe came up with the idea of
sturling the show with it. *1 thought it
would be a nice idea to do it right at the
beginning of the show, rather than at the
cid, which is traditional,” Weodroffe
says. “So if's quite ironie that the whole
show starts with the biggest effect of all, : : :
and before the band is even on the stage. s |
And then the wall gets knocked down
and they play in the ruins for the next
two hours. It’s a very straightforward
rock-and-roll show.”
There are no more major effects until
the: eneore, although Angus has been
krown 1o run up and down the crane
{which had stairs built into it by Michael
Taity and to cavort along the hackline
where the wall used to be, kicking rubble
out of the way as he goes. Visually, the W
bulk of the show is left up 10 the lighting
and video effects. AC/DC dabbled in
moving lights for the first time on their
last tour m 1991, and this lime they've
been weaned even farther from their
PARR-cans-for-days look by going out with
a rig that is almost all automated. The
designers had considered using Coemar
NAT lights, but as they had already

number, certainly, but no great banks of
PAR cans or anything like that.”

Yet Wilson was initially wary of this
approach. “This is a rock-and-rell hand
arl they’re used to their punch. 1 don't
care how many moving lights you have,
there’s just not as much punch there.
Now, the VL3s are a bit punchy, but
they're still not conventionals.” The LDs
compromised by putting ACLs in the
back wall. “That was fine, because T like

L]
For the show’s first six songs, the stage is
blasted with an onslaught of all-white light
from the luminaires and the Sony Jumbotron
(facing page}. Up close and personal {above)
with live-action shots enhanced by Dave
Davidian’s video direction. The finale features
ACIDC's trademark cannons, designed by Mark
Fisher and built by Charlie Kail at Brilliant
Stages, with pyro effects designed by “Pyro”
Pete Cappadocia (right}.
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The show's all-white light kick-off (right}
gives way to a more varied color palette
that spiashes the stage and the silver-
gray crane and wrecking ball (buiit by
Michael Tait/Tait Towers) from the almost
completely automated lighting system
(above three photas), The tour's main
lighting contractor Light & Sound Design
and Vari-Lite supplied the rig’s automated
luminaires, which are hung not only from
the main trusses hut aiso from the Tait
Tower-built crane. High End Systems also
suppliec 24 Dataflash AF1000 units to the
lighting system. The rig also includes
three LSD pods with housings by Brilliant
Stages that hold 12 PAR cans and three
VL6 automated spot luminaires (light
plot, above). When first designing the
system, Wilson convinced Woodroffe that
the trusses should be painted orange
{facing page. top) to give tha stage mare
of a construction site fee!, “It's a big, big
systam, and the magic about it is the
bright orange trusses, which look great
lit,” says Wilson.

Light & Sound Design
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l And on this show, those lights move a
i lot. “That's the way I like it, though,”

' Wilson says. “Some people might say
they're in the audience too much, or
they're moving teo much. It works on

this show, and it makes up for the lack
of punch. Like on the song “Shoot to
Thrill,” the lights are doing a colar

chase, a dowser chase, and an audience
pan—and it looks great. Tt fits the song
pertectly. And I would have never
theught of it until I did it myself.”
Although Wilsen could conceivably have
run the entire show off of the Icon hoard,
he brought in a long-time associate

Guy Forrester to operate the Artisan®2
console for the Vari*Lite automated

-~ Juminaires. “I like having a different
human input,” Wilson says. “Plus, if my
desk goes down, he's still got lights; if
his lights go down, Pve got my lights.”

|

With the myriad colors available from
all of those Juminaires, the lights kick off
with just one—the one that holds the
entire spectrum. “1t's an all-white light
show for the first six or seven songs—
which is pretty hard—so it sort of sets
the mood and the pace,” Woodroffe
explains. “The tempo of AC/DC's music
15 pretty much Lhe same all the way
through-—it’s very wmueh full-on rock and
roll with a few bluesy parts. So you have
to work quite hard to make some light
and shades with the visuals because
sonically, it doesn’t change at all. We do
that by breaking the show up every few
songs with something different.”

“We try it different ways,” Wilson
adds. “When we're holding the color, we
use the ACLs, the VL6s, the Icons, the
VL35s in different intensity chases, iris
chases, or similar cues. so when we go to
color—boom—it’s definitely naoticeable.”

Yet color isn't limited 1o the lumi-
natres’ beams, as nol only were the
trusses painted orange, the lamp hous-
ings were painted as well, “Painting the
lights and the leons aclually makes them
lock like very different unils,” Woodroffe
says. “We painted some orange to match
the trussing and we painted some gray to
match that beautiful crane that Michael
Tait made.”

Wilson did some preproduction test-
ing at LSD’s shop to see what would
complement them besl. *1 took a PAR

continued on page 401
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continued from page 39

can thal they had painted orange, and
just tested different colors on it, to see
whal looked good,” Wilson says. “From
that I chose the 12-13 colors that are on
the serollers.”

Because the crew had only aboul five
days to program the show, Mark Cuniffe
came 1 to program the Ieon cansole, but
as almast evervone involved has worked

- with the band previously, the process

flowed Lairly smonthly, “Mark Cuniffe,
the programmer, was fantastic, so we
steamed right ahead and laid down the
hasie looks, then went from there,”
Wilson says. “T now like to refer to Guy
and mysell as the ‘Busk Team,” because
we're always busking, We find out what
warks antd what doesn’t, so we're able to
pull the hetler look out of it, and put it
into the show.”

. Wilson also works closely with video
director Dave Davidian. who controls the
images on e 17'x14', nine-module
Jumbaotron screen that hangs a litte left
of center stage, about 19" off the ground.
From his position behind the stage,

Davidian is using a switcher digital effects
unit with dala tape roll-ins, and there are
a total of five cameras on the show. “The
Jumbotron is greal,” Wilson says. “T don’t
want it there as a video screen showing
what the band is doing, because 1T like
using a Jumbotron like that as an effect.”
Betore rehearsals, the LDs had told
Davidian that they wanted to use the
fumbhotron upstage. “It was to be similar
1o what the Rolling Stones did [on the
Voodoo Lounge tour], but different in the
sense that iU's a bit smaller,” Davidian
says. “So rather than being an over-
wheliming element of the set, it provides
image magnification and becomes just a
piece of the quill rather than half of it.”
The: Jumbotron has 16 intensity
contrals, so Davidian suggested using it
as a lighting instrument. As the show
opens in full-up white, Davidian uses a
white field, and then humps the intensity.
“I have the remote-control intensity next
to me. so I'm able to use those four pre-
sets of intensity, thereby using it like a
Molefay or as a big square lighting unit.”
Davidian also had the cameras shoot
clnseups of the VL5s, V06s, and Icons
changing colars or strobing, and then put
those on tape. “Then I used the intensity

control to bump through and take them
up there changing colors. and we used the
digital effects machine to multiply them
and create banks of Lights up there,”
Duvirlian explains. “That heightened Lhe
screen’s ability to be used as a lighting
unit Jdthet' than jusl image magmflrratmn.
[ also shot some of the pre-sets and some
of the lighting cues. So through all of
these methods we've really integrated a
lighting element as well as an image
magnification element. Cosmo and
Patrick have heen wonderful, and they’re
full of ideas. so it"s worked out vers well.”

“That's what [ love aboul Dave
Davidian being a video direclor. He's an
LD. So he’s not making a movie doing
effectst he’s doing lights.” Wilson says.
“And he’s very well aware of that.” One
of Wilson®s first requesls was asking
Davidian to tun on the screen in full-open
white for the firsl song. “Thunderstruck.”
“I said. ‘T want it so white that people’s
eves are bleeding.” That's what happened.
and it tooks fantastic.”

Although he works to emphasize the
lighting, Davidian hasn't ahandoned using
the screen’s other advaniages. “Along

continued an page 42
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with the lighting, we do the usual tape
roll-in and camera-work throughout the
show,” Davidian explains. “It’s & medinm
that works very close-up, because of the
pixellated aspect of the Jumbotron. The
wider the shots, the more detail you lose,
so we tend to work very close-up: fingers
on guitars and face shots.

“The fun thing about AC/DC is that
it changes a little bit every night. Their
set list changes, and Angus and Brian
are very spontanesus in their move-
ments,” he continues. “So it’s fun—and
it’s a big challenge.”

Just because this show starts with a
huge effect, doesn’t mean anyone should
cut out early to beat the traffic. Show’s
end brings back AC/DC’s trademark
artiltery showcase. All the rubble is
cleared off the stage and the encore is a
21-gun salute, with six completely auto-
mated Spanish cannons (built by Charlie
Kail at Brilliant Stages Lid.) that are
housed behind the stage. Out of sight for
the whole show, the cannons are lifted

up on platforms and roll forward to the
front of the risers so that they are can-
tilevered right over the riser. “They fire
three salutes, and they have a recoil and
everything,” Fisher explains. “I made a
big thing out of the way the cannons are
presented right from the start. But we
had some really good early meetings with
Patrick and Opie [production manager
Dale Skjerseth] and myself, and Angus
and Malcolm, and just talked these
things through. ™

Woodroffe agrees that these cannons
can indeed hold a candle to the wrecking
ball and the wall. “The cannons look
truly impressive at the end, and although
they've always had cannons and bells and
things Like that, it seems to be different
each time. It’s a pretty strong show.
That’s very important to AC/DC—they
always like 1o give good value for money
to the kids.”

With demolitions, explosions, deafen-
ing rock anthems, cannons, and fire, it's
no wonder animated rock critic Beavis
sports a T-shirt with this band’s name.
You can almost hear him reviewing the
show with Butthead on MTV now: “That
was cool. This band rocks.™ No doubt.

e ——
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Mar 1, 1999 12:00 PM, Catherine McHugh

When archetypal big-haired, spandex-ctad metal band
Motley Crue released its greatest hits album last year, its
tattooed members decided to hit the road once again. LD

Chariie "Cosmo” Wilson met with band member Nikki Sixx |

last September to discuss the tour's design. "They were
looking for an LD, and their idea was that they wanted a
lighting design that was also a set," Wilson explains. "He
wanted something that wrapped around the band, so 1
envisioned a skeleton of a bandshelt for the lighting rig."

While drawing his ideas out, Wilson realized that the
design he wanted was three-dimensicnal and difficult to

render on paper, so he cut the trusses out of foam core, "

did the trusses, the drum riser, and the backline and then

put it in a box and hung it with black thread, just se | could

see what it would look like. Then | showed the model to

the band and management and they all fall in love with it."

Light & Sound Design won the tour's lighting contract, and

built the rig from Wilson's model. "l was going to use
finger trusses coming up and around the band, then

connecting trusses in between, but it was too complicated,

80 LSD had some arches that worked just as well.
Originally, | planned to use no intelligent lighting at all
because the band wanted a 70s retro rock-and-roll show.
But management told them they really should have some

automated lighting, so | got eight lcons(R}. That was great ©

for me because | got to use the lcon desk, which is my
favorite to operate.”

After three nights of programming in rehearsals, the band
asked Wilson to change some of the colors. "l had a

magenta and a bright green, which they thought were too
happy. So f put in more white and went to darker hues of

the same colors | had already chosen. It's a nice mix. The

one effect | created to make the show very Motley Crue

was to put in 16 Molefays all pointed at the audience. The

first big cue of the show is that: Boom! 16 Molefays. The
lighting show is definitely in your face, so | enjoyed
operating it. it was a ot of fun.”

The show's opening alse incorporates moving truss
effects. Wilson had wanted a computerized truss
controller, but the budget didn't allow for its expense. |
decided we should try it anyway," says the LD. 7l told my
rigger, who was doing the moves, to let me know how he
felt about it. After a few shows, we got the moves down
pat, and we didn't need a hoist computer. My rigger was
happy and that was my main concern, so we are able to
move the trusses around a few times to get different
looks."

For the show's first big look, the trusses are all the way
down, almost sitting on the stage. "1 got soms CO2
canisters (for which "Pyra" Pete Cappadocia makes
adapters) and then | put them on the trusses--when they

iot of bands have done this in the past, but it's an easy
and good effect. The first song is 'Dr. Feelgood,' so
they're playing that and I've got the lcons flashing, the
trusses moving up, and the CO2 coming out."
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In your face

Besides the CO2, Wilson also has a lot of smoke
pumping. "Usually | have to struggte, but they said from |
the beginning, ‘Give us lots of smoke.' So at the beginning
when the trusses are down, | flood the stage with smoke," '
Wilson says. "The band comes on, and | have the icons
going on a shutter-chasing mode, doing a pan and tilt on
the stage~and you can't see anybody. When the 16
Molefays come up on the audience, you could just barely
see the band through the smoke--it was almost surreal.
Since Tommy Lee is back behind the drum kit, | think the
audience questioned whether or not he was really there at |
first. Then the smoke gradually starts to clear, revealing
them. That's one of the things | love about smoke. it's

quite a good opening."
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Wilson designed the show for theatres, but he still had a
lot of lights. Besides the eight [cons and the 18eight-light
Mole-Richardson Molefays, there are 244 PAR-64s, two
High End Systems F-100{TM) fog machines, 15 High End Systems Dataftash{R) AF-1000s, four power beacons, 18
bulkhead lights, and 12 Blue Run washlights. Pyro effects were not considered, because of budgetary restrictions,
and because most theatres prehibit their use.

"S0 I got some confetti cannons (the single-shot type) from Pyro Pete, and mounted six in the air on the top trusses
and six on the floor trusses,” Wilson says. "In 'Girls, Girls, Girls,’ the second song, Vince (Neil, the lead singer)
comes out with a handheld cannon and says, 'Let's get this party started! As soon as he fires, the ones on the floor
fire and the stage literally explodes. The band said they wanted a mess onstage from the very beginning of the
show. So instead of going into the audienca, it only goes into the first 12 rows, and the rest goes all over the stage.
People said that watching it was like being on acid, because all of a sudden the stage explodes into all this
multicoter and Mylar confetti paper. It looked incredible.”

The second confetti cue occurs during 'Kick Start My Heart.’ "For that we fired silver and white pieces from the top
trusses, and it was a wail of confetti," Wilson says. "It looked amazing. It wasn't pyro, but it was close. I've always
been a big fan of Motley Crue--1 love their music. ¥ was a bit of a challenge to give them the kind of show{ that
they've come to expect. They're used to playing arenas with gigantic lighting shows and 15 trucks of equipment. But
the lighting got rave reviews, mainly because it was very raw.”

The tour's lighting crew includes: crew chief Bruce Heard, board operator Mike Tengdon, Icon technician Jeff

Spence, and electrician Greg Walker. Tengdon is now operating the show for Wilson, who has gone on to be lighting
directar for LD Patrick Woodreffe on Black Sabbath's current tour.
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Rolling Stones http://hofesinthedark.com/ro!lingstones‘htl

Sievrd Wheels

In 1991 The Rolling Stones were the first band ever to commit a live
music performance to Imax film.

The concerts were filmed in Europe during the "Steel Wheel" tour.

The lighting design for the tour was conceived by Patrick Woodruff
and programmed by Dave Hill and Charlie " Cosmo" Wilson,
additional lighting equipment for the Imax shoot was programmed by
Sean Burke.

The lighting system consisted of Varilite Series 200, numerous
conventional fixtures, LSD Mega Mags, numerous Strong Super More
Troupers and SkyArt Searchlights.
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Queen & Guests

The lighting design for this project was completed by Mr. Patrick

Woodruff, one of the worlds premier rock and roii designers. The

lighting system consisted mainly of Varilite Series 200 luminaires,

several hundred conventional fixtures, numerous follow spots and
SkyArt 4Kw units,

The concert spanned the life of Freddie Mercury and his music. The
event was seen by 60,000 people at Wembley Stadium, London and
by millions across the globe in a live television broadcast,

The artists who appeared included Queen , Extreme, Guns & Roses,
George Michael, Page & Plant and Phil Collins to name a few,

The lighting programmers for the event were Dave Hill, Charlie
"Cosmo" Wilson and Sean Burke

http://hoEesinthedark.com/queenguests.h1
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Cosmo - Wikipedia, the free encyclopedia

Page | of 2

Cosmo

From Wikipedia, the free encyclopedia

Cosmo may refer to:

Cosmopolitan (magazine) magazine

= Cosmopolitan (cocktail), an alcoholic drink made from vodka, cointreau or triple sec, lime juice

and cranberry juice

Cosmo’s Cosmic Adventure, a 1992 computer game series, or its titular character
Cosmo Software, the name of a VRML-player.

Mazda Cosmo, a sports car which is similar to the MG Midget or Lotus Elan

I(é?SI\thO Solvation Model, a polular solvation model in computational chemistry by Andreas
amt .

Cosmoline, a firearm preservative .

The following people:

..._..Ejs

Cosimo de' Medici, a ruler of Florence

Cosimo I de' Medici, Grand Duke of Tuscany

Cosimo II de' Medici, Grand Duke of Tuscany

Cosimo III de' Medici, Grand Duke of Tuscany

Fran Cosmo, former lead singer of Boston (band)

Cosmo Wilson, a rock & roll lighting designer and director
Sir Cosmo Duff Gordon, passenger on the RMS Titanic
Cosmo Gordon, 3rd Duke of Gordon, Scottish nobleman

And the following fictional characters:

» Cosmo Brown, the character played by Donald O'Connor in Singin' in the Rain
» Cosmo Kramer, the character played by Michael Richards in the NBC television sitcom Seinfeld
» Cosmo Topper, the main character in Topper, an early 1950s sitcom about a staid banker and three

ghosts
Cosmo Yuuki, the red-haired, hot-blooded main character of the Japanese animation Space

Runaway Ideon, the main pilot of the godlike titular mech

Cosmo, the character played by Ben Kingsley in Sneakers

Cosmo the Cougar, Brigham Young University's official mascot

Cosmo (The Fairly OddParents) is a character in the cartoon The Fairly OddParents
Cosmo (Sonic the Hedgehog), a character in Sonic X.

See also

s Cosmos (disambiguation)

Retrieved from "http://en.wikipedia.org/wiki/Cosmo"

Category: Disambiguation
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ZDNet.com
Daily Double Scoop - November 25, 1996
http:/fwww._zdnet.com/ 'I/content/depts/db}scoop/961 1/ds%61 125. html#scoop1

YOURGUIDETOTHE BESTOF THE WEB.

Just enough Net news.
By John Motawalli

Scoop One: Cosmo gets caught in the great domain name grab,

Cosmo Gets Caught In The Great Domain Name Grab

COSMOPOLITAN, THE VENERABLE WOMEN'S M
. ! AGAZINE i
Gurly Brown presided for three decades, got a nasty new media sho:;igigzl Helen

Cosmo was preparing to launch its Web sit i
G : ¢ and applied to InterNIC th
organization that assigns Web addresses, for the domain hame cosmo.com. Izzzu:h to the
surprise of Cosmo editors, they found out that Cosmo.com was already registered to a

"There's a problem," said Bonnie Fuller, Cosmo's new editor, who explained that
the matter has been referred to Cosmo's lawyers.

A problem indeed. Cosmo, which is published by The Hearst Corporation, the
formidable publishing conglomerate, had run up against a shadowy group of Web
privateers called Domain Dealer. I did a search of InterNIC's "Whois" database to find
their address, since Domain Dealer doesn't give one on their site. What I found was a

P.O. box in Hong Kong.

I sent these characters e-mail asking for a description of their business. I received
an unsigned note back which read: "Our company is specializing at the trading of new
emerged electronic asset [sic] which including [sic] domain name [sic], we act as an
agent and take commission [sic] of the deal from client [sic] who want [sic] to trade these

assets."

The correspondence also included another P.O. box number in Hong Kong.
Looking at their Web site, I quickly discovered a collection of domain names available to
the highest bidder. Cosmo.com was listed for a current bid of $25,000.

Dealing with people like this isn't easy. Cosmo solved their immediate problem
the now-traditional way -~ they registered another domain, www.cosmomag.com. That's
still a problem, because there's no telling how many visits Cosmo is losing from people
who don't know the correct URL. Lots of other publications, including Penthouse
magazine and the New York Post newspaper, have had this same problem.

I talked to some InterNIC folks who said they are trying to come up with ways to
defeat "people who abuse the system" used for registering domain names but so far,

there's not much to report.






W E B N

January 8th, 1568

Dear Charlig,

[t writing to sonfirm ha agraement between Charlie Wilsor and Larry King

(representing DD King), with respect to the | .
“Name"). P ntemet domain name “cosmo.com® {the

In eensidaration of tha payment frem you te ms of tha sum f pRSUC

. | haw
(© Immeaiately: ePy agres

(i) cease and desist from any further uge of the Nama;
(i} modify end assion any and alf rights to the Name ta YU O yaur aroanizatinn

{ili} take all metions apd axssUte all dasiumanis nacazzary 1o affactuste: auch modificetion
b you ue your urganicaltion.

A SN US paymont along with this signed legal contract must be received by

January 13th, 1998 otherwise this agresment is null and void, Plsase have the payment
daposited in the fallowing bank ascaume

BENEFICIARY BANK ACCOUNT NUMBER
Webwurx Multimadia '
Account # 00538.751208 Branch # 538

BENPFRICIARY BANK LETAILS
Canada Trust

2472 Lakeshore At Mimico
Etobicoke Ontario M8V 1C9

Please acknowiedys your acceptance of tha formgoing terms by signing at ths place
indicated below and returning & copy of this letter to me by fax. (418) 503-1892

f am giad we were able to resolve this matter in en expeditious and amicabie fashion.

Very truly yours,
Larry King
ACCEPTED AND AGREED TO:
e
7 s
(it omp AL,
Charlie “Cosma” Wiisan /
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Reproduced from http://www.cosmo.com/usdiary2003/usdiary2003.html

>>COSMO'S NORTH AMERICAN TOUR DIARY - WEEK 1

Wegl!, here I go again! Thifs time, [ am working for both the Scorpions and Whitesnake. We are doi
?n k—weelf[ tour of the United States and Canada, a total of 37 dates in 36 cities. We .are startin 1:;51
Jac S(z;nq 1136 onl al?uir{ 29th, and we are tentatively scheduled to end on March 22nd in beﬁoi% It
1S a rather busy schedule, averaging about 5 shows per week. The firs :

! . . t few days are tech
rehearsals, then we quickly settle into "tour-mode." Here are the people Iwillbl;e wori?nganwcztia'md

THE BAND PARTIES

THE SCORPIONS

Klaus Meine- Lead Vocals

Rudolf Schenker- Guitar & Vocals
Matthias Jabs- Lead Guitar & Vocals
James Kottak- Drums & Vocals
Ralf Riekermann Bass & Vocals

Bill Barclay- Tour Manager

WHITESNAKE

David Coverdale- Vocals

Doug Aldrich- Guitar & Vocals
Reb Beach- Guitar & Vocals
Marco Mendoza- Bass & Vocals
Tommy Aldridge- Drums
Michael Mclntyre- Tour Manager

DOKKEN

Don Dokken- Vocals

Alex DeRosso Guitar & Vocals
Barry Sparks- Bass & Vocals
"Wild" Mick Brown- Drums
David Ungar- Tour Manager

THE CREW PARTY
Robbie- Overall Production Manager

SCORPIONS CREW

Achim- Sound Engineer

Andreas- Monitor Engincer

Cosmo (yep, I do have a real job out here)- Lighting Director
Peter- Rudolf's Guitar Tech

Ingo- Matthias' Guitar Tech

Francis- James' Drum Tech



Malte- Ralf's Bass Tech
Jessica- Wardrobe

John- Jack of all trades/Silk flam iali 1 i
Technician/4 by 12 special1'st/Generillsli’)ziclfillfiiﬁfsicuon AssistanDry lee fechnicianMarley
WHITESNAKE CREW

Jim- Sound Engineer

Brian- Monitor Engineer

Cosmo (yes, me again)- Lighting Director

Maddie- Doug's Guitar Tech

Cris- Reb's Guitar & Marco's Bass Tech

Imy- Tommy's Drum Tech

Josh- Tour Accountant

Lisa- Wardrobe

DOKKEN CREW

James -Sound Engineer

Randall- Lighting Director

Tater -Monitor Engineer

Chris- Alex's Guitar & Barry's Bass Tech
Paul- Wild Mick's Drum Tech

PRODUCTION CREW

Greg- Sound Crew Chief

Tater- Sound crew

Monkey Boy- Sound crew
Attaboy- Lighting Crew

Chief Mike Finn- Dimmer man
Dan- Icon Tech

Mike- Truss Monkey

Tim- Scorpions Merchandise
Brent- Whitesnake Merchandise

I will be writing when I can, and [ will update the Webpage whenever I can, but please understand
that I am extremely busy on this tour. Thanks for your patience, and enjoy! I will be taking many
photos throughout the tour, and will be placing them on separate pages in order for the diary pages
to load quickly. Wherever you see a highlighted "link," click on it and it will open up either a photo
or another Webpage in another browser window. Simply close that window and the original diary
page will still be there. Also, I will be adding new photos to the older diary sections as well, so check
back periodically to see new stuff there, too.

DAY 1- Saturday, January 25, 2003 TRAVEL TO JACKSONVILLE Well, today would be my last
few hours at home for 2 months, or more. [ did the usual things- getting the house in order, putting
away my grill, making sure that my bills were up to date and so on. I packed my suitcase. 1 decided
that I was going to rent a car to drive up to Jacksonville. They were going to fly me, but it is only and



! , with pri
After breakfast, Pat drove me to Sanford-Orlando Airport and I rented a car and headgélgzzlioh?;;?:

It is about a 20-minute drive to i

S A Tt e o e et e ST Ses o ey s
goodbyes to the cats and loaded u e Ao e ng, said my
Jacksonville from m y house; I waI; gg’réeg;aé:g?; IIC‘;:;((::E Elzquor?;g Iiljgt ?ig s !C[UiCk i 1o
proceeded to unpack my bags after getting to my room. I called Attaboy nfy,li gﬁtﬁlda;?e;ME{k,f ang
we agreed to meet in the bar. It was great to see Atta, we hadn't seen ea’ch other singce lastc e
and the_ last time we toured together was over a year ago. We had a drink in the bar and d Sll_fémcllef,
goto Hooters: for dinner. It was a short walk to Hooters from the hotel. The weather was (i:lcelare bt(i
it was dowinright cold, especially walking along the St. John's River. We Just walked faster S’inu
tomorrow is the Superbowl, I had called ahead to this particular Hooter's a few days ago to a:rrancz
a party of. some sort for any of the crew who wanted to watch the Big Game. I found that most fais
have parties at home as opposed to going out on Superbowl Sunday, and that we would have no
problem getting some tables reserved, even at this late notice. Atta and I walked in to Hooter's, and
as usnal with Hooter's on a Saturday night, it was heaving. We asked for a table for 6, as | knew tha;
more of the crew would show up. We sat; I ordered beer and chicken wings. Come to find out, some
of the crew were already in the restaurant, seated in the back where we could not see them. Jessica,
Monkey and others were there, and we only found out as they were leaving. Lee came in from the
hotel and joined us. We stayed a couple of hours and then walked back to the hotel. I went up to my
room and was in bed, as tomorrow was going to be a long day.

DAY 2 - Sunday, January 26, 2003 LOAD-IN I got out of bed at 6:30 AM, showered and headed
downstairs. ] got my car from valet and drove the short distance over to the venue, the Jacksonville
Memorial Coliseum. I had to drive past the Maxwell House Coffee factory; the smell was incredible,
all that coffee being roasted! I parked in the backstage compound and made my way into the gig.
Atta introduced me to my lighting crew over breakfast. They all seemed very nice and keen. I was
happy. Lowell is my dimmer guy, Dan, my Icon tech and Mike is the general lighting guy. After
breakfast, we proceeded to load in. We had four trucks of gear, two of which were for lighting alone.
I will give you a description of how load in goes on the road: Each truck is backed into the loading
bay. We generally have about 12 or 16 stagehands to help us at this point, plus truckloaders. The gear
is either rolled down the ramp or taken off with a forklift. The lighting crew place themselves in
strategic positions so that as each piece is offloaded, there is someone there to direct the equipment
so that it ends up in the proper area. Our tour rigger, Lee marks the points where the chain hoists are
to hang. The hoists are what hold the trussing up in the air above the stage. The house riggers climb
up into the roof of the arena and lower arope in to pull the rigging up and attach it to the steel beams.
Meanwhile, the lighting crew are doing their various jobs- Lowell, the dimmer man, is running the
power cables to the house electrical system. The cables we use are huge, as there is a great deal of
power running through them for my lights. The size of the cable is "0000," so we call it "4-ott."
Lowell also places the dimmers in their positions on floor next to the stage. On the stage, the crew
are bolting together the lighting trusses, and rolling them in place so they can attach the hoists to
them. At this point, they start running the power cables from the dimmers to the various items that
need power on the trusses, such as the lamp bars, truss spots, hoist power, moving lights, intercom;



there is a lot of stuff on the trusses and it can become a tangled mass of spaghetti if this is not done
properly. Not to mention that we have serious time constraints on show days, so it not only has to
be done correctly, it has to be done fast. Once the cables are run and plugged in

other details that havg t? done' at _this point. I walk around the trusses and do a "pre-focus” of all the
pﬁr cans, so that once it is at trim in the air, it makes the foeus easier and faster. It is at this point that
all the hght§ are turned on and checked, to make sure there are no burnt out bulbs and that everythin
is plugged n p}”Operly. [ also take this opportunity to focus the "ACL's." ACL's are a type of Iampg
the letters §1gn1_ﬁr "Aircraft Landing Light." These are actually the same type of bulbs that aircraft,
use as landing lights. They are very bright and the beam is very tight, much like a car headlight, but
the .hght reaches a much greater distance. We use these in rock and roll to create a very tight b,eam
of light on stage, and the generally come in banks of 4, as the are each 28 volts, s0 4 wired in series
rlraecomes al 1? VO‘itS. They are focused in what I call a "4-finger fan,” and it is a very pleasing and
rock & roll" lighting look. These have to be focused almost perfectly, otherwise they look like crap.
G:ﬁ:nerally, they are focused once the lights are up in place, but I try to do them while the trusses are
still hanging low, using the stage deck seams for reference. Usually, I can get a good focus that way,
and it save an enormous amount of time if someone has to go up and focus them. Once things are
in order, we attach tape measures to the bottom of the trusses and raise them up to where I want
them. This is a decision I make solely based on what I think "looks good." We start at certain heights
and then I go out front and adjust the trusses accordingly. Once [ am happy with the way it looks,
we make a note of all the measurements and we call it "trimmed." We then try to achieve that same
"trim" at every venue we play at. Anyway, that is a brief synopsis of "load-in." This being the first
load-in, it takes a lot longer to assemble the lighting rig. Once we get into the tour, the lighting will
be up and to trim by around noon every day. Attaboy and the rest of the crew really put the system
together well in the shop; that fact coupled with the knowledge that the Superbowl starts at 6 PM has
us hoping that the rig will be up and to trim rather quickly. The backline crew came in around noon,
and started working on their gear, which has been sitting in a container on the ocean for the past
several weeks. I think that the band may want pyrotechnics on this tour, therefore [ am having Mike,
who has done pyro for me on many previous tours come up from Melbourne, where he lives, to bring
a couple of effects to show the bands. He also did a rehab on the "Scorpions” sign and drum riser,
so he is also bring those up. [ have known Mike for several years, and we have become great friends.
He is from Florida, but lived in Vegas for a while, but he moved back to Florida a few years ago, so
now we are practically neighbors. Mike's nickname is "Otis," and, without going in to detail, I will
simply say that it comes from the "Andy Griffith Show," and leave it at that. You figure it out from
there... Anyway, Otis turned up around 1 PM with the sign, drum riser and his pyro package. The
day seemed to be going rather well, and the lighting rig was up to trim around 2 PM. I decided that
[ would focus the rig tonight after the Superbowl. The plan was to leave the venue around 5:30, head
over to Hooter's to make sure our reservation was in order and watch the Superbowl. [ met all the
Whitesnake crew, and informed everybody what time the Superbow] party started. A few expressed
reservations about being able to get away because of their workload, but they all had hope of being
finished before the big game was over. My lighting console is called and "Icon" desk. It is a
computerized lighting console. I can actually "save" an entire show onto a floppy disk and relead it
onto another console at a later date. 1 am using a very similar lighting system to what I used last
summer touring with Scorpions/Deep Purple, so I can actually use the same program as a base to get
this show going. Since I have most of the Scorpions show already programmed, I can devote a little



?;01; tt](l)lrlgeeﬁl?er(;%a;;l?\ﬁi ;zi/eh(iite;s;ifl;eslsg::;fi, 15 ‘thei_r show I have to start from scratch, Tonight,

. ghting 1n1to their proper channels and go through all
my ;ldeﬁr program cues to m?tke sure they are right. I generally wait until the other crew, backline,
production and sound are finished, that way, I can turn off all of the lights and program in peace and
c%ulet. I figured I would go waich the Superbowl and leave the other crew to finishing their gigs, then
I'll come back lat61: and get started. I left at 5:15, piled into the car with Otis and Lee, dropped Lee
off at the hotel', Otis and I drove the two blocks to Jacksonville Landing, parked and walked in the
cold to Hooter's. Upon arrival, I found Tony, the manager, and he led us to our tables. It seems that
someone else had commandeered our main table, so we were stuck along the side of the restaurant
. , . i . as, with big screen
projection TV's, the quality of. the picture from the side leaves a lot to be desired. The restaurant was
pretty packed, quite the opposite of what I was originally told. Oh well, I was happy to be able to see
the game. I ordered a beer and waited for kick-off, Lee arrived, and so did several other
creme1nbers, Atta, Lowell, Dan and Mike among them. All in all, it was an enjoyable evening,
despite the letdown from Hooters. I only had a couple of beers, as ] had a long night ahead of me and
needed to stay awake and program. I was happy to see the Buccaneers win the Superbowl, I mean,
I am a Miami Dolphins fan, but living in Florida also makes me a Bucs fan. But as far as the
Jacksonville Jaguars go, well, I go back and forth. I mean, I am a true home team guy, so I root for
all the Florida teams, but that's a whole other chapter... We left Hooter's at 10:15 PM, I dropped the
crew off at the hotel and T ran up to my room to get a couple of things I would need for the all
nighter. Dan and I met back in the car and we headed back to the gig. I stopped by the Production
Office, dropped off my bag and jacket and went out to the front to my console to start programming.
I went through all the Scorpions cues, refocused all the moving lights and then went to work on
Whitesnake. Around 2:30 AM, I decided to take a break, I had made good progress and was nearly
ready to call it a night. Or a morning, anyway. I walked back to Production, and went online to check
my email. I decided to call it a night and went to find Dan to tell him to shut down the system. I
packed up my computer and started gathering my things, but I didn't see my jacket. I swore I had left
it on a chair in the Production Office, but it wasn't there. I decided to go look at the lighting desk
area, but I was SURE that I hadn't brought it out there with me. No, it wasn't there, either. | went
back to Production. | was SURE that I left it there- someone had taken it! I called Attaboy to see if
they may have taken it by mistake- I woke him up and he said no. In disbelief, I finally realized that
someone, somehow, had come into the Production Office and actually stolen my jacket! I grabbed
the two security guards, who, of course, saw nothing. Suddenly, I remembered that my rental car
keys were in the pocket. Great. Now I couldn't drive my car. After searching everywhere Dan and
I possibly could, I called the police to file a report. An officer arrived, I filed areport, and he left, and
I knew by his attitude that I would never see my jacket again. I was very disinheartened. I bought this
jacket at the Hard Rock Cafg in New York on September 11th, when I was up there for the
Anniversary. | had managed to hold on to this jacket throughout 2 months in Russia, yet here 1 was
in Florida, HOME, and someone rips off my jacket. Dan and I hitched a ride to the hotel with the
House Electrician and I was in bed by 5 AM. It had been a leng day.

DAY 3- Monday, January 27, 2003 WHITESNAKE REHEARSALS I woke up at 10 AM. I felt
pretty good. Whenever I am in programming mode like this, I seem to survive on 5 hours of sleep
anight. Robbie called and said that the Scorpions wanted to have a meeting this morning, at 11 AM
at their hotel. I took a quick shower and met Robbie in the lobby. We took a ride over to the



Sc:);gi{])éljv i;;)tke)l azulg ::;tchl in the Iobby fora feyv minutes. Bil] Barclay, the Tour Manager showed
p, follt Yy the band. We went into the lobby bar and sat down. We spoke maj 1
ab9ut different effects for the show. Pyro was the one they wanted to know abou:[ Thisp0 ehm? llil /
On::: come up to Jacksonville, I guess I know this band wel] enough to know wflat thf:IS " yt V\?d
decided that we would have a pyro demonstration tomorrow after thejr rehearsal Robbiy Wa;inl- h ;
headed back to the gig. Bill tagged along to set up over at the venue. Things wer;: eing ok
at the gig, but no one had s i i i o D osressing back

gig, een my jacket. I decided to forget about it. The Whitesnake crew had set
up all their gear on the stage. I put the rig into the Scorpions configuration and focused the I hse
Tl-le band started arriving carly afternoon. It was so great to see Doug Aldrich, he played witheR;g e
Dio on the summer tour and we had become fast friends. I met the rest of th:e, guys, they all seenngg
great and I was really looking forward to working with them. David came in shortfy thereafter. We
had spoken on the phone, but hadn't officially met until today. T cannot begin to tell you wi-lat a
pr:asure this man is to work with. At this point, ] am even more excited to do this tour now, workin
with such wonderful people. The Scorpions are a sheer Jjoy to work with, and in this quicI; meeting
of the Whitesnake band, I feel that they will be the same. spent the afternoon programming whilg
the band rehearsed their set. The band sounds great- after a few shows, they will be phenomenal. I
called Avis and they made a new key for my car. The runner ran to the airport to pick it up. It was
good to have my car back. It was at this point I was glad that I hadn't driven my car, it might've gone
with the jacket! The band rehearsed into the evening. They ran through the show two times, then they
all left. The crew stayed on working for a little while longer, then they all disappeared. Finally,
everybody was gone by around midnight. Again, I was by myself programming away. I finished my
work on the Scorpions show and then spent the rest of my time programming for Whitesnake. I have
my CD player and headsets, I listen to the songs and write cues. This is a very time consuming
process, but I start by laying a base look for each song, then I go back and keep adding cues unti! [
have somewhat of a finished product. It normally takes several hours to program one song, and even
though Whitesnake's setlist consists of only 10 songs, I did not have the 30 to 40 hours of time to
do spend working on the set. I essentially had about 20 hours, 2 hours per each song. I worked until
about 5 AM; Dan and I shut down the system and drove back to the hotel. I was in bed by 5:30 AM.
I had gotten a lot done today, but I still had a lot to do.

DAY 4- Tuesday, January 28, 2003 SCORPIONS DAY 10:30, I was awake. Into the shower and
down to the gig. I had a lot to do today, so  had something to eat and got to work. [ had Attaboy put
the rig back into the Scorpions configuration. I have yet to explain this, but simply put, I have hinges
on the trusses so I can put the lighting trusses at different angles so each band has a different "look."
The Scorpions showed up about 1 PM, each band member came out and tweaked his gear, then,
eventually, they all made it out and started rehearsal. They ran through the show a couple of times.
They went over the set list, made some changes, and finally came up with a viable set. Problem was,
that the show would be too long. Whitesnake is playing an hour, Scorpions 1 hour and 10 minutes.
As the set list stood now, the Scorpions show would be nearly and hour and a half! Around 7 PM,
we decided to show the band the pyro effects. Otis had three effects to show them. The band
gathered in the front row to watch the "fireworks." Otis described each cue before he shot it, then
called "Fire in the hole!” and triggered the effect. The band were suitably impressed. We discussed
the differences, and also different effects, and eventually decided that they would decide later. One
big problem with pyro is that it is expensive. Oddly enough, the cheapest part is actually the product!
The other fees involved are crew wages, equipment rental, licensing, and permits. | have had pyro



on many tours in the past, and I always insist on using the best- the b i

and most importantly, the best crew. Otis is one of thi best, and mmst'B sgzﬁiiigsih;;ei;g:lpr?;ﬂt
I have to-'pyro can be dangerous, and I want the best to be doing it. I will not put the band, the zrelwe;
and most 1_mportantly, the fans at any risk whatsoever. Otis knows all the laws, the rules régulations
anld most importantly- he has the experience. The downside of this is that ail of this éomes with e;
price- .a1j1d you seriously get what you pay for. I would love the show to have pyro, but I will oni
allow itifThave Otis doing it- [ will not skimp there. I feel that the price is more thar; the band wanti
to pay, so I_think it will go away. But, we will see. After the pyro demonstrati
programming. The band played some more, they played some new songs, and I had to program some
new looks .for those songs. Again, [ was finally alone around midnight. This was the last night of
programming, so I had to go full steam ahead in order to get finished. It would be a long night
E inally, around 5 AM, I called it a night. [ still had some work to do, but I felt I would have enougﬁ
time to touch the show up tomorrow. | had Dan back up to disk, we shut the system down, headed
back to the hotel and [ was in bed by 6 AM. [ was beat! ’

on, I went back to work

DAY 5- Wednesday, January 29, 2003 SHOW DAY! I slept until 11, a bit restlessly, as it was the
first show and I had a lot of things on my mind. got up, showered, packed and loaded up my car
and drove to the gig. I had to take my rental car back by 2 PM today. I had lunch and got the runner
to follow me to Avis to return the car. I was just going to give it back to them with a half tank of gas,
but they wanted to charge me 50 bucks! So, I drove to the nearest gas station, which of course was
down the street, where I had to wait on traffic at the light to turn around. Isn't that always the way?
I finally got fueled up and dropped the car off. We headed back to Memorial Coliseum. Jacksonville
was so beautiful driving over the bridge. I got back to the gig, and went back to work touching up
my cues. I also had to set up Dokken's LD, Randall, with some lights. Randall is a bit of a character.
[ shall fill you in more on him later... I had a lot of people on the Guest List for tonight's' show. It
is a double-edged sword when I do a show near home. It's great in the fact that I can do a show for
the "Home town crowd" and all of my friends; the down side is that I am limited to the amount of
tickets and passes that I can get. As it stands right now, T have over 40 people who need tickets- since
we are not sold out, I can probably get that many- but what grief! We shall see. T also had one of my
local bars, the Sandbar, have a Scorpions/Whitesnake/Dokken Party last Saturday night. We gave
them 5 sets of tickets and a set of Aftershow passes for the show here in Jacksonville. The turnout
was great from what I hear. We actually had only sold just over a thousand tickets as of a few days
ago, but I think it that it has picked up a bit since then. I really hope so. It seems that all the Florida
shows aren't selling the greatest, but hopefully it will pick up, especially with the warm weather
coming. The band decided that we would do some pyro tonight, and gauge the audiences' reaction.
We will be doing an effect called a "waterfall.” It is the effect that looks like a waterfall made out
of fire behind the band. It always makes a great finale. I got my guest list finished, I ended up getting
about 30 people into the show. [ was relieved to say the least. Now, another drawback here was that
this was the first show of the tour; MY first show and I really didn't have the time nor the mindset
to spend any time with my friends. I explained this to them all, but still, I wanted to spend some time
with them. I just had to keep my mind on the show. I called my Mother to say hello, it has been a
tradition with me to call her before the first show of every tour I do. Don't really know how it started,
I just do it every time. I guess I do it because it is comforting to talk to my Mom before the first
show. Helps settle my nerves, anyway. A few friends started showing up; Brad and Cathy, who own
the Sandbar showed up, it was great to see them. We chatted for a bit, they hung out backstage and



Zg)%eji :?2;811316;3;9;(1&;?;2652:? Ot(‘)/ il:; haIang a good tzfne. Otie 'ftnd John, two great friends turned
. . ... L' had my spotlight meeting at 6:30. I always meet with my
spots before the show: I like to see them face-to-face, and also to explain a few things about m
sho:av befo_re they. head up to their spots. Finally, Dokken hit the stage. | was very ha;ﬁpy about thisy
iz ri]te _S‘zi alcnk;mtigg ;Elginls s‘lzow, 1and tl.lere was only one dire_ction to go in. It is alway;
belt on they sa g,I . edsi otw.D 0}1{; Waéfs Jhust want to ge't it over wrth, g'et the first one under the
o ey s f}ge 1 Eb[i)f ; nto David's and the bands firessmg rooms to wish them luck before the
Z o h el a bi tc:) nervous ex01tem<?nt. It was kinda cool, B:efore I knew it, Dokken was done
. get ready for Whitesnake. A few more friends turned up, all of them from
D?It()ﬂa. Cheryl, a bartender from another bar in Deltona, Critters, and her husband Tad showed up
E/l;tll; ’Sl"e(::; E}nd Glenda, more friends. I Visit.ed with thefn for a minute, and then they went back to
. .Isetup my console and spoke with my spotlights over headset. Everything was as ready
asitcould b.e. Houseli ghts when down, the crowd cheered and the band hit the stage. The show was
great, especially for being the first one. I was really happy with the way the lights turned out. I still
hqd work to do, but I had a show. I was very relieved. I ran back to the Scorpions dressing room to
wish them a good show. I made my way back to front to ready my console for the Scorpions. This
process entails changing the program files to the Scorpions files. Attaboy moved the trusses to the
Scorpions look. I then checked all the lights with Attaboy. I had a word with the spotlights about the
minor changes I had for the Scorpions. I invited several of my friends to stand at the lighting mix
position with me. Again, the house lights went out, the crowd roared and the Scorpions hit the stage
running. This show was much easier for me, as I have done the Scorpions for 7 years now and, as
I said previously, the show has been programmed for the most part, so it is just a matter of me
jogging my memory. It was fun to be back in the saddle. The show was great, the audience pleased.
Allin all, a very successful first show. Thank God! Load out began, and I started to take down my
console. All me friends praised my lighting, and commented about how great ALL the bands were.
1 was happy to hear that. I wanted the audience to come here and say what a great SHOW it was. Not
that any band was better or worse than the other. The whole point here is to please the audience, and
that we did. The show did rock. I packed away my console and all the accoutrements that go with
it, and headed backstage to the conglomeration of backstage pass holders, many of which were
friends and acquaintances. The backstage area is quite small here, and to make matters even worse,
the dressing rooms are located between the two loading docks, so you have a large amount of people
trying to get from the Aftershow area to the dressing rooms, all going through the middle of load out,
disrupting the entire process. It was a bit of a mess to say the least. One of my "friends” kept trying
to bring people in through the loading dock, and Robbie tossed him out twice. Then, he just strolled
into the dressing room, completely uninvited. This is a guy who told me, "I know how to act
backstage.” | learned a long time ago that if they have to say that, then they don't know how to act.
1 visited with everybody that I could and they all eventually made their way out. I had a great show,
it was good to see my friends, but I was tired and looking forward to getting into my bunk and

catching up on some sleep.

DAY 6- Thursday, January 30, 2003 DAY OFF IN WEST PALM BEACH Ah, a nice day off after
several really long days. [ slept like a log on the bus, I was really glad that I decided not to go back
to my house, it would've just made for another busy day. [ crawled out of my bunk and looked out
the window- we were next to a highway and it was raining. We were at the Sheraton, in the middle



of nowhere. I got dressed, found m

y hotel key on the tabi -
Qumpec 1y b ey foundm y ¢ and headed to my room. I found my room,

0 bed. I was beat and decided to catchupon s
ome sieep.
lot to do, but I felt sleep would be better to I finally showered and got dressi’:d. I calI:dS,::t};bLl;aacrllz

we met dgwnstajrs. We jumped into the shuttle van and went over to downtown West Palm. Thi
1savery rltzy area,.wﬁh many expensive shops, bars and restaurants. We walked around and \I:/] ‘ d "
shgpped while trying to decide where to eat. We decided that we needed a little lubricatin ;)ﬂfOW
eating, so we went to an outdoor bar and ordered drinks, The temperature was perfect weg le Org
in the wonderful atmosphere while sipping drinks and talking. It was a pleasure indeed, W 1re’c e
our food trfak again, and by this time, we decided to hit Legal Seafood, which is always . isTa}itEd
was no wait and the waitress seated us outside, overlooking the area a’nd all the peoplye g\rVe;{d fe;le
The food was phenomenal. After dinner, we had another cocktail and then headed 0u£ 1 cailf.jdr th .
hotel and they said the van was on its way. After 20 minutes, I called back again and th-ey said the’e
had forgotten, and they would send it now. Well, 10 minutes later, we decided to walk back helly
it was only 5 minutes! We should've walked in the first place, but hey... We got back to the’hoteI,
and st.opped by the lobby bar, a few of the crew were there. We both had a nightcap and then headed
upstairs. It had been a relaxing day, but I was still tired. I needed more sleep.

DAY 7-Friday, J anuary.3 1,2003 SHOW IN WEST PALM BEACH Up at 6:30, shower, coffee, and
catch tk-le 7:30 bus. This was the first real load in, so I wanted to be there early to make sure
everything went okay. There were 3 trips from the hotel to the venue, so I planned on going back,
packing and coming in on the 10:30 call. We are playing the Coral Sky Amphitheater. It used to be
known as the Mars Music Center. It's hard to keep up with all the name changes, but nevertheless,
it was a gig I have done before and 1 liked, regardless of the name. Coral Sky is an outdoor
amphitheater, which we in the business refer to as a "shed." We usually tour the "shed" circuit in the
summer, but since the venue is so far south, the odds are that the weather will be warm, even this
time of year. We also have a show in Phoenix at a shed. The weather today was a little cool, but it
would warm up and the forecast for tonight was in the 60's, not too terribly cold. I walked to the
stage, load in was progressing nicely. I said hello to the boys and then went to have breakfast. The
catering here is always good. I had coffee, ate and headed back to the stage. There wasn't much I
could do at this time, so I went back to the hotel, packed my stuff and came straight back to the gig.
I got back in time to do my ACL focus and set up my console. There is a very limited amount of
room at the mixing area here, but I had enough room for my console and a couple of guests. I spent
a lot of time on the phone throughout the day, as I had a few guests coming to the show tonight.
Barry and Cathy, who originally were going to come to the first show, decided to wait until this one
to help alleviate my guest list in Jacksonville. They were bringing Elizabeth, a hot little blonde with
them. The lights were up to trim by around 1:30, a lot later than I wanted, but hey, it was the first
load in. It will get progressively better as time passes. Mike and I focused the rig and then I did a
little programming. It is nearly impossible to program, as this essentially being an outdoor show,
there was no way that I could see the lights. So, I did what I could and left it until the intermissions
when I could see the beams. This show was actually selling pretty well, this is one of those venues
where the promoter owns the entire building, so the point is to get asses into seats; point being, even
if you give away a ticket, that person will still have to pay parking, buy beers and hot dogs, t-shirts
and other items, still putting cash into the promoters pocket. I like this way of doing things, as it
helps give me work. I am sure there are opposing opinions, but that's mine. Doors came pretty
quickly, and then Barry, Cathy and Elizabeth showed up. Traffic was a nightmare, so I went out to



ﬁngl them an.d help get _them in. After a few minutes on the cellphone, I located them, Jjumped into
their van, gulc.led them into the bac'kstag_e area and we parked by the busses. I gave them their passes
;1;(2 dx?{ew vﬁ?ﬁ;ﬁi ;vfos :\1, 531?;11:&1 right ne>.ct to t.he venue, so they went over to eat some "Fair
e show T b g e 1ave a meeting with the spotlights every night 30 minutes before
. potlights on this tour, 4 in the front and 4 mounted on the trusses. [ meet with
all_ the operators before the shmfv because I like to see them face to face and I il] them in on a few
thlngs before the head up to their respective spots. Each show has a new set of spotlight operators
all imrf} the lf)cal crew, so I‘ try. to give them as much information as possible to ease their jobs. f
havte a Spo}}1ght sheet," which is essentially a map of the spots, I write their name down under their
pos'ltlon. After they go up, Igeton tl_‘i? "intercom," which is how we can hear each other, I give them
then: numbers zfnd.thelr "Home Po.smons. " A "Home Position" is the person they will be on for that
particular act: For 1nstanc§, spot 1 is on the singer, David Coverdale for Whitesnake or Klaus Meine
for the Scorpions. Spot 2 is on the stage left guitar, spot 3 is on stage left guitar, spot 4 is on the bass
p-iayer and so on. The tr.uss spots are numbered 5 through 8 and are in the same order, 5 on the
singer, 6 on stage left guitar and so on. 15 minutes before the show, I get onto headsets (intercom)
and do a roll call for the spots. It is at this time I give them their number and their home positions.
1 also tell them information pertinent to running their spot- the "size" of their spot, or the size of the
"circle,” which for me is from the top of the head to the ankle of the musician that the spot is on,
otherwise called a "full-body shot.” I tell them the terms [ use during the show, for instance, to set
up a cue, I 'say, "Standing by...Ready...and GO!" T use the terms "bumps" for a fast pick up or black
out, and the term "fade" for a slow pick up or black out. Each spotlight has 6 colors in them, which
are called "frames." When I want an operator to go to a color, I don't tell him to go to "blue," I tell
him a frame number. Every LD has different colors and frame positions, but for me, my colors are
as follows: frame 1- steel blue; frame 2- lavender; frame 3- pink; frame 4- yellow; frame 5- red and
frame 6- deep blue. When I don't want a color, but just white, or "no-color," I say "Open-white." So,
when I call a cue, it goes something like this: "Standing by spot 1 and 5 open white, and all other
spots will go to a frame 2...standing by...ready...and GO!" or "Standing by all spots to black
out...standing by...ready...and GO!" Are you bored with all this yet? After my spotlight meeting,
I found Barry, Cathy and Elizabeth and we went out to the front. Dokken went on, rocked the crowd
and then I was back to work. Both shows were okay, nothing to write home about. I still had
programming to do, and it showed, but I would catch up over the next couple of shows. The bands
played well, but even they needed a few shows under their belt to get up to speed. The first load out
went extremely well, less than three hours. I had a couple of beers with Barry, Cathy and Elizabeth,
they left to spend the night in a hotel in West Palm, Thugged them all, said goodbye and walked back
into the gig. I had a beer on the bus and got into my bunk. This was the first of three-in-a-row, so I
hit the sack. Besides, the Space Shuttle was landing in the morning, and I wanted to be up to hear

the sonic boom! Ahead to Week 2






Record List Displa
play Page 1 of 2

United States Patent and Trademark Office

Home | Site Index]Search [¥AG | Glossary | Guides |Contacts | eBusiness leBiz aterts |News {Help

Trademarks > Trademark Electronic Search System(Tess)

TESS was last updated on Sat Mar 31 04:21:34 EDT 2007

TESE HosaE

— 40 Records(s) found (This
: page: 1 ~ 40)

Refine Search | (cosmo hearst)[ALL]

Current Search: S3: {cosmo hearst)[ALL] docs: 40 oce: 255

[Serial Number|Reg. Number]  Word Mark muve}nead
[cosMOGIRLI |TARR ]EVE-—'L
COSMOGIRL! |TARR [LivE
78620903 | COSMOGIRL! J[TARR [LiVE
[4 |[78a86213 | [COSMOGIRL! [TARR LIVE |
[cosmo [rarr LIVE |
[6 Jlr7132014 ] [cosmo [faRR Ve ]
[cOSMO GIRL] JrARR luve ]
77116031 {COSMO HAIR ITARR fluve ]
[0 |[77114876 | [cosMo GYND _ |rARR lLve ]
[10][77113826 [COSMOC WEEKEND [TARR luve ]
77112303 COSMO COMMANDMENTS [[TARR  |[LIVE |
[12]76383893 | COSMOGIRL! [TARR |DEAD ]
[13)76271864 | [cosmo TARR |[DEAD
[14][76510698  1[3064090 _ |[COSMOGIRL! COOL ROOM|[TARR |ILivE
176353658 113011715  ||[COSMOGIRL! TARR Juve ]
76382412 | lcosMOo TARR IDEAD
76976552 ||2856638 _ |[COSMOGIRL! TARR ILive
[18][76976135  |[2B23992 [|[COSMOGIRL! ~ |[TARR {ILVE |
119|176589302  |[2969534  |[cosmo auiz [[rARR |iLive |
[COSMOGIRL! TaRR |[DEAD
[COSMOGIRL! |TARR [Live
[COSMOGIRL! [TARR [DEAD |
[23][78017426 l |[COSMO |[TARR [DEAD |
[24|[76623902 2407134 |[COSMO GIRL! |TARR LIVE |
[2sl75926304 | COSMOGIRL! |ITARR ||IDEAD —l




Record List Display Page 2 of 2

26]|75863898 | |cosmo aquiz ITARR [oEAD |
[27)[75761608 _ |[2076367 _|lcosmo GIRrL! TARR __ JLiVE |
[28][76720214 _ |[2459086 1/cOSMO COLLEGE TARR _ |LiVE |
Polrs711889 | [cosmo _JTARR_ [[bEAD ]
[30][75624345  |l2527984 [[cOSMO GIRL ITARR Juve ]
[31)rs383395 | [cosmo __[TARR_ |pEaD ||
(3275492085 | GENERATION COSMO ___|[TARR _|bEAD ]
[33][75438592 COSMO TARR IDEAD ]
75383832 [cosmo TARR ___ |bEAD |
[35][75383831 COSMO _|[TARR_ |bEAD |
COSMO TARR _|bEAD ]
[COSMO GIRL TARR [DEAD ]
[cosmo _J7TARR DEAD |
[39]j74495891 [cosmo |[TARR DEAD |
[40]74341206  |[1843658 _|lcosmo __ ~|ITARR DEAD |

eancnos | ] SRR TR

Niw dlser

TESS &-tm_w:'b:_ STRUCTURED Braes Forml] Browss i

|-HOME | SITE INDEX| SEARCH | eBUSINESS | HELP | PRIVACY POLICY



- UNITED STATES PATENT AND TRADEMARK OFFICE
TRADEMARK TRIALS AND APPEALS BOARD

- - - - X
HEARST COMMUNICATIONS, INC. and : Opposition No. 91120453
HEARST MAGAZINES PROPERTY, INC. :
Opposers, : CERTIFICATE OF SERVICE
V.
CHARLES BROWNING WILSON :
Applicant :
e e e e e e e e X

It is hereby certified that a true copy of the within document entitled Applicant’s First Notice
of Reliance, was served upon counsel for Opposers on April 5, 2007, by first class mail, postage
prepaid, at the address set forth below:

Ted Davis

Kilpatrick Stockton, LLP
Attorneys for Opposers

1100 Peachtree Street, Suite 2800
Atlanta, GA 30309-4530

Dated: New York, New York
April 5, 2007

:/ ;"": /

/ /
Robert M. Steékman




